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The insurance industry writes Ed King’s policy 


Protection money 





by Renee Loth 


hen we elect a public official, 

we expect him to represent our 

interests in government, and to 

be accountable to us. If the guy turns out 

to be a buffoon or a cheat or a disaster, at 

least he is our disaster, and we can share 

in the responsibility to assure his early re- 

tirement at the next election. This basic 

kind of democracy is still a popular way 

to conduct government, even in Massa- 
chusetts. 

Nobody elected Richard Underwood to 


public office, although the chief lobbyist 
for the Commercial Union Assurance 
Companies (CU) is a familiar figure at the 
State House. And CU’s president, 
Lawson Swearingen, probably never put 
his name on a ballot, although his influ- 
ence in government is great. These men, 
and others from the insurance industry, 
are making public policy today just as 
surely as if they'd been given a landslide 
vote. Not surprisingly, their interests are 
less the public’s than their own. 





Last month, Governor Edward J. King 
filed a legislative package of auto-insur- 
ance “reform,” the -chief element of 
which is unfettering the giant industry 
and letting free enterprise work its magic 
on the pockets of Massachusetts drivers. 
The bill is an industry boon and a con- 
sumer bane — especially for those drivers 
unlucky enough to live in the inner cities. 
The governor’s bill would allow the com- 
panies to set their own rates; it would 
give them direct control over what cov- 
erage they offer to whom, at what price, 
and under what circumstances. It-would 
allow them to set up a costly high-risk 
pool and put into that pool anyone they 
choose. It would allow them to refuse to 
sell insurance altogether to a driver they 
consider a bad risk. If the bill passes the 
legislature, most of its provisions will go 
into effect this July. The e competitive (or 
unregulated) rates will begin a year from 
now. 

Governor King’s pot of gold for the in- 
surance industry lies at the end of a long 
and twisted road. Along the way there 
have been setbacks — roadblocks, de- 
tours — but the industry, led by CU, is 
persistent and will likely prevail. Any- 
way, the traveling expenses are reim- 

Continued on page 6 
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Talk of the towns 


Photos by Cynthia R. Benjamins 


Proposition 24% in Weston 


by John Hubner 
i! h no!” groaned Steve Rollins, 
administrative assistant for 


the town of Weston. ‘You're 
kidding! Why pick on us?’’ I had called to 
tell Rollins the Phoenix was preparing an 


article on the effects of Proposition 2% on 
Weston. “‘This is a wealthy town,” 


Rollins warned. ‘We're very sensitive 


about press coverage.” 

If anything, I dreaded the assignment 
even more than he did. I would rather 
write about the problems in poor com- 
munities like Somerville, where I live. But 
what a sight Weston was to my Somer- 
ville-sore eyes! In Somerville, 80,000 
people share four square miles’ worth of 
turf. In Weston, 11,478 people live in 17 
square miles. The average house lot is 
60,000 square feet, or about an acre and a 
half. It is worth the trip out from the city 
just to look at the houses and dream. The 
white Colonials are fresh and placid. 
Mysterious Tudors are guarded by tall 
white pines; the massive stone Georgian 
mansions built in the 1890s are awe- 
some. The houses are inhabited by physi- 
cians and lawyers, high-tech executives 
and investment counselors, the scions of 
old families and old money. The average 
house goes for around $150,000. One 
mansion is on the market for $485,000. 

Even more impressive than the houses 
is the amount of open land. From the late 
1950s to 1978, the town conducted an 
aggressive land-acquisition program. 
Some of the land was donated, some pur- 
chased for prices that began at $1500 an 
acre in the late ‘50s and peaked at $7000 
in the mid-’70s. The town ultimately 
acquired more than 1200 acres — roughly 
a tenth of the land within its borders. 
Everywhere the visitor looks he sees 
fields, knolls, and woodlands guarded by 
stone walls. The zoning is so stiff that 
Weston’s population will probably never 
be more than 14,000. 

Weston has the reputation of being one 
of the best-managed municipalities in 
Massachusetts, and to Selectman Edward 
Dickson, the reason is simple. ‘The 
people who live here,” Dickson says 


without a trace of arrogance, ‘demand 
nothing less than the best.” 

A member of one of Weston’s oldest 
families, Dickson was a Weston select- 
man from 1954 to 1969; from ‘69 to ’78, 
he was a state representative. He was re- 
elected to the board of selectmen in ‘79. 
As that kind of career suggests, Weston’s 
government has been remarkably stable. 
When J. Ward Carter was named execu- 
tive secretary of the town in 1950, he was 
one of the first town managers in Massa- 
chusetts. Carter is still in office. The com- 
position of the three-member board of 
selectmen has not changed in six years. 
The Weston tax rate was $48.50 in 1980. 
In ‘78, it was $48; in ‘76 and ‘77, $46. 
Property in the town is typically as- 
sessed at around 50 percent of fair- 
market value, but a revaluation to 100 
percent is under way. The town budget 
for fiscal 1980 is $13 million; it was $12 
million for fiscal ‘79. 

The services the town provides are so 
good that it would be worth it to live in a 
one-room shack (assuming there were 
shacks in Weston) to take advantage of 


them. The school system’s per-pupil out- 
lay of $3282 is one of the highest in the 
state (by comparison, Somerville’s is 
$1538 per pupil per year). Students in 
Weston are offered a wide selection of 
special courses and attend small classes. 
Ninety-five percent of the students in last 
year’s senior class are now in college or 
professional schools. 

Kids in my neighborhood hang out on 
the street or on the asphalted play- 
grounds. In Weston, children can take 
advantage of a wonderful recreation pro- 
gram that includes archery, soccer, soft- 
ball and baseball, swimming lessons in 
Memorial Pool (an outdoor pool fed by 
natural springs), and tennis lessons on 
the town courts. Weston is also an excel- 
lent place to learn to play golf: there are 
three courses within the town limits. 

The fire and police departments, each 
of which employs about 30 people, are 
first-rate. Weston’s major crime problem 
is housebreaks. Last year, a group of pro- 
fessionals known locally as “the rug and 
silver gang’ broke into a number of 
houses between 10 a.m. and 3 p.m., when 


Dickson: “The people who live here demand nothing less than the best.” 


the residents were at work or out 
shopping. Teenagers, acting out of the 
acute ennui so characteristic of spoiled 
kids, occasionally run down mailboxes or 
drive across a golf course during mud 
season. Walking around the village 
center, one notices that many of the Mer- 
cedeses and Cadillacs parked on the street 
have been left unlocked. 

Will the cutbacks mandated by Propo- 
sition 2% force a cutback in Weston’s 
excellent school system and municipal 
services? Will public employees be laid 
off, as they have been in other cities and 
towns? Is Proposition 2% the end of the 
era of good living in Weston? 

No, no, and no. Edward Dickson says 
that “2% is a good thing for some 
communities, but not Weston. We didn’t 
need it.’’ The proposition did pass in 
Weston, 3477-2783. But residents have 
already changed their minds. At a special 
town meeting in March, they voted to pe- 
tition the state legislature to allow the 
town to override 2% by a simple major- 
ity vote at the annual town meeting. The 
town meeting is this week, but the legi- 
slature has not considered the petition. 

Weston’s spending represented only 
about two percent of its property's value 
when Proposition 2% passed. ‘‘We saw it 
all coming back in ‘74 and ’75,” Dickson 
says. ‘Proposition 13 was on the move in 
California then, and there was consider- 
able support for budget cutting here. 
Town officials listened better than offi- 
cials elsewhere. If everybody had the atti- 
tude of Weston’s town officials, there 
wouldn’t have been a need for Proposi- 
tion 2%.” 

It might be fairly added that if every 
community had Weston’s wealth, the 
pressure for property-tax relief might 
never have been great enough to pass 2%. 
The budget slashing that began in ‘75 
with a partial hiring freeze and cutbacks 
in the land-acquisition program has pro- 
duced a budget surplus of $1 million that, 
says Steve Rollins, ‘is obviously helping 

s.’ There will be no layoffs in the police 
and fire departments, but vacancies 
created by retirement or resignation may 
not be filled. Fields School, an element- 
ary school that was scheduled to close in 
‘82 anyway (because of declining enroll- 
ment), will be closed a year early. The fire 
station, the library, and the junior high 
were scheduled to undergo complete 
renovation. Those projects have been 
postponed, except for necessary repairs 
to the school’s roof. Rest assured that the 
next march the public employees of 
Weston take part in will be on the Fourth 
of July. 

The only way Proposition 2% has 
really hurt Weston, in fact, is by its cuts 
in the excise tax. The excise-tax reduc- 
tion will cost the town $460,000 this year 
(‘As you might expect, there are a num- 
ber of very valuable cars here,’ Steve 
Rollins explains). Town officials are irri- 
tated that even though the town’s tax re- 
ceipts are well below the 2.5-percent-of- 
market-value ceiling enacted by the pro- 
position, the town cannot immediately in- 
crease its spending to that level. ‘If you 
are already below the 2% ratio, the law 
says you can only spend 2% percent 
more than the tax levy of the previous 
year,” Steve Rollins says. ‘‘That clause 
penalizes good management.” 

Nonetheless, Edward Dickson ‘says 
Weston won't suffer any serious effects 
from Proposition 2% until fiscal ‘83. By 
then, the town’s $1 million surplus will 
be exhausted and services will have to be 
cut. But Dickson is not worried. ‘We're 
sure to get some relief by then,” he says. 
‘I think that new revenue sources will be 
developed, probably by broadening the 
sales tax.” 

There is no doubt that participatory 
democracy is practiced in Weston, that 
the town is very well managed, that the 
citizens have a right to expect that their 
excellent services will continue. In all 
these areas, the town has suffered sym- 
bolic losses — or at least symbolic re- 
bukes — under Proposition 2%. But sym- 
bolic losses are, after all, only symbolic 
losses. And to the reporter from Somer- 
ville, a trip to Weston can only recall 
Billie Holiday's line in ‘‘God Bless the 
Child”: “Them that’s got shall get/ Them 
that’s not shall lose.”’ 0 


(This concludes our weekly series on 
Proposition 2%'s effects on individual 
cities and towns. We will, of course, con- 
tinue to cover other parts of the 2% story 
as they unfold.) 











A little war 


he subject is neighborhood poli- 
i tics. The analogy is warfare. Pic- 
ture a war zone. Great armies of 
mayoral aides, barristers, city councilors, 
school-committee persons, and other 
public servants move about in well publi- 
cized clashes. These are the major forces 
in the daily fiscal-political-social crisis in 
Boston. 

But as the big battalions do battle, little 
bands of combatants snipe at one an- 
other in the mountains and forests, far 
from the heavy action, far from the eyes 
of the reporters whose unpleasant task it 
is to follow the major offensives. These 
smaller battles are like the tribal and eth- 
nic wars in the Balkan mountains — they 
don’t get much attention, but they can 
cause great injury and leave open wounds 
and unsettled scores. 

These fights take place not in some re- 
mote mountain range, but in the political 
underbrush of the city’s neighborhoods. 
To classify them as good versus evil, goo- 
goo reform versus old-line politics, lib- 
eral versus conservative, is to commit a 
grave inaccuracy. Surely all that may be 
involved, but so too are blood feuds that 
began when somebody's grandfather in- 
sulted somebody's cousin, or when, a 
generation ago, an assistant commis- 
sioner of commissioners denied a soft job 
to his neighbor's slothful son. 

Mayor Kevin Hagan White's attempts 
to maintain a machine in some working 
order have introduced a new element. For 
months now, in various neighborhoods, 
city workers and others loyal to the 
mayor have tried to take over existing 
civic groups, or, when they failed, to start 
up competing organizations. 

Two arguments are often offered in 
support of such action. The political- 
theorist argument is that civic groups and 
neighborhood associations loyal to the 
mayor stand a better chance of getting 
things from said mayor, as opposed to 
organizations that take pot shots at him. 
The political-pragmatist argument is that 
the mayor's machine will rust and its 
workers will get bored if everybody is not 
kept busy. 

I do not yet subscribe to the 
suggestion, exciting as it may be, that the 
mayor's machine is a well-oiled engine of 
military precision that responds imme- 
diately to his every touch. It is, in some 
ways, a reflection of the city it operates in 
— a collection of alliances that sometimes 
move in different directions. 

A source well placed in the mayor's 
organization would never deny that any 
of its component parts might try to take 
over an existing civic association, but 
asks, ‘Do we form local political clubs, or ° 
organize civic associations that conflict 
with long-standing ones, or get involved 
with an existing association?” 

Any of the above, he answers, with the 
strategy left up to each ward coordina- 
tor. “The rumor once was that we were 
going to set up 252 precinct organiza- 
tions in 252 precincts. That was bullshit 
— because 252 precinct captains would 
have killed us. They don’t want to get in- 
volved in that stuff.”’ 

‘ This political worker acknowledges 
that when City Hall loyalists move to 
compete with or take over neighborhood 
groups, they might create new enemies 
for a mayor who already has more than 
his share. 

“That's precisely why,” he insists, 
“there's no policy directive from the 
mayor or anyone at City Hall to do any- 
thing. It’s left up to local guys to do what 
they feel they should. You get bad judg- 
ments and good judgments. It’s always a 
risk these days, and if you get guys who 
just show up at one meeting to vote and 
then never participate, it doesn’t do us 
any good.” 

So, whether on orders from somebody 
or on their own, mayoral ward coordina- 
tors engage in brush wars here and there. 
This past week, the battleground was the 
Columbia-Savin Hill area of Dorchester, 
bordered on the north by Southie, on the 
east by the Harbor and Columbia Point, 
and on the south and west by the rest of 
Dorchester. 

Columbia-Savin Hill is really two 
neighborhoods, including both Edward 
Everett Square and Savin Hill Park. Some 
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of the geography is marked by vacant lots 
and broken-down buildings, but a lot of 
it is the unchanged essence of Dor- 
chester — two-family homes and three- 
deckers with small back yards and 
enough front-yard footage to sport a state 
rep’s sign. Columbia-Savin Hill is still 
largely Irish and Polish, with a smatter- 
ing of Hispanics. It has never been Kevin 
White territory. 

Postwar neglect hit the Columbia and 
Savin Hill neighborhoods hard. As in 
many old neighborhoods in many old 
cities, a lot of potential middle-class 
leaders chose to live elsewhere. Those 
who stayed had to right poor zoning and 
planning, blight, absentee landlords, 
abandoned housing, the fear of racial 
change, the reality of increased crime, and 
decreased investment. 

By the 1970s, just as Allston, 
Brighton, and the Back Bay had learned, 
this part of Dorchester realized that the 
proximity of a university — in this case, 
UMass-Boston — presented not only 
opportunities for education and jobs, but 
also pressure on the housing market. 

The grand schemes of downtown re- 
vival, combined with the tight-fisted 
budgetary policies of Mayor John Collins 
in the 1960s, did little to strengthen such 
neighborhooods against the increasing 
pressures on their souls and lifestyles. 

Civic associations, some aligned with 
pols and some totally independent, 
fought holding actions to save play- 
grounds, clear rubble from vacant lots, 
board up abandoned slums, or re-route 
truck traffic. 

Some groups rose to address one issue 
and then disappeared from the scene. 
Others, like the Columbia and Savin Hill 
groups, hung in, first as separate entities 

then as a combined force. What 
would have happened, one member, John 
Madden, speculated recently, had they 
not persevered? “Much housing would 
be lost, many elderly residents would have 
left our community, and the quality of 


life for all would be diminished.” 

While it takes a lot of time to be active 
in such an organization, it doesn’t take 
more than residence in the neighborhood 
and three bucks annual dues to join it. 
And if you're over 62, you don’t even 
need to kick in the money. To vote for 
officers, however, you must be paid up, 
and the annual election was scheduled for 
the night of May 4. 

“Dues are overdue,” warned a notice 
in the monthly newsletter. “If you want 
to vote in the May elections, you must, 
that is MUST, pay your dues before or at 
the April meeting. Please use the form in 
this issue.” 

Jim Canny, the association's presi- 
dent, says the newsletter material was de- 
livered earlier than usual to the UMass- 
Boston printing office, which prints the 
thing for free as a neighborhood service. 
But a funny thing happened. The news- 
letter, containing the important warning 
to members, wasn’t delivered until the 
night of the meeting, April 6. 

That night, yet another funny thing 
happened. The meeting room at Dor- 
chester’s Little House was crowded with 
lots of new members. Canny and his allies 
say those new members were all city 
workers. Isn’t that funny? 

It must have been just one yuk after 
another that night. Two candidates were 
nominated for almost every post. There 
was Canny, renominated for president, 
and Bill Walczak, for vice-president; Bob 
Donovan was nominated for treasurer. 
The new members — according to Canny, 
Walczak, and Donovan — nominated 
Tom Kelly for president, Steve 
O'Donnell for vice-president, and Mary 
Kintz for treasurer. Kelly runs the UMass 
neighborhood field office on Dorchester 
Ave. O’Donnell worked for the White 
administration until recently. Kintz also 
toils for UMass. 

The Canny crowd, which has been very 
hard on both the White administration 
and Kelly, concluded that the mayor's 


machine had teamed up with UMass to 
get the gadflies off their backs. 

“They're one and the same,” insists 
Canny. ‘They complement each other.” 
He says the tardy newsletter ensured that 
regular members would be ineligible to 
vote, and that this was combined with 
tight choreographing of the nominations 
by Jack Williams, a Little City Hall man- 
ager and ward coordinator. When Can- 
ny’s people requested a deadline exten- 
sion for those who were absent and still 
owed dues, they were easily voted down. 

Canny works for Honeywell; Walczak, 
for the Codman Square Health Center; 
and Donovan, for a pharmaceutical 
house. They say they’re involved be- 
cause they want to be. They contend that 
their opposition is involved because Jack 
Williams has cracked his ward coor- 
dinator’s whip and forced city workers to 
take over the civic association. 

“An independent community group 
can take stands,” Walczak says. ‘If it’s 
taken over by a group that plays the ball- 
game, then the administration doesn’t 
have to deal with the civic group any- 
more. It'll take no stands on the tough is- 
sues. 


“What if you have a beef?” Canny 
asks. ‘‘Who’s going to protest the clos- 
ing of the police and fire stations if the 
organizations are controlled by the may- 
or’s flunkies?’” Donovan contends that 
Williams see it as part of his job ‘‘to take 
over.” 


Kelly and Williams don’t see things 
quite the same way. Kelly swears there's 
no collaboration between UMass and the 
mayor's organization. ‘‘Scout’s honor, it 
ain’t true,” he says. “In fact, it’s the op- 
posite. I have a working relationship with 
the city is all I have. I can tell Kevin or 
anyone to kiss my fanny and not be the 
least hesitant to do so.” 


Kelly also insists, ‘I did nothing to 
hold up that newsletter. In this case, the 
university printing office was doing the 
school telephone directory. It’s a tiny off- 
set-printing operation. It’s forever break- 
ing down. They were snowed under. 
Even the phone book was three weeks 
late. You can call my boss and check with 
him.” 

I. didn’t have to. A day later, Kelly's 
boss, John Larner, director of commu- 
nity services, called me. He wanted to 
make sure I understood the newsletter sit- 
uation. ‘We didn’t drag our feet on it. It 
was just one of those occasions where it 
got really tied up.” 

What about the coincidence of the late 
newsletter and the appearance of city 
workers as new members? Had not Wil- 
liams turned out the troops? 

“I don’t know whether they were there 
or not,” Kelly says. ‘When I went into 
that meeting, I had no idea that I'd defin- 
itely be the person running. I had asked a 
friend to nominate me, and she didn’t 
even have a chance. I don’t know who 
nominated me. I couldn't tell you. I was 
down at the end of the hall. On my 
mother and father’s soul, I am not in Kev- 
in White's pocket.” Kelly says he doesn’t 
know Jack Williams, who, he thinks, ‘‘is 
the head of some program.” 

Williams was a Dapper O’Neil man 
who made himself known to the mayor's 
organization during the 1979 campaign. 
Williams and another Dorchester busi- 
nessman, Joe Barthel, reportedly criti- 
cized what they saw as flaws in the 
mayor's machine. 

“They were also businessmen,” said a 
source in the mayor’s office, “’ who saw 
an opportunity to get to know the may- 
or.” The mayor’s machine likes to pick as 
ward leaders people who reflect the 
makeup and sentiments of the territory. 
The machine later named Williams to 
manage the Uphams Corner Little City 
Hall in Dorchester, and to run the ward 
also. Later, Barthel was named Uphams 
Corner project manager for the city’s 
Neighborhood Development Authority, 
which funnels federal money into re- 
building old commercial districts in need 
of help. 

Williams says he doesn’t know how 
many city workers have joined the Col- 
umbia-Savin Hill Civic Association. “I 
don’t have that kind of information. 
From my own point of view, I'd hope 
everyone who works for the city would 
be involved in the community, whether 

Continued on page 21 
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WHO ARE YOU? 


We noted with interest the opening 
sentence of Lester Bangs’s review of the 
Who’s latest album (April 21): ‘Frankly, 
I wonder why I’m even doing this re- 
view.’’ We, too, are tortured by his self- 
doubt. Considering Bangs’s self-declared 
loathing for the Who, it is apparent that 
the Phoenix only published his review in 
order to provoke outraged responses. So 
be it. 

The purpose of a record review is not 
to display the cleverness of the reviewer; 
rather, it is to review the work in ques- 
tion cleverly. Bangs would rather deliver 
diatribes than analyze music. Is this be- 
cause he is unable to do so? He insisted 
upon comparing the Who to the Beatles, 
who ceased recording a decade ago. We 
find this comparison irrelevant, imma- 
terial, and inconsequential (cf. Hamilton 
Burger). 

We noticed the article lacked a proper 
conclusion. We were advised by your lay- 
out artists to turn to page 13. Luckily, 
pages 10 through 34 were not included in 
our issue. Your reviewer may be pom- 
pous, egocentric, and ignorant; how- 
ever, we admire the brash and decisive 
way you edit his effusions. 

Rather than illuminating his subject, 
Bangs is primarily interested in airing his 


most recently acquired vocabulary words 

in a puerile attempt to educate his read- 

ers and feed them his unique brand of 
fodder. 

James M. Newcomb 

Lynn 

Priscilla Baybutt 

Cambridge 


Lester who? 


Charles Laquidara 
WBCN, Boston 


ADMIRATION 


To Anita Diamant: 

Thank you for your article ‘Beyond 
Pat Nixon: A more perfect 10-most- 
admired list’ (April 14). Many of us, 
when reading a list such as the Good 
Housekeeping one, do wonder at their 
choices and, mentally, make a list of our 
own — but too few of us share that with 
others, as you have done through your 
article. 

Maura and Ita (as well as Dorothy and 
Jean, I am sure) were warm, loving 
women whose sole desire was to comfort 
the suffering people of El Salvador and, if 
possible, help to alleviate that suffering. 
They were non-violent women who were 
trying to help the people with whom they 
lived and worked to love rather than hate 
and to join together in their love and hope 
in an attempt to stop the violence. They 
would never have had anything to do 
with guns. 

In my own admiration and love of 
them, my own list of most admired wom- 
en has expanded to include the mothers, 
wives, sisters, and friends of the thou- 
sands of others who have died as a result 
of the violence in the world. It also in- 
cludes Ita, Maura, Jean, and Dorothy’s 
mothers, sisters, and friends. It includes, 
too, women like you, who more than 
likely did not know them but whose lives 
have been touched and changed by their 
lives and deaths — and who help others to 
reflect on what it is that makes a woman 
(or man) admired by sharing your own 
relections through the printed word. 
Thank you and God bless you! 

Sister Martha Bourne 
Maryknoll Sisters 
Maryknoll, NY 


STARRDOM 


The interview with Ringo Starr and 
combined review of Caveman (April 21) 
was outrageously extreme. This article 
perfectly illustrates the sad state of Bos- 
ton journalism and perpetuates the opin- 
ion that critics are a vicious lot and 
should have to adhere to some code of 
ethics. To extend criticism beyond the 
artist's work into his or her personal life, 
past and present, his tastes in everything 
from clothing to companions, and just his 
personality in general, is cruel, manipu- 
lative, and unnecessary. One might guess 
that the writer is as twisted and sick as 
she would have her readers think Starr is 
insipid and his work unworthy of our at- 
tention. 

Not having seen Caveman, I reserve 
judgment. Having grown up with the 
Beatles, I recognize Ringo Starr as being 
an integral part of a guiding force in my 


Have nt you heard? The 
entire police force 
has beencut in halt 
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life. I respect and am grateful to him, but 
had I never heard of him and read this ar- 
ticle, I would have been furious. The 
writer's venom is childish and inexcus- 
able for a writer in a position to have her 
work read by many people. 

I think she should reconsider her role 
in the literary scene, and I hope that the 
Phoenix will reconsider printing her work 
in the future. 

Marsha Williams 
Cambridge 


The editor replies: 

The interview with Ringo Starr, which 
was in no way connected with the review 
of Caveman by critic Alan Stern in the 
same issue, was by Rhoda Koenig, who 
resides in New York City and is an edi- 
tor at New York magazine. 


THE BEAT 
GOES ON 


I am writing in regard to Jane Norris’s 
response to Doug Simmons’s April 7 re- 
view of the new WCOZ album. Norris 
proclaims Simmons’s ‘obvious disdain 
for rock ‘n’ roll’’; this is ironic, coming 
from a representative of WCOZ, a sta- 
tion that shuns the Clash, the Pretend- 
ers, etc. in favor of faceless, corporate 
rock. Certainly WCOZ “reflects the taste 
of its audience,” but Simmons likewise 
reflects the tastes of his audience; rock ‘n’ 
roll did not stop evolving in 1976. 

Are we supposed to congratulate 
WCOZ for promoting its own album 
while ignoring such bands as Mission of 
Burma, the Taxi Boys, and the Atlantics, 
which are more deserving of the ‘‘best of 
Boston” title? It is ridiculous for ‘COZ to 
be so self-laudatory in regard to local mu- 
sic promotion; its efforts are dwarfed by 
those of WERS, WMBR, and especially 
WBCN. 

Tell the audience what it wants to hear, 
then deliver it to them, avoiding progres- 
sion or deviation from the set standard — 
that’s what “‘kiss-ass” programing is all 
about. 

Craig Hasenstab 
Woburn 


To Jane Norris: 

In regards to your letter in the April 21 
Phoenix. I think it’s great that WCOZ 
has put out a second Best of the Boston 
Beat album. But please tell me how you 
can have bands like the Smith Bros., Mid- 
night Traveler, and American Teen when 
bands like the New Models, Pastiche, the 
Neighborhoods, and the Outlets, who are 
much more original, individual, refresh- 
ing, and exciting, are not given the de- 
served recognition on WCOZ’s album or 
station. 

You've made a poor choice for the Best 
of Boston! And as for WCOZ’s view of 
rock ‘n’ roll, it’s by all means narrow, 
very narrow! Don’t kid yourself. Your 
station has become so predictable and 
limited it disgusts me and a lot of rock lis- 
teners, too. WCOZ’s programing refuses 
to play artists who are currently putting 
back the soul, simplicity, and innocence 
that once gave youth a reason to twist and 
shout! 

Come on! How many more times can 
you play the fosssils of yesteryear, 
“Smoke on the Water,” “Stairway to Hea- 
ven,” or ‘Free Bird.’’ You're ruining your 
turntable’s needle from the worn-out 
grooves of played-out records. 

And for your comment on the Under- 
ground, it’s a great club for giving quite a 
few bands their first step in the Boston 
rock community, as well as for having 
some very innovative bands of today’s 
rock. 

It's too bad your station has gone 
downhill, you could be really great! Open 
your eyes and ears; you're missing a lot. 

Tommy Fuller 
Boston 


We welcome responses from read- 
ers. Letters should be typed (double- 
spaced) if at all possible, and they 
must include the writer's name, ad- 
dress, and telephone number. The last 
is solely for purposes of verification; 
only the name and town will be 
printed, and these may be withheld if 
there is good reason. All letters are 
subject to editing for space, fairness, 
literacy, and libel. All letters will be 
considered to be for publication un- 
less the writer states 


Phoenix 


(ISSN No: 0163-3015) 
Published Weekly 
Vol. X/No. 18 


100 Mass. Ave.- 
Boston, Mass. 02115 
Telephone 536-5390 


Publisher & President 
Stephen M. Mindich 


General M 
Howard W. Wolk 


Editor 
Richard M. Gaines 


Sales Director 
& Vice-President 
H. Barry Morris 

Assistant Publisher 
& Vice-President 
Marcia Orovitz 


Production Manager 
Dennis Sullivan 
Design Director 

Cleo Leontis 
Circulation Directors 
Edward Daly 
Richard O. Gagne 
Controller 
Henry D. Delcore 
Director of Special Projects 
Barbara Rissman 

EDITORIAL— Ménaping Editor: John Ferguson; 
Assistant Managing Editor: T.A. Frail; ion 
Editors: Carol Flake (Arts), Clif Garboden (Supple- 
ments), Ande Zellman (Lifestyle); Assistant —- 
ments Editor: Barbara Wallraff; Copy Editor: Jeffrey 
Gantz; Layout Editor: Jill Winitzer; Arts Editors: 
Carolyn Clay (theater), Kit Rachlis (music), Stephen 
Schiff (film), Donna Kay Williams (listings); Sports 
Editor: Michael Gee; Staff Writers: D.C. Denison, 
Anita Diamant, John Hubner, Renee Loth, Alan 
Lupo, Michael Matza, Dave O'Brian, Charles P. 
Hak Tom Sheehan; Assistant to the Editor: Kathy 

idell. 

Contributors—Editors: Ken Baker (art), Bob Blu- 
menthal (jazz), Sheryl Julian (food), Peter W. Mitch- 
ell (audio), Lloyd Schwartz (classical); Writers: Mi- 
chael Apstein, Michael Bloom, Norman Boucher, 
Tom Carson, Harvey Finkel, Mike Freedberg, Deb- 
orah Frost, Owen Gleiberman, Peter Guralnick, 
Marta Hallowell, M. Howell, Robert E. Johnson MD, 
John Bush Jones, Jeanne Kristaponis, Paul D. I- 
man, Howard Litwak, Dave Marsh, Neil Miller, Billy 
Pope, Harvey Silverglate, Sg Simmons, Alan 
Stern, David Thomson, Philip Zaleski; Cartoonist: 
David Sipress. 

ADVERTISING—Traffic Manager: Melissa 
Zemotel; Assistant Traffic Manager: Heidi Bablitch; 
Traffic Coordinator: Pamela Noon; Art-flow 
Coordinator: Steve Flynn; Classified Sales Director: 
Rick Kisonak; Classified Manager: Betty Rock; 
Assistant Classified Manager: John Ramin; 
Classified Display Manager: John Flynn; Classified 
me | Sal hensesattative: Richard Denzer; 
Classified Coordinator: Thomas Rutherford; Classi- 
fied Staff: Laura Braverman, Janet Knox, Paul B. 
Powers; Associate National Sales Director: Paul 
Carven; National Sales Representatives: Heidi 
Brown, Carola Cadley; Retail Sales Manager: 
William Risteen; Retail Representatives: Melis- 
sa Dunn, Charles Hunt, Bill Pryor, Amy Rosen, 
Susan Webber; Marketing Consultants: John 
Anderson, Howard Temkin; Couriers: James Di- 
mino, Jeff Lockshin. 

ADVERTISING PRODUCTION—M. : Ann 
Hanson; Assistant Manager: Clifford Smyth; Staff: 
Brian Codagnone, Donna Donovan, Kevin Gillen, 
Caryn Hirsch, Christine Taylor. 

PRODUCTION—Assistant Production M. - 
ers: Karen Bitter, Mary Kinneavy; Co i 
Composition Director: Barry Jablonski; Commercial 
Coordinator: Katherine Small; T Co- 
ordinator: Lisa Deeley Smith; Staff: hen Bates, 
Richard Bloch, Brent Bradshaw, Joseph Carozza, 
Catherine Coble, Sally Cragin, ome Gaus, Gail Han- 
lon, Milo Miles, David Moorhead, Jane Thurman, 
Mary Anne Williamson. 

CIRCULATION—Administrative Assistant: Janet 
Thornley; Subscriptions: Tom Cain, Amy Sloane; 
Representatives: John Maher, Steve Widman; 
Driver: John Curran. 

ACCOUNTING—Manager: Richard Gagnon; 
Accounting Supervisor: Laura Bassett; Staff: Steve 
DaCosta, Derek Gentile, Linda McCarthy, Lesley 
Wassmuth. 

CREDIT—Manager: Martin Michelson; Associate 
Manager: Timothy G. Taylor; Assistants: James T. 
Boviard III, Emily Greenberg, S. Charles Modell. 

OFFICE—Administrative Assistant: Sarah Nor- 
ton; Receptionists: Andi Needleman, Michelle Ros- 
ner, Marion Timilty; Maintenance: Bill Ayer. 

INFORMATION 

ageing For display rates, call Melissa Ze- 
motel. 

Subscriptions: $12/six months, $21/one q 
$39/two years; $2 more in Canada, $4 dete chee. 
where. Second-class postage paid, Boston, Mass. 
Send name, address, and zip code with money order 
to: 


Subscription Department 
Boston Phoenix 
100 Mass. Ave. 
Boston 02115 
Postmaster: Send address changes to the Subscrip- 
tion Department, Boston Phoenix, 100 Mass. Ave., 
Peliatingss Events will be listed free of change 
istings: Events will be lis ree of c , Sub- 
ject to revision by the editor. All copy must be re- 
ceived by the MONDAY before publication date. 
Mail: Attention See. 
Copyright: 1981 by Media Communications Cor- 
poration and the Boston Phoenix Inc. All rights re- 
served. Reproduction by pede method whatsoever 


without permission is prohibi 


PASTE LABEL HERE 











mgE eee 


Tech Hifi has a free 112 page book for you. 

In plain English, it gives you information you should know when you 
shop for stereo. It discusses the features of the leading brands. And 
there are plenty of full-color photographs. 


It’s called The 19817 Hifi Book. And among the quality components 
and accessories you'll find described in it are Maxell UD-XL cassettes. 
UD-XL | cassettes are designed for normal bias, while UD-XL Il are 
is designed for high bias. So you can choose between the two Maxell 
UD-XL cassettes — both ultra-premium — to get the performance you 
prefer. 


If you’d like to know 
more about Maxell 
UD-XL cassettes, just 
stop by any of the 68 
Tech Hifi stores and ask 
for your free copy of 
The 1981 Hifi Book. 


maxell. 


tech hifi 


Quality components at the right price. 
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"|The insurance 
industry writes 
Ed King’s policy 
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bursable. And it's still cheaper 
than running for office. 
* * * 

othing Governor King 
N could have done in his 

first weeks in office 
would have been more acutely 
symbolic of the new administra- 
tion than his appointment of 
Stephen Clifford as insurance 
commissioner. Here was a not- 
bright, not-competent, hand- 
picked lackey of CU’s top brass, a 
man who cheerfully admitted to 
knowing almost nothing about 
insurance. He was to succeed 
James Stone, the radically pro- 
consumer wunderkind of the 
Dukakis administration, who 
revolutionized auto insurance 
(and probably would have so- 
cialized it, if he had had his 
druthers). Clifford’s mission, as 
pawn for the industry, was to 
undo the reforms of the Dukakis 
years. As King said at the time, 
“On the can-do, he’s amenable.” 
But he never got the chance. 

Just a few weeks after his 
appointment, the media reported 
that Clifford had been involved in 
real-estate deals with a convicted 
arsonist, a fact he neglected to 
mention on his financial disclo- 
sure forms. Added to this were 
revelations that 11 executives of 
Commercial Union — the sev- 
enth largest auto insurer in 
Massachusetts — had given 
a total of more than $5000 
to candidate King within days 
of his election — a little insur- 
ance of their own, perhaps, that 
their man Clifford would in- 
deed get the nod. All of this was 
too much even for the King 
administration; Clifford was 
forced to resign less than two 
months into the administration. 
Commercial Union retreated, 
licking its wounds, and King 
appointed an obscure, 32-year 
veteran of the state insurance de- 
partment, Michael Sabbagh, to 
the post, where he remains today. 

Once burned, the CU delega- 
tion was shy about its next foray 
into politics; it chose a less di- 
rect, though more effective, route. 
As unofficial and official advisers 
to the governor, CU’s lawyers 
and executives batted out memos 
and position papers and gathered 
statistics. No less than seven com- 
pany honchos sat on the 
governor's celebrated auto-theft 
task force (which invited an ac- 
tual car thief to perform for the 
television cameras, demonstrat- 
ing how simple it is to steal a car 
and collect on the insurance, 
before thousands of evening- 
news viewers). At the task-force 
hearings, CU executives, such as 
vice-president Harry Martens, 
testified about fraud and abuse in 
the present system, urging specif- 
ic reforms that were recorded as 
recommendations in the final 
task-force report. One of those 
recommendations was that the 
government set up a public- 
awareness campaign, which CU 
generously offered to fund with a 
$1 million grant. Thus was born 
the Committee for Auto Insur- 
ance Reform, otherwise known as 
CAIR. 

The history of this organiza- 
tion provides a classic study in 
gtassroots organizing. Under the 
direction of Anne Kramer, a 
prominent and articulate Repub- 
lican Party activist, CAIR has 
quietly been getting its message 
out since May of 1980. Concen- 
trating on the 250-watt radio sta- 
tions and suburban weekly 
“shoppers,” and effectively skirt- 


ing the large metropolitan media 
altogether, CAIR has been seed- 
ing the ground with very general 
calls for reform. Kramer proudly 
reports that she’s spoken to some 
85 Kiwanis and Rotary luncheon 
groups, appeared on 120 talk 
shows, and met with several 
small-town editorial boards. 
CAIR has about 900 members, 
and about 2000 signatures on 
petitions to the legislature urging 
nothing more specific than 
“reform is essential, now.” “It’s 
just like a (political) campaign,”’ 
said Kramer. “We have plastic 
key chains and bumper stickers. 
Every time I go to a meeting, | 
bring a bunch of petitions and 
membership forms.’ Commer- 
cial Union is getting its money's 
worth. 

This strategy of wooing the 
small-town folk and excluding 
the city slickers was effectively 
used by Edward J. King himself in 
the ‘78 campaign, when, with the 
same strategy, he ambushed 
Michael Dukakis. Wisely stick- 
ing to back roads and the rubber- 
chicken circuit, King had no illu- 
sions of winning over the Globe. 
And Kramer really shouldn't, 
either, for despite her program's 
purposeful lack of specifics, what 
she’s promoting will almost 
certainly result in higher rates for 
urban drivers. But the reverse is 
also true, and out where trees 
grow, where drivers to some ex- 
tent subsidize the losses insur- 
ance companies suffer in the 
high-risk urban areas, CAIR is 
quite popular. “We've been try- 
ing te say, ‘Look, there are some 
things you can’t do anything 
about, but this is one thing where, 
if you call your legislator, you can 
do something.’ We have had a 
wonderful response.” 

While Kramer insists that 
CAIR is “conceptual in nature,” 
she does share the views of CU 
and the governor. In addition to 
reinstituting competition among 
companies, King’s bil] would 
repeal the so-called “mandatory 
offer’ system, under which the 
companies are forced to sell in- 
surance even to drivers they con- 
sider bad risks. Kramer calls 
mandatory offer ‘absolutely 
dumb.” The other major provi- 
sion of King’s reform plan 
changes the approach to the high- 
risk ‘’facility’’ pool, into which 
drivers considered bad insurance 
risks are placed. At present, losses 
from accidents involving these 
high-risk drivers are shared 
equally by the companies at the 
end of each year. Under King’s 
plan, the drivers placed in the fa- 
cility would pay to cover the com- 
panies’ losses from the facility. 
Kramer says, “We feel the facil- 
ity should be restructured, but 
we're not specific as to how.” 
Kramer says CAIR also believes 
that competition will allow 
drivers to ‘shop around” for the 
best deals, thus producing lower 
premiums for everyone. 

In addition to funding CAIR’s 
activities, Commercial Union exec- 
utives have continued to enrich 
Governor King’s coffers. In 1980, 
four of the 11 CU executives who 
kicked in at the time of King’s 
election made additional contri- 
butions of at least $3400. CU 
president Lawson Swearingen 
gave $1000, as did senior vice- 
president Raymond Defossez and 
vice-president Howard Ward. 
First senior vice-president 
Richard Stitt gave $400. Three of 
the contributions were made the 
same day: December 31. Three 
months later, Governor King filed 


CU's headquarters: the industry will likely prevail. 


the insurance bill, which CU 
could have written. 

So pervasive is Commercial 
Union’s continued influence on 
the King administration that some 
insurance experts in the legisla- 
ture charge that CU lawyers 
actually did write the bill. Insur- 
ance Commissioner Sabbagh did 
nothing to refute this contention 
when, in mid-April, he testified 
before the legislature’s joint Com- 
mittee on Insurance, where he 
was the administration's official 
envoy. “I was not an architect of 
this legislation,” he said. 

State Senator Allan McKinnon 
(D-Weymouth), co-chairman of 
the insurance committee, is a 
fierce defender of consumer 
rights and a critic of the gover- 
nor’s bill. “I think it’s atrocious 
that the governor filed a bill dic- 
tated by Commercial Union,” he 
said after the hearing. “You 
would think our job is not to 
serve the insurance industry, but 
to serve the people of the Com- 
monwealth.” State Senator Alan 
Sisitsky (D-Springfield), also a 
member of the committee, said, 
“This legislation was foisted 
upon the insurance commis- 
sioner from the companies and 
the governor. You did not see an 
enthusiastic insurance commis- 
sioner here today. You saw a loyal 
bureaucrat who does not want to 
be at odds with his governor.” 
One insurance expert who is close 
to Commercial Union put it more 
bluntly: ‘‘Sabbagh was had. 
Commercial Union did an end 
run. They sent their lawyers to 


see (King’s chief legal counsel) 
Neil Lynch. Sabbagh had liter- 
ally never seen the bill.” 

Sabbagh did not return re- 
peated phone calls from the 
Phoenix last week. 

Commercial Union spokes- 
man Geoffrey Mullins, who sat 
on the governor's auto-theft task 
force, said that Neil Lynch, or one 
of his staff lawyers, did call the 
company for advice in drafting 
the legislation, but said the idea 
that CU dictated the bill is “quite 
definitely not true.’’ Mullins said 
the campaign contributions were 
“something entirely personal,” 
and that the decision to make 
them all on the same day did not 
indicate ‘company policy.” “I'd 
be personally very conscious 
about this,” he said. ‘I’ve never 
heard of any political pressures 
brought on anyone in this com- 
pany.” 


* . * 


asting doubt on Commer- 
{ cial Union's claims that it 

had no disproportionate 
influence on the drafting of the 
governor's bill, at least in the 
minds of many legislators, is a 
three-page memo circulating at 
the State House. Purported by 
some legislators to have been 
written by CU lawyers or top exec- 
utives, the memo is addressed to 
King, is undated, and contains 
four specific recommendations 
for auto-insurance reform. King 
has already implemented one. of 
the recommendations; the other 
three are in his bill. 


The memo begins by calling for 


Cynthia R. Benjamins 


the resignations of the entire 13- 
member board of the Massachu- 
setts Motor Vehicle Reinsurance 
Facility, which controls the 
operation of and monitors the 
rates for drivers in the high-risk 
pool. After all, the memo points 
out, the 13 are all holdover Duka- 
kis appopntees, and “it is im- 
perative to ensure long-term serv- 
ice and operating stability 
through the appointment of suc- 
cessors whose philosophical con- 
cerns are consistent with the King 
administration.” The memo also 
notes that the members “get $200 
per meeting (and) meet often” 
(emphasis theirs) and that the 
president of the facility is paid 
$64,000 a year and his two assis- 
tants $44,000 each. The recom- 
mendations: 

“1. Have insurance commis- 
sioner ask for the resignations of 
entire committee (NO 
EXCEPTIONS). 

“2. Appoint all replacements 
yourself.”’ 

Sure enough, on September 10, 
1980, Sabbagh sent letters to all 
13 members, telling’ them their 
services were no longer required. 
King has replaced most of them 
with his own appointees, al- 
though the president's job re- 
mains vacant. 

Page two of the memo is even 
more interesting. Under the head- 
ing “Potential for Reform” it 
suggests that the following three 
steps be taken “‘in legislation 
made effective no later than 
1981.” These steps, in para- 
phrase, are: 
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1) The “mandatory offer” pro- 
vision is eliminated. 

2) The high-risk facility is re- 
structured so that insurance com- 
panies no longer bear the losses; 
the high-risk drivers do. 

3) Competitive rates for com- 
mercial (vans and trucks) ve- 
hicles take effect July 1, 1981. 
Private passenger cars have their 
rates set competitively no later 
than January 1, 1983. 

The only difference between 
the memo and King’s own legis- 
lation is that King suggests that 
competitive rates for private cars 
should begin in April of 1982 — 
eight months earlier than the 
memo requests. 

CU spokesoman Mullins told 
the Phoenix, ‘I have no personal 
knowledge of this’’ memo. 

* a - 

t is difficult to assess the im- 
=: of King’s insurance 

“reform,” since the rates will 
be left entirely to the whim of the 
insurance companies. But a 
glance back to the not-so-distant 
past may give some idea of what's 
ahead. In 1977, Massachusetts 
tried a brief but disastrous experi- 
ment with competitive rates. 
Almost overnight, city dwellers 
faced astounding increases in 
their insurance bills, as com- 
panies, left to their own devices, 
practiced a sort of insurance “ red- 
lining.” Some premiums doubled. 
The average increase was around 
50 percent. People in densely 
populated areas like Chelsea, Bos- 
ton, and Somerville were paying 
more for a year’s insurance than 
they'd paid for their cars. 


Cynthia R. Benjamins 

Reaction was swift and fierce. 
State Senator Francis Doris (D- 
Revere) filed a discrimination suit 
in US District court on behalf of 
three young men who were pay- 
ing confiscatory insurance rates 
simply for being the wrong age 
and living in the wrong neigh- 
borhood. One of them was billed 
$2800 on a $3500 car. Massa- 
chusetts Fair Share got perhaps 
the first favorable headlines in its 
history by seizing upon the issue 
and sending 1000 people to Wa- 
tertown to confront Governor 
Dukakis with their auto-insur- 
ance bills. In East Boston, 500 
people packed a church hall to 
scream at Jim Stone and demand 
relief. House Speaker Thomas 
McGee (D-Lynn), in a rare per- 
sonal appearance, stood up in 
church and proclaimed, ‘The 
people of East Boston and Chel- 
sea and Lynn and Revere are 
getting screwed!” He brought the 
house down. 

The experiment lasted just a 
few months. Pretty soon Stone 
was saying things like, “The main 
issue is the philosophy is wrong.” 
The problem with open competi- 
tion, Stone would claim, was that 
the companies refused to com- 
pete. Before the insurance com- 
panies could say ‘no fault,” 
Stone had slapped enough regu- 
lations on them to make Massa- 
chusetts the auto-insurance con- 
sumer-protection capital of the 
country. 

At the mid-April committee 
hearing on Governor King’s bill, 
the chill among legislators who 
lived through the 1977 mess was 


King and Sabbagh: just who was the architect of this plan? 


palpable. State Representative 
Richard Voke (D-Chelsea), 
addressing Sabbagh, said, 
“You're dealing with a very 
dangerous aspect. My constitu- 
ents will blame this administra- 
tion.” Sisitsky said, “I cannot 
imagine instituting open compe- 
tition in an election year. I regard 
this as an extraordinarily high- 
risk decision.”One witness after 
another recalled the “horrors” of 
1977 for the legislators, as if they 
needed reminders. 


» * » 


who stand to lose the most 

under King’s insurance pack- 
age make up the very center of his 
constituency. Of the 24 “‘terri- 
tories’ now established by the 
state to determine insurance rates, 
the top 10 communities, in order 
of risk, are East Boston, Charles- 
town, South Boston, Allston- 
Brighton, Boston central, Rox- 
bury, Chelsea, Cambridge, 
Somerville, and Everett. (By con- 
trast, areas rated the lowest for 
risk, and cost, are most of the 


) ees enough, those 
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Cape, Deerfield, Hadley, East 
Longmeadow, and Concord-Lin- 
coln — hardly the political center 
of King’s realm.) Many pol- 
watchers shake their heads in 
wonder at the seemingly maso- 
chistic tendency of this governor 
to penalize his most loyal 
minions. Senator Doris, an en- 
thusiastic supporter of King’s in 
‘78, now thinks the governor's 
days are numbered. He has this 
assessment of King’s timing on 
the insurance bill: “Either the 

Continued on page 27 
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Slouching toward a settlement 


by Tom Sheehan 
he cops can shout at Kevin White 
] till they’re blue in the face. The 
firemen can march in the streets 
till hell freezes over. The courts can 
threaten him, the schoolteachers de- 
nounce him, and the neighborhoods 
block traffic from here to kingdom come, 
or, if they prefer, Quincy. And yes, the 
press can vilify him — Peter Lucas can 
Mayor Deluxe him, Paul Szep can zap 
him — to its heart’s content. 

Et tu, Michael Knight? Et tu, Lee 
McCarthy? Now that’s another story. 
Their names may not mean a whole lot to 
most Bostonians, but Kevin White knows 
just who they are: as a once and (he 
hopes) future candidate for national of- 
fice, he recognizes Knight as the New 
England correspondent for the New York 
Times and McCarthy as a top-flight re- 
porter for NBC News. Was it merely 
coincidence, then, that the first sign of 
any real movement by the mayor to break 
the month-long school-funding logjam 
came late last Wednesday, one day after 


Knight did a tough piece for the Times on_ 


the mayor and Boston’s current crisis and 
just an hour or two after an equally tough 
piece by McCarthy aired before a na- 
tional TV audience? Coincidence or no, 
those wishing to get the mayor's atten- 
tion in the future would be well-advised 
to live by a simple dictum: you're not real 
unless you make the networks. 

Not that the simple addition of a little 
national media attention has completely 
and miraculously resolved the long- 
standing stalemate between the mayor 
and the council over funding the bank- 
rupt schools. But from all indications, it’s 
certainly gone a long way toward doing 
so. By late last week, the full details of 
any compromise had yet to be worked 
out, but the crucial development was that 
for the first time, White was willing to 
make a concession — any concession — to 
the councilors, who have been holding 
out for precisély that. The concession of 
choice has the advantage of being a 
highly visible one: the reopening, how- 
ever temporary, of most of the neighbor- 
hood police and fire stations that White 
recently shut in what he claimed. was prep- 
aration for the onset of Proposition 2% 
this July. In addition, White has agreed to 
rehire, at least through June 30, all of the 
400 recently laid-off cops and firemen. 


But the leaders of the police and fire- 
fighters’ unions weren't buying that idea, 
and this latest attempt at a compromise 
seemed to be foundering at press time. 
Beyond that, there were still unsolved 
questions about control of the city bud- 
get. Despite these uncertainties, though, 
the chances appeared good that a 
compromise would eventually be worked 
out: after all, the city wasn’t saving any 
real money through those layoffs any- 
way (all of the laid-off cops and firemen 
are still getting their paychecks while 
their administrative and legal appeals 
drag on). Beyond that, one of the mayor's 
motivations for the move in the first place 
— to try to turn the resulting public rage 
on the legislature, thus inducing an early 
resolution to the coming 2% disaster — 
had obviously backfired in his face. 

Or so said the New York Times last 
Tuesday, and NBC News last Wednes- 
day, and what they say matters a great 
deal to Kevin White. ‘Boston’s Mayor 
Becoming Focus of Public Anger,” said 
the Times headline, under which Michael 
Knight began, ‘‘Public anger over the 
city’s worsening financial crisis is begin- 
ning to focus increasingly on Mayor 
Kevin H. White despite his earlier optim- 
ism that blame could be directed else- 
where.” You could almost imagine the 
mayor gagging on his morning toast as he 
hit that line, were it not for the full 
accounting of White’s Tuesday break- 
fast that Boston received the next day, 
courtesy of the Globe’s Mike Barnicle. It 
seems White joined Barnicle at a Charles 
Street cafe Tuesday morning, and the 
mayor was far too busy saying quotable 
things over his coffee to do much read- 
ing. “I’m tellin’ ya,” he started out, 
“we're going into bankruptcy. The city 
will be technically bankrupt by July first 
if nothing is done. Bankruptcy ... from 
Camelot to Cleveland.” i 
his geographic comparisons may be, the 
mayor's point was hard to miss, and he fol- 
lowed it up with other blockbusters. 
Yes, he conceded, there was “absolute- 
ly” enough money to keep those laid-off 
cops and firemen on the payroll till July 
1, but he'd been virtually ordered to dis- 
miss them by the legislative leaders at the 
State House and the city’s business 
leaders, whom he said all told him “we 
wanna see some blood” and wanted him 


‘‘to show some pain” before they would 
bail his city out. Said White, ‘I started 
laying off 100 people a week some time 
late in February. There was no squawk. 
Hardly anybody said anything until I got 
to the cops and firemen.’ Which is not 
quite true: there was a bit of a squawk 
when the city, on a technicality, bungled 
its first attempt at major layoffs (the 
intended victims were parks-department 
workers) and had to postpone them for a 
while. More important, though, is that 
it’s not at all clear that White has pro- 
vided the sort of “pain” and “‘blood” that 
the various powers that be have 
demanded. At the moment, since the 
business-backed Municipal. Research 
Bureau is just beginning to investigate the 
subject, there is no solid figure on the 
number of layoffs that have actually been 
effected to date, so White’s 100-a-week 
figure, which amounts to a total of 700 or 
800, will have to do. However many have 
been bounced, though, there’s been no 
real sign so far that many of the unfortu- 
nate ones worked in the mayor's polititi- 
cal machine.At one point, White's aides 
claimed that 60 of the victims had been 
political workers, but they refused to pro- 
vide names, ranks, and serial numbers; 
David Rosenbloom, White's top 2% ad- 
viser, strained credulity by claiming that 
~ administration doesn’t maintain such 
ists. 

The mayor’s memory appeared faulty 
last week on other critical points: just 
what he knew about 2% and when he 
knew it. “I never realized what 24% would 
do until it was very late,” he said. ‘That's 
my fault. I guess I thought that all the 
cities and towns, all of us, would scurry 
up to the State House and something 
would be done. Wrong.” More wrong 
than the mayor would have you believe, 
because, sources say, he had quite a good 
idea of 2%’s devastating impact as far 
back as early last summer, long before the 
November election, at which the prop- 
osition was approved by a convincing 3- 
2 margin statewide. Indeed, say the 
sources, White was so concerned about 
2% that he seriously considered backing 
some alternative measure, one that would 
have provided for less-drastic cutbacks, 
and he even calculated how much money 
would be necessary to mount a credible 
statewide campaign (about a half-million 


dollars, recalled one aide), but finally de- 
cided against it. ‘‘He’s too smart not to 
have taken it seriously, probably well in 
advance of other elected public offi- 
cials,”’ said one top aide to the mayor. 
“He wasn’t aware of the exact informa- 
tion (on 2%’s impact), but he had access 
to information that it would have quite an 
impact. But the suggestion that he back 
an alternative was fraught with difficul- 
ties .. . . Ultimately, he decided not to get 
in front of the issue because he felt he 
would kill any alternative, since it would 
be perceived as a Boston plan.”” And you 
know how well sinful Boston and its big- 
spending mayor are loved out in the 
boondocks. 

This interpretation of events, how- 
ever, omits another possible motivation 
for White's early and profound silence on 
2%: political cowardice. The mayor's 
sophisticated polling operation showed 
that there was broad support for the cost- 
cutting measure among the hard-pressed 
citizenry, and he may simply have 
decided not to risk short-term animosity 
by swimming against the stream. Of 
course, those politicians who were out- 
spoken in their opposition to 2%, like 
state Representative Gerald Cohen (D- 
Andover), have actually gained in stat- 
ure, and continue to do so as their 
doomsday predictions begin to material- 
ize. Had White added his voice to 
Cohen’s last fall, 24%’s margin of victory 
might well have been reduced, providing 
the legislature with a little more freedom 
to tone the measure down. Thus, in terms 
of both his constituents and his own 
long-term political interests, it’s clear that 
White miscalculated badly on 2% last 
year — and that this miscalculation 
should not now™be obscured by any 
amount of mayoral breast-beating. 

Just as he miscalculated on the schools. 
When his almighty polls showed him late 
last summer that the city’s shrinking 
school system was the second-least- 
popular bureaucracy in town (trailing 
only the beleaguered MBTA), and when 
Globe idol Robert Wood was abruptly 
dismissed as the system’s boss, White saw 
his opening and began to attack the 
schools savagely for their overspending. 
For a long while, the performance worked 
quite well: the mayor's tight-fistedness 
quotient undoubtedly went up in the eyes 
of the public, which was precisely his in- 
tent, and as the underbudgeted schools 
went gradually bankrupt, White could 
very visibly play fiscal guardian, an un- 
accustomed role he obviously savored. 
But there were dangers: his delight in the 
issue led him to clear excesses: at last 

Contin 2d on page 10 





Don't quote me... 


The writers walk out on WEEI 


by Dave O'Brian 


re You Sure Edward R. Murrow 
A Sess This Way? Those angry 

and embittered picketers wander- 
ing about the 44th-floor corridor of the 
Prudential Tower this past week may not 
be asking each other precisely that ques- 
tion, but they must, at the very least, be 
feeling just about as appreciated by their 
world-renowned corporate employer as, 
say, Charles Kuralt’s hair stylist. 

“When people hear ‘CBS,’” suggests 
WEEI radio newswriter Dan Hood, ‘they 
think Dan Rather and 60 Minutes. 
There's a glory thing involved.” Thus it 
is, apparently, that young, ambitious, and 
somewhat starry-eyed would-be broad- 
cast journalists eagerly accept employ- 
ment as part-time newswriters at WEEI, 
Boston’s CBS-owned and -operated all- 
news station, without even noticing that 
the starting salary for such a position is a 
pitiful $3.75 an hour — and said pit- 
tance, to make matters worse, is offered 
to people with considerable radio expe- 
rience, not kids just out of school. “These 
people are not amateurs,” Hood com- 
plains. “The walls of the station are 
coverecl with awards that the writers have 
won.” 

By distressing contrast, we're told, 
newswriters at Manhattan’s WCBS radio 
start at $7 per hour, and Natick’s own 
little WGTR, an ABC affiliate that has 
just converted to- all-news, starts its 
writers at $6.50 per. Meanwhile, the 
maximum hourly rate for a part-timer at 
WEEI is all of $5.25 — and Boston, let's 
not forget, is the most expensive city in 
which to reside in the continental US of 
A. “One management person actually 
argued that the pay scale is appropriate 
because the salaries are similar at a sta- 
tion in Keene, New Hampshire,” said 
‘EEI staffer Jane Valliere. 

Dan Hood, who also happens to be the 
shop steward for WEEI’s chapter of the 
Writers Guild of America, chose to dra- 
matize how he and his colleagues feel 
about their wage scale by displaying a 
help-wanted ad for Papa Gino’s — part- 
time position, $3.65 to start — at a nego- 
tiating session with station management. 
“If you don’t like it here,” shot back CBS 
labor negotiator Ann Barnes, “why don’t 
you go somewhere else?” 

By the very next morning, Hood and 
the other 17 ‘EEI newswriters, most of 
them women, had gone on strike. ‘It’s 
very unfortunate for both sides that we 
have this strike,’ said station general 
manager Eugene Lothery. “It’s the first 
time in the history of CBS that we’ ve had 
a union walkout after an initial propo- 
sal.”’ The strike did, indeed, seem to come 
with startling suddenness, and may well 
have been set off by what amounts to an 
incredibly stupid misunderstanding on 
someone's part. The scene: Lothery and 
his management negotiators are sitting 
across the proverbial bargaining table 
from Hood and Writers Guild negotiator 
Mona Mangan. The union laughingly re- 
jects the company’s initial offer of a 30- 
cents-an-hour increase for starting part- 
timers plus a jump in the salary of the 
two full-time writers from $210 to 
$222.75 a week. Then comes the union 
counter-offer: a higher and quicker jump 
to maximum salary for part-timers, plus a 
$375 weekly salary for full-timers. 
“You're asking for pie in the sky. You're 
shooting for the moon and the stars,” 
countered the ever-poetic Ann Barnes. 
Whereupon the unign’s Mangan asked 
for a company counter-proposal by the 
next morning ‘or you won't have any 
writers.” 

“You mean a strike?” asked Lothery. 
Yes,’ said Mangan. Then Lothery 
bolted from the bargaining table, leaving 
Barnes looking a wee bit startled. 

It seems, apparently, that Lothery was 
confusing a mere bargaining ultimatum 
with a strike announcement; the union, 
for its part, interpreted his action as a re- 
fusal to negotiate. And so the strike was 
on. At this writing, each side was wait- 
ing for the other to make the next move 
toward reopening these so far pointless 
talks, and ‘EEI management folks from 
here and New York were busily filling i in 
for the striking writers (and, we're told, 
suddenly realizing how much those 
underpaid part-timers actually accom- 
plish). ‘‘The news writers collect, re- 
search and write 80 percent of the stories 
you hear on the air,” said Valliere. But are 


you sure wae Cronkite started this 
way? 
. oe * 

omic Relief: one intrepid Phoenix 
( newsroom source reports that 

before each sleazy, X-rated fea- 
ture-film presentation at the fabulous 
West End Pussycat Cinema, the follow- 
ing legend appears on the screen: “Due to 
circumstances beyond our control, this 
theater will only advertise in the Herald 
American.” 

Which, of course, represents just one 
more reason Boston needs two daily 
newspapers. 

» 7 » 
hich, Somehow, Reminds Me: 
W this week’s rumor of the week 
has it that the much-touted (in 
this column, at least) transition of the 
troubled but endlessly surviving Herald 
American into a spry and born-again 
little tabloid has been postponed by the 
powers-that-be at the paper’s parent 
Hearst Corporation until September. 
This, however, is not necessarily bad 
news. Word is that Hearst is merely buy- 
ing time so as to plan and promote the 
change properly — and, say sources in the 
Herald advertising department, said pro- 
posed change would then be timed to 
cash in an back-to-school advertising. In 
preparation for such a rejuvenation of 
Boston's ‘‘other” daily, meanwhile, the 
Herald’s editorial union has sent letters 
out to laid-off reporters and editors, ask- 
ing if they would accept their jobs back if 
given the opportunity. But, of course, 
don’t hold your breath. 
* * * 
nd of Yet Another Era: cartoonist 
| Bie Omar White's whimsical 
“White Rabbit” first began hip- 
pity-hopping across the funny pages of a 
little Cambridge-based alternative weekly 
called the Boston Free Press as far back as 
the unforgettable flower-child-bedecked 
summer of 1968. ‘‘It started as an ‘Alice 
in Wonderland’ strip but there were too 
many characters, so it became ‘The White 
Rabbit,’ ” says White. “That was my 
nickname as a kid because, like the rab- 
bit in the fairy tale, | kept running and 
getting nowhere.” Actually, the strip 
made its debut as ‘“The Adventures of the 
White Rabbit in the Great Society,”’,and 
was then picked up by editor Harper 
Barnes of the old Cambridge Phoenix 
when the Free Press went under. The 
rabbit later hopped to the Real Paper; 
when that publication was sold by its 
commana! owners, the rabbit was 
mped, whereupon he surfaced in the 
Sen ay ‘Focus’ section of the Globe. 
He’s been commenting on the news of the 
week in those pages ever since. 

Until now. New Sunday Globe editor 
Jack Driscoll has axed the strip — which, 
admittedly, had long since lost much of 
its original punch, given that the, you 
know, “us against them” ‘60s politics 
that inspired it has long since dissipated. 
Still, an institution is an institution. ‘I 
hate to see it die, I really do,’’ said White, 
now teaching at the California College of 
Arts and Crafts, in Oakland. ‘‘He’s kind 
of like an extension of me, like a son. He 
has acquired his own personality. and 


- almost writes himself.” And the passing 


of the White Rabbit really is every bit as 
sad as the passing of the era that bore 
him. 
+ 7 * 
inally: recent headlines have 
Et referred this reporter to the pages of 
reporter-historian William L. 
Shirer’s 1976 memoir, Twentieth Cen- 
tury Journey. In it, Shirer tells of work- 
ing in the ‘20s alongside an up-and- 
coming young journalist named James 
Thurber at the Paris edition of the 
Chicago Tribune, a paper he called ‘the 
voice of the American voluntary exiles 
who had fled their homeland.” He re- 
ports that Trib writers would take eight- 
or 10-word cables from home and con- 
vert them, by means of pure imagina- 
tion, into full-length stories. Shirer’s spe- 
cialty was “inventing the details of 
horrendous accidents in the air or at sea,”’ 
and Thurber once concocted a speech in 
which Calvin Coolidge proclaimed, “A 
man who does not pray is not a praying 
man.” 
In other words, take heart, Janet 
Cooke. Fabricated journalism has a proud 
and noble history. Oo 
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May 7 7:30pm 
Orpheum Theater $10.75, 9.75 


Boston Garden 


Special Guests: 
| May 23 
7:30pm 
$10.50 
$9.50 





July 24 
Boston Garden 


7:30p.m. 
$10.50, 9.50 


James Taylor 
May 20th Concert Canceled 


refunds available at points of purchase 
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CONCERTS 


AT THE METRO > 15 LANSDOWNE ST 


U-2 _ MAY 28 $6.50 


Tickets available at Box Office, Ticketron, Elsie’s Ticket Agency, Kenmore 
Sq. & Harvard Sq., 424-1300, Out of Town Ticket Agency, Harvard Sq.. 
492-1900, Concert Charge (all charge cards accepted) 426-8181. 
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THE BOSTON PHOENIX, MAY 5, 1981 


TAYLOR 

Greg Greenway & 

Doug Ray 5 east 
Sat., May 2 8:30pm ~ 
$4.50 in adv., 

$5.50 day of show 


ALBERT KING 
Blues Over Easy 
Sun., May 3 8:30pm $6.50 


“Musta Notta Gotta Lotta” 


JOE ELY 
May 6 8:30pm $4.50 


JAMES 


MONTGOMERY 
Tr 
May 7 8:30pm 
$4.50 in adv., $5.50 day of show 


THE DIXIE DREGS 
Fri., May 8 8:30 & Ilpm 
$5.50 in adv., $6.50 day of show 


FABULOUS 
THUNDERBIRDS 
T. Blade & The Fabulous Esquires 
Sat., May 9 8:30pm WC 
$4.50 in adv., $5.50 day of show 


UB-40 


Pet Clams 
Sun., May 10 8:30pm $4.50 


Reggae With 
JAH MALLA 


Magic & The Reggae Stars WS3C/1 
May 12 8:30pm $4.50 


MUDDY 
Y WATERS 
Duke Robilliard 


May 13 8:30pm 
$5.50 in adv., 
$6.50 day of show 


THE PERSUASIONS 
May 14 8:30pm 
$4.50 in adv., $5.50 day of show 


Only Boston Date 
OAN JETT & 
THE BLACKHEARTS 
The Orbits WSC/1 
Fri., May 15 8:30pm $5.50 
One Show Only 


TOM DICKIE & 
THE DESIRES 


Sat., May 16 8:30pm ‘WSC/Z 
$4.50 in adv., $5.50 day of show 


DOA 
The Dark 
Sun., May 17 8:30pm $3.75 


BOW WOW WOW 
May 19th 8:30pm $7.50 


INNER CIRCLE 
Suade Cowboys 
May 20 8:30pm $5.50 


GARY “U.S.” BONDS 
May 21 8:30pm $5.50 WSC/1 


LEON REDBONE 
Friday May 22 8:30pm 
4.50 in adv., $5.50 day of show 


THE PLASTICS 
The Insect Surfers 
Sat., May 23 8:30pm 
$4.50 in adv., $5.50 day of show 


THE COUNT'S 
ROCK ‘N’ ROLL 
SPECTACULAR X 


featuring The Daughters, 
Love & Flame, Slow Children, 
Big World, & ial guests 
Sun., May 24 8:30pm $3.75 


COMING 
Midnight Traveler May 29 
Teardrop Explodes May 30 


UE NRO EAE FINAN ESN ATL SABE 
The Box Office is open Monday thru Friday from !2 to 


6 P.M. and Saturday and Sunday from | to 6 P.M 
Tickets also available at Ticketron. Out of Town. 
Gracia Ticket Agency in Worcester, Open Door in 
Brockton, Ticket Center in Acton and Concord and 
Elsie’s Ticket Agency in Kenmore Sq. and Harvard 
Sq. Positive photo ID required. Phone: 254-2052. 





Boston Shakespeare 
Company Summer School 


Courses for all ages at all levels of experience in 
Acting, Mime, Stage Combat, Voice, and many 
others 


For information or a brochure call Charles Marz 267-5630 


The board chosen for the 
‘84 Olympics is coming to 
Marblehead | 
Call Stokes for details. 


Stokes Boatworks, lnc. 


125 Green Street, Marblehead, MA 01945, (617) 631-2316 


Catch the latest scores. 


SPORTSPHONE 
1-212-976-1313 


All the latest Pro and college action. Plus special 
features, interviews, the big stories. Updated 
continually, 24 hours a day. 

Ist Min. Add’. Min. 
Monday-Friday 8a.m.-5p.m.  46¢ 32¢ 
Sunday-Friday5p.m.-llp.m. 29¢ 21¢ 
Sunday-Friday 1] p.m.-8 a.m. 18¢ 13¢ 
All Day Saturday 18¢ 13¢ 
Sunday 8 a.m.-5 p.m. 18¢ 13¢ 
Tax not included. These rates apply only on calls you 
dial yourself, no operator involved. 


©) New Engtand Telephone 
SPORTSPHONE is a service mark of Phone Programs, Inc. 








LAW ? 826 2S. 8 YS 


Tickets available at Box Office, Ticketron, Elsie’s Ticket Agency. 
Kenmore Sq. & Harvard Sq., 424-1300, Out of Town Ticket Agency. Harvard Sq.. 
492-1900, Concert Charge (all charge cards accepted), 426-8181, 
Village Food Store Ticket Centers, Acton, 263-2345, Allston, 783-3033. 
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Baked 
Stuffed 
SCHROD 
with choice of 


potato or 
vegetable 


$1.99 
+ 
BEEF 
TIPS 


1 skewer on 
a bed of 
Rice Pilaf 


$2.99 
*& 


SUPER DAILY 
BLACKBOARD 
SPECIALS ! 


10 OZ. 
New York 


SIRLOIN 


with choice of 
potato or 
vegetable 


$4.99 
*& 
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pubs 
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N. ANDOVER 
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SUDBURY 
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Politics 

Continued from page 8 

week’s breakfast with Barnicle, 
for example, he at one point 
burst out, ‘I’m telling you 
that throwing $9 million or$40 
million into the schools right now 
is like feeding the pigs.” And 
like Jimmy Carter's open-armed 
embrace of the Iranian hos- 
tage crisis, White's was a good 
short-term strategy with an ex- 
tremely high risk that it would 
explode in his face. Since most 
observers felt that the court was 
virtually certain to issue an or- 
der to keep Boston’s schools 
open for the full 180 days, White 
undoubtedly hoped for precisely 
such an order, which he could 
then blame for escalating costs, in 
much the same way he’s scape- 
goated the school committee. So 
when the matter finally landed in 
the lap of Superior Court Judge 
Thomas Morse, White's attor- 
neys talked a good compromise 
line but offered little (“ Attempt- 
ing to negotiate with this mayor,” 
said city council attorney Thomas 
Burns at one point in the court 
proceedings, ‘‘is like trying to put 
a wet pizza on the ceiling’). And 
Morse was finally forced last 
Tuesday to issue his keep-the- 
schools-open order. 

The problem for White, 
though, is that Morse was a very 
methodical worker, willing to go 
the extra mile to allow a political 
solution before he imposed his 
decision (at one point the judge 
trotted back and forth between 
the council members and the 
mayor, acting, in Ray Flynn’s 
words, like a ‘carrier pigeon’’). 
So the crisis has been strung out 
to an ungodly length, and all sorts 
of important people, like the folks 
at the Globe and at the legendary 
Vault, have had plenty of time to 
get very angry. And finally, as the 
crisis continued concurrently 


_ with the protests over the police 


and fire cutbacks, the national 
media turned their eyes toward 
Boston. 

For White, who has damaged 
his national public image incal- 
culably, the tragedy is that he 
might easily have escaped had he 
compromised a little earlier. At 
one point in the crisis, after the 
leaders of the Vault had inter- 
ceded and imposed a bailout plan 
to their liking on the mayor (they, 
after all, must sell the roughly $75 
million in bonds necessary to 
keep the schools open and to 
repay some overtaxed commer- 
cial-property owners), a council 
majority stood ready to okay his 
proposal, and that would have 
been that. Unfortunately, the 
councilors grew someWhat 
frightened by some bad publi- 
city, particularly after that ma- 
jority met with White for five 
hours Easter Sunday evening 
(Herald headline: ‘‘White, 5 
councilors in deal?’”’). ‘People 
around here,”’ said one council- 
man later, ‘started to think, ‘Why 
should I be caught as a stooge of 
the Vault?’ ” But as the majority 
disintegrated, the mayor made no 
move to try to hold it together, 
and two days after Easter, the 
compromise was no more. And so 
last week, they tried again at still 
another compromise. By its very 
nature, though, with police sta- 
tions reopened and city workers 
rehired, it’s a compromise that 
may well make it still more diffi- 
cult for the mayor to deal with 
the onset of 2%, because he now 
seems a lot like the boy who cried 
wolf. 

The fact is that as soon as 2% 
is addressed by public officials, 
basically the state, this crisis will ‘ 
go right. by,” the mayor pre- 
dicted a few weeks ago. “Boston 
again will be seen as one of the 
best cities in the Eastern Sea- 
board, booming, as it was seen 
less than six months ago.”’ As un- 
likely as that now appears, White 
ultimately might be proven right. 
But even if he is, it’s still very un- 
clear how Kevin White will be 
seen. Oo 





Roadstar Pioneer 

Roadstar RS-2210U in-dash AM/FM stereo 
cassette player with fader control, auto-stop 
mechanism, locking fast-forward & rewind; 
Pioneer TS-120 52-inch door-mount 


speakers. s 129 


Blaupunkt Pioneer 

Blaupunkt CR-2001 in-dash AM/FM 
stereo cassette player with Dolby, push- 
button radio, auto-reverse; Pioneer TS-694 


6x9-inch two-way speakers. $3 99 


Roadstar Alpine 

Roadstar RS-2930U in-dash AM/FM 
stereo cassette player with auto-reverse, 
push-button radio; Alpine 6202 four-inch 
two-way door-mount speakers. $ 199 


Bose CRC in-dash AM/FM stereo cassette 
player with digital FM tuner, FM scanning, 
Dolby, push-button radio, auto-reverse; 

Bose 1401 System — 4 speakers (similar to 


Alpine Pioneer 

Alpine 7124 in-dash AM/FM stereo cas- 
sette player with auto-reverse, “bi-level” 
capability (for use w/optional amp) — fits 
any car; Pioneer TS-167 62-inch two-way 


door-mount speakers. $269 


Alpine ADS 

Alpine 7307 in-dash AM/FM stereo cas- 
sette preamp; two ADS P-100 “Power Plate” 
100-watt amps; ADS CS-400 sub- woofers; 
ADS 300; two-way speakers. $1,3 95 


equalizer. 


“Buyin 


901’s) & 100-watt amp with built-in 
$799 


a new car? Buy it 


without the car stereo.” 


If you’re about to buy a new car, take our advice: Don’t buy any 
factory or dealer-installed car stereo before you see what the same 
money will buy at Tweeter. | 

Frankly, we think most factory.car stereos are over-priced, 
under-powered and out-of-date. We would be surprised if we 
couldn’t offer you a better-sounding system with more features 
for the same dollar amount (including our installation price). 


Here’s why: 
1. Selection. 


Car dealers offer very iittle choice in car stereo systems. Tweeter 
offers the widest selection of high-quality car stereo components 
in New England. Our brands inchibe ADS, Alpine, Blaupunkt, 
Bose, Concord, Jensen, Pioneer, Roadstar and Spectron. 


2. Sound Advice. 


Our sales people are car stereo experts. They know which 


components will fit right in your car, and they know which ones — 
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3. Installations. 
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of all, when you buy your car system from and have it installed by 
Tweeter, we double the length of original manufacturers’ warranties. 


Jweeter 
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Anatomy of 


a mistrial 


At the edge: How Jimmy Kelly 
won yet another wasn vote 


by Charles P. Pierce 


hroughout his flamboyant legis- 
i lative career, former state Senator 
James A. Kelly Jr. gave the im- 
pression of being a man who enjoyed, 
even reveled in, a life lived on the edge. 
He enjoyed testing the outer boundaries 
of his power, the farthest reaches of his 
influence. He took to political risk-tak- 
ing the way test pilots take to a new and 
untried machine. 

There were, for example, the seem- 
ingly endless efforts Kelly brought in the 
state Senate on behalf of the bottle bill. 
Annually, throughout the late ‘70s; Kelly 
was its point man in the Senate, where his 
adversary on the issue was Senate Presi- 
dent Kevin B. Harrington. According to 
Harrington, “there was never any effec- 
tive rebellion’’ against him during his ten- 
ure. And Kelly, as Ways and Means 
chairman, had his own agenda, on which 
the bottle bill was not as high as it ap- 
peared. The measure would inevitably 
lose, often by a single vote. Kelly, then, 
would maintain the affection of the goo- 
goos sponsoring the bill, while never ril- 
ing Harrington with any kind of unnec- 
essarily single-minded fervor on the goo- 
goos’ behalf. It was a tricky walk along 
the edge, one at which Kelly was a 
master. 

For five weeks in March and April, 
though, Kelly lived on the sharpest edge 
of all, and one over which he had no con- 


trol at all. He was charged with violating 
the Hobbs Act by extorting $34,500 from 
the Worcester achitectural firm of Masi- 
ello and Associates, a business founded 
by fixer Frank Masiello and later owned 
by Frank’s fixer sibling, William. If con- 
victed, Kelly faced a maximum sentence 
of 20 years in jail, a $10,000 fine, or both. 

The edge on which Kelly was bal- 
anced narrowed and sharpened as the 
case inched toward the jury. Last Wed- 
nesday, with the jury deadlocked at 11-1 
in favor of conviction, US District Court 
Judge Joseph Tauro allowed a motion for 
mistrial brought by Kelly’s attorneys. 
There was hardly any surface left on 
which Kelly could stand. The edge was 
microscopic. But at the end of several 
frantic hours, he was still quaveringly 
upright. 


+ * * 


hen Assistant United States 
W Attorney D. Lloyd Macdonald 

rose to deliver his closing argu- 
ment last Tuesday, it was clear that this 
argument represented the prosecution's 
last roll. After two years in pursuit of 
Kelly, at a cost that Macdonald would lat- 
er reckon as “incalculable,” the govern- 
ment’s case had not gone well. All six of 
its most critical witnesses were testifying 
under grants of immunity, and therefore 
— especially in the case of the Masiellos — 








the 


new in nonfiction 
Cosmic Dawn 


by Eric Chaisson 


Harvard astrophysicist Eric Chaisson 


takes us on a mind-boggling, interdisci- 
plinary tour of fifteen billion years of cos- 
mic history. “A major attempt to synthe- 
size our current understanding of the 


evolution of the universe, from its crea- 
tion in a big bang to the emergence of in- 
telligent life. Readers will enjoy his en- 
thusiasm for his subject and his informal 


approach to it.” 
Astrophysics : 


- George Field, Director 
of the Harvard-Smithsonian Center for 


14.95 


” Kelly: he came far closer to 


with tattered credibility. In addition, 
Tauro had ruled as inadmissible any evi- 
dence related to largesse bestowed upon 
Kelly by anyone or anything except the 
Masiello firm. Hence, any gifts given to 
Kelly by William Masiello himself were 
adjudged to be irrelevant to the case at 
hand. 

Beyond Kelly's guilt or innocence, 
there was much more riding on Macdon- 
ald’s argument. This was the first major 
referral for prosecution to develop out of 
the proceedings of the Ward Commis- 
sion. It was also the first major test of the 
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oom than anyone had anticipated. 


Masiellos as prosecution witnesses. 
Taken in tandem, these two considera- 
tions were crucial. Ward Commission in- 
vestigators played no little role in the in- 
quiry leading to Kelly’s indictment, and 
the ‘turning’ of the Masiellos was that 
body’s most vital achievement. A num- 
ber of other prosecutions depend on the 
brothers’ credibility, and Kelly's ac- 
quittal would represent a repudiation of 
the Masiellos in their first big test — 
hardly an encouraging prospect for those 
who hoped to use the brothers to nail 
lesser targets down the line. 
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When Judge Tauro’s 
charge to the jury 
finally came, it 


appeared that the prosecution 


had been blindsided 


By any measure, Macdonald's argu- 
ment was his finest hour. He appealed to 
the jurors to use their ‘common sense” in 
weighing what he perceived to be a pre- 
ponderance of evidence. He even al- 
lowed himself a brief pitch of sentiment, 
detailing how Kelly allegedly fought 
against proposed design changes in an 
elderly project in Taunton. The changes, 
according to the government, would have 
cost the Masiello firm a substantial sum. 
‘As a fesult,”’ Macdonald argued, ‘a sun- 
pocket, which normally faces south and 
allows elderly people to sit in the sun- 
shine, now appears in the north where, 
even in the summer, these elderly people 
are sitting in the shade.” 

Defense counsel George McLaughlin 
lashed out at the government's witnesses 
as soulless units in a larger machine, sub- 
ject to pressure or purchase. He attacked 
the concept of immunity. “Jim Kelly 
should not be on trial here,” McLaughlin 

declared. ‘The people who should be on 


trial are the felons who received immu- 
nity.” This prosecution, McLaughlin 
concluded, ‘lacks integrity. It is a 
stretched, pressured, and dangerously 
overstretched case.” 

Tauro then charged the jury. Most ob- 
servers saw his: directions as critical; 
when the charge finally came, it ap- 
peared that the prosecution had been 
blindsided. Crucial to the government's 
case was a series of meetings in Novem- 
ber of 1970, at which’ Kelly allegedly 
theatened the Masiello firm's lucrative 
public work in Massachusetts. Tauro told 
the jurors that they must determine the 
reliability of Frank Masiello’s account of 
these meetings. ‘If you unanimously do 
not believe Frank Masiello’s version,” 
Tauro said, “... then you should go no 
further in your deliberations and should 
enter a judgment of not guilty.” 

Further, Tauro reminded the jury that 
the statute of limitations prohibited 
Kelly’s being convicted for any offenses 
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committed before September 23, 1975. 
The only testimony regarding a payoff 
after that date came from Bill Masiello, 
who said he kept paying the $500 fee into 
1975 and 1976. Masiello, however, never 
did come up with a date, testifying only 
that one payment happened during ski 
season in that period. “As to this issue,” 
Tauro told the jury, “your responsibility 
... is to decide whether or not ... you 
trust the reliability of William Masiello 
sufficiently so that you believe, beyond a 
reasonable doubt, what he told you here 
in court.” 

The prosecutors were furious. One 
thing they did not want to happen was to 
have their case portrayed as founded on 
the quite dubious pillars of the Masiello 
brothers. And that was exactly what the 
judge was saying. 

The jurors filed out. Most members of 
the press were struck by a tall, blonde 
woman at the end of the top row of the 
jury box. She had-been staring upward at 
McLaughlin with a bemused smile 
throughout the defense lawyer's closing 
thunderations. Immediately, with the na- 
tive wisdom of people with na idea what 
was about to happen, several reporters 
determined that the tall, blonde woman 
had not bought McLaughlin’s line, and 
concluded that Kelly would walk only af- 
ter she had snagged the acquittal for a 
while. 

The tall, blonde woman, Patricia Am- 
brose of Abington, followed her fellow 
jurors out of the courtroom. It was 3:20 
p.m. They deliberated for three hours. 
Tauro sent them home at 6:22 p.m. Ac- 
cording to two different jurors, the last 
vote they took was 9-3 for acquittal — 
and Ambrose had voted with the majority. 
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* - . 
early everyone has a theory about 
N why juries behave the way they 
do, and about what long or short 
deliberations mean. The general wisdom 
here was that a quick verdict was likely to 
mean an acquittal. 

The jurors returned at 9:30 Wednes- 
day morning. t, the consensus 
had changed dramatically. There were 
now, say those two panel members, nine 
votes for conviction; two jurors were un- 
decided, and Patricia Ambrose again 
voted for acquittal. 

The jury had not been sequestered 
overnight, a factor that many observers 
of the trial see as critical to the swing in 
the vote — albeit for different reasons, de- 
pending upon the sympathies the ob- 
servers held for Kelly. Those siding with 
the prosecution believed that the change 


was due to the jurors’ distancing them- - 


selves from Tauro’s charge. But other 
people took a simpler view. ‘“The myth of 
law is that these people don’t talk to their 
families about the case,” said one. 

By one juror’s account, some leaders 
were now emerging around the long jury 
table. Frederick Wescott, a staff account- 
ant at Children’s Hospital, wielded con- 
siderable influence, since the fee which 
Kelly was paid by the Masiellos was for 
“accounting services.” The two unde- 
cided jurors swung into the conviction 
column sometime before noon Wednes- 
day. Only Patricia Ambrose was left. The 
pressure to reach a verdict came down 
upon her. 

There had been some annoyance all 
along among Ambrose’s fellow jurors, the 
Phoenix was told, because they felt she 

Continued on page 16 
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switch. 
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Continued from page 13 


had come upstairs with her mind made 
up. Now they were using the people who 
had come over to conviction overnight 
against Ambrose. “Look at this fellow,” 
they would say. “You don’t think he’s 
stupid, do you?’’ Ambrose said she 
didn’t, but that they were going to have 
to persuade her of. Kelly's guilt with 
stronger evidence than that. 

One of the swing votes, Ronald 
Duehring, talked to Ambrose several 
times. They talked about what had con- 
vinced him to change his opinion. 
Ambrose told Duehring that she under- 


FLY WORLD} => SAVERS TO 


From Logan International Airport 


stood what he meant, but that the con- 
flicting testimony regarding the Novem- 
ber, 1970, meeting prevented her from 
reaching the same conclusion. Her col- 
leagues felt that Billy Masiello was lying 
to protect his friend, Jim Kelly. They told 
her that Masiello was attempting to bail 
Kelly out. Ambrose responded by saying 
that that was possible, but that she didn’t 
believe either Masiello in any case. They 
all went to lunch at 12:27 p.m. The vote 
was 11-1 for conviction. 

Around 4:30 p.m., Macdonald, 
McLaughlin, and the rest of the prin- 
cipals were called back into court. Tauro 
had received a note from the jury. 

“ At this point,” foreperson Betty Ann 
Schneider had written, “we are on an im- 
passe. We do not feel that we can reach a 


sarecezereneTen ene s"a"aa'e" 
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unanimous verdict. Please advise us.” At 
4:39 p.m., Tauro called the lawyers into 
his chambers to discuss the note. 

In the front row of the courtroom, Jim 
Kelly chatted with reporters. He dis- 
cussed The Bourne Identity, a Robert 
Ludlum potboiler he had been reading 
while waiting for the verdict. He recom- 
mended it to several of them. 

At 5:02, while he was discussing the 
first note with the lawyers, Tauro re- 
ceived a second communication from the 
jury: “Your honor, 11 jurors have 
reached a verdict. One juror will not agree 
with us under any circumstances. That 
one juror made the statement that the 


government had no case to begin with, | 


and that the case should never have been 
brought to trial. This was before we 


examined any evidence.” 

The implication was clear. Kelly was 
far closer to doom than anyone, includ- 
ing his lawyers, had anticipated. Under 
normal circumstances, such a com- 
munication will reveal a vote, but not the 
direction in which the vote is heading. 
Now, though, the realization that they 
were so close galvanized the prosecutors. 
Seeking precise clarification of the 
implication of the earlier message, Tauro 
sent back a note of his own, asking the 
jurors what the vote was, what the major- 
ity opinion was, and whether they were 
absolutely sure that a unanimous verdict 
was impossible. The reply came back that 
it was 11-1 for conviction, and that a 
unanimous verdict appeared impossible. 
At this point, apparently, Tauro was 
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The second note 


from the 


jury read, ‘Your honor, 

11 jurors have reached a 
verdict. One juror 

will not agree with us.... 


leaning toward declaring a mistrial. 

Out in the corridor, US Attorney Ed- 
ward Harrington exploded. He had been 
conferring with assistant prosecutor Nel- 
son Dong and Special Agent James Ring 
of the FBI. Hearing of Tauro’s intent, 
Harrington let loose a string of obsceni- 
ties that carried well down the hallway. 
“Fucking prick,’ Harrington said, head- 
ing into the courtroom. He and Macdon- 
ald went into Tauro’s chambers. It was 
5:06 p.m. 

At 5:39, Tauro and the lawyers 
emerged. McLaughlin told Kelly what 
was going on. Kelly's expression 
crumbled. His face went ashen. ‘I’m 
amazed,’ he said lowly. “I’m just 
amazed.” 

Back in open court, Tauro explained 
the three notes. McLaughlin moved for 
an immediate mistrial. Macdonald stated 
that the ‘government strenuously op- 
posed” such a move. The prosecutor 
asked that the jury be read the so-called 
“Angiulo charge,” an additional instruc- 
tion outlined by the First Circuit Court of 
Appeals in October of 1973. In essence, 
the- Angiulo charge reminds the jurors 


J 


that they should not reach a verdict for 
the sake of reaching one, but that they 
should not “hesitate to re-examine (their) 
opinions, even if (their) reassessment 
puts them in the majority.” Tauro agreed, 
and denied McLaughlin's motion. 

The jurors came back downstairs. 
Tauro read them the charge and ex- 
plained that he was going to send them 


. back for a time. They would not be going 


home at 6:30, as they had the previous 
evening. It was clear to observers in the 
courtroom that there would be a mistrial 
or a conviction that night. The jurors 
went back upstairs. 

The pressure on Patricia Ambrose in- 
creased in quantity and in volume. Am- 
brose still did not trust immunized wit- 
nesses, and she also had Tauro’s instruc- 
tions in mind. There still did not seem to 
be enough evidence. Everybody ate take- 
out from McDonald’s. Downstairs, re- 
porters asked the clerk if anyone had 
bothered to look for a fast-food joint 
named McLaughlin’s, just for balance.’ 

Kelly and his lawyers sat on a bench 
near the metal detector. Reporters walked 
over to him, said a few words, and veered 
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away. Members of the prosecution wan- 
dered the other end of the hallway, visi- 
bly seething at being so close, and fear- 
ing the worst. 

At 7:25 p.m., Tauro sent a note to the 
jury. ‘Madame Forelady,” it read, ‘‘do 
you believe it to be possible for you to 
reach a unanimous verdict?” Fifteen min- 
utes later, he sent another message. ‘‘Ma- 
dame Forelady,” this one said, “what I 
want to know is whether the jury feels 
that, even with further deliberation, they 
can reach a unanimous verdict.”” The note 
asked that Schneider circle and check ei- 
ther yes or no. It also asked that all the 
jurors sign the reply. At 7:47, Tauro 
called the lawyers back into chambers. 
The jury had answered no. 

At 7:49 p.m., after 13 hours of delib- 
eration, Tauro read the jury's last note 
aloud in court. ‘Is there a motion?” he 
asked. 

George McLaughlin stood up. ‘I nove 
for a mistrial, your honor.” 

“Allowed,” said Joseph Tauro. 

‘May the government's opposition to 
<y be noted?” asked D. Lloyd Macdon- 
ald. 

The government's opposition was 
noted. 


= * . 
n the end, nobody was satisfied. Pros- 
ecutor Macdonald was “bitterly dis- 
appointed, so disappointed that I 
can’t even be funny about it. After two 
years of investigations, and six weeks of 


trial, to have it end this way is incred- , 


ible.’’ Clearly, however, both Macdonald 
and Harrington were infuriated by 
Tauro’s decision to end deliberations 
after 13 hours. Their feelings were shared 
by other people familiar with the inves- 
tigations, who cited similar prosecutions 
in other states as evidence that Tauro had 
moved too quickly (though, it should be 
noted that (a) it is the job of the prosecu- 
tion to convince 12 people, not 11, of a 


defendant's guilt, and (b) the amount of 
time spent in pursuit of a defendant is 
hardly evidence of his guilt — or any par- 
ticular reason to sympathize with the 
prosecution, for that matter). 

Kelly and McLaughlin, however, were 
subdued. They, after all, had professed to 
feeling reasonably sure of an acquittal up 
until about 5:30 that afternoon — despite 
the presumption of guilt abroad in the 
land when pols come to trial. McLaugh- 
lin said he was dumfounded. “I heard 
him say that,” said a source familiar with 
similar cases, ‘‘and I thought, ‘Welcome 
to reality, buddy.’ If they're going to get 
you, they’re going to get you. They're out 
to prove a point. They're going to make 
the world safe for honest politicians.” 

Edward Harrington immediately an- 
nounced that Kelly would be tried again, 
but it’s hard not to wonder whether the 
effort is really worth it. It is likely that in 
June a US attorney selected by Ronald 
Reagan will replace Harrington, and there 
is considerable question whether his re- 
placement will want his inaugural case to 
be one as tangled as this one. In addition, 
the government will have to justify fur- 
ther pursuit of a man who, after all, has 
been out of politics for three years now, 
and the case against whom is vitally de- 
pendent upon a meeting that occurred 
nearly 11 years ago. But investigators are 
also eager to convict Kelly in the hope 
that he might turn into a witness him- 
self, although there is absolutely no indi- 
cation — either in Kelly’s character or in 
his recent past — that he would do any- 
thing like that. 

For the nonce, then, Jimmy Kelly con- 
tinues to finesse his way along the sharp- 
est edge of all. And in a not unfamiliar 
fashion. By one vote. Last week, with 12 
jurors sitting as a Senate beyond his con- 
trol, only Patricia Ambrose kept Jimmy 
Kelly from becdming his own bottle 
bill. 
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peace 


In which Chester Hallice and other 
Cantabrigians think the unthinkable 


by Sue Reinert 


hester Hallice was 

nervous. ‘‘Nothing 

bothers me,” the civil-de- 
fense director of Cambridge told 
me recently as we sat in his office 
in the basement of Cambridge 
City Hospital. ‘I’ve been in 
tougher positions than this.” 

The “this” he refers to is a 
typically Cantabrigian dispute 
with the city council, which holds 
the opinion that the wartime evac- 
uation plan prepared for 
Cambridge is ridiculous. In fact, 
the city council has formally 
asked the Massachusetts Civil 
Defense Agency for an unspeci- 
fied amount of money to under- 
write a “peace education” pro- 
gram in the Cambridge schools as 
an alternative to the evacuation 
plan. 

Hallice served both as a Cam- 
bridge police captain and as the 
city’s civil defense director until 
seven years ago, when he quit the 
police job after a heart attack. If 
he thought the civil-defense po- 
sition would be less aggravating 
than police work, he was wrong. 
Hallice is now in the middle of an 
unusual controversy between his 
bosses on the city council and the 
Massachusetts Civil Defense 





Agency, his collaborator in pre- 
paring Cambridge for nuclear 
war. : 

It all started months ago, when 
the state’s civil-defense officials 
gave Hallice their plan for 
evacuating Cambridge if a nu- 
clear attack seemed imminent. In- 


Courtesy of the Cambridge Chronicle 


Hallice: ‘‘What do we do if the Russians start a nuclear war?” 


stead of relying solely on bomb 
shelters, the planners wanted to 
have a way of emptying target 
areas before the missiles were 
launched. In the jargon of civil 
defense, this is called ‘‘crisis relo- 
cation.” 

The state had been routinely 





preparing these plans for “risk 
areas,’ in west-to-east-succes- 
sion, over the past three years. As 
each plan was finished, it was 
given to local officials in the af- 
fected area for comment. Ac- 
cording to Douglas Forbes, senior 
planner for the Massachusetts 
Civil Defense Agency, every- 
thing went smoothly — until 
Cambridge. 

Instead of reviewing the plan 
informally and privately, as other 
cities had done, Cambridge held a 
public hearing on March 9. Hal- 
lice and Forbes were invited, and 
they attended, but the audience 
also included such illustrious dis- 
armament advocates as Harvard 
physicist George Kistiakowsky 
and Helen Caldicott of Physi- 





cians for Social Responsibility. 

The critics not only brought up 
such obvious practical problems 
as traffic jams but also attacked 
the very premise of the plan — the 
belief that nuclear war could be 
survived. The defenders ap- 
pealed to necessity. “What do we 
do if the Russians start a nuclear 
war?” Hallice retorted. “We at 
least have to try to do some- 
thing.” 

The council agreed, but the 
“something” it chose was not the 
evacuation plan. Approving a 
resolution by council member 
Saundra Graham, it voted on 
March 30 to ask the Massachu- 
setts Civil Defense Agency for 
money to distribute literature in 

Continued on page 20 
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Continued from page 18 

the Cambridge schools advocat- 
ing peace. Promoting disarma- 
ment was the best defense against 
war, Graham said. “If they (the 
civil-defense agency) can write a 
booklet,” she went on, “we 
should be able to get money to 
write a booklet on the effects of a 
nuclear attack and whether any- 
one could survive.” 

The state has replied to Cam- 
bridge’s request for funds in the 
spirit in which it was made. Three 
weeks ago the civil-defense 
agency offered the city an un- 
limited supply of Defense De- 
partment booklets entitled “Pro- 
tection in the Nuclear Age.” In- 
side are instructions on how to 
build fallout shelters, along with 
assurances that radioactive fall- 
out from the bomb wouldn't 
seriously contaminate food and 
water. 

The booklet, which appears to 
have a picture of a nuclear fire- 
ball on its orange cover, is the 
same one that has. been attacked 
as “misleading” by disarmament 
advocates. “We are very dis- 
appointed,’’ says Margaret 
Schirmer, a member of Con- 
cerned Educators Allied for a Safe 
Environment (CEASE). ‘‘It’s 
highly misleading. It gives the im- 
pression that there is safety.” 

The booklet is the only 
literature available to Cam- 
bridge, says Forbes, adding that 
the state has no money for “non- 
official documents.” 

Forbes admits that if people are 
exposed to the maximum levels of 
radiation expected inside fallout 
shelters after the bomb falls, 
“there will probably be more 
aborted fetuses” — a possibility 
that his agency’s booklet doesn’t 
mention. But he adds: “’I just read 
something that suggests that the 
effects might be positive. This re- 
port said most of the increase in 
natural abortions would be fetus- 
es that would have been de- 
formed if they had survived.” 

As for Hallice, he is no longer 
talking to the press. Normally 
friendly and talkative, he 
snapped, ‘I didn’t say anything 
to you,” after I thanked him for a 
30-minute interview. “If -you 
quote anything I said,” he went 
on, “‘you’re not a very nice 
person.” 

Taped to the bright blue walls 
of his tiny office were news 
stories on the council meetings. 
Hallice said that he’s been mis- 
quoted. and that reporters have 
gotten his age wrong. How old is 
he? “I won’t tell you,” he said, 
then muttered, ‘I’m 70.” 

City manager James Sullivan 
says the Cambridge civil-defense 
story has been overblown. “Is 
there acontroversy?”’ he asked. ‘I 
don’t think there’s necessarily a 
controversy.” The council, he 
says, merely asked that the plan 
for Cambridge be “reviewed” — 
not scrapped — because it is ‘‘out- 
moded and outdated.” 

But Forbes, whose job is writ- 
ing evacuation plans for Cam- 
bridge and other Massachusetts 
communities, believes there is a 
controversy. In his underground 
office at state civil-defense head- 
quarters in Framingham, he called 
the first council hearing “sort of a 
bag job, really,”’ and described the 
disarmament forces as ‘‘these 
people with their self-admiration 
societies” and “the academic 
group from Cambridge.” 

The state has spent about 
$30,000 in federal funds to pre- 
pare the 16-page tabloid news- 
papers that contain the evacua- 
tion plans for communities in the 
“Greater Boston Risk Area,” 
Forbes says. The intention is to 
ask newspapers to print enough 
copies to give to the public if “‘in- 
ternational tensions” ever reach 
the point where a nuclear attack 
seems likely. Forbes adds that the 
order to set the plan in motion 
would come from the president 
and would probably be based on 





intelligence reports that the Rus- 
sians were evacuating their cities. 

Assuming they'd read the evac- 
uation notice and had transpor- 
tation, Cambridge residents 
would set out along Route 2 on 
the roughly 100-mile trip to 
Greenfield, taking with them 
picks and shovels with which to 
build shelters. When they ar- 
rived, they might find the town 
crowded. Shrewsbury and three 
cities in Connecticut are also as- 
signed to evacuate to Greenfield, 
which has approximately 20,000 
residents. 

The state civil-defense plan- 
ners expect that 143,000 persons 
would descend on Greenfield: 
71,000 from Cambridge and 
72,000 from Shrewsbury and 
Connecticut. That figure is much 
lower than the total population of 
the five cities (Cambridge alone 
has about 100,000 residents). 
Forbes says the numbers were de- 
rived from a national formula that 
estimates five percent of the 
population will refuse to leave in 
any emergency, 10 percent will go 
before getting the order to evac- 
uate (probably to vacation homes 
and the like), and 15 percent will 
stay as emergency workers or em- 
ployees in “essential industries.” 

The estimates will vary ac- 
cording to “demographic-social 
factors” in individual communi- 
ties. For instance, the planners 
don’t expect 10 percent of the 
population of Roxbury to “ spon- 
taneously evacuate” to relatives 
and summer cottages in New 
Hampshire and Maine, the way 
residents of middle- and upper- 
class communities would. ‘People 
in Roxbury don’t have relatives 
there, and they’re not used to 
going to places like that,’ says 
Forbes, so the numbers estimates 
for such areas have been ad- 
justed. 

The shelter capacity for 
Greenfield and other com- 
munities that will house refugees 
was worked out objectively and 
methodically, says Michael 
Philbin, an assistant planner in 
Forbes’s office. Philbin says he 
recognized the “emotional” con- 
troversy over civil defense but 
didn’t let it affect his work: ‘'I try 
not to deal with the horror end of 
_ 

Chester Hallice too seems 
immune to the emotional factor. 
What bothers Donald Vetterling, 
the civil-defense director of 
Greenfield, are the practical prob- 
lems. ‘“‘We have a plan, but it 
won't work,” he says. “If they all 
came at once, I'd move out.” 

“He's a little overwhelmed,” 
said Forbes when he heard Vet- 
terling’s comment. “He's just a 
small-town country guy, you 
know.” 

Despite Vetterling’s fears, the 
Massachusetts Civil Defense 
Agency gives Greenfield an of- 
ficial shelter capacity of half a 
million people. The number was 
worked out by engineering 
students, who measured Green- 
field buildings for the Army 
Corps of Engineers and then used 
a standard of 20 square feet per 
person. (The federal minimum for 
prisons is 60 square feet per pris- 
oner, and then only if the inmate 
is allowed out of his cell for at 
least 10 hours per day.) 


Hallice is worried about things ~ 


other than space in Greenfield. 
He is worried about drug addicts 
and armed persons inside fallout 
shelters in Cambridge. 

“IT need someone there to 
control them,” he says. But he is 
sure that volunteer shelter 
managers will show up at his 
office if “something happens.” 

The evacuation plan, says 
Hallice, will probably save lives 
“unless there's cheating.” By 
which he means: “If Russia says, 
‘We're going to attack you on 
Sunday’ and then they come and 
attack us tonight. You can’t do 
anything about that.” 

Despite the recent publicity 
and the importance of his 
position, Hallice maintains a low 
profile. Many Cambridge City 
Hospital workers are oblivious to 
the existence of his basement 


office. His office number is not in 
the Cambridge telephone book, 
and during the time he was 
moving from the second floor of 
the hospital to the basement last 
month, he didn’t even have a tele- 
phone. He has difficulty finding 
people to accept his booklets on 
fallout protection; he pressed 
four copies on me, saying, “Give 
them to your friends.” 

“Nobody wants them,” says 
Hallice. “Nobody cares about 
anything.” 

Maybe not in Cambridge, but 
Douglas Forbes says he knows 
people who do care. One such 
man has worked out a plan to use 
his water bed as a radiation shield 
on the floor above the cellar. The 
man has even added Clorox to the 
water so he can ‘drink his bed’ 
during an emergency, Forbes 
says. “I told him I thought that 
was a pretty good idea.” 

Forbes himself has stocked his 
basement in Burlington with 
emergency food and water. But he 
was embarrassed to admit re- 
cently that he couldn’t remember 
where Burlington residents are 
supposed to go in an evacua- 
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it’s the civic association or Little 
League.’ When asked how long 
he’s been the Ward 13 coordina- 
tor, he asks in return, “What does 
that have to do with the civic as- 
sociation?” 

Well, Canny and his allies say 
that as ward coordinator, Wil- 
liams orchestrated the nomina- 
tion of Kelly and others. Wil- 
liams responds, “I don’t care 
what they say. He’s a hater,” he 
says of Canny, ‘a negative guy 
who's done nothing for the com- 
munity except raise hell. If it 
wasn’t Mayor White, he’d be 
after Mayor Collins.” 

Canny readily admits he’s con- 
troversial. He was arrested dur- 
ing the Collins era, when urban 
renewal forced the evictions of a 
whole neighborhood in Allston, 
across the city from Canny’s 
home turf. He was so upset, he 
went out there to join protesters 
sitting in on the porch of a 
doomed home. — 

During the Vietnam War pro- 
tests, Canny brought Boston 


University activist Howard Zinn 
to address a gathering in Dor- 
chester. He has criticized certain 
subsidized housing as a tax rip- 
off, and he fought Mayor White's 
attempt to build badly needed 
housing on vacant lots in what 
turned out to be a well-meaning 
but unsuccessful program called 
Infill. 

Canny has accused Kelly of 


benefiting from a_ subsidized- 


housing program; Kelly denies 
anything untoward. And in 1978, 
Canny tried to unseat incumbent 
state Representative Danny Pok- 
aski. When one has done and said 
all that Canny has, one tends to 
sow seeds of opposition. 

“Jim Canny is a talker,” Kelly 
says, “and I’m a doer. All he does 
is whack away at Kevin White, 
and his partner (Walczak) does 
stories in the newsletter about El 
Salvador. Who the hell needs 
that? I read enough about El Sal- 
vador in the Globe and the 
American and your paper. I don’t 
need it in the newsletter. I want to 
read about what's going on here. 
We've got plenty of problems 
here.” 

Canny and his friends agree 


there are plenty of problems in 
the neighborhood. They contend 
the civic association not only 
deals with them, but also flour- 


ishes under Canny’s leadership.’ 


They argue that the very criti- 
cism their opponents find so neg- 
ative has borne constructive re- 
sults for the community. 

Canny laughs at his own 
image. ‘Some people like to come 
to the meetings and dump on me 
— ‘Let's go down and dump on 
Jim Canny. It’s more fun than 
television, to watch Jim being 
dumped on.’ ” 

Canny’s wife, Peg, raised next 
door in Southie, as were her hus- 
band and his opponent, Kelly, 
says that’s not it at all. “People 
tell me they go to the meetings be- 
cause Jim’s the only one who 
brings up issues. He’s not a radi- 
cal. He’s just honest.” 

By the time some of you read 
this, the election will have been 
decided. But not the fight. The 
fighting will endure long after His 
Honor becomes a picture hang- 
ing with other ex-mayors on a 
wall in City Hall. Boston is like 
that. Maybe, just maybe, that’s 
what keeps the city going. O 
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Sporting eye 
Of suspension and suspense: 
Let us now praise famous men 


by Michael Gee 


One thing | learned a long time ago, 
baby. What could have happened, did 
happen. That's what | know. 

— Dreamer Tatum 


his series may well be over before 

; this newspaper is printed. It must 

end, one way or another, before 

most of you have had the chance to read 

this column. So let’s just get one thing 

straight right here: whatever happened, 

the better team won, and it won by play- 
ing better basketball. 

If it should be Boston, well, it would be 

the result of a comeback remarkable even 


by the impossible standards of the fran- ” 


chise. Such a victory would prove that 
the new Celtics do indeed carry the po- 
tential for greatness. For the players it 
would be a sweet triumph, for coach Bill 
Fitch, far sweeter. For Fitch is the man in 
the organization who has the most to gain 
from victory, the most to lose from 
defeat. 

At halftime last Wednesday, with 
Boston down 59-49 and playing poorly, 
the imaginative observer could hear a 
faint thumping noise, the sound of vul- 
ture wings beating on the shoulders of 
Fitch’s sports coat. For the raps pre- 
viously rained upon the Celtic coach — 
that his intense, hyperanalytic style is a 
liability in the playoffs, that he can’t win 
the big games — sprang again in the 
minds of everyone present. It’s fair to 
say that the press is not fond of 
Fitch’s acerbity and his penchant for 
secrecy; his moves and non-moves 
will, in defeat, be second-guessed for 
months. Which is unfair, for if the Cel- 
tics lose, it won’t be because they tripped 
over the toys in Bill Fitch’s attic. 

It'll be because they were beaten by a 
fine team, one which, through five 
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games, played consistently better basket- 
ball than Boston, losing the fifth game 
only by saving its worst plays for the last 
minute and 50 seconds. And the Sixers 
had better keep on playing well, for the 
stakes they have put on the table are 
higher than they can afford to pay. 
Simply put, to lose the series after taking 
a 3-1 lead may well mean goodbye, fran- 
chise, as in hello, New Orleans. Surely it 
would be sayonara for many current 
denizens of the 76er roster, particularly 
Darryl Dawkins, who would be invited to 
take his potential somewhere else. 

Which would also be unfair, for if 
Philadelphia loses, it won’t be because 
Chocolate Thunder turned into Choco- 
late Bunny. Dawkins has had a good 
series when he’s escaped his particular 
bane, foul trouble. No, Philadelphia 
would lose because of those Celtic heroics 
we discussed a few paragraphs back. And 
even with heroics, there’s no guarantee 
that some Philadelphians might not move 
a few notches up the epic index them- 
selves. 

So the stakes are high, which is as it 
should be for two sets of great athletes. 
Therefore, it gives me great pleasure to 
report that the outcome may be decided 
by that most humdrum of miseries, sinus 
trouble. 

Maurice Cheeks played only 10 
minutes — the first 10 — Wednesday 
night, because his sinus misery was so 
great. He checked into a Philadelphia 
hospital upon his return to the city that 
night. The 76ers will not win this series 
without him. 

That’s a strong statement, but as 
exhibit A, I point to the events of 
Wednesday. Without Cheeks, Lionel 
Hollins played the game of his pro career, 
shooting 11 of 15 from the floor for 23 
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11:30 a.m. - 2 a.m. daily 
Luncheon served daily 


Peter Travers 


Erving: the Philadelphia advantage has yet to appear. 


points with five assists. Yet they lost, be- 
cause they had no playmaker for those 
last, crucial 90 seconds, and because 
Cheeks — unlike his replacement, Clint 
Richardson — can drive the lane, chal- 
lenge the giants, and somehow get away 
with it. 

Oh, the Sixers had their fair share and 


more of failures in that fifth game’s 


stretch run, especially by Bobby Jones, 
who went from Sunday’s hero to 
Wednesday’s goat wien he missed Phil- 
ly’s last shot and threw away its last pos- 
sessiori. But these failures occurred be- 
cause the Celtics went out and gave it a 
monster defensive effort. 

Now, there’s not much secret about 


Continued on page 24 





“IF ONLY THE BEST 
IS GOOD ENOUGH FOR 


YOUR SKIN” 


® SCIENTIFIC SKIN FACIALS 
@ CORRECTIVE SKIN TREATMENTS 


@ PERMANENT HAIR REMOVAL 

@ WAX EPILATIONS 

@ BODY TREATMENTS FOR WOMEN 
@ TREATMENTS FOR CELLULITE 

@ EYELASH AND EYEBROW TINTING 
@ MAKE-UP INSTRUCTION 


@ HAND AND FOOT MANICURES 

@ SCULPTURED NAILS 

@ NAIL EXTENSIONS 

@ CHRISTINE VALMY SKIN CARE AND 
MAKE-UP PRODUCTS FOR WOMEN 
CARE PROGRAMS 


GIFT CERTIFICATES 


FOR ANY OCCASION 


Chnistine Valve 


Skin Care Salon 
114 Newbury Street 


FRE 


Boston Tel.266-1221 


CONSULTAION AND SCIENTIFIC 
SKIN ANALYSIS — CALL NOW! 
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Continued from page 22 


whom Philadelphia looks to when 
the game is on the line. They 
have confidence in Andrew 
Toney, sure, but they believe in 
the Doc, as in get Doc the ball and 
then get out of his way. For if he 
drives, he will either make the 
shot or, at the slightest contact, 
pick up the foul. Julius Erving is 
one of the NBA’s elite, and the 
elite always get the borderline 
calls. But Erving couldn’t get the 
ball, and consequently got 
nothing else. 

The major element in the 
Celtic's defense was one Robert 
Parish, who finally (and 
fortunately, for Boston) found § 
something he could do right, after 
four and nine-tenths games of 
auditioning for the title role in a 
remake of Harvey. This is one ~ 
telltale sign of the quality ball- 
player — the ability to makesome shot with one minute left, fense that way for most of the Indeed, the recriminations over vant. The 76ers won that game 
contribution to his team al- Philadelphia's slide to defeat be- series. After all, Bobby Jones’s Tiny Archibald’s decision to for- because a great athlete made a 
though his own game is in ruins. gan in earnest. steal to end the fourth game was go a timeout and push the ball great play. When that happens, 
When Parish blocked Toney’s Both teams have played de- about as good as defense gets. upcourt were singularly irrele- Continued on page 26 
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Fitch and M.L. Carr: victory would be sweet for the players, but sweeter for the coach. 








It’s time to send Mom our FTD 


Lig a ug oud uct. 
Mother's Day is Sa 
Sunday, May 10. GER 


beautiful fresh 
flowers. For 
hand-decorated 
ceramic bowl 


filled with 


480 Commonwealth Ave. 
Kenmore Square 
Boston 


536-6624 


All major credit cards accepted by phone. 


Special Gift 
Certificates 
Available — 


; Call Today » » 
fun group exertses © det counseling Il Ca Dp Yi7CClO 


redwood sauna « automatic steam 
private showers « dressing rooms 
lockers « aerobic dance 


9-9 Mon.-Fri. 9-3 Sat. the Bocage 


omans of 
= Wor Gk Italian Restaurants 


“THE FITNESS FOLKS” 


New England's Finest Family of Spas Serving 50 Communities 


Dinner 
Wed.-Sat. 6-11 
Sun. 5-9 


53 Prospect St. 


Conant 181 Kreaty Associes Waltham, Ma. 
894-2234 



















Want to Meet 
People? — 
See 


MERLE 
noRMAN 






Person the Place for 
The Custom 
fo Face 

Person 144 Newbury Street 





Boston, Massachusetts 
02116 


17) 247-4929 


n the Phoenix Classifieds 


> on all women’s 
~ clothing and 

- gift items 
in honor of 
Mother’s Day 


COFFEESHOP & GALLERY 


47 Palmer St. - Harvard Sq. 
492-7679 


jewelry, gifts & cards 
to express your 
special style 
Many New Gifts 
For Your Mother! 


Exquisite designs 
from Calcutta and 
Peru. 





* accessories. 


. w Zapotec weavings, 





SUNBURST LASH TINT ISLANDIA 
FACIAL 6 M2 
WAXING — PERMS 
MAKE UP * 217 Newbury St. 
266-7211 
RICHARD JOSEPH 
164 Newbury Street, 
536-9678/668 





Celebrate . aoa s Day! 
a 


Gourmet Food in a Casual 
Atmosphere, Featuring: 


Crepe au Poulet, 
Baba Ganoosh, 
Quiche Lorraine, 
Skewered Chicken, 
Beef, Lamb or Fish, 


OUR SPECIALITY and Fettucini Alfredo 


ee “BEST OF BOSTON” 
GRENDEL’S : Best Salad Bar 


“Not everyone’s first salad bar experience is a good 
89 Winthrop St. one. Luckily, we had ours at Grendel's Den six years ago 


) - Boston... 
Harvard Sq., Cambridge come shen Gent tageedhunes ok tieceahiichens a Middic 
491-1160 Eastem flavor: Tabouli, Marinated Chick Peas, Mediter- 


Ask About Our STE tee 
n ece 
Catering Service — The Real Paper Fall Guide 1980 
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4 Amber, jewelry, and 





This Mother’s Day 
say ‘I Love You’ a 
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song! AP 


by phone or in person with tap dance 


elebelics=: 


singing telegrams 
36-7927 


_ NORTH GALLERY — FANEUIL HALL MARKETPLACE 


BOSTON, MA 02109 
AT THE ARCADE IN 
PROVIDENCE, R.I. 
(401) 273-4422 

‘Songs for all Occasions” 


Cheer Up * Monday Morning 
Song * Non Smoker ¢ Good 
Luck ® Graduation * Welcome 
e Retirement ¢ Weddings 
¢ Engagements ¢ Bachelor 
Parties * Openings ¢ Bar 
Mitzvah ¢ New Home ¢ Marry 
Me @ Thank You ® Anniversary 
* Asking for a Date © Belated 
Birthday © Birthday Bon Voyage 
¢ Business Promotion 
¢ Congratulations ¢ Friendship 
¢ Get Well ¢ Goodbye 
¢ Good Luck ® Holiday 
Greetings ® Hello ¢ | Love You 
e |'m Sorry ¢ Miss You ¢ New 


AMERICAN EXPRESS. MASTER CHARGE VISA ACCEPTED Baby * And More! 


Va wear rm li 


foes 


Seanes er School 
should be a 
pleasant experience. 


Suffolk University offers a variety 
of quality undergraduate and grad- 
uate courses, reasonably priced 

and conveniently scheduled 
throughout the day and evening. 
We're in the heart of the city, just 
minutes away from Bostons cul- 
tural, historic and social attractions. 


Lifetime Lear ning Please send information about: 
at C Liberal Arts and a C Graduate Education 
0 School of Manageme 
0) Undergraduate O MBA 0 MPA 


Name 


Director of Admissions Address 
Suffolk University, Beacon Hill, City 
Boston, MA 02114 


Come share your summer with us! 
Registration 1st Summer Session: 
May 18. Classes start: May 19. 

2nd Summer Session: July 6. 
Classes start: July 7. 

For more information phone the 
Admissions Office, 723-4700, or 
send for our free bulletin. 


"he Affirmative Action/Equal Opportunity Educator. 
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you don’t need analysis, just ap- 
plause for a guy who's a credit to 
his race. 

But then, both Boston and 
Philadelphia media and fans are 
guilty of this one-sided thinking. 
Their accounts of games center on 
the doings, for good or ill, of the 
hometown team while ignoring 
the activity of the opponents, 
who become sort of cardboard 
renditions of evil as depicted by a 
TV evangelist. Yet if your man is 
doing something wrong, nine 
times out of 10 the other guy is 
doing something very right. 
Robert Parish is shooting poorly 
in large part because Dawkins 
and Caldwell Jones are defend- 
ing against him cleverly (also bru- 
tally). Dr. J. has been a mere 
Julius Erving on offense because 
Cedric Maxwell has played him 
tough throughout the five games. 

So right now is a good time to 
discuss the merits of the 
Philadelphia 76ers, before their 
talents are forever obscured in the 
local media by a heartbreaking 
Celtic comeback or a sea of 
criticism of a Celtic loss. That is 
one tough team out there in red, 
white, and blue. 

Over the last five years, no 
team has suffered more in all of 
professional sports. It has lost 
two finals and three semifinals. It 
has been firmly fixed in the pub- 
lic’s mind as the epitome of the 
all-stars, an all-flash, no-sub- 
stance team, when for two years it 


* has been the opposite. The Sixers 


are a team abandoned by their 
own city, a team that sold only 
6704 tickets for the seventh game 
of the playoff series preceding 
this one (the next day, 141 more 
people officially ran the Boston 
Marathon). The announced “sell- 
outs” of 18,276 during the third 
and fourth games of the Boston 
series were anything but. There 
were empty seats in the upper 
decks, and a good 20 percent of 
those present were Celtic fans. In 
a very real sense, the Sixers must 
draw their strength only from 
within themselves. 

Which makes their strength all 
the more admirable. If they win, I 
for one will be willing to pro- 
claim them the better team. The 
truth is that no one is going to 
lose this playoff; someone is go- 
ing to go out and win it. 


+ * + 
fter game five, there was 
A=: locker-room 
speculation about game 
six, with both teams showing the 





same facility for the cliche that 
they do for the dunk. Both 
radiated confidence, and both, to 
quote Darryl Dawkins, “look for 
a real war out there.” I haven't 
the faintest idea what's going to 
happen (it is so weird to write this 
knowing it will have already hap- 
pened before people read it), but 
there are patterns that have 
emerged in the first five games 
that give hope to each team. 

In any series between two 
evenly matched teams, there are 
stretches where one team gets it 
all together while its opponent 
gets it all wrong. In this series, the 
Celtics’ debacles have come for 
the most part in the second quar- 
ter, the Sixers’ troubles in the 
third. This pattern, should it con- 
tinue, would give a definite ad- 
vantage to the Celtics. 

A bad patch is like your in- 

come-tax return — it’s best to get 
it out of the way early. Being 
down 20-6 in the first quarter is a 
problem, but a solvable one (the 
Bulls solved it against the Knicks 
at Madison Square Garden in 
their series). Get outscored 20-6 
in the opening six minutes of the 
fourth quarter, and you're going 
to lose a basketball game. 
’ The other edge for the Celts 
has already been given them; all 
that remains to be seen is whether 
they can exploit it. The 76ers on 
Wednesday violated the first rule 
of sports: they had their men 
down, but they didn’t kick them 
hard enough. The main advan- 
tage the Celtics now have in this 
series is that they’re still in it. 

The Philadelphia advantage 
has yet to appear, but I think it 
will. The Sixers are up 3-2 
without a true “this guy’s un- 
real’ performance from Julius 
Erving. Boston, on the other 
hand, has yet to win a game 
without at least 30 points from its 
hero-in-residence, Larry Bird. 
Should the Doc escape Maxwell's 
clutches for an entire game, 
further speculation and second- 
guessing should be unnecessary. 

Ah, hell, it’s unnecessary now. 
No more boring technicalities, 
only an appreciation of the 
exquisite tension the fourth and 
fifth games of this series have 
given us. My hostess in Phila- 
delphia was reduced to hiding 
under her seat for the final 
minutes of last Sunday's game. 
“It’s like going through a 
divorce,” said one Phoenix staffer 
of Wednesday’s thriller. That's 
what we're all there for, after all, 
to feel a little of the stress those 22 
athletes and two coaches feel (not 
to mention the two referees). This 
is why professional athletes are 
different from you and me: the 
noise melts your ears, the ten- 
sion, your mind, but those highly 
paid men_in underwear go out 
and produce.. Somebody wins, 
and somebody loses. Nobody 
hides. O 


Insurance 


Continued from page 7 
companies see the handwriting on 
the wall, that he’s going south, 
and they're calling in the chips 
now, or he sees it himself, and 
he’s paying off the heavy com- 
mitments he’s made.” 

Ah, but there’s a rub. While the 
competitive-rating sections of 


King’s proposal would kick in on = 
April 1, 1982, a full five months ® 


before the gubernatorial pri- & 
mary, rates aren’t set, and bills 2 
aren't sent, until the following 
January, around inauguration ” 
day. And an even lesser-known 
section of the bill gives the insur- 
ance commissioner only one shot 
at returning*to state-set rates if he 
finds that competition results in 
unfairly high bills. This one shot 
comes four years after the bill 
takes effect, and only if the high- 
priced, high-risk pool includes 
more than 20 percent of the 
state’s drivers. If the insurance 
companies can keep their rates in 
check until after the four-year 
trial, the commissioner automat- 
ically loses his authority to amend 


5 


competitive rating. To reimpose 
that right would require another 
legislative act. So if the insurance 
companies, left alone in the candy 
store for a while, can keep their 
prices reasonable for 80 percent 
of the state’s drivers for four 
years — a relatively short period 
in the life of a corporation — they 
will find themselves within reach 
of all the candy in the state. At 
that point, a State House lobby- 
ist notes, ‘“The insurance com- 
missioner might as well close up 
shop.” 


The governor's bill is an im- 
pressive document. It has 25 
pages and 19 sections and at least 
the requisite amount of un- 
fathomable legalisms. But the 
funny thing is, most people agree 
the legislation isn’t even neces- 
sary. The insurance commis- 
sioner already has the authority to 
implement full open competition 


at any time, and, in fact, Sabbagh 


was already moving to do so — on 
a trial basis, with commercial ve- 
hicles — starting this July. But 
Sabbagh has also said, when 


announcing the 1980 and 1981 
rates, that he believes the climate 
is not yet right for an industry 
free-for-all. A number of State 
House sources suggest the insur- 
ance industry's problem may be 
as much with Sabbagh — a com- 
missioner less than enthusiastic 
about the can-do — as with the 
system. But yet a third insurance 
commissioner might be too much 
even for the King administra- 
tion. And this time around, Com- 
mercial Union is trying to be 
subtle. 








SEATS AT BOX OFFICE & BY PHONE 
mo 


TICKETS AT BOX OFFICE, 
TICKETRON OR CALL 


i | 


PHONE CHARGE 542-3600 


~--==== USE THIS COUPON FOR MAIL ORDERS ------~ 
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PERFORMANCE SCHEDULE: ing Week: Thu., Fri., & Sat —- 
8:00 PM. Mats: Thu. & Sat. at 2:00 PM and Sun. at 3:00 PM. Thereafter Tue 
8:00 PM: ee at 2:00 PM, Sun., 3:00 PM 


Thu. Eves., Sat. & Sun Mats—Orcti $24.50, 22.00; 17.00, Loges 
iy. $24.50, 22.00, 17.00, 12.00. Fri. & Sat. Eves. Orch: $27.50, 25.00, 20.00 
: $27.50, 25.00, 20.00, 15.00; Thu. Mat—Orch: $18.50, 16.00, 12.00; 

: $18.50, 16.00, 12.00, 8.00. WKDY 


it) Eves at 
t. Eves. at 


0 WEEKS ONLY 


JUNE 18 “JULY 19 


METROPOLITAN 
CENTER 


268 TREMONT ST.. 
BOSTON, MASS. 02116 


GROUP SALES (617) 426-6444 
MAIL ORDERS NOW 5 


Make check/money order payable and mad to Metropolitan Center, “My Fas Lady. 268 Tremont Street. Boston MA 
02116. Please enclose $ In a sett-addressed. stamped envelope for return of tickets 
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Would eCorele mia loiale he 
really go at it this hard 
just for a beer? 


Soa erode I) (6 (3 ae 

ataamecom>)r-\'s tele m0) mui (eletae)p Light 
a rich. smooth taste you can 
compare to any beer you like. 


MVG aloe pew elem 
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"ER he The new wo stepfamilies 








by Neil Miller 
= inderella’s er made her wear something I don’t want to do, I resent both of 
rags, saddled her with the housework, you, but I resent Dick more,” she tells her 
and forced her to sleep among the ashes _ mother. “Mothers are supposed to do those 





and cinders, while overtly favoring her own 
daughters. Hansel and Gretel’s stepmother 
pe iamaary them in the woods when food sup- 

t low. Snow White's tried to kill her 
= t. Christina Mathers is a stepmother, 
too, a is a far cry from her folktale ante- 
cedents. The Brookline freelance writer is very 
fond of her 12-and-a-half-year-old stepson, 
Morgan. Morgan is fond of her, too. But when 






































-derella’s wicked stepmother flickers in the 

. back of her mind. Am I angry at-him because 
“| ‘he is my stepchild? she asks herself. If he were 
-_.- | my own natural child, would I be reacting like 
this?. Am I becoming Cinderella's step- 





















































Christina gets mad.at him, that image of Cin- - 






kinds of 
Life and certainly familial obligations aren't 


as clear-cut as they once were, when parents 


behaved properly and-always stayed together 
unless death or war or natural disaster inter- 
vened, and when stepparents, especially step- 
mothers, were evil. The Boston Ballet still per- 
forms Cinderella, and Hansel and Gretel re- 
mains a favorite with the kindergarten set. But 
ver can be sure that, when these tales are read 

performed today; there are a lot of adults 
(and ft kids, too) who squirm. 

The number of fat of remarried adults 
in which one or both spouses bring children 
by a previous marriage is increasing at a rate 
that would have astonished the Brothers 
Grimm. Although the US Census Bureau does 


‘not keep statistics on the subject, Emily and 


er's book Stepfamilies: A Guide to 
with and Stepchildren 


estimates that each year one million children 
and half a million adults become members of 


dectiesdittics tat ectichar ok cullen endae te 
Continued on page 4 
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by Jeanne Kristaponis 


Tracks 
The fat & the lean 
Thought for food 
Puzzle 
Classifieds 


Gwen Simpkins 


Lenore Teneblatt, one of the many artists waiting for you 


SEE MY ETCHINGS 


Saturday, May 9, and Sunday, May 10, will be your chance to 
see what artists really do in those converted industrial spaces. 
You can ask all the questions you want at the Second Annual 
Open Studio Weekend, organized by the Fort Point Arts 
Community. This former empty-warehouse district is now a 
vital arts community, with dedicated abstract painters, clay 
sculptors, woodworkers, photographers, and just about, every 
conceivable type of artist represented. Works of all shapes and 
sizes will be displayed, and some will be for sale. Besides the 
opportunity for a rare glimpse at creative work spaces, there 
will be an outdoor festival featuring mime, ethnic dance, and 
exotic-food concession stands. Participating area galleries will 


include Cutler/Stavaridis, Helen Shlien, Lopoukhine/ 
Nayduch, Pucker/Safrai Workshop and Gallery, 
and Haiti Experience. The entire Museum Wharf area will be 
alive with activity; a stop at the Boston Tea Party Ship or the 
Children’s Museum will enable you to pick up a map of artists’ 
studios as well as see more outdoor performances. It’s also 
National Transportation Week, so the Museum of 
Transportation will be celebrating at Museum Wharf with 
displays, free exhibits, and a parade of antique trucks on 
Sunday, May 10. A giant celebration for all to participate in — 
it’s a good reason to ride the Red Line to South Station and see 
the sights in a new part of town. 

Fort Point Arts Community Open Studio Weekend, May 9 
and 10 from 11 a.m. to 6 p.m. 

— J.K. 


LISTEN UP 


Storytelling, the ancient art that gave us 
Beowulf and The Odyssey, is not much 
in evidence anymore. Replaced by sit- 
coms and 60 Minutes, the tales that 
used to be handed down through 
generations are now committed to type 
— if not lost altogether. Even the art 
itself, once transmitted from the 
experienced and wise tale weaver to his 
or her apprentice, is endangered. But a 
new collective has sprung up in Boston. 
to try to save it. Storytellers in Concert 
will offer adults the opportunity of 
listening to a traditional or original tale 
— without commercials. Even if you 





grew up without the benefit of bedtime 
stories, listening to oral traditions can be 
a soothing way to spend a Saturday 
evening. The story concerts are being 
held at the Institute of Contemporary 
Art on May 2, 9, 16, and 23. May 2's 
program features Judith Black, 
Elizabeth Dunham, Jackson Gillman, 
Doug Lipman, ana Jay O'Callahan 
interpreting tales of history and magic, 
some handed down through generations 
and some original. On May 9, Elizabeth 
Dunham and musician Warren Senders 
will present folktales from Japan, 
Africa, Europe, Native America, India, 
and Southeast Asia. Jackson Gillman 
will illuminate a variety of characters on 








May 16, including a Down East lobster 
fisherman and a street fighter. In “An 
Evening of the Sea,” on May 23, Jay 
O'Callahan will interpret an epic 
adventure, “The Voyage of Magellan”; 
and Doug Lipman will add sea chanteys 
and lore to the evening's theme. Before 
man learned to write, he communicated 
by word of mouth. Before we all become 
tone-deaf from noise pollution, we 
might want to listen a little, too. 
Institute of Contemporary Art, 955 
Boylston Street, Boston; storytelling 
concerts begin at 8 p.m. in the screening 
room. Admission is $4, $3.50 for ICA 
members, students, and seniors. 


— J.K. 














May is prime time for artichokes. Supplies are strong 
and, as with many early-spring vegetables, the price 
dropped once we passed Easter. The California 
avocados are also exceptionally strong this year. The 
thin-skinned, green fuerte has held up so well that 
growers have kept the more luxurious (and generally 
more expensive) dark-skinned Hass off the market for 
fear of not getting a decent price. And besides being 
cheap and plentiful, this season's fuerte has a fuller 
flavor than usual. Just peel back the skin and add a 
squeeze of lime. 

Closer to home, onion supplies from New York and 
Canada are winding down. Prices look pretty good 
now, but until the Texas crop hits the market, 
availability and price won't be steady. 

Potatoes from the Northeast, principally from Prince 
Edward Island, are fading. Red new potatoes have 
begun to show up from Florida and California, but 
they're still relatively expensive. Actually, potatoes 
have been on the high side all year. Maybe by the end 
of the month we'll see prices settling down. 





Fruit 

Unless apples and pears are your mainstay, I'd 
recommend you avoid them for now. Last year’s crop of 
red apples has pretty much played out in terms of 
crispness and flavor. Any green Granny Smiths around 
are from Chile, soon to be replaced by stocks from 
South Africa; it'll be June before the New 
Zealand/ Australian Grannys arrive. While we're on the 
subject, all grapes now in stores are from Chile too. 

Two weeks ago I was in Texas peeling ruby red 
grapefruits and Valencia oranges — they were so sweet | 
thought someone had been messing with them. Up 
here, unfortunately, we have to make do with supplies 
from Florida’s Indian River orchards, which are an 
adequate substitute. California navel oranges are also in 
good supply, and the cheapest they've been in years. 
Enjoy now, because by summer quality will be heading 
down while prices head up. 

May is a big month for California strawberries. The 
flavor is good but the price isn’t. By the end of the 
month, New Jersey will start sending up its 
strawberries; but the season is short and its berry size 
doesn’t seem to compare with California’s. 

Cantaloupes, honeydews, and mangoes are coming 
out of Mexico. Quality and flavor are fair, but coming 
from so far away the fruit will remain expensive even 
when the supply peaks. Prices will drop later on in 
June, when the Texas and California melons head for 
market and the Florida mango deal comes in strong. 

Now I know this Texas bit is getting ridiculous, but 
I've got to tell you'one more ‘Texas story. It’s about the 
morning I went with friends to the spring-fed 
swimming pool, took an exhilarating plunge, and 
returned to the house for cantaloupe and strawberries 
with lime squeezed over it all. (As you've no doubt 
noticed, I do like lime on my fruit.) Oh, momma, was I 
in heaven. 

Pick out loupes and dews by feel, making sure there 
are no soft spots. Set them out for a few days, and when 
you can’t stand it any longer, feel them again. Smell the 
loupes and look for their skin stripes to lose some of 
their green. Shake melons as a final check; if you hear a 
rattle or slosh, the fruit is ready. Buy mangoes on the 
basis of color, but don’t eat them until they're very soft. 

Pineapples come from several areas. Dole sends them 
up from their plantations in Honduras and Mexico. | 
don’t much care for these — they nearly always arrive 
green and I never can seem to get them to sweeten up 
before they rot. Hawaiian pineapples are definitely the 
sweetest, though prices are quite high. Forget about the 
stories that pineapples don’t ripen after being harvested 
— like all fruit, they produce dextrose and fructose 
sugars while sitting on the shelf. Another rule of thumb 
I don’t think works well is the old ‘Pull on the leaf and 
if it comes out, the pineapple is ripe.’’ They always 
come out. A better way to check ripeness is by touch, 
sight, and smell. Does it give some or is it hard as a 
rock? Is it turning golden or is it green? Does it smell 
like a pineapple or an unopened can? 

May is a teaser of a month, with just enough arrivals 
to whet the appetite for the new harvests. Soon, 
though, there'll be the soft tree fruit: peaches, cherries, 
nectarines, and apricots. And with produce from local 
farms only weeks away, we can just smell the new 
season coming on. 
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VEGETABLE MATTERS 
A report on May’s produce 


May is still a month of transition for produce. With the 
carry-overs from the fall and winter harvests trickling 
down, it feels like time to greet new arrivals from the 
local farms. But alas, most of New England's vegetables 
have only now broken ground, and the fruit trees are 
just budding. In other words, we still have to look south 
for most of our fresh produce. 

Last year’s weather wreaked havoc among the 
country’s farmers — from the drought and heat wave 
over much of the Midwest and South through the 
summer to the major freeze in Florida this past January 
that devastated supplies of our winter.vegetables. This 
year’s weather pattern is cooperating much better — at 
least for now. We're just beginning to see the new crop 
of Florida vegetables that was planted immediately after 
the freeze. Not only will this crop provide us with 
better-quality produce, but prices, which doubled after 
the freeze, are now falling. I just got back from Texas, 
where, with the rainfall returning to some degree of 
normality, the vegetable farms in the Rio Grande Valley 
are about ready to ship cabbage and spinach. And 
California growers, who escaped last year’s disastrous 
weather, are enjoying another strong, productive 
season. 


and storage life. Green leafy vegetables are a good 
source of carotene, which the body transforms into 
vitamin A; they also supply calcium and iron in a form 
easily absorbed by the human body. This new harvest 
of greens has cut prices in half since mid April. If you 
have a choice between packaged spinach and loose 
spinach, go for the loose — it’s cheaper, tastier, and 
fresher. In fact, bulk produce should always be favored 
over cellophane-wrapped bundles. 

Also from New Jersey, romaine and Boston lettuce 
have just started to flow in, while peas are into their 
peak. 

With the arrival of the second Florida vegetable 
harvest, quality has improved and prices have fallen off 
drastically. But supplies still aren't steady, especially 
for the boom-or-bust items like zucchini and yellow 
squash. As harvests move northward up the East Coast, 
there will be overlaps some weeks and gaps other 
weeks, especially for fast-growing, short-season crops 
like squash. So if you don’t like the price or the 
selection, just wait until your next shopping day. 

The poor quality of eggplants, tomatoes, and peppers 
is improving, and prices are going down. Since the 
Florida freeze in mid-January, supplies have been 
coming from Mexico, which also had an off season. 
The result has been three months of mediocre produce 
at ridiculous prices. But now the second wave of Florida 
crops is arriving to provide needed relief. Still, peppers 
will probably be on the small side and tomatoes the 
relatively tasteless commercial variety. 

Green beans and cucumbers are showing good 
quality, but there are sporadic fluctuations in supplies 
and thus prices. Sweet corn is coming in well, though 
it’s still a bit expensive. Cabbage, on the other hand, is 
an excellent buy, and even the more interesting red, 
Savoy, and Chinese cabbages are running steady. 

From the California fields, supplies of broccoli and 
lettuce remain nice and steady. In fact, all the big five 
varieties — red, green, Boston, iceberg, and romaine — 
are very cheap, especially iceberg and romaine. On the 
other hand, we've had a rough time with cauliflower; 
it’s been erratic most of the year. 





Vegetables 

lieve it or not, we've had a warm spring, and 
several local items are ahead of schedule. Native 
spinach and dandelion greens have just begun. And 
fiddleheads, the tasty, fern-like sprouts picked from 
marshes and river banks, have such a short season that 
it’s about over. If you're fortunate enough to find them, 
try sauteing them in butter and garlic. Local rhubarb, 
another early arriver, is on the way. 

New Jersey is supplying most of our greens — 
spinach, collards, kale, parsley, chicory, and escarole — 
plus asparagus, scallions, and leeks. These are © 
wintered-over items — that is, they are planted in the 
fall (except for asparagus, which is a perennial) and 
begin to grow as soon as the ground thaws. Greens hold 
up well as long as the nights are cool; once the nights 
turn warm, they begin to lose their crispness, flavor, 


(Thanks again to the people over at the New England 
Food Co-operative Organization for their helpful 


discussions.) 
— Billy Pope 


UPS AND 
DOWNS 


Ine Graedon was in town the other day 


to talk about his second book, The 
People’s Pharmacy-2 (Avon, $5.95). 
Thinking that book twos are usually 
updates of book ones and often just the 
publisher's latest money-making 
scheme, I was curious to see whether 
Graedon’s book fit the mold. He was 
pretty defensive about People’s 
Pharmacy-2 and was determined to 
prove it’s a sequel as opposed to an 
update. In case you're not familiar with 
Graedon’s crusade, its goal is to 


communicate to consumers the ins and 
outs of over-the-counter and prescribed 
drugs. A worthwhile undertaking, 
considering the amount of money spent 
on this item each year (in 1978, 
pharmacy sales of rrescription drugs 
exceeded $12 billion). Both books 
discuss drug side effects, over-the- 
counter medications, and homemade 
remedies. When asked which book 
people should buy for the most 
information, Graedon replied that it 
depends on what ailment the person is 
interested in. Silly answer, I thought — 
how can you know in advance what 
sickness or drug you will have to 
confront? After all, lots of us take 
Pepto-Bismol (book two) on occasion, 


and we're all interested in learning more 
about which dandruff shampoo does 
the job (Selsun Blue, in book one). 
People’s Pharmacy-2, written in 
response to the thousands of letters 
Graedon received after his first bcok 
made the best-seller list, is more 
organized and timely than PP-1, which 
came out five years ago, when folks 
were just getting interested in 
challenging the almighty doctor. Book 
two has chapters devoted to children, 
the elderly, and vitamin addicts. (His 
wife, Teresa, a nutritionist, wrote this 
last chapter.) Unfortunately, we will 
need books like this as long as doctors 
keep their patients in the dark, 
scribbling prescriptions in illegible Latin 


abbreviations and often getting their 
drug information from the drug- 
company salesman. Book two also 
expands the original ‘Drug 
Interactions’ chapter, one that Graedon 
thought waz relatively unimportant in 
book one. He says most of the letters he 
received asked questions like, “Dear 
Joe, what happens when I take drug X 
with milk, alcohol, apricots, or 
avocados?’’ So the new chapter tells 
you, for example, that vitamin C 
improves the absorption of iron — you 
should be drinking a little OJ with that 
iron supplement. All in all, this is a 
valuable book, even if all you ever 
swallow in pill form is brewer's yeast. 


— J.K. 
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living in stepfamily situations jumped 
from eight million in 1964 to 15 million in 
1975. The same study puts the number of 
adult stepparents in the US at 25 million. 


Yet despite the rise in the number of 
stepfamilies (also called ‘‘blended,” “‘re- 
blended” or “reconstituted’’ families), the 
nuclear family remains the national mod- 
el. There are few books on stepparenting 
for adults or kids, and the children’s 
books that do exist almost always envi- 
sion remarriage as a result of death and 
not divorce. Schools and counseling serv- 
ices have been slow to come to grips with 
the new family configurations. Steppar- 
ents have to fight for the right to attend 
school conferences and even to admit 
their children to a hospital. Business 
hasn't caught on either. There is no Step- 
parents’ Day, and though a stepmother 
currently resides in the White House, 
Hallmark hasn’t marketed any ‘‘To My 
Favorite Stepmom” cards. (One enter- 
prising New York City T-shirt firm, 
Stepshirts, has now begun selling shirts 
emblazoned with phrases like ‘Wicked 
Stepmother.”’) 


Stepparents themselves, perhaps out of 
a desire to ‘‘pass’’ as nuclear families, 
often contribute to the silence surround- 
ing the subject. There has been no at- 
tempt to send Cinderella the way of Little 
Black Sambo, for instance. When John 
and Paula Hamilton, a Winchester cou- 
ple, tried to start a local chapter of the Cali- 
fornia-based Stepfamily Association of 
America, they gave up for lack of re- 
sponse. Stepfamilies, they found out, 
rarely go to stepparent groups unless 
they have serious problems. 


But no matter what the permutations 
and configurations, there are almost cer- 
tain to be problems in stepfamilies. It is 
virtually a given that all parties — step- 
mother or stepfather, natural mother or 
natural father, and stepkids — will have 
adaptive difficulties, conflicts, and jeal- 
ousies peculiar to their new roles. When 
children inhabit two households, there 
are bound to be lifestyle and logistical 
problems. If two households attempt to 
‘blend’ together under one roof, issues 
of turf and culture become magnified. 
“The amazing thing is that each family 
will go through similar experiences,’’ says 
Rita Van Tassel, a Brookline psychiatric 
social worker whose Stepfamily Asso- 
ciates runs education and discussion 
groups. “In a nuclear family, things just 
seem to unfold. In a stepfamily, every- 
thing has to be worked through.” 

Usually couples aren’t prepared for 
serious difficulties when they remarry. 
They are convinced that somehow their 
love for one another will conquer all be- 
fore them, especially the children. It is 
true that self-education and serious talk- 
ing between spouses-to-be and the kids 
can help anticipate problems. But it won't 
necessarily solve them. “If there are 20 
common issues, you can be sure that at 
least five will arise in your family,” says 
Cynthia Pill, a Newton social worker 
whose Remarriage Counseling Collab- 
orative specializes in stepfamily prob- 
lems. ‘Everyone I have talked to were 
aware there were going to be difficulties. 
But without exception, they were really 
unprepared for the impact on their mar- 
riage and the length of time it would take 
to resolve difficulties.” 

Professionals differ on the duration of 
this adjustment period. Van Tassel esti- 
mates it will take three to five years to 
‘‘go through the transition phase from 
old ties to becoming a stepfamily.’’ Paula 
Hamilton, the Winchester family thera- 
pist who, along with her husband, John 
(also a psychiatrist), heads a therapeutic 
group called Co-Step, is more optimistic. 
She thinks most difficulties can be 
worked out within two years. Dr. Patri- 
cia Papernow, a Newton psychologist, 
has even charted out the seven stages 
every stepparent (not spouse or stepchil- 
dren) has to go through. Her ‘Stepping 
Cycle” structures the stepparent’s expe- 
rience into stages called Fantasy (posi- 
tive feelings about parenting one’s mate’s 
children), Assimilation (negative feel- 
ings, self-blame, and confusion), Aware- 
ness (sorting out feelings and percep- 
tions), Mobilization (speaking up to 
spouse and stepchildren), Action (step- 
parent and spouse working together to 
achieve a functioning stepfamily), Con- 
tact (intimate one-to-one encounters with 
stepchildren and spouse), and, finally, 
Resolution. 

How long will all this take? ‘‘Four to 
seven years,” says Papernow, and that’s 
not counting the people who get stuck in 
a particular stage for years. ‘Biological 
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Sarah Steele and Laura Spiro 


For some children remarriage is the 
ultimate nightmare — the fantasy . ... 
that some evil creature will take 
mom’s (or dad’s) place. 


parents know when they are going 
through a tough transition and when they 
are really stuck. But stepparents don’t 
know. They don’t have any markers,” 
adds Papernow, who, like so many who 
have done work in this area, is a steppar- 
ent herself. 

Usually before remarriage, at least one 
of the new spouses has been living — with 
children — in a single-parent family. 
Often these families can be extremely 
close-knit, with the oldest child func- 
tioning as a titular co-head of the house- 
hold. So when a new spouse arrives on 
the scene (sometimes with his or her own 
kids in tow), there is bound to be resis- 
tance. As Jamie Keshet, a family thera- 
pist who heads the Newton-based Insti- 
tute for Remarriage and Stepfamilies, 
points out, “I pick out this guy and de- 
cide to marry him. My nine-year-old 
doesn’t choose him. He'd probably pick 
out his Little League coach. And I'm tell- 
ing him, ‘This is the man who is going to 
be at my house every time you're here.’ ”’ 

The result is that the children will often 
try to divide the new couple in an at- 
tempt to preserve their special relation- 
ship with the biological parent. One key, 
according to Papernow, is for the couple 
to strengthen their initially weak bond 
and to combine into a “parenting team” 
in which spouses are supportive of each 
other in dealing with children. Other alle- 
giances must be shifted, too; ties be- 
tween parent and ex-wife or ex-husband 
have to be loosened, and the link be- 
tween child and absent parent strength- 
ened, to provide the child with more se- 
curity. All this takes time. 


Another response is for the natural 


parent to allow the stepparent to estab- 
lish some kind or rapport with child or 
children. This is often more difficult than 
it sounds. Papernow says one woman she 
interviewed reported that every time she 
moved closer to her stepson, it was as if 
her husband were putting a big sign in 
front of her face that said, ‘Do it this 


way.” As Van Tassel explains, ‘‘It is very 
hard for a parent to give up responsibil- 
ity for a child and allow a stepparent to 
move closer to the child. But it is cru- 
cial.”’ 


Stepfathers/stepmothers 

Dick Edwards, a Boston lawyer, moved 
into one of those close-knit, single-parent 
families five years ago. At that time Betsy 
and her children, Melissa and Jason, were 
living in an old farmhouse in Vermont; 
the kids were young and very attached to 
their father, who lived nearby. Dick 
didn’t .come on like gangbusters. He 
knew that wouldn’t work. He felt that 
any major decisions were Betsy's; at the 
same time, he tried his best to make 
things run more smoothly. 

The result was that the kids treated 
Dick sometimes like a ‘‘nonentity,”” and 
other times with “active dislike.’ “They 
made it apparent that I was cramping 
their style after I had spent a lot of time 
being nice to them,” he says. ‘I was get- 
ting little in return. That went on for a 
number of years, day after day. It hurt a 
lot.” And it wasn’t that Betsy wasn’t “‘let- 
ting him in,” either. She welcomed his in- 
volvement, she says. The process just 
wouldn't allow it. 

Unless they bring their own children 
into a marriage (Dick’s children live with 
their mother in Vermont), stepparents are 
outsiders. They have to push their way 
into the intimate family circle, a group 
often fortified by a period of fending for 
itself. But though a mother has a defined 
role to play in most families, a father’s 
role is vaguer. He can easily slide into 
being a nonentity. 

In Dick’s case, it was only after the 
family had moved to Boston, leaving the 
children’s natural father behind in Ver- 
mont, that Dick began to loom larger for 
the children. They didn’t have much 
choice. For one thing, Dick was the only 
male figure around. And the family had 
moved to Boston so Dick could go to law 


school. “It was really a year after we got 
here that the children began to accept me 
and try to figure out what their relation- 
ship was with me,” he says. 


Even today, Dick’s position as a one- 
time outsider can put him at a disadvan- 
tage. “This is still a convenient tool for 
the kids at times,” he says. ‘Sometimes it 
seems as if they are saying to themselves, 
‘This guy is not my dad and I don’t even 
like him very much. He's taking over.’ ” 

Since women win custody of their chil- 
dren much more frequently than men, the 
stepfather often winds up having left his 
own biological children behind with his 
ex-wife (and perhaps her new husband). 
The result is sometimes ‘‘a guilt prob- 
lem,’ says Dick, as he wonders how he 
could have left his kids with someone 
else. That guilt becomes more pro- 
nounced when the kids aren’t doing well. 
It doesn’t make him resent the time he 
spends with Melissa and Mason. But 
there is the gnawing feeling that his own 
children may need him, and he is only 
there for them on occasional weekends 
and vacations. 

A stepmother has it tougher, espe- 
cially when she doesn’t: bring her own 
children into the marriage. While the 
mother’s traditional role may automati- 
cally place her at the center of the house- 
hold, it may also make her the target for 
everyone's grievances. Or she may come 
on too strong in an attempt to ‘‘set things 
right” in the family before anyone is 
ready. She brings along all the baggage of 
that ‘‘wicked’”’ stepmother myth (there 
are few stories about wicked stepfa- 
thers), which can make her suspicious of 
her own motives toward the children and 
apt to blame herself when there are prob- 
lems. In addition, she may be pressured to 
be loving right from the start when she 
doesn’t feel it. ‘‘I am always suspicious of 
a woman who comes in here and says, 
‘Oh, I love my stepchildren just the same 
as if they were my own children,’ ” says 
Keshet. “That usually isn’t true. Life isn’t 
like that.” 

Christina Mathers didn’t have to fight 
her way into the family circle. When she 
married Richard Suter six and a half years 
ago, Rich’s two kids, Morgan and Ra- 
chel, officially lived with their mother 
and stayed with their father three times a 
week. The kids:were quite young at the 
time, and since Christina was a ‘visiting 
stepparent,’’ the children got to know her 
and accept her without feeling she was 
taking their mother’s place. 

But three years ago, after Suter’s ex- 
wife had moved to California, Morgan 
came to live with Richard and Christina. 
(Morgan’s sister remained with her 
mother on the West Coast.) Like so many 
stepmothers, Mathers was going to be 
“the saint, the missing link,’’ who would 
give Morgan the kind of idyllic child- 
hood that she had had and that he was 
not getting. But she quickly learned to 
back off. As far as Morgan was con- 
cerned, she could always be motherly but 
never be a mother. Her stepson, she 
found, had “‘a spiritual hands-off sign on 
his chest.’’ He was someone else’s child 
and would always be. 

She has made a conscious decision ‘‘not 
to try and make him love me the way he 
loves his mother,’’ but that doesn’t stop 
her from getting discouraged sometimes. 
‘Morgan idolizes his mother,”’ she points 
out. ““Bué I’m the one who does his laun- 
dry, I’m the one who chauffeurs him to 
the dentist, I’m the one who helps him 
with his homework. And yet he tells me I 
should have two holes in my ear instead 
of one because his mother does.” 

Mathers’s husband gives her even 
more reason to be pessimistic about the 
stepmother’s role. Rich, a stepchild him- 
self, despises his stepmother and blames 
her for almost everything. “When I hear 
Rich talk about his stepmother, I think 
it’s hopeless,’’ says Christina. ‘“We can’t 
do anything right. I’m afraid that 10 
years from now, no matter how much en- 
ergy | put into bringing up Morgan, he is 
going to be saying to his first or second 
wife, ‘And then I left my roller skates out 
on the porch and she....’” 


Biological parents 

Christina’s husband, Rich, finds him- 
self in an odd role these days: promoter. 
He’s got to sell his wife to his son, his 
daughter to his wife. “My first marriage 
ended in failure,’”’ he says, “so I’m trying 
to make this one — on the surface at least 
— a natural family. I manipulate, I tacitly 
promote people to one another, 
‘Isn't this great’ to everyone. And I also 
have the pain of seeing people I love go- 
‘ing at one another once in a while. When 
that happens, I can’t do anything be- 





cause that would make it worse.” 

Suter’s role is typical for the natural 
parent in a stepfamily — he is the medi- 
ator, the man in the middle. It’s a delicate 
role, one that often requires exceptional 
tact, especially when you have the urge to 
put that protest sign — the one that reads 
« “Do it this way” — in front of your 
spouse's face. Mathers thinks Suter has 
become first-rate at it. ‘‘He mediates be- 
hind the scenes,” she says. ‘He never 
openly embarrasses me. He will wait to 
bawl me out and say, ‘Aren't you being a 
little hard on him?’ He doesn’t openly 
embarrass Morgan, either.” 

That patient, diplomatic stance also has 
to extend to ex-wife or ex-husband — the 
person many divorced adults never want- 
ed any dealings with again. It may mean 
negotiating with an ex-spouse about how 
to bring up the kids, for example. Suter 
found himself working hard to persuade 
his ex-wife to lay down some specific 
rules when Rachel, who lives with her, 
started doing poorly in school. At the 
beginning of a new marriage it may mean 
putting limits on the ex-spouse so the 
new spouse doesn’t feel overshadowed. 
“It is very common for the ex-spouse to 
call during the dinner hour or at bed- 
time, whenever it is most inconvenient 
for the new spouse,” notes Van Tassel. 
“It is probably practical — that is when 
they are sure to find you home. But you 
have to learn to say, ‘I’m sorry, I can’t 
talk to you now.’ ” 

Probably the greatest anxiety the nat- 
ural parent faces, though, is that because 
the child usually has access to another 
household, he may decide to move out. 
That is the child’s ultimate weapon, and, 
technically at least, it is not running 
away. As Melissa puts it, ‘‘When I get 
mad at mom and Dick, I think of ways of 
going to see my dad. I have enough 
money for the bus ticket, and I know how 
to get to the bus station. It is always 
something to do, but I never really think 
of following it through.” 

But other kids do follow it through, 
especially during the rebellious adoles- 
cent years. That can put great pressure on 
the parent's negotiating skills. After 
spending a summer with their father and 
making all sorts of new friends, Rita Van 
Tassel’s daughters recently informed her 
they intended to go and live with him. For 
Van Tassel it was a painful dilemma; she 
and her former husband resolved it by 
telling the girls that if, in a year’s time, 
they still wanted to move, they could do 
so. The girls changed their minds. A 
friend of Van Tassel handled the same 
problem by telling her restless son that he 
could go and live with his father, but only 
once. If he did so, didn’t like it, and decid- 
ed to move back with his mother, he 
couldn’t move out again. However it is 
handled, switching households is a prob- 
lem that comes up more often than peo- 
ple expect. ‘At early adolescence, it is 
very common for a child to want to 
change households, whether or not they 
have a good experience with the parent 
they are living with,” says Van Tassel. 
“There is something missing (living with 
the other parent), and that is something 
they want to experience.” 


Kids 

When Rita Van Tassel remarried, one 
of her daughters was miserable the entire 
day. At the time, Van Tassel couldn't see 
why such a joyous occasion for her 
should have been such an unhappy one 
for her daughter. Now she understands. 
“Children have to give up two things 
when their parents remarry,” she says. 
“One is the fantasy that the natural 
parents are going to get together again. 
The other is giving up an exclusive rela- 
tionship with the parent you are living 
with. You will have to share him with 
another adult.” 

For some children, remarriage is the 
ultimate nightmare — the fantasy come 
true that some evil creature will take 
mom’s (or dad’s) place. There are loyalty 
problems as the child grapples with 
whether he can love both his natural par- 
ent and the stepparent “replacement.” 
There are stepsibling rivalries. If the step- 
parent has kids as well, the child may fall 
from being the oldest in the family to 
being the youngest. There are purely 
practical issues, too — should he call his 
new stepfather “dad” or by his first 
name? How should he introduce him to 
his friends? 

It takes time, but many of these issues 
do get resolved. As therapist Keshet puts 
it, “Children are concerned about the 
quality of their relationship with the par- 
ent. What is important to the child is 
whether or not the new person helps him 


Christina Mathers and Richard Suter with their children, Morgan Suter and 


Caitlin Mathers-Suter 


Couples are convinced that 
somehow their love for one another 


will conquer all 
especially the 


to connect with his mother or father or 
whether this new person gets in the 
way.” An older child, particularly, may 
view a parent as much happier than be- 
fore; in this case any initial misgivings 
will fade. That was Laura Spiro’s experi- 
ence. The 15-year-old student at Beaver 
Country Day School and co-author, 
along with 19 other former classmates at 
Cambridge’s Fayerweather Street School 
(plus teacher Eric Rofes), of the recently 
released Kids’ Book of Divorce admits at 
first she was “bewildered” when her 
mother remarried, last summer. Now, she 
says, “everything has been for the good.” 
Her mother is “much more together and 
happier. When she is happier, everyone 
else is happier, too.” 

Often an important issue is just how 
parental children want a stepparent to be. 
This tends to vary with age. When Van 
Tassel remarried, her younger daughter 
said she wanted her stepdad to be more of 
a parental figure, while her older daugh- 
ter wanted him to be more of a friend. 

For adolescents, though, it is usually 
very clear-cut. The last thing they want is 
another parent. “Adolescents are trying 
to make a break toward independence,” 
says social worker Pill. “If it is hard to do 
so from one family, you can imagine how 
hard it is with two.” For adolescents, 
there can be problems revolving around 
sex, too. Like the 16-year-old boy whose 
attractive 13-year-old stepsister starts 
spending weekends at his house. Or the 
teenager just beginning to deal with his 
own sexuality who has to cope with a 
very sexually active mother. 

An issue for kids of all ages is the cul- 
ture shock they often face as they move 
from mother’s household to father’s 
household (or vice versa) and back again. 
The rhythms, the rules, whether they can 
smoke or swear, watch TV or eat junk 
food, may be different. The outside en- 
vironment may be different, too. Sarah 
Steele, a 12-year-old Fayerweather Street 
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School student and Divorce book co- 
author, divides her time between an old 
house in Cambridge, where her mother 
and stepfather live, and a modern house 
in a South Carolina suburb, where her 
father and stepmother live. In secular 
Cambridge, few people go to church; in 
conservative South Carolina, everyone 
does. In her Cambridge household, no 
one eats at the same time and everyone 
sits around and reads or watches TV dur- 
ing mealtimes; in South Carolina, it is sit- 
down dinner, Southern style. At Laura 
Spiro’s mother’s apartment the kids make 
their own beds; at her father’s a maid 
cleans up after them. 

Often kids handle such adaptations 
better than their parents, who have to de- 
fend their rules and values against those 
of the other household. Christina Math- 
ers and Rich Suter, for example, feel a 
“huge tension of lifestyles’ when Mor- 
gan goes to visit his California mother, 
whom Mather and Suter call a character 
straight out of The Serial. ‘We have bed- 
time, no soda in the house, and we keep 
the kids from eating candy,’’ says Math- 
ers. “Then Morgan comes back after six 
weeks on the beach and asks, ‘Why don’t 
we have a Rolls Royce? Everyone in Cali- 
fornia has a Rolls Royce.’ ” 

Mathers believes it is important not to 
attack the values of the other parent. 
Suter and Mathers tell Morgan that in 
New England things are done one way 
and in California another. Still, Chris- 
tina admits she sometimes walks around 
the house muttering, “If he tells me one 
more time I ought to wear those tops 
without straps....” Patricia Papernow 
writes letters to her husband's ex-wife, 
also in California, emphasizing to her 
that she “‘protects’’ her and doesn’t criti- 
cize her often different values to her 
daughter. Papernow admits there are 
many times she feels like telling her step- 
daughter, “I am so much better than your 
mom.” Yet she holds her tongue. 


These cultural clashes can take place 
under one roof in the case of ‘blended’ 
households, when both spouses bring 
their own kids along. Often there is an at- 
tempt to integrate the two lifestyles. But it 
isn't that unusual to walk into a step- 
family kitchen at dinner time and see half 
of them eating steak and potatoes while 
the others are munching on tofu and 
brown rice. 


Babies and other new relations 


Surprisingly, the thing that often 
brings adults and children together in a 
stepfamily is the birth of a child. That's 
what happened to Mathers and Suter 
soon after Morgan came to live with 
them. Suter now calls two-year-old Kate 
‘the glue that holds us together, the best 
thing that ever happened to us.” For 
Morgan it is as if he had his own child. 
His comment shortly after Kate was 
born: ‘‘Finally we are now all really relat- 
ed.” As for herself Mathers says, “If all I 
had to worry about at home was Mor- 
gan, the things that he does that bother 
me would bother me twice as much. Hav- 
ing a child can diffuse a lot of attention 
that is aimed at the stepparent and that a 
stepparent aims at a stepchild.” 

Sarah Steele agrees. Within the last 
year, both her remarried mother and re- 
married father have had babies, making 
12-year-old Steele the stepsister to two in- 
fants. She says that she has gotten along 
better with both stepparents since the 
birth of the babies. “I don’t know why 
that is,’ she admits. “But when my step- 
mother had her baby, it was sort of one 
more thing we had in common.” 

Two new brothers are not the only new 
relatives Sarah has. Her stepfather has 
eight brothers and sisters, two parents, 
and two stepparents. Her new stepmoth- 
er has two parents, too. So she picks up 
six new grandparents, in addition to the 
ones she already has. “It’s fun,’’ she says. 
‘But if you are trying to get presents for 
them all, it is really tough.’’ Not surpris- 
ingly, stepfamilies have been labeled ‘’ the 
new extended family.” 


Are there benefits to the stepfamily or . 


is it all just one adjustment after anoth- 
er? Rich Suter thinks that ‘‘having a good 
nuclear family is the best there is. But 
having a stepparent is better than a sin- 
gle parent, probably.” Christina Math- 
ers believes her baby daughter benefits a 
lot from having stepbrother Morgan 
around. Some talk about the “richness” 
of the extended stepfamily experience, 
about tolerance of different lifestyles and 
values. Still, others mainly see the ad- 
vantage as living in a bigger house. 

But the greatest potential benefit — and 
greatest challenge — is the opportunity 
this configuration presents for the crea- 
tion of a new kind of relationship be- 
tween the generations. The role of step- 
parent is still uncharted territory, only re- 
cently emerging from myth and preju- 
dice. It offers a potential relationship that 
has much of the deep connection be- 
tween parent and child but with more dis- 
tance and less investment. When people 
talk about the stepparent-stepchild rela- 
tionship and grope for words like “aunt, 
role model, teacher,” or when Melissa 
calls stepfather Dick ‘‘a special adult,” 
they are hinting at the possibilities this 
undefined role has to offer. 

Mathers hints at it, predicting that 
when her stepson gets older, ‘We will 
have a truly unique relationship that is 
different from a parent-child relation- 
ship. I think he will be my buddy.” Her 
assumption is that Morgan will be more 
honest and less guarded with her than 
with his biological parents. Laura Spiro 
hints at this when she praises her stepfa- 
ther for helping her to understand her 
mother better. “There is something about 
mother-daughter relationships, you 
know,” she says. And there is the story 
that Rita Van Tassel tells about the girl 
who told her stepmother that she uses her 
““stepmother’s voice’ when she goes into 
a store to return a record or article of 
clothing. It gives her confidence. That 
just shows how far we've come from the 
day when stepmothers existed primarily 
to dress us in rags and make us sleep in 
ashes and cinders. And it shows us some 
possibilities for the future, too. Oo 


Here are a few of the local 
counseling and/or educational re- 
sources available to stepfamilies. 
Co-Step 729-6553 
Institute for Remarriage and 

Stepfamilies 964-6933 
Remarriage Counseling 

Collaborative 965-6284 
Stepfamily Associates 738-5533 
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The way it was in-1911 


Hooping it u 


Rolling your own at Wellesley 


by Barbara Wallraff 
ii | Tite God,’’ she says when she sees that we're 


three women. And then she takes a good look 

at me. I’m, er, underdressed. In my collegiate 
plaid shirt, casual rain jacket, and moccasins, I fit in 
about as well as a Save-the-Whales organizer at a Reagan 
White House gala. I mean, I just wasn’t prepared for this. 
The two young vamps behind the admissions table are 
tricked out in haute party wear straight off the pages of 
Vogue. Their makeup is thorough and flawless; they're 
coiffed just so. They get to decide whether to let me into 
their party. 

My two friends (both Wellesley students) and I have 
just arrived at the home of the Shakespeare Society, an 
exclusive campus social club and a Wellesley tradition. 
It’s almost 10 o'clock, and it seems that most of the 
Society’s members are planning fashionably late en- 
trances. So far, the party consists of a herd of Harvard 
Law students in navy blazers and silk ties. They're stand- 
ing around the Society's handsome old rooms, eyeing one 
another, sipping — unbelievably — screwdrivers, and 
wondering where the hell the girls are. 

The socialites are gracious, if desperate. For two 
dollars each, we get the badge of approval — turquoise 
‘‘S’’s written on our hands. I ask for a receipt (expense 
account, you know), and the facts of the situation are 
duly written out for me on a watermarked Crane's 
envelope, in pretty turquoise penwomanship. 

‘Use the stamp,” suggests the member who’s only 
observing. ‘That'll make it look  official.’’ With a 
flourish, her companion pastes my receipt with: ‘For 
Deposit Only. Shakespeare Society.”’ 

We head nervously for the bar, where more young 
vamps are waiting to pour us stiff, free drinks. 

Soon enough, other women will arrive. Some of them 
will look like they’re beginning to train for the Anne 
Bancroft role in The Graduate, like they drink two 
martinis for lunch every day. Some of them will look 
almost as informal — er, frowsy and uncomfortable — as I 
do. Most will look as if they could, in time, go either way. 

All evening, I will see no truly Third World women (a 
few Iranians, yes), one black man, and two guys who fail 
to appear in jackets and ties. They're from BC, both quite 
handsome, neat, and gentlemanly, yet they tell me I’m 
the only person who's talked to them. They pass on the 
news that there’s no beer at the bar. They think this is 
pretty peculiar. Loud Stones music is coming from 
upstairs, but no one is dancing to it. They find this 
peculiar, too. They say they overheard some of the guys 
in blazers comparing notes on silver investing. This they 
find downright revolting. 

One blazer tells me he’s Harvard and blah, blah, blah. I 
tell him I’m a guest here, I work in Boston, and that's all. 

He inquires, ‘‘What’s the social life like for the average 
working person? I really don’t know. Discos, I sup- 
pose... ?” 

Oh Lordy, why am I here? I’m catching a little of the 
local color around Wellesley’s annual, traditional hoop- 
rolling contest, to be held at nine the next morning. 
That's why. And this party is blowing my image of the 
college all to pieces. Now I’m not sure of the impression 
I'd formed elsewhere on campus, earlier, that Social 
‘Register-style elitism has faded into the background, and 
that a sense of privilege is just a tradition, like hoop 
rolling, that’s metamorphosed into mere meaningless 
fun. 


* * * 

May Day hoop rolling was initiated in 1895, a couple 
decades after the founding of the college. It was then 
generally a children’s pastime, and that first year, the 
hoop rolling was something of a seniors’ prank, pulled 
because ‘we thought everyone seemed too serious, and 
the Wellesley tendency was to take ones-self too 
seriously,’ according to an old report not very reliably 
attributed to a participant. Within a very few years, it 
had been co-opted as a sanctioned annual Wellesley 
event — an 1899 photo shows 70 or 80 seniors in caps 
and gowns, in a processional circle, linked by wooden 
hoops of about the diameter of beer-barrel cross-sections. 

By the early 1920s, hoop rolling had become just one 
in an intricate sequence of May Day events, which kept 
changing and drifting together with and apart from Tree 
Day ceremonies. The traditional May Day began at 
dawn, with the elected Queen of the May and her atten- 
dants scrubbing the College Hall steps, and never mind 
that College Hall itself had burned down years before. 
According to the 1923 yearbook, that tradition was 
abolished in ‘23 because the dean of residence couldn't 
manage to exclude photographers. 

At some point, hoop rolling became a race. At some 
voint, a legend grew up that the winner of the contest 
would be the first graduate to marry. In 1939, the editor 
of the Harvard Lampoon, in drag, came in first. He was 
tossed into Lake Waban for his efforts. At some point — 
maybe then — it became traditional to dunk the winner as 
well as any male participants. And at some point, ‘‘little 
sisters,’ who've been volunteered for by ‘‘big sisters’ 
two classes ahead of them, began going out early to the 
narrow starting line. They stake out places as close as 


possible behind it for their big sisters, and in exchange for 
their vigilance they inherit their big sisters’ hoops after 
the race. (Sorry about these “at some point’’s — even the 
Wellesley archives are no help with dates way back 
when.) In 1950, married seniors traversed the 400-yard 
race course pushing baby carriages instead of hoops, in a 
sort of wry commentary on the wedding-bells legend. 

In ‘73, a male ‘‘coed” attending Wellesley was the by- 
then-traditional man in drag among the runners. In ‘74, a 
Harvard man came in first again and got thrown into the 
lake. That year, too, the college president had hardly 
finished making a little speech about the value of 
traditions when four streakers, in socks and running 
shoes, and carrying caps and gowns, dashed over the race 
course and disappeared. In ‘76, the winner told a UPI 
reporter, ‘I can’t wait to get married.” No, she didn’t 
know to whom, she said. She thought she'd just “grab a 
Babson guy out of the library next week and elope.” 

* * * 

Around the general run of Wellesley, the college looks 
like a reasonably pluralistic place. In most congregations 
of students, there are some black faces, some Asiatic 
faces, and dozens of pairs of non-designer jeans for every 
pair of green corduroys with navy-embroidered critters. 
The student body regularly encompasses a few male 
coeds, and other men are everywhere — in the library, at 
breakfast in the dorm. Late in the day, beer-drinking men 
in leather jackets hang around Schneider, the student 
center, relaxing and ogling the girls, though ‘no one even 
looks at them,”’ one student says. 

At various odd moments while I’m on campus, I’m 
treated to various odd facts about Wellesley. The 
grounds crews frequently rake between the pine trees 
and shovel excess gravel off the litter-free roads. The 
campus police carry handcuffs and guns. This year the 
bill for attending comes to $8400; next year it'll be $9700. 
Teas are held in all the dorms every Wednesday after- 
noon. In Bates dorm, where about 120 of the couple 
thousand students live, more than one-third subscribe to 
the New York Times. 

I meet three prospective hoop rollers the afternoon 
before the race. They have on their long black gowns (for 
which they've paid $25 deposits). Underneath, they are 
wearing jeans and running shoes, and one has an Equal 
Times under her arm. None has inherited a hoop from 
her big sister. Two say they're going to try to borrow 
from juniors, and one is toting a warped wooden hoop 





she’s just bought for eight dollars. (‘They sell them 
every year. They're always going up. Freshman year they 
were four.”’) 

‘‘Why are you doing this?” I ask them. 

“It’s just the spirit of it.”’ 

“I'm doing this as much for my little sister as for 
myself.”’ 

“It's kind of fun to see seniors make fools of 
themselves. It’s not tradition or something like that that’s 
getting me to do it. It’s that all my friends are doing it.” 

“Oh, no. She wants to get married.” They smile 
ironically, teasing. 

‘I'm not going to get married. You've got your whole 
life ahead of you to get married.” 

“I’m never getting married. I’m just shacking up.” 

‘The winner a few years ago was very definitely gay. I 
doubt if she got married.” 

These women weren't at the Shakespeare Society 
party that night. 

Among the students at dinner in the Bates cafeteria, 
one is wearing a pink-and-green ‘Bates: Look Muffy, a 
dorm for us” T-shirt. Another has on a floor-length Lanz 
nightgown. They joke about ‘Dare to master Bates” 
buttons that keep getting voted down whenever they're 
proposed as a dorm spirit booster. One advises me to 
check out the sophomore tree-planting ceremony that 
will be taking place shortly after hoop rolling. “‘It’s.a 
fertility rite,’ she explains with a cheerful, straight face. 
* Some of the women eat beef stew, some eat haddock. A 
few eat only salad, and not a few go straight for the box 
of Cap’n Crunch. One says she’s going to roll a hoop the 
next day. 

“Why are you doing it?” 

“It’s just fun. I want to put on a cap and gown and roll 
with the rest of them.” 

These women weren't at the Shakespeare Society 


party. 


» * . 

“Why am I doing this?” I ask my bloodshot-eyed self 
at 6:30 the next morning, when the alarm in the 
borrowed dorm room goes off, two and a half hours 
before the race whistle. I’m going out to talk with some 
little sisters at the starting line, that’s why. 

They make a pretty, if rowdy, tableau in the cold, 
drizzly, spring morning, jammed together behind a chalk 
stripe across the asphalt. I stop a few feet away to 
scribble down: “brightly colored umbrellas, slickers, 
sweatshirts, blankets, mostly sitting on the road wrapped 
in them, some lying hidden under them, dorm chair in 
the front row, someone lettering a ‘Go Bonnie’ placard, 
grapefruits, bananas, cans of pineapple juice, apple juice, 
V-8, Cap’n Crunch being passed around... .” 

“No loitering in front, please!”’ 

‘Who was the first one here?” I ask. The group with 
the chair. They'd come out at 4:45. ‘Why are you doing 
this?” 

“Because my big sister asked me.” 

‘Because we love our big sisters.” 

“That's good, that sounds good.” 

I say, “What about this tradition about getting 
married?” 

‘There are already people getting married, so... .” 
The vivacious woman answering has an English accent 
and also puts some bouncy body English into her reply. 
“It takes some time to get married — you have to get 
the dresses, and the flowers, and the guest list, and the 
Pree 

“Why are you doing this?” 

“I think it’s just traditions. I love traditions. I just 
don’t love this one this morning.’’ Someone comes up 


and starts arguing with her friend in the chair about 
whether it’s her turn for the dry seat. The woman in the 
chair shakes her head vigorously and begins calculating 
how long it’s been. Then the discussion is interrupted by 
the delivery of a bag of doughnuts and coffee. The 
messenger explains it’s from the recipient's big sister, 
who didn’t come out herself because she’s at a ‘Rolling 
before hoop rolling” party. Yes, that means what it 
sounds like it means. 
» * » 

Now it’s almost race time. The campus police — 
handcuffs, guns, and all — have blocked off the portion 
of the road that will be used for the race. At the starting 
line, everyone has stood up. The black of academic 
gowns and a heavy dose of green, the senior-class color, 
modify the bright scheme of the umbrellas. 

A few participants are making fun. One arrives in 
ankle-length floral party dress. She has a sign around her 
neck: ‘Always a bridesmaid, never a bride.” Another is 
traditionally clad, but she carries a large picture frame — 
a hoop with square corners. Another has pink-and-white 
bunny ears standing up on her head, a toilet-paper 
wedding train hanging down from it, and a balloon 
bunny tail bobbing from her black gown. 

I’m making small talk with the dean of students when 
a really eyecatching senior walks past. ‘‘Oh,” says the 
dean. “I guess Claudia painted herself green again. She's 
done that for four years,” and she meanders off to take 
Claudia’s picture. 

The bouncy Englishwoman has been freed from 
starting-line duty. She’s making her leisurely way to the 
finish line when she spots a friend: ‘‘Hi! Where were you 
at four o'clock this morning? We just had the greatest 
four hours!” And she pops a banana into her mouth. 

The race itself takes maybe a minute. Timing it and 
striving to set records evidently aren’t part of the 
Wellesley tradition. Of the 529 members of the senior 


abortion help 


class, perhaps one-fifth are rolling. I don’t see any of the 
women from the Shakespeare Society party. 

I catch sight of the roller who's going to win as she 
rounds the bend in the course. Her hoop’s going down, 
and she bats it ahead of her so she won't have to slow her 
pace to scoop it up. Her black gown, like those of most of 
the racers behind her, is tucked up into the waistband of 
her running shorts. Once the hoop is upright again, she 
rolls it successfully across the finish line, almost knock- 
ing over Wellesley’s acting president, who's standing just 
beyond. 

The bridal bouquet is presented to her, Lynda 
Peterson. A few happy photos of her are taken: she 
stands alone with her hoop and bouquet, she stands with 
her twin sister, who came in second (they had run five- 
mile sections of the Boston Marathon, as part of a relay 
team, less than a week previously). Then, to a shout of 
‘Tradition must be kept!”’ and a few shrieks from Lynda, 
the winner lopes over to the cold, gray lake, accom- 
panied by friends. (The shore is far enough from the 
finish line that if Lynda hadn't been cooperative, they 
never would have gotten her to if.) No man is getting 
dunked this year, though one of the school’s coeds 
reportedly ran in the race. The water is ankle-deep — 
Lynda, no longer wearing her gown, squats down to get a 
little more of herself wet. She climbs out. 

“Why are you doing this?’ I ask. 

“It’s just a tradition at Wellesley,’’ she says, beaming. 
“Boy, it’s cold in there.” 

A few minutes later, she’s standing with friends, again 
holding the incongruous bridal bouquet. ‘Did you get 
your picture taken, like for the New York Times and 
stuff?’’ someone asks eagerly. 

The abolition of step scrubbing, more than half a 
century ago, because Queens of the May simply couldn't 
bear to be photographed, flashes through my mind. I 
keep walking, thinking about it. 0 
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(617) 782-7600 
individual counseling 
excellent medical care 

a non-profit social service agency 
10 Perthshire Road, Boston 
(Brighton), MA 


REPRODUCTIVE 
HEALTH CARE 


OF NEW HAMPSHIRE 


Dr. Rita L. Field 


669 Somerville Ave. One 2 Y 
Fen Cc nity |i3 4 
ge Thin Self 


Comprehensive General Medical Care 
For info on our Free introductory 


Reasonable Fees 
Mon.-Thurs. Friday Sat. Seminar or the Seminar Senes 
Cal! 244-2268 or 527-2959 


A private outpatient clinic for 
individual confidential care. 
Owned and operated by a 
private physician. Offering 
services for abortions 
through 17 weeks, tubal li- 
gations, vasectomies and 
complete gynecologic care. 
Sliding scale fees. 


1-603-436-6462 


232 Court Street, 
Portsmouth, N.H. 03801 


9am.-9pm 9am-6p.m. 9% am-1 p.m. 


Take charge 
of your 
personal 

health care. 


call 738-6210 


Complete gyn- 
ecological services 
including yearly 
checkups, breast ex- 
amination, Pap 
smears, V.D. screen- 
ing, confidential 
birth control coun- 
seling and FREE 
pregnancy testing. 


Master Charge and Visa accepted 


preterm 


1842 Beacon Street 
Brookline. Mass. 02146 
(617) 738-6210 


ELECTROLYSIS 
Permanent Hair Removal 


@ Men & Women 
@ Free Consultations 
@ Reduced rates for students, 
Senior Citizens 
661-9358 


Betsy Schneider by appt. 
1208 Mass. Ave. Wed., Th. — 9-9 
Harvard Sq., Camb. Fri., Sat. — 9-5 


$450. Abortion 


$195 w/general anesthesia 


$90 Early Abortion 
Evening Abortion Session Available 
Early 10 day Pregnancy 
Detection Test 
Free Pregnancy Testing 
Complete Gynecological 
Services 


GYNECARE 5536-3300 


A private medical office 
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Life/Sentences 


It all ads up 


Planned Parenthood, close shaves, more Jack and Jill 


The 

nallenging 

mmoportant ngnts numb 
The night to have any num 


by Anita Diamant 


he anti-abortion forces have long 

i been on the offensive, and much 

of their publicity has done its best 

to shock and even offend. Grisly photos 

of tiny aborted feet set off pictures of 

adorable smiling full-term babies. Abor- 

tionists are likened to butchers, even to 
Nazis. 

The pro-choice forces have, for their 
part, taken the high road. In the past, 
their most visible piece of propaganda 
has been a bumper sticker that reads, 
“I’m pro-choice and I vote.” 

But Planned Parenthood of New York 
City (PPNYC) recently decided that the 
fire from the right deserves to be met with 
same, and it has mounted a publicity 
campaign that is out to hit the reader 
where she lives. ‘There is a group that 
would sooner see you dead than allow 
you an abortion,” says one of the new ads 
in banner headlines that run above a 


Even if 
yoursey Ure only a chilg 


clipped obituary for a 19-year-old 
woman. Another reads, ‘There is a group 
that would force you to bear your rap- 
ist’s child,’’ displayed over a picture of a 
woman in tears. A third features a photo 
of a very young girl — maybe 12 or 13 
years old — and reads, ‘What’ if your 
baby is going to have a baby?” 

Ads like these have run in newspapers 
in New York City and upstate New York, 
and according to PPNYC the response 
has been terrific: 5000 replies were re- 
ceived after a two-month campaign last 
fall, and organization spokespersons 
claim that 97 percent of them were pos- 
itive. Success has its price, of course. 
These eye-catchers cost the group 
$297,000, about four percent of its an- 
nual budget — money that appears to 
have been well spent. 

PPNYC is out to reclaim the abortion 
and contraception issues on its own 


THE GUARANTEED 


CLASSIFIED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn't work after you've bought it in 
advance for two consecutive weeks. . . we will keep run- 
ning it FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to rerun your 
ad. The guarantee applies to any non-commercial ad for 
a single transaction. Now THAT'S a guarantee. FREE 


until it works. THE Guarantee. 


CALL 2676-1234 


terms, in light of the impressive legisla- 
tive and election gains by the likes of the 
New York Right To Life Committee. The 
Committee claims that 55 percent of the 
state Senate, 43 percent of the Assembly, 
and 44 percent of the state’s congres- 
sional delegation are solidly anti-abor- 
tion. The PPNYC pro-choice campaign 
paints anti-abortion gains as a direct 
threat to the privacy, health, and civil 
rights of all Americans, especially 
women. 

Whether the New York campaign will 
spread to other parts of the country re- 
mains to be seen, but its success is cer- 
tainly an incentive to Planned Parent- 
hood branches that are chronically in 
need of funds and volunteer personnel. 
Given the upcoming national fight over 
the Human Life Amendment, a piece of 
legislation that could outlaw the IUD and 
birth-control ‘pill (which are considered 


Mmaeliverlale 


RESTAURANT 
KBE 


Specializing in Mandarin, Szechuan and Hunan Cuisine 


CHINESE BUFFET 
Tues. & Wed. 6-8 p.m 
$6.50 per person all you car, eat 


LUM aletela specials 
7 Days a Weel} 
Chinese C| 


Banquet 


by some anti-abortionists as ‘forms of 
early abortion’’), it's clear that the gloves 
are off for good. 

* * * 

To everything there is a season, turn- 
wise. 

The yard and garden stores are hum- 
ming these sunny spring Sundays. Hip- 
pies and preppies politely elbow past each 
other, clutching hoes and onion sets, 
three-dollar pots of chive and 59-cent 
packages of marigolds. There is a pas- 
sion to replenish the earth, to make the 
planet bristle with tiny growing shoots, to 


_ reforest, retimber, refoliate. 


But lo, even as many of us sow, so do 
many of us reap. (Don’t worry. This isn’t 
going to turn into a gardening column.) 
Not only is this the hour of the rake, the 
shovel, and the trowel. It is also the sea- 
son of the pink razor, the costly depila- 
tory, and the dread waxing cloth. Of ads 
that sell legs as slick as a whistle, as fresh 
as a daisy, as smvoth as the proverbial 
baby’s tush. Of shirts that expose the 
back, the shoulder, and, yes, the armpit. 

In the aftermath of asparagus-and- 
strawberry-rich dinners, women gather 
over coffee in countless kitchens to con- 
front and complain about the annual rites 
of defoliation. At this point, men like to 
cash in some of their paltry chips in the 
perennial game of one-upmanship called 


‘Who's got it worse?” “What are you 


complaining about?’’ ask the clean- 
shaven among them. ‘We have to shave 
every single day. Do you know what a 
drag that is? It’s like having period every 
day.” 

The usual rejoinder is something like, 
“Oh yeah? Wanna trade?” But since we 
are pretty much stuck with all our pri- 
mary and secondary sex characteristics, 
this conversation usually ends in a stand- 
off. The boys go talk baseball. The girls 
swap hairy stories, and compare notes 
and growth. 

I have one friend whose husband calls 
her “Clydesdale,” in honor of the luxuri- 
ant crop on her calves. Since his legs are 
even balder than his thinning pate, I sus- 
pect there’s a touch of envy in his “en- 
dearment.”’ When it comes to body hair, 
we share one crazy culture. On men, a 
little bit is considered virile and attrac- 
tive, though many find an abundance of 
hair, especially on the back, downright 
repulsive. A man who shaves himself 
anywhere but on his face risks his hetero- 
sexual reputation. (Although the mucho 
macho types who shave their heads com- 
pletely are granted a kind of weird sex- 
ual respect: if he’s so sure of himself, this 
dude is not to be messed with, etc. But the 
rampant and complicated nonsense about 
head and facial hair on both sexes is too 
involved and too much a year-round can 
of worms to open here.) 

In American culture, body hair on 
women is considered almost as attractive 
as body hair on ice cream. It’s an affront 
not only to femininity; but to Good Taste 
as well. So when the season comes and we 
are bid to bare our bones, it’s out with the 

Continued on page 13 
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Making “Tracks’ 


She walked miles with her camels 


by Renee Loth 


racks is an exceedingly honest ac- 
i count of a nervous, unfocused, 
somewhat spoiled middle-class 
Australian woman who crosses her na- 
tive desert accompanied only by four 
camels and a dog. Robyn Davidson's self- 
described “lunatic gesture’’ was a suc- 
cess, sort of (she was driven part of the 
way to her destination and was rarely 
alone), but even more challenging than 
1700 miles of Australian ‘‘outback”’ is the 
message she tries to transmit: there is 
nothing extraordinary about Robyn Da- 
vidson — all women possess the ability to 
be strong and independent and survive 
the harsh conditions of such a grueling 
adventure. ‘Most of our fears are given 
to us,” Davidson said in a recent inter- 
view. “I see myself as very frail. If I dis- 
covered these strengths within me, any- 
one could. If I have these capacities, 
everyone does.” 

Not that Davidson’s six months in the 
Gibson desert, or her two years prepara- 
tion in the frontier towns, were exactly a 
holiday. With astounding hubris, she ar- 
rived in the dismal settlement of Alice 
Springs with almost no money, and with 
the notion that she would capture and 
train three wild camels, build saddles and 
packs for them, and simply walk out into 
a wilderness populated only by snakes, 
scorpions, and Aborigines. She did this, 
she admits, without ever having held a 
hammer, changed a light bulb, mended a 
sock, or seen a camel. 

Not surprisingly, the rough-and-ready 
pioneer men who lived in Alice Springs 
took advantage of her, leered and jeered, 
and frustrated her progress any devious 
and hostile way they could. Davidson 
writes about them with savage fury: 
‘The modern day manifestation (of the 
Aussie male) is almost totally devoid of 
charm. He is biased, bigoted, and above 
all, brutal. To him, a mate is anyone who 
is not a wop, wog, goon, pom, boong, 
nigger, rice-eye, kyke, chink, Iti, nip, 
frog, kraut, commie, slope, wanker, and 
yes, sheila, chick, or bird.” 

One reason Davidson chose to cross 
the desert alone was to learn more about 
the Aboriginal natives, who were slaugh- 
tered and scattered by white settlers much 
as our own American Indians were. But 
until recently, Davidson points out, there 
was little demand for the forbidding terri- 
tory many Aboriginal tribes inhabit, so 
much of their culture remains intact. 


Davidson crusades for Aboriginal rights, 
both in Tracks (Pantheon, $11.95) and on 
her lecture circuit (to promote the book), 
but she doesn’t believe in assimilation. 
Dragging the natives away from their 
desert settlements only breeds malnutri- 
tion, disease, alienation, and alcoholism, 
as Davidson sees it, and what little edu- 
cation and training the government pro- 
vides only creates a cheap labor force for 
increasing white profits. “The quality 
and type of help. the government pro- 
vides for Aborigines has to do with guilt, 
and making yourself feel good,” she said. 
“It’s a political thing, not a charitable 
one. You're always having to deal with 
governments, and with multinationals.” 

Such sentiments were not popular with 
the largely conservative worldwide press 
that covered Davidson's trip. Today, she 
has harsh words for the media, which 
hounded her throughout the journey. 
concentrating on the glamorous romanti- 
cism of her lone pilgrimage and her walk- 
ing naked through the desert. She com- 
plains that the article she had been com- 
missioned to write for National Geo- 
graphic (which financed the trip) was 
homogenized and de-politicized until it 
read like a travelogue. Getting the word 
out about the Aborigines was one reason 
why, three years later, Davidson decided 
to write the book. 

Another reason was to try to sort out 
the meaning of the journey in her own 
mind. “I didn’t want to articulate what it 
meant, but other people were doing it for 
me,’’ she explained. ‘‘When you do some- 
thing like this, you generate a kind of en- 
ergy that people get engaged by. That 
was a burden, it really was.”’ But David- 
son herself wasn’t clear about what she 
was looking for in the desert when she 
started out, and she was tortured by self- 
doubt and self-recrimination through- 
out. Did she compromise her values by 
accepting a $4000 advance in order to 
make the trip? Did the gaping tourists 
who caught up with her and offered her 
beers destroy the expedition’s integrity? 
Was it true, as one radical activist in the 
Aboriginal-rights movement suggested, 
that her trip was an act of bourgeois indi- 
vidualism (heaven forbid!)? And what 
about becoming lovers with the National 
Geographic photographer, who was both 
a nagging presence and a welcome re- 
lease along the way? What would her 
feminist friends in Sydney say to that? 
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Tracks is peppered with passages that 
alternate with exhilarating highs and 
devastating lows — for example, “I didn’t 
know whether to continue. It all seemed 
rather pointless. I had sold the trip, mis- 
managed and misunderstood everything. 
I could not be with Aboriginal people 
without being a clumsy intruder. The 
journey had lost all meaning, lost all its 
magical inspiring quality, was an empty 
and foolish gesture.” 

One thing Davidson did learn was how 
to live in the desert. By the end of her trip 
she was no longer just surviving it — she 
had reached a rapport with her sur- 
roundings, had come to understand the 
relationships among all things in nature. 
Now that she was free from the con- 
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om $6.95 


straints of society, she recalls, her sub- 
conscious mind became dominant over 
the worried, rational, time-conscious one. 
“The self in a desert becomes more and 
more like the desert,’’ she writes, “it be- 
comes limitless, with its roots more in the 
subconscious than in the conscious — it 
gets stripped of non-meaningful habits 
and becomes more concerned with real- 
ities as related to survival.’’ Sometimes 
those realities required her to shoot wild 
bull camels that came after her caravan of 
females; they often required her to eat 
caterpillar-like insects called witchetty 
grubs (she insists they are a delicacy). In 
order to control and, finally, transcend 
her fear of the wild, Davidson had to 

Continued on page 13 
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The fat & the lean 
Sub standard 


I’d rather be in Philadelphia 


by Michael Gee 


HILADELPHIA — It is the greatest 

lunch humankind has ever devised, 

more of a triumph for American 
ingenuity than the Model T or color tele- 
vision. The sub, hero, hoagie, call it what 
you will (except grinder), is the ultimate 
satisfier of that eternally hungry adoles- 
cent who lurks in each of our aging 
bodies. This city is its religious shrine. 
Boston, alas, has yet to grasp the art of 
the hoagie and its brother, the cheese 
steak. 

Now there are approximately 9000 
shops purveying what are called subs in 
the greater Boston area, but they aren't 
doing it right. Here by the Schuylkill, 
every block has at least two emporiums 
that shame our city’s efforts to produce 
the king of sandwiches. 

First off, places in Boston tend to toast 
their subs. Now a grilled tuna and cheese 
on a roll with a few slices of peppers 
might be an okay sandwich, but it’s no 
hoagie. Neither is eggplant in between 
any kind of bread. Eggplant is an admir- 
able vegetable, but it’s no substitute for 


hard. salami or capocollo. 

Then there's the bread. Boston boasts 
many fine bakeries, but they have yet to 
master the sub roll. The ideal roll should 
be light, with a crunchy, mildly flaky 
crust, and enough air holes to provide 
proper storage for the olive oil. Every 
Philadelphia area bakery can produce 
these, but Boston’s are usually too soft 
and too dense. And if you don’t have the 
right bread, you can’t make the right 
sandwich. 

Another New England deficiency in- 
volves what should be a simple matter — 
the slicing of vegetables. Since the roll is 
long and, let's face it, somewhat un- 
wieldy, and since the meats and cheese 
are flat, the vegetables should be cut in 
slices. Yet sub shop after sub shop here 
persists in dicing the tomatoes, pickles, 
onions, etc. This invariably leads to a 
steady stream of juice-soaked little tidbits 
landing squarely on one’s crotch. Even 
Levi's cost too much for such treatment. 

Okay, a sub is fairly complicated, nine 
or 10 ingredients in one package. But the 
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cheese steak is simplicity itself. You 
throw the minute steak and onions on a 
grill, probing constantly with a spatula. 
About one minute before they're ready, 
cover them with slices of cheese. Place 
said concoction on roll, garnish with 
whatever is desired (ketchup and hot 
peppers on mine), and eat. You can’t 
screw that up. 

Bets? Here in Boston I have been 
served cheese steaks that had been baked 
after grilling, which turns cheese the 
texture of a Firestone 721. I have been 
served cheese steak on bread so soft it 
disintegrated upon contact with hot meat. 
Weirdest of all, I have been served a 
cheese steak where the meat was cut into 
chunks. Since said meat wasn’t exactly 
prime filet, eating this sandwich made 
one look like Don Zimmer wading into a 
plug of Red Man. 

No, it’s hopeless. I save my sub orgies 
for when duty calls me to Philadelphia. 
As the Celtics withered, my stomach 
expanded. For lunch, a cheese steak from 


Pat's, at the corner of Sixth and Catherine. 


It’s funny about Pat's. In all my visits, 
I've never. had the same counterman 
twice. But whoever it’s been, they've all 
mastered the art of producing a 
succulent, faintly oily sandwich 
guaranteed to obviate any need of further 
eating for at least 24 hours. 

Unless one is a native Delawarean 
deprived of subs for too long, that is. 
Dinner took me to Brocco’s King of 
Hoagies, on Fitzwater Street, for an all 
Italian hoagie. In truth, Brocco should 
probably dub himself Earl of Hoagies, for 
his sub, while delicious, wasn’t up to the 
standards of what the Phoenix considers 
the primo sub shop in the world, 
Mamie’s, on the comer of Second and 
Lincoln streets in Wilmington, Dela- 
ware. At Mamie’s, the slices of tomato 
and onion are often three-eighths of an 
inch thick, and her Genoa salami is 


_ unsurpassed. 


But hey, all is not lost in the Boston 
area. There is one shop that has a lot of 
potential, especially in the cheese-steak 
department — Angelina's, at 230 Holland 
Avenue in Somerville. Here the only 
weakness is in the bread, and in a shop 
the size of a Buick station wagon, they 
can hardly be expected to make their 
own. But on other matters, like grilling 
onions, slicing tomatoes, and under- 
standing the vital importance of a liberal 
hand with the olive oil, Angelina’s has the 
right stuff. It’s up to the bakers of Boston 
to get busy on roll research. Then we too 
can enjoy the pride of having a great sub 
shop. For that, I'd trade Philly Quincy 
Market and a croissant joint to be named 
later. 
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Thought for food 
Say cheesecake 


Two variations on the theme 


by Sheryl Julian 


44 ther confections may 
please, even delight 
the palate,’’ write 

Dana Bovbjerg and Jeremy Ig- 
gers, authors of a new cookbook 
called The Joy of Cheesecake 
(Barron’s, $11.95), ‘but there is 
something special about cheese- 
cake ... something almost sinful 
in the richness . . . something that 
hints at the possibility of pleas- 
ure without limit. Cheesecake is 
excess. Perhaps it is that excess 
that arouses such strong pas- 
sions.” 

What more can we say? Ex- 
cept to add that we agree com- 
pletely with these pleasure seek- 
ers who inspired us to make one 
of theirs and create one of our 
own. The recipes follow, in that 
order. 


Heavy layered cheesecake 
Serves 12 

This one may remind you of 
that favorite dairy-case brand, 


but once you taste it, you'll find 
there’s really no comparison. It is 
an ideal cheesecake for beginners 
— not only is it very simple to 
make, but if you do wind up with 
minor flaws or blemishes, the top 
layer of-sour cream will hide them 
for you. Be sure, though, to 
spread the sour-cream topping 
smoothly; it won't settle in the 
oven. 
For the crumb crust 

1% cups vanilla-wafer crumbs 

6 tablespoons butter, melted 

Y% cup sugar 
For the cheesecake mixture 

1 pound cream cheese 

% cup sugar; 

3 eggs; 

¥% teaspoon grated lemon rind 

1 teaspoon vanilla extract 
For the sour-cream topping 

1 cup sour cream; 

2 tablespoons sugar; 

1 teaspoon vanilla extract 

For the crumb crust: preheat 
the oven to 350 degrees. Grease a 
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the palate,’’ write 


- Dana Bovbjerg and Jeremy Ig- 


gers, authors of a new cookbook 
called The Joy of Cheesecake 
(Barron’s, $11.95), ‘but there is 
something special about cheese- 
cake ... something almost sinful 
in the richness . . . something that 
hints at the possibility of pleas- 
ure without limit. Cheesecake is 
excess. Perhaps it is that excess 
that arouses such strong pas- 
sions.” 

What more can we say? Ex- 
cept to add that we agree com- 
pletely with these pleasure seek- 
ers who inspired us to make one 
of theirs and create one of our 
own. The recipes follow, in that 
order. 


Heavy layered cheesecake 


Serves 12 
This one may remind you of 
that favorite dairy-case brand, 


but once you taste it, you'll find 
there’s really no comparison. It is 
an ideal cheesecake for beginners 
— not only is it very simple to 
make, but if you do wind up with 
minor flaws or blemishes, the top 
layer of-sour cream will hide them 
for you. Be sure, though, to 
spread the sour-cream topping 
smoothly; it won’t settle in the 
oven. 
For the crumb crust: 

1% cups vanilla-wafer crumbs; 

6 tablespoons butter, melted; 

% Cup sugar. 
For the cheesecake mixture: 

1 pound cream cheese; 

% cup sugar; 

3 eggs; 

¥% teaspoon grated lemon rind; 

1 teaspoon vanilla extract. 
For the sour-cream topping: 

1 cup sour cream; 

2 tablespoons sugar; 

1 teaspoon vanilla extract. 

For the crumb crust: preheat 
the oven to 350 degrees. Grease a 


9-inch springform pan. 

Place the crumbs in a mixing 
bowl and add the butter and 
sugar. Blend the mixture well, 
then press it onto the bottom and 
partly up the sides of the pan. 
Smooth the mixture along the 
bottom to an even thickness. 

Bake the crust for 10 minutes 
in the preheated oven. Chill it be- 
fore adding the filling. (Leave the 
oven on.) 

For the cheesecake mixture: in 
a large mixing bowl, beat togeth- 
er the cream cheese and sugar 
until they are light and fluffy. 
Add the eggs, one at a time, beat- 
ing the mixture thoroughly after 
each addition. Add the lemon rind 
and vanilla, then mix everything 
briefly. 

Pour the mixture into the pre- 
pared crust and bake it for about 
55 minutes, or until the center is 
firm to the touch. Remove the 
cake from the oven. 

Adjust the oven temperature to 


“Monday to Friday Pm a computer programmer. 
Weekends, I bust loose with my friends & Cuervo.” 


450 degrees. 

For the sour-cream topping: 
gently stir together the sour 
cream, sugar, and vanilla. Spread 
this mixture over the top of the 
cake. 

Return the cake to the oven 
and bake it for 8 to 10 additional 
minutes, or until the topping has 
set. Remove the cake from the 
oven and let it cool to room 
temperature. Chill it until serv- 
ing time. 


Ricotta chocolate pie 
Serves six 
The ricotta in this pie is mixed 





with chopped chocolate and 
baked in a rich buttery crust. It is 
topped with whipped cream and 
grated chocolate for serving. 

For the pastry: 

1 cup all-purpose flour; 

Pinch of salt; 

6 tablespoons unsalted butter; 

1 egg yolk; 

About 3 tablespoons ice water. 
For the cheesecake mixture: 

1-pound container ricotta 
cheese; 

¥2 cup granulated sugar; 

2 eggs; 

Y% teaspoon ground nutmeg; 

% cup all-purpose flour; 

1 bar (4 ounces) sweet choco- 
late, coarsely chopped; 

% cup heavy cream, softly 
whipped. 

For the topping: 

¥% cup heavy cream, stiffly 
whipped; 

_1 heaping tablespoon confec- 
tioners’ sugar; 

1-inch square sweet chocolate. 

For the pastry: sift the flour 
and salt into a bowl. Cut up the 
butter, add it to the flour, and cut 
this into the flour with a metal pa- 
lette knife until the mixture re- 
sembles bread crumbs. Mix the 
egg yolk with the 3 tablespoons 
ice water and cut it into the flour 
mixture to dampen the flour as 
much as possible. Turn every- 
thing out onto the counter. 

With the blade of the metal pa- 
lette knife, cut through the pas- 
try mixture several dozen times, 
moving the blade all over the pas- 
try so that the liquid distributes 
itself in the flour and the mixture 
comes together in a dough. If the 
mixture still seems dry, cut in a 
teaspoon or so more of ice water. 
Knead this dough lightly on a 
floured board, wrap it in plastic, 
and refrigerate it for 30 minutes. 

Roll out the pastry, line it into a 
9-inch pie pan, and trim all but a 
half-inch of the pastry from the 
edges. Tuck a hem of pastry 
under itself around the rim of the 
pie pan and flute the edges all 
around. Prick the bottom and 
sides all over with a fork and re- 
frigerate the lined pan for 15 min- 
utes. 

Preheat the oven to 375 de- 
grees. Line the pastry with foil 
and a few cups of dried beans to 
hold the pastry in place during 
cooking; then bake the shell for 
15 minutes. Remove the foil and 
beans and continue baking the 
shell for another 10 minutes, or 
until the bottom of the pastry is 
cooked also. Remove the pan 
from the oven and lower the tem- 
perature to 275 degrees. Set a 
baking sheet inside the oven, on 
the middle shelf. 

For the cheesecake mixture: 
beat the ricotta cheese with the 
sugar until it is soft and light. 
Add the eggs one at a time,, beat- 
ing the mixture after.each, addi- 
tion, then. add the nutmeg. and 
flour,..Beat: this well just to, mix. 
Remoye the beaters: from, the 
bowl and .stir_in . the chopped 


~ chocolate,, then fold.in the softly 


whipped cream... : ; 
Spread.the mixture in the pre- 
baked pie.shell and. return the 
shell.to the oven, setting it on the 
hot baking sheet. Bake the pie for 
70 minutes, or until the middle is 
set, then turn off the oven, prop 


ee 





the door open. with a wooden 
spoon, and leave the pie inside for 
at least another hour, or until it 
has cooled. 

Take the cooled pie from the 
oven and refrigerate it until it is 
cold. 

For the topping: just before 
serving time, stir the stiffly beat- 
en cream and confectioners’ sugar 
together and either pile this mix- 
ture on top of the pie or pipe it 
through a pastry bag fitted with a 
star tip. Grate the chocolate 
through the fine holes of a cheese 
grater right onto the whipped 
cream and serve the pie at once, 
cut into wedges. 


Tracks 


Continued from page 10 

adopt a sort of age-old mysti- 
cism, from which she had diffi- 
culty readjusting. She describes 
this all with a matter-of-fact elo- 
quence. 

Davidson's ability not to con- 
quer but to blend with the desert 
may have been the single most 
threatening aspect of the trip for 
the Australian establishment. As 
a people, Davidson thinks, the 
Australians suffer from a pecu- 
liar ambivalence about their own 
country. Driven’at first by a true 
pioneer spirit, 15 million people 
on a vast continent now huddle 
almost exclusively in seven major 
cities along the coast. ‘They fear 
this immense threatening des- 
ert,’ she said, ‘but it is from the 
desert that we get our mythology 
as a country. Australians do still 
have a cultural frontier spirit, but 
it's been perverted. People are 
frightened by the immensity and 
age of the country they’re in.” 
Davidson hopes that the West- 
ern and tribal cultures can even- 
tually learn from each other. ‘‘If 
we kill off all the Aborigines, we 
will have lost something so fuck- 
ing precious,” she says. 

Before the trip, when David- 
son was a bored dilettante, not yet 
recognizing what she describes as 
“the self-indulgent negativity 
that is so much the malaise of my 
generation, my sex and my class,” 
she studied four different majors 
in two different colleges. But mu- 
sic, philosophy, biology, and Japa- 
nese could not focus her interests 
where they had been all along: on 
the anthropology of her own 
indigenous countrymen. Now 
Davidson has plenty of focus and 
energy, and it does not include 
another trip across the desert — 
alone, with an all-woman cara- 
van, or with men. “I don’t want 
to trap myself into being an ad- 
venturer,” she said. 

What she would like to do is 
more writing. She is deeply af- 
fected by Doris Lessing (who is 
quoted in the epigraph to Tracks 
and in the selected bibliography 
of self-discovery books ard 
scholarly reports on the Aborig- 
ines), and she is beginning to dis- 
cuss a film of her travels, per- 
haps to be directed by Gillian 
Armstrong, creator of an Austra- 
lian film about a woman iri the 
outback — My Brilliant Career. 
There is something of a renais- 
sance going on in Australia, artis- 
tically at least, and for all her lyri- 
cal descriptions of the wilder- 
ness, Davidson doesn’t want to be 
perched on a camel's back when it 
hits. 0 


Ads 


Continued from page 8 


razor burn feels like? Have you 
ever heard tell of home-waxing 
fiascos that cost some poor 
the skin on her 
shins? Do depilatories give you 
the hives? Why do we do these 
crazy things to ourselves? Who 
wants hair on her ice cream? 
“I shaved my legs for the first 
time last year,” confessed a 
friend. “I know it’s no big deal,” 


she said, “but it feels like anoth- 
er compromise.”’ During the ‘60s 
and early ‘70s, many of us es- 
chewed the blade in that spirit of 
“Fashion be damned. They're not 
gonna dictate to me. If hairy legs 
are okay on men, they're okay on 
women too. And why should we 
do these crazy things to our- 
selves?” In some circles there was 
(and is) peer pressure not to 
shave. A few women boast that 
they enjoy their hirsute limbs. 
Others follow their convictions 
and sweat out the warm weather 
in long pants and sleeves. Still 
others do their best to ignore hos- 
tile glances from offended women 
and men on the street and in the 
office. Most of us just grumble 
and scrape. A few years ago, a 
woman filed suit against an em- 
ployer who had fired her because 
she refused to shear her legs. She 
said the boss had abridged her 
civil rights. He claimed hairy legs 
on a waitress were’ unsanitary. I 
wondered how she could carry 
plates on her calves. 


Still, I would wager that the . 


fighting waitress has given in by 
now. Perhaps she’s become one of 
the many American women turn- 
ing to the preferred method in Eu- 
rope — waxing. To remove hair 
with wax, a layer of warm bees- 
wax is applied to the hairy skin. 
Muslin strips are laid on top of 
the stuff, and when that cools, 
they are yanked off in one quick 
motion. The reputed advantages 


of this method are a smoother re- 
sult and a somewhat slowed rate 
of regrowth. “Doesn’t it hurt?’”’, I 
asked a friend who waxes regu- 
larly. “Not for long,” she said. 
“Doesn't that hurt a lot?” I asked 
one of the Newbury Street aes- 
theticians who will wax you for a 
fee. “It smarts,” she said. ‘That's 
the best word for it.”’ 

Women wax legs, arms, arm- 
pits, and the modestly named “’bi- 
kini line.” The sexiness achieved 
by this and other depilatory 
methods is of a peculiar variety. 
It's visual. It’s clean. It’s a little 
infantile — pre-sexual, like a 
baby’s tush. It’s angelic, and an- 
gels have no pubic hair. 

Body hair is funky stuff. And 
so far, funky ain’t sexy on TV. 
Oe * * 

I wonder how long it will take 
before ‘Jack and Jill’ are sten- 
ciled on the walls of the Where's 
Boston exhibit, right up there 
with such other Bostonisms as 
“baked beans” and ‘‘scrod Brah- 
mins.” 

Although I’m sure they didn’t 
mean to, those clever advertising 
executives at Jordan Marsh have 
added a new local colloquialism to 
an arsenal of slurs that was sore- 
ly lacking in one ethnic spot. 
There are lots of nasty names to 
call Jews, blacks, Italians, Orien- 
tals, the Irish, the Poles, and His- 
panics. But it isn’t easy slinging 
slander at a Wasp. Even when 
enunciated with venom, “Just 


look at those preppies’’ doesn’t 
pack any punch. Preppie is chic. 
Preppie rules the world. 

‘Look, it’s Jack and Jill,’’ how- 
ever, is a satisfying insult. Jack 
and Jill are too rich, too pretty, 
too successful, too white. Both 
wear alligators. Both own pink 
shirts. Both have gleaming 
capped teeth. Both are habitual 
smilers. 

They are the couple that 
Woody Allen approached in 
Annie Hall: blond, tall, thin. 
When the scruffy schlep asked 
them how they managed to make 
their relationship work, how they 
arranged to be happy, the Ary- 
ans smiled at each other and told 
him: shallowness is all. It’s very 
reassuring to think that behind 
J&J’s cash and flash there is noth- 
ing but cash and flash. So what if 
they've got it all? They're stupid 
all over. (The ad copy in the Jack 
and Jill brochure helped advance 
this suspicion with sentences like, 
‘Jill sets the table nice” and ‘‘The 
pup cleans up.’’) 

Jack and Jill hand us an effec- 
tive slur, used singly, as in ‘Isn't 
she a Jill,” and ‘‘What a Jack,” or 
in their together incarnation, 
“There go a real Jack and Jill,” 
because they manage to offend 
everyone: the old, the poor, the 
middle-class folks who can’t af- 
ford a fraction of what J&J own, 
residents of the South End, the 
North End, Brookline, Cam- 
bridge, and all the places where 


Come See The 
Complete 1981 Honda 
Motorcycle Line-up. 


Class act. 


divine condos like J&J’s $199,500 
pad eliminate those tacky, vulgar 
apartments. The Jack and Jill bro- 
chure offended women (it showed 
two 12-year-old boys leering at 
Jill), consumers (microwave 
ovens and lots of energy-drain- 
ing appliances), traditionalists 
(are they married or not, and if 
not, why not?), people of color 
(who simply don’t exist in the 
wonderful world of J&J), lovers 
of the English language (for the 
likes of “Jill just keeps interact- 
ing effectively all day long”’), and 
militant animal lovers, who wor- 
ried about Freckles’s needs since 
his owners seemed to be either at 
work or partying or planning 
vacations all the time. 

Jordan Marsh wants the likes 
of Jack and Jill to shop at its 
stores because they are the most 
important customers it can hope 
to attract — 24 to 34 years old, 
childless, possessed of ‘‘disposa- 
ble income” and expensive habits. 
If Jordan’s can so blithely ac- 
knowledge that pluralism isn’t as 
profitable as elitism, why should 
the rest of us go on being polite 
about the privileged? As a friend 
(just past 34, resident of a condo- 
endangered neighborhood, pos- 
sessed of no ‘disposable’ in- 
come to speak of) put it, ‘Jack 
and Jill is a short-cut way to iden- 
tify the enemy.” 

See Jordan Marsh help draw 
the lines. Isn’t class warfare 
fun? O 
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from the London Sunday Times 


ACROSS 


Severat balls changed direction. Had to be examined. (10) 
8 Breeding centre boss. (4) 


10 Room to preserve wine. (10) 


11 Past this kind of examination for poetry. (4) 

13 Reached the summit, where many had a breather. (7) 
15 This? Why, apparently it could be England. Damp! (6) 
16 Flowers like this need water. (6) 

17. Place to visit on a matter of policy. (9,6) 

18 Cleans up stunted trees. (6) 

20 Vessel hot with nothing removed. Clever. (6) 


21 Traditional and orthodox types of Leicester and Berkeley. (7) 
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22 One in France — and it is one in England too. (4) 
25 Where the land ends and the Spanish Main begins? (10) 
26 Positions for play, of course? Not true! (4) 


27. Nice neighbour specialising in gambling! (5,5) 


wig pl of sin. (4) Last week’s solution 


Set up a position behind. (4) Moh ei 


Chain connected to memorial. (6) 


. | 
So nicer — or old fat and rough? Well, they think they're the greatest! (5,2,8) aagrng.& PE VIEAIL 
Club for the automobile man. (6) TA lRIDIEIR S anon 
! RES ARR 


What a pain, the sweet smell of youth! (10)... 


.. and what a hand at poker — but not quite magic! (5,5) S iSaabosoeas 
| | S 


Diana’s court method causes mischief. (10) , | 


rid 
With her intrusion, small creatures become little angels. (7) elalk DIEWiolF| lp ely) 


If Fred’s upset, falls out. (7) P| S| Vv £ 


So very gladly, accept perfect happiness in its entirety. (10) aoa a aes Psi ZI lela 
Wriggle like a worm. (6) iE (P| 

Paul, perhaps, was set to vanquish the French. (6) ZID|/ OT |S ana 
Space of the regular early-riser. (4) N ci & ‘e) A. 0} 


(GIA IC |CIE IDE DIO |0[? |S|7 |z/P) 


Get too much sun on the Isle of Man! (4) 
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The terms Male & 
Female are used for 
the convenience of 
the reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quali- 
fication is stated. 











Artistic? Learn to beautify r 
home & wardrobe with ARTEX. 
Earn valuable products free or 
con your own business. 522- 


STRIP A GRAM 


Now auditioning for at- 


telegram. No nudity. 
424-1007. 


EARN *13,000 to *16,500 
WHILE YOU TRAIN 


AND 


$24,000 WITHIN 1-3 YEARS 
WORK ONLY 
FIVE DAY WEEK 


Papa Gino's of.America, Inc., is looking for both experienced and inex- 
perienced management people to join our Management Training Pro- 
gram. Your starting salary will be based on your previous restaurant man- 
agement experience and your advancement will be based on your per- 
formance. Our rapid growth and projected 300% increase in units over the 
next ten years allows us to tailor the training to fit you. 

If you own a car and want to earn a lot more money than you do now, 
call collect (617) 449-1374 between 8:30 am and 4:00 pm, Monday 


through Friday. 


© Papa Gino's 


Restaurants 


an equal opportunity employer 


& Ave. 
under the Hotel Eliot. Bring 


resume no picture, we can 


see 
what you reaily look like. Prepare 
4 minute of solid comedy. 


WANT TO MODEL? 
Act or Dance professionali 
Then you'll ‘need quality 
photographs. For quotes and 
consultation on Head Shots, 
Composites, and Portfolios, 

CALL 891-1497 


Gashion Promotions 
Studio 


WAITRESSES, 
WAITERS 


Day & Evening 
Shifts available in 


BEACHCOMBER 
797 Quincy Shore 


Dr. 
Quincy, MA 


SECRETARIES 


COMP. 7500 TYPE- 
SETTER MESSEN- 
GER/ MAIN FILES/ 
CONTROL CLERK 
DATA ENTRY (Sun- 
days only) Growing 
Travel company 
seeks experienced 
candidates for 
above positions. 
Call Personnel dept. 
CRIMSON TRAVEL 
Service. 868-2600 
ext. 227. 


(DEFUN AD (WANT-JOB CHALLENGING BOSTON-AREA) 


(COND 


((NOT (EQUAL WANT-JOB 'YES)) NIL) 
((NOT (EQUAL BOSTON-AREA 'YES)) NIL) 
((LESSP CHALLENGING 7) NIL) 

(T (APPEND ((DEFUN NF (A C) 

(COND ((NULL C) NIL) 


((ATOM (CAR C)) 


(APPEND (LIST (EVAL (LIST 'GETCHAR 


(LIST (CAR C) 
A) 
(CADR C)))) 
(NF A (CDDR C)))) 


(T (APPEND (LIST (IMPLODE (NF A (CAR C)))) 


(NF A (CDR C)))))) 


(GET 'AD 'EXPR) 


'((CAADDR 1 CAADR 2 CAR 1 CAR 1) 


(CAR 5 


CADADR 
a 
CADADR 
8 : 
CADADR 
9 
CAADR 
4 

CAR 

2 

CAR 

1) 


(CAR 2 CAADR 4))) 
(LIST '851-5071X2661))))) 


We are an affirmative action employer. 


sixcharacter ensembie spoof of 

1930's movie musicals. Ruby: 

Soprano Ingenue. 

Hennessey/Captain: Tenor 
mic. Dance ability essential. 

By appt only. Call Sheila Duffy, 

1b eae weeknights 7pm- 
pm. 


THE PIRATES OF PENZANCE 
Auditions on May 10 for Music 
Director & Director of Harvard 
G&S Fall Production. For info 
and/or appt, call 498-5778. 


Young woman seeks hous clean- 
ing position on weekly or semi 
P| basis. Call Janice at 628- 


DAMES AT SEA 
Artists’ Orphanage,inc. Produc- 
tion opens late summer in 
Boston. Two roles open in this 


JOB 
OPPORTUNITY 


TYPESETTER 


Fast-paced, contemporary newspaper 
needs professional typesetter. mini- 
mum 1 year experience. Must be fast, 
accurate, and able to handle deadline 
pressures. Full benefit package. friendly 
atmosphere. Apply to Karen Bitter. Asst. 
Prod. Mgr., at 


100 Mass. Ave., corner of Newbury 
Third Floor 
Boston, MA 02115 


Medical School 
Applicants 


We have placed hundreds of students into the best English and 

Spanish foreign medical schools... including St. George's 

University in Grenada, world's highest ECFMG average 

speaking school. Personal. professional, effective since 1975 
lay only on acceptance 

Call or write for our 1981 Bulletin describing how we can help 

you obtain a quality medical education 


Medical 
a> Educational 
Corporation 


Florida office 2119 Embassy Drive, West Paim Beach FI 33401 
New York office 117-01 Park Lane South. Kew Gardens NY 11418 


(305) 683-6222 (212) 441-7074 


P.T. Day 
F.T. Pay 


Beat the heat 
this summer 
with cool 
cash & fun 
people work- 
ing 20-30 hrs 
per week. 


We are 
looking for 
articulate 
self-motivated 
people to sell 
our nationally 
known books 
by phone 
from our 
newly reno- 
vated Beacon 
Hill office. 


We have 
openings 
8:30-1:00, 1-5 

. and 5-9. Each 
shift requires 
working Sat. 

daytime (6 
day week). 
We offer an 
ongoing 
training pro- 
gram, guar- 
anteed Salary 


The Legal Services insti- 
tute is seeking to hire a 
bilingual (Spanish) ben- 
efits paralegal. This indi- 
vidual should have 3-5 

work- 


years of e: 

ing with a variety of gov- 
ernment benefit programs 
and good organizational 
and case mana t 
skills. Community organ- 
izing skills are an asset. 
We offer excellent bene- 
fits and flexible work 
hours. The ry range 
is up to $16,000 per year, 


The Legal Services Insti- 
tute is committed to equal 
opportunity and affirmative 
action in its personne! pol- 
icies. 


Part Time 
Interviewers 
Needed 


No experience 


quent raises — 


many earn much 
more. Flexible sche- 
dule, mostly eve- 
ning and weekend 
hours, with some 

available. 


day 
Help us conduct 


and market re- 
search studies from 
our offices. For 


more information, 
cali Tom at: 


Research Anaiysis 
1732 


723-2470 
LIBRARIES, INC 


Equal Opportunity 
We are an equal opportunity 





Personal Care Aid needed - 1 
hr/eve & occasional mornings — 
by disabled man (29). 
Beacon Hill. 227-2574. 


pm. 


Wanted 
to do 


or full time stitcher 
Production and other 
shop in Aliston 
ic trans Exp OW in- 
dustrial sew machines , 


ORGANIZER 
for MORAL, a’ pro-abortion 
organization. Two open 
poe tg for Boston & 


he lust have car. Cail 
742 7 


Wanted: Young, energetic F for 
housekeeper & companion Also 
job requires travel. Room, board, 
salary. 322-5959. 


FIGHT INFLATION 
$360/week & up Female Go-Go 
Dancers, exotics, models, 
moonilighters or fulltime welcome 
No exp needed Call John 
Sullivan Theatrical Agency 426- 
6617 1-5pm, 729-0290 eves. 80 
Boylston St., Boston 


Pretzel vendor wanted Call Misey 
at The Factory 742-4221. 


MANAGER 
North Shore Music Theatre 
seeks youre energetic, 
individual to as- 


son. | thru 
mid September, Call Mr. 
Verbit, 


ACTIVISTS 


9 to 5, an organization of 
working women concerned 
with rights and respect on the 
job is seeking community out- 
reach workers/fundraisers. 
Get involved, work for change. 
Call 536-6003 after 3 p.m. 


_ WORK 1 HOUR OR 40 
Use your home care skills to 
work with the elderly, children 
and the handicapped. 

Top pay & free training. Many 
full & part time openings. 


Cali 566-7901 
International Homemakers 
£00 Harvard &., Greciine, 


UNITED 
REFERRAL 
SERVICES FOR 
FASHION 
MODELS 


Printwork - T.V. - 
Film - Fashion 
Shows. 


Call 566-5901 


STORE CLERK 
After: 


LER 
Responsible for keeping daily 
cash receipts; billing & other 
“light” bookkeeping — 
must be conscientious ac- 


curate . Experienced prefered. 
Contact: Rosalind Simon Rox- 
ow, Senan & Medical Group. 


Typist pt time 70wpm 536-0024 


Se eee 
photog a variety 
vork Gall ich et 427-1221 


| tcl me energetic F for 
housekeeper com 

slightly handicapped male. 
Room, 

6155 anytime and keep trying. 





ACCOUNTS 
ae ae 


vL 675-4999 


Paperback 


442-6000 x 29 


MAINTENANCE 


Resident summer camp for 
special needs kids sks hard 


Waitress Wanted 3 
from 5PM to 1AM. 


BROADCAST NEWS . 


FULL TIME HCLP WANTED 
Booksmith Chestnut 


Hill Mail Newton. Call for an ap- 
~~ uum Ask for Laura 244- 


week 


a Shawmut Ave, 
Boston. eo 423-0043 
or after 5PM, 338-7528. Ask for 


Fay. 
BUSINESS MNGR 
Non-Profit Corporation 


Resp 


COUNSELORS 


for halfway house for adult ex- 
ofencers. minimum of three & hr 
shifts 
week 

hr shift. Call 437-1864 


er week, nights & 2 
. Stipend-or $15 per & 
resume to: 


panion for tion/Equal 


board & salary. Call 536- Handicap; 


couraged to apply. 


PIANOS 


MAINTENANCE PERSON 


Someone mornings from approximately 7-12 to empty 
trash, sweep & vacuum floors, dust, clean and stock 
bathrooms, do light repairs and other janitorial duties. 
You must be dependable and have a good work 
record. 


Apply to: 


% THE BOSTON Td 


3rd Floor, 100 Mass. Ave. 
at Newbury (Auditorium Stop) 
Boston 


ACTORS- 


ACTRESSES/ 
SALES PEOPLE 


Opportunity for above in sales position representing 
national chain in automotive field. Position requires 
a bright, articulate, highly motivated person. 
Automobile necessary. Salary $20,000 per year. 


Send resume to: 


PGB Ill 
433 Main Street 
Watertown, Ma 02172 


WHAT ARE You 
WORTH? 


Tired of working hard all week for peanuts? 
worth more than. you're paid? Call us. We ravabe > 
ing, afternoon and eveni 
to work. Guaranteed 
Payor production, you set your 


ings in_the morni 
tious people wil 
high commission? 


for ambi- 
ry against 


Pay.by that. Shifte-are-part time or full time with flexi- 


tri 


Mr. Bruce in Cambridge 491-2303" 
r. Kennedy in Quincy 472-9515 - 
roshsaetuebeda 


Mr. Summer in 


ble hours dice Preephers. Convepieni.ta, all publ 


— Fe 


. 1.5m/yr, 

multiple grants fed'l & other. 
. for internal control, gen 
ion_of interi 


" 
ledger, im & 
yr-end financial statements, 


years perience. Must 
be take-cha individual. Send 
ren Englander, 
NCLC, 11 Beacon St Boston, 
02108 An Affirmative Ac- 
Coperinaity 

Employer, Minorities, Women 


MA 


ped persons are en- 


| 


EUROPE 


JOB WANTED 


Cos rad BS Ce cant ering 
talent. owe fd hal 


i 
Ff 
‘ 
z 


# 
> 


e 
Cc 
8 
< 
2 
3 
8 
3 


3 
z 
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RESUMES THAT WORK! Create 
the best first impression with a 
resume that really advertises 
your talents, achievements & 
oals. BAC“ BAY RESUME 
ERVICE, 5 qe! St, 
Boston. Don Gervich, Ed. D. Call 


266-4995. Special for students! 


VOLUNTEERS 


Volunteers for cultural exch. & 
frndshp with visitors from China. 
Call U.S. China Peopie’'s 


Feiendenip Assoc 491-0877 DY MESTIC 


VOLUNTARY 5 
ACTION CENTER, 
UNITED WAY OF 

MASS BAY ric. 
Volunteering can be an excellent 
means to develop new skills or to 
refine skills which you already 
have. Consider the following: 


Parental Stress Line. Counselors 046-0468 eves 


s 
é 
® 
g 
g 
@ 
f 
8 


: 


FI 
5 


i 
i 
ef : 


zs 


i 


i 
ai 


is a process of giving an 


AMC JAVELIN 1973, restore or 
reat parts. 267-6191, 262-4588 


‘74 AMC GREMLIN Gd cond am- 
fm stereo cass w 6 rad tires $950 


‘77 PINTO 2dr amn trans 35000 
mi exc cond $200 367-8273 


‘74 LINCOLN Town Car, high 
miles, good looks, Tutone AM- 
FM, all leather, nylon topn, needs 
—— pump Ask $1200. Cali 782- 


1974 Mercury VG 2800cc 
4sp rustprid AM radials tach 
clock beautiful interior only 
60,000mi mint $2175 call 893- 


rust all power ac 
car $1290 call 4-6 643-9755 


1969 PLYMOUTH FURY ex- 

cellent ss 66,000 

mi $675 or BO Call 247-577 or 
7 


72 PLYMOUTH Cricket. good 
condition, $300 or BO. Evenings 
Don 262-3877 


STOP AUTO THEFT 
with new Gard-A-Car, the magic 
contro! box. if a thief starts your 
car Gard-A-Car will stall engine 
“DEAD” in less than 8 seconds. 
Easy to install. $24.95 each or 2 
for 45. Mail check or M.O. to: 
Casciano Co. 1612 Worcester Rd 
Suite 416PA Framingham Ma 
01701. Money back guarantee. 
Mass residents add 5% sales tax. 





Pianos Bought & Sold — 
Consignment — Rentals 
Moving — Financing 


Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, hundreds of 
vintage Pianos. “Compare our lowest 
prices.” Steinways, Mason Hamlin, etc. 
Guaranteed workmanship, plus full re- 
building services at reasonable prices. 


J.D. Furst & Son 


186 Brookline Ave., Boston, MA 


267-4079 566-5901 
7 days a week — 10 to 10 


TEEN MODELS NEEDED 


Latest trend has created tremendous demand for 
teenage models in all areas of promotion. We're look- 
ing for a super special girl with personality who is will- 
ing to be trained and promoted to star status. This is a 
career opportunity involving dedication and lots of 
hard work. We also offer great opportunities to earn 
good $ for summer work meeting local modeling de- 
mand. O.K. if inexperienced, your look may qualify for 
many situations, and we will train. No portfolio is 
necessary. If you're looking for glamorous and well 
paying work, send name and phone number today. It 
will speed our response if you can send recent photo 
together with as much information as possible about 
your looks, schooling, hobbies, weight, height, etc. 
We'll be in touch, in complete confidence, to set up a 
screening within few days. 
Write to Mel Riteman, c/o Phoenix box 1759, 


367 Newbury St., Boston, MA 02115. 


CRIMSON TRAVEL 





REACH 390,000 
PROSPECTS 
EACH 
WEEK WITH A 
PHOENIX HELP 
WANTED AD 


CALL 
536-5390 


to place your ad 


Includes: Round-trip jet, 7 nights hotel, transfers, and more! 


Rates are per person double occupancy plus service charge and departure tax. 


--—----—4 


72 Valiant slant 6 auto ps 137K 
mi radials new exh alt looas so so 
runs just fine. Asking $500 241- 


69 Gold Firebird body in exc con- 
dition. Needs engine work. Call 
after 3:30pm 462-3228. Serious 
inauiries onty. 


1965 BUICK Wildcat conv. 44,- 


1972 CUTLASS 4 door, AM-FM, 
AC, PB, PS, 90,000 mi. no dents, 
no rust. $895 or BO. Ed, 843- 
3251 


WESTERN AVE. 
AUTO SALES 
800 Western Ave., Lynn, MA 
593-0066 


QUALITY USED CARS 
Foreign & Domestic — Tuned, 
lubed & ready for inspection 
Also Featuring 
Complete Auto Repair at 
FAIR PRICES 
Call for our rates and further 
nformation 


The Legal Services Insti- 
tute is seeking to hire a 
bilingual (Spanish) attor- 
ney with 3 or more years 
of civil practice, prefer- 
ably in poverty law. This 
individual will work pri- 
marily in the areas of 
family law and housing 
and should have experi- 
ence in these areas. Com- 
munity organizing skills 
will be given consider- 
able weight. We offer ex- 
cellent benefits and flex- 
ible hours. The salary 
range begins at $24,500 
and is commensurate 
with experience. Please 
send all resumes to: 


Demita Frazier 


3529 Washington St. 
Jamaica Plain, MA 
02130. 

No telephone 
inquiries, please. 


The Legal Services Insti- 
tute is committed to equal 
opportunity and affirmative 
action in its personnel 
policies 


has the best 
travel values. 


This Spring or Summer, have a fabulous vacation in 


MONEY-SAVING CHARTERS 
FROM BOSTON! 


} 


ud y> di {a| ~~CAMBRIDGE—39 Boylston St.—(617) 868-2600 
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1973 AUDI FOX 4spd,64,000, 
orig mi,vry ag new 


exhaust,new es, ; 
$175 . 1-678-2591 aft 10am. 


1976 AUDI FOX gd cond 
AM/FM new battery. 890-717: 
days 897-9138 eves. 


74 AUDI FOX 2dr 
$150 


JUNK CARS 


Wantéd junk cars any 
condition from $15 to $60. 


DATSUN 310 GX pe 1979 
speed 22K mi 30 exc 
tion AM/FM 8 track stereo 
tac rust proof $4800 655-6795. 


DATSUN 280Z 1976 Excel Condi- 
tion very clean new paint $5600 
273-2000 x-115 or 639-0240. 


FIAT-1975 131 sedan. Auto 
trans, esc. cond., AM-FM stereo 
cassette, New radial tires & exh. 
$1895 871-3139 


‘76 FIAT 131S 4dr 5spd gd cond 
72K mi $1950/BO Call 237-7421 
1975 FIAT 128SL front wheel 
drive recent vaive job gd running 
cond 35mi/gal brake stndrd 
beall eves 1-927-0062 $2000 
BROX 


HONDA Civic 1979 Hatchback, 
std. Exc. Cond. w/ 4 new radials. 
$3500 firm. 1-879-9289 eves 


1974 HONDA CIVIC high mileage 
but in very good condition. Many 
new parts asking $1100. 247- 
4113 keep trying. 


HONDA CARS 

New England's largest inventory 
of Honda cars for immediate 
delivery. Contact directly. John 
Richmond, Dave Gendron, Ed 
Byres, Chevrolet Honda, Dover 
Point Road, Dover, NH. 603-742- 
1676. 


‘7Z HONDA ACCORD silver in- 
terior console roof rack AMFM 
clean with extras BO call 626- 
7271 eves. 


1980 HONDA Accord 4 dr auto 
p/b p/s a/c bumper guards 
lifetime r/p anti theft system 
superb cond 5900 mi best buy 
492-5260 





1979 HONDA Accord hatchback, 
reat gas milage, /d cond, 
5000. Call 767-4267. 


‘75 HONDA CIVIC needs some 
work Will take best offer 522- 
3699 eves. 


1979 MGB convt 4spd from 
California in dash AM/FM 
cassetteexcell radiais luggage 
- mint cond $5575 Call 893- 
a: « 


MERCEDES 250, 1971, 6 cyl, 
auto, a/c, leather, recently 
painted, top care & shape, $5500 
or best offer, 696-6144. 


Rare 68 250SE MERCEDES 
Convertible, 1 owner, mint cond, 
62000 orig mi, $29000. 384-2728, 


MERCEDES DIESEL 
1976 300D just moved from 
Virginia. Avg 26 mpg A/C, cruise 
control, AM-FM, metallic brown 
excel cond $11,750 739-3963. 





1979 MAZDA 626 Sedan Ex- 
cellent condition low milage 
velour uphoistery 5-speed FM- 
stereo Need bucks $5500. 617- 
255-0591. 


1971 MERCEDES BENZ 280SEL 
partially restored, interior im- 
aculate, new exhaust, rings, 
bearings, cam & fender. $5500 or 
BO. 897-8459 anytime or 443- 
6795 aft 12 noon. 


Mercedes 200 1967 4 cyl gas 
20+ mpg. Runs goo nds headits 
body OK. Current stickr exp 5/15 
$1000. Call anytime 592-3699 


PORSCHE 68 911 Targa sporto 


exc cond $6500 Call 837-5498 


parts. Latest sticker. Rusty but 
always runs. $250 395-3736 
eves. 


‘77 SAAB 99GL 5dr ivory ext ree 
ac 47000 mi 


Subaru 1972 JL 4spd 
524-0232 days 732-1227 


TOYOTA TERCEL 1980, 
. under 6000 mi, AC, 
stereo, 5 , Owner blinded. 
sell. . Call 655-6412. 


1979 CELICA GT sport coupe 

25000 mi exc cond 5 epd trans 

AMFM stereo radiais silver with 

black int $5600 Patti 36738616 
566-4536 eves 


E 


Expert 
installation 


71 VW Bus rebit. engine w/ 1000 
mi. New elec systm. eeds body 
wk. $1800 or BO Janis work 482- 
0890 home 738-7617 


‘69 VW Bug gd cond depend & 
gee on gas $400 or BO Calli 
; +) at 5241908 on Dianne782- 


1980 VW Rabbit delux sdr 55spd 
amfm stereo cb rustprf Michelin 
radial biu/red int rear widwiper 
—_ alarm 5995 or BO 247- 





‘75 VOLKSWAGON Rabbit gd 
mech cond 27mpg 23236656 
eves 





1967 Volvo 1225 wagon for parts 
radials car runs well, body very 
rusted. $200 Call Steve 492-6047 
Betw 6-8pm 





1971 VOLVO Wagon driven daily 
some rust $150 927-6537. 





Wanted: Volvo 122-S Wagon 
Very good to mint condition 
Chris 426-8641 266-9179. 





1972 VOLVO 164E 89000 mi 
AM/FM new radial tires snow 
ti/es decent mech order NEEEDE 
WORK ON % DR !&7% 
Yb t+ U—%% 


1965 VOLVO 122S 4 dr 4 spd 
$400 787-4901 Randy days. 


FROM LOWELL AREA CALL LOWELL 459-2635 


Xs °toea 
. 


spin 
— 


Tel 547-4024 
SAMOS AUTO 


ELECTRIC 
AND AIR CONDITIONING 
SERVICE 


own a Toyota, 


Datsun, or other 
low, low prices on all services. We 


Auto? We 
stock most 


domestic car ALTERNATORS « TORS « 
REBUILDING. 


SALES AND 


Low prices on installation. 


Cambridge, Mass., 02139 


rt 


VW PARTS CAR 
70 Bug 21000 on rebit engine ex. 
tires (inc snows), batt, t ansetc 
$400 as is or negotiate for 
separate pts. 242-2928 9-11 pm. 


1971 VW 


SALE!I-MOPEDS 
Peugoet LVS 103, $499 
sale for $400! COMMUNITY 
BIKES, pe Mass Boston 


Suzuki 77 GT500 bik jr exaust 
shocks % fairing superbike bar 
front disc all never crash- 
ed 9000mi $1 566-5613 


SUZUKI 79 850GS drive shaft 


Gary 364-1300 or 254-7414 


Avail June 1. No fee. 523- 


BOSTON REALTY ASSOCS. The 
Real —— People. 
Mastercharge & Visa accepted. 
| Comm. Ave, Boston. 277- 


BRIGHTON 
Stu $255 1br $296 2br $385 Avail 
now. 254-3500. 

BRIGHTON-Lge tbdrm apt nr 


trans & gry $315 heated. 


It’s our business to know where 
the best deais are. So stop in and 
we'll find what need. 
WILK & WELCH 


BU- Sunny studio $176 utils paid 
full kit oo setting can furnish 
864-4931 RE. 


Davis Realty. All sizes, all prices. 
Call 232-0050. 


BOSTON REALTY ASSOCS. will 
help you make the right move. 
ph, Comm. Ave, Boston. 277- 


BRIGHTON- We have a good 
selection of Studios, 1 & 2 bdrms 
avail immed. LINDEN REALTY: 
783-1024. 


SAVE $$$$ NOW ON 


WATERTOWN 
430 MAIN ST. 926-4800 


1959 VW convertible frame very 
gree. Body good. Top fair. 
10000. Call 696-5674. a 


73 SAAB 96 AM/FM well main- 
tained rust & dent free car, $1300 
492-2819 after 6PM. 


1967 VOLVO 122 stationwagon * 


excellent condition inside and 
pd ned or best offer. Call 696- 


1972 DATSUN wagon, 80K mi 
runs good, some rust, $550 Call 
eves 288- 5526 





‘74 HONDA CIVIC gd cond hi mi 
many new pts asking $1100 862- 
2784 after 6 


VANS & TRUCKS 


6’ stepside bed for pickup will fit 
any 6’ frame mushroom Rolbar w 
lights & 23000 candie power 
aluminnum honeycomb mags 
15” 5 lug 329-5583 


Dodge 1977 B200 Tradesman 
V318 in excellent condition. Less 
than 40M miles. $2,800 9233191 


AN 

1974 DODGE SPORTSMAN win- 
dow van. 318 Engine . 3 speed 
standard transmission. Air con- 
ditioning. AM/FM cassette 
tapedeck radio with 4 speakers. 
Excellent condition. $2200 orbest 
offer. Call 922-1433 . 


75 DODGE Van Tradesman 100- 


——— 


with 


20% OFF 


dale} 


eS 


seen avnee GS550-ET w/ case 
guards rack cissy bar 
maxim look 8000m| $1900 0o/ 
B.O. Mark 522-1099 


1978 SUZUKI GL1000 fairing 
saddiebags AM-FM radio exc 
condition one owner bought new 
May ‘79. Just tuned 492-4914. 
SUZUKI GT380J 
Breaking up for perts. Will sell all 
oJ po. Call before 3pm 524- 


75 YAMAHA 250 Enduro 3500 
mi, street riden only perf cond 
$600 Steve 876-1076, 536-459 
eves 


1977 YAMAHA 650, low miles, 
exc cond, $1500 or best offer. 
Call 742-1076 evenings. 





1976 YAMAHA RD (2 stroke) 400, 


very good condition, luggage 
rack w/back rest, roll bar, $100, 
Call 729-4057 eves. 


‘77 YAMAHA excess-750, w far- 


PUCH Newport '79 mint cond 
yo 4 firm call Theresa eves 964- 


AUTOMOTIVE 
SERVICES 


VW Parts & Serv New & Used 
prts Call anym 628-0716 or 0715. 


“THE WORLD’S FINEST CAR STEREO” 


@ BLAUPUNKT 


OFFER 
EXPIRES 
59/16/18 


DONT MISS THIS OPPORTUNITY 


BROCKTON 
721 Belmont St. 587-2100 


APTS- 
BRIGHTON & 
many & newly listed apts in 
houses Boston Common Re 566- 


BOSTON REALTY ASSOCS. Our 
reputation is your 4 
Me Comm. Ave, econ arr. 


BRIGHTON- Joggers special! 
$200 rare find spacious 2rm nr 
resevoir Utils incl 864-4931 RE 


Expert 
Installation 


™ 


LOOK HERE 
BRI- 1bdrm, 1st floor, paneled, 
$350/mo jot. Call 783-1676. 
On T near BC and BU. 


BRI- Duplex in House, ultra mod 
3bdrm Apt in 2 Family 
townhouse, walk to T. $595 un- 
htd. 783-1024. 

BRI-Huge sun 1bd $310 RE 232- 
0050 


BRI 2nd fir of 3fam Nr St. E’s 
Hosp Lge 4bdrm on quiet side st 
in great cond $600 unhtd 783— 
1024. 


BRIGHTON- Near BC. 1, 2, 3 
bdrms & others, some in houses. 
Call COMM. PROPERTIES: 739- 
2825. 





BRI- Lg ibd Apt, totally 
renovated, eat-in-kitchen, tile 
bath, $360 htd. No: Fee. 783- 
1024. 


Wilk & Welch. It's our business to 
know where the best deals are. 
So stop in & we'll find you what 
you need. 739-2902. 


Linden Realty. Clean, well- 
managed apts. 783-1024. 


BOSTON REALTY ASSOCS. Our 
reputation is your protection. 
1102 Comm. Ave, Boston. 277- 
5100. 


BRI- Ultra-Mod 2bdrm in House 
nr St. Eliz Hospital. Frpl, w/w, 
d/d, in move-in cond, $595 htd. 
783-1024. 


BRIGHTON 
Now is the time to call for newly 
listed 2,384 beds clean quiet 


build reat locations Boston 
BRIGHTON- $350 Ig 5rm library/ 
study & 2 big br in older well kept 


private home w/entrance utils 
pd. 864-4951 RE. 


GREAT 2 BED 
BRIGHTON-Quiet side st “newly 
listed” 2 bed w porch. $450 hid. 


BRIB'LINE- Studio ~/aicove 
$275 2bd w/mod K&B $385 3bd 
in hee nr T $450 Open Sat & Sun 
_— REALTY ASSOC 277- 


BRIGHTON- excel loc MBTA 2- 
3bdrm hid 
232-1979, days 


Davis . All sizes, all prices. 
Call 232. . 


Linden Realty. Clean, well- 
managed apts. 783-1024 


know where the best deais are. 
So stop in and we'll find you what 
you need. 739-2902 


inate hassle talents 





BRi X-ige sunny 2bdrm apt on 
quiet side st. Eat in kit Avail 6/1 
$465 htd. 783-1024. 


PENTHOUSE 
PARK DORIVE-Live in a 
Penthouse Gorgeous 2bd $475 
avail June 1 Boston Common Re 
262-7244, 267 6191 








BOSTON REALTY ASSOCS. will 
help you make the right move. 
Ms | Comm Ave, Boston. 277- 
5100. 


GENERATION Ii 
100s of Apartments availabie, ali 
sizes, all prices. You've tried the 
a now call the Best: 864-3200 


BOSTON REALTY - Your 
Brighton Specialist! 1102 Comm. 
Ave, Boston. 277-5100. 


3 BD LG YARD 
BRIGHTON-3 bed in house $550 
unheated. Now. Boston Common 
Re. 566-2000 





BRI- Sunny 1bd apt eat in kit tile 
bath $310 htd no fee 782-1024. 


BRI-Lg clean sunny 2bdr $410 
RE 232-0050 


3 BD - HOUSE 
BRIGHTON - 3bd in % of house 
quiet side St. 2 baths yard porch 
~ now $550 Boston Common 


BRKLINE- All sizes & prices 
available. GENERATION Ii RE: 
864-3200. 


BRKLINE VILL 
Gorgeous 1 & Apts 


Starcase 
from $375. Boston 
353-1935, 267-6191. 


B’LINE- Ex value sunny 5bd 
2bath hse nr T refs oy 6/1 
Also 243 bdrm hses in 
B'Line from $550. BOSTON 
REALTY ASSOC 277-5100. 


BROOKLINE 
Nr COOLIDGE CORNER - 1 bd 


schools. From $625. ALL- 
BRIGHT RE: 783-9151. 


Davis Reaity. Ali sizes, all prices. 
Call 232-0050. 


Linden paca ny well 

managed apts. 783-1024 

Wilk & eae We have ae 
& condos. he 


hses, 

NR BKL VILL 
Clean 1 bed $285. Boston Com- 
mon realty 262-7244 267-6191. 


BROOKLINE- 4bddrm Apt on 
quiet Side St, Mod K&B, $850 
hid. 783-1024. 


BROOKLINE-2 or 3 bdrm. 
$450/month includes heat. 
Available May 1. Call 277-6048, 
leave name and phone number. 


plush wi 
& yd d/d + 2 full 
amenities 6/1 864-4931 RE. 


3bd CAMBRIDGE $308 RE 262- 
7244 

CAMB 3 Ig sunny bdrm $550 RE 
232-0050. 


GREAT CAMB APT 
CAMBRIDGE roomy 2 bdrm 
$429/mos heat & hot water inc 
= May1 or June 1. Call 547- 
1 


CAMB/SOM- Rent negotiabie 
4br Ultra mod decor full security 
apt excell area sparkling clean 
Stus & si OK Avail Sept 1 
864-4931 RE. 


APT TO SHARE 
3 room rent controlled in a:- 


furnishings teleph, 
deposit req 547-0747 


Linden Realty. Clear, 
managed apts. 783-1024. 


CONDO FOR RENT 

CAMB 1ig bdrm w/ all mod con- 
veniences + sec Indoor pkng on 
T bus line $550 Owner eves 661- 
9417. ‘ 
We will swap our great one bed 
apt rent cont nr Hv Sq Camb for a 
similar apt in Brookline call 661- 
8381 


HOMEFOLKS- We have ali 
locations prices sizes! Satistac- 
tion guaranteed. 497-4300 $55 
fee 





BOSTON REALTY ASSOCS. The 
Real Estate People. 
Mastercharge & Visa accepted. 
1102 Comm. Ave, Boston9 277- 
5100. 





DORCHESTER/SO. BOSTON 
Line, 4 Mod sunny rms, custom 
cab kit, t. bath, 5 min walk to 
MBA, beach & U-MASS campus 
$250 & sec. 265-6796 eves. 





DORCHESTER- Utilities paid 
$285! Spend sunny in this cozy 
family home! 497-4308 RE. 





DEDHAM- Picture perfect! 2 ex- 
tre ige luxury bdrms & baths, w 
— exc area $485 497-4308 
RE. 


DORCHESTER- Lovely 5rm 
private home w/option Rustic 
knotty pine decor Country 
kitchen Utils paid 864-931 RE. 


DORCHESTER- $140 rents this 
clean & cozy studio rm in great 
area nr T low deposit 864-4931 
RE. 





HYDE PARK- 2bd $325 New 
decor in quiet locale! Im- 
maculate! 497-4307 RE. 


BY WOODS & POND 
QUIET 
NON-SMOKER 
JAM. PL-Room only. For 
pleasant reliable indep prof 
M 28-48 or serious or 
foreign student requiring 
solitude of won room and 
ext. phone. Very attr. safe 
area by Arboretum. Conv 
shopping | MBTA. Mod bath 
& Ig kitchen shared. Semi- 
private entrance, no pets. 
$158/ mo. heated. 522-3794 

7-9 pm. 





JP- Now or never! $275 rents this 
newly decorated duplex w a/c 
497-4308 RE. 


JAM PLAIN-GWM offers 2bdrm 
apt near T $300 + util 522-5317. 


J.P. Large 2 bdrm, like new. Pet? 
porch + yard. Mod K&B. $350 + 
utils. 244-9522 


LOVELY 2 BDRM 
JAM PL- Nr Pond & T; 4rm Apt in 
Private home owned by Gay 
Male - shared enterance. 
$500/mo inc all util, pkg, avail 


ISRAEL APT. 
compl. furn. 1 bdr suite in Holon 
(Tel-Aviv) surr. by trees, grnd fir, 
10 min to beach, 2 mint bank, 
shpng ctr, PO, & transp to 
anywhere. 15 min to airport. Can 
be rented or 


yearly. ideal for tourists, 

students, & temp residents. Map 

& rets avail. $ 250/mos or $70/wk 

inci utils. Avail immed. Call Ar- 

mos Eyal 7 23-9432. 

Linden Realty. Clean, well- 
apts. 783-1024. 


LYNN- Springtime splendor! 
3rms nr beach $290 





now thru 
Call 617-232-7470 lv messg 


HOMEFOLKS- Every location & 
pe available 497-4300 RE $55 


QUINCY- Summertime 
Nice 1br w/many amenities nr 
beach $300 864-4931. 


REVERE-2bdrm Iux apt nr beach 
& subway w to w, prkng, $495 inc! 
ht & hot water. 284-3516. 


SALEM MA Historic district cot- 
tage attached to Federalist 
house. Large eat-in kitchen livi 
room bedroom 

fireplaces yard walk to train 
$575/mos inci ht 744-0769 


CHEAP APTS om 
All Sizes, all prices. 1348 Comm 
Ave. Cali 232-0050. 


SOM- All sizes & prices available. 
GENERATION Ii RE: 864-3200. 


SOMMERVILLE,W- Teele Sq nr 
Tufts S5rms 2 or 3bdrm mod bath 
See unhtd Call 484-3275 after 


SOUTH SHORE- Live in privacy! 
All redone cozy home w/yd Heat 
paid immaculate decor. $220 
steals it. 864-4931 RE. 
SOMERVILLE- Mod 2bd $375 
htd! Secure bidg with intercom 
system. Spotiess! Nr T 497-4307 
jre 


SOMERVILLE- Spacious 2 family 
$375! Newly decorated 6rm 3bd 
with prch & yd nr T 497-4307 RE. 


SOMERVILLE- $190 utils free! 
Piant lovers terraced garden 
studio ig kit on. Avail now 
Hurry! 864-4931 Ri 

ROSLINDALE- Utilities paid! 
Newly renovatee home with 
spacious & mod rms, fenced yd. 
$475 497-4307 RE. 


ROSLINDALE- 3 Family! 2bdrm 
yd for junior workshop for Dad 
new appliances for Mon $300 for 
your budget 864-4931 RE. 





ROXBURY- Family rent saver! 
Bring the kids & pet! Abd porch 
yard $250 497-4308 RE. 





W'TOWN- Joggers special! 2 fam 
$375 with prrs. convt locale! 
497-4307 RE. 


WEST ROXBURY- Mothers Day 
Special! Perfect 2br family 
starter in great residentiainr 
trans & shopping 864-4931 RE. 


WEYMOUTH- $375 delux 
modern 2br gourmet kitchen 
nice quiet area. 864-4931 RE. 


STOP 
BREAK INSI! 


SYSTEM ONE-Protect your 
and loved-ones with 


property 
System One, a brand new alarm 
system. Wireless plug-in 
110V/112V gel battery protects 
to 10,000 sq ft. Activates on at- 
DISOUNTOF — 
INTOFFER! Please call 
179820480 oF or wie Box 255, 


West Boyiston, Ma. 01583. 


LEASE AND 
NO LEASE 
BOSTON-Nr Symphony Hail weil 
maint. , Sunny Studio $240, 
ibd 2bd just painted 
. Avail now & 5/1. Nr T & 
stores, res supt. 262-4588 RE 


ALLSTON- All sizes & prices 
available. GENERATION i RE: 
864-3200. 


ALL- Renovid 2bd $450 739— 
2902. RE 
MOVING INTO A 
NEW APARTMENT? 

MAN WITH VAN, REASONABLE: 
LAG TRK & 2 ME : Service to N.Y 
Lg or small. Call Charles River 
Movers: 332-7022 or 367-0810 


IN HOUSE 
ALLSTON- 2bd mod K&B. dining 
rm, 1st fl, owner-occupied home 
w/yard,$37 . Boston Common 
RE, 566- 2000 
ALLSTON large modern ‘bdrm 
on quiet st near Comm Ave T 
w/full bdrm & kitchen avail 6-1 
$295/mo ht etna 782-: 2528 








B'BAY- Brand new apts in elev b 


Central air d/d studio $295 
bdrm $365 2bdrm $550 Exc 
agent 266-3692. 


BACK BAY REALTY- immaculate 
bidg. Large studio for 1 or.2 peo- 
ple. Bay wndw, hdwd firs, 
sepK&B, close to T, Laundry. 
tama 245 Newbury St. 262- 


BACK BAY REALTY Beaut sunny 
1bdrm condo for rent hdwd firs 
Ve livrm & bdrm ideal for 1 or 2 
people Stus w/gd refs OK $350 
262-1650. 


BACK BAY 

Very desireable apts with 
fireplaces riverview Victorian 
charm-studio $425 / bd $485 2 
bd $575 Boston Common Reality 
2627244 267-6191. 

BACK BAY Huge studio w/irg 
priv garden, bay wndw & frpi 
Very sunny lots of storage $375 
inc utils 262-1650. 


Beacon Hill newly remod 2 bdrm 
kit onrm new refr exose beam 
brick sundeck rugs htd partly 
furn 227-4361 or 925-3704 $525 


NO LEASE! 
BACK BAY, Park Dr- Lg sunny 
Stud 0, $270, gd closetspace, 1b- 
drm $350 heat inc. Laundry, res 
supt. Avail now. Boston Com— 
mon RE: 267-6191, 262-4588. 


Lge br ght 2bd for 2 or 3 people 
Mod K&B + dinrm Newly 
renovated laundry $400 BACK 
BAY REALTY 262-1650. 





+ yy eT Care > 


BEACON HiILL- Elegant 2bd 


newly decorated w/w with 
sundeck $525 htd 497-4306 RE. 


FENWAY- Modern 1bd w/w $325 
232-0050. 


BACK BAY 
Newly listed very desireable apts 
Boston Common Reality 267— 
6191 262-7244. 
BEACON HILL attr 1 bdrm good 
location June 1. $350/mos. 523- 
7826 : No fee. 


Duplex Loft w/Harbor view 
Boston, 4,000 sq ft. $800/mo. 
A.D. Hilyer, 742-2520. 


HEMENWAY ST 
BACK BAY-Studio $245, 1 bed 
$310 very sunny, heat included. 
BOSTON COMMON REALTY 
262-4588 262-7244 


BACK BAY Mariborough St sun- 
ny studio spacious conv't to T 
stores pkg avib 350 mo avib 5/15 
247-2499 after 5:30 


FENWAY Irg cin 1bd $375 RE 
232-0050. 





Boston Realty Assocs. Furnished 
apts avail by IFR Furniture Ren- 
tails. 1102 Comm Ave, Boston. 
277-5100. 


Wilk & Weich. We have largest 
selection of houses, apte, a/ts in 
hses. & condos. 739-2902. _ 


COPLEY SQ ASSOCS 
Beautiful Boston & Back Bay 
Apts. Most sizes & prices. For 
more information, call 26631042. 





we 


a 


FINISHING, INC. 


& 


Free Estimates Given 


LPG LLP IMENT HT 


gas inc. Studios 
up, — $335 & up, 2bdrms 
+ up. CASTLE | RE: 731- 


APTS. WANTED 


HARVARD SQUARE 
3 grad stus/profs seek 3 or 4 br 
apt in Harvard Square, for now or 
Sept. 1. $800/mo inci utils max. 
498-2821 


2F grad students seek 2 bd apt 
Aug 1. inct ht & hw. Nr. T. No bus 
& clean a must. No reaiators. Pay 
max. $450. Call 783-4887 


Couple seeks Large sunny home 
or space to caretake for an ex- 
tended period. (lyr minimum). 
—~ Michael, 876-9249 or 491- 


CONDOMINIUMS 


SOMERVILLE 
fully 


CONDOMINIUM 


& 
investment Properties 
Brookline, Back Bay, 

Fens, Brighton, 
Allston. 


Boston 
Common 
Reality 


Marlborough St., Boston 
267-6191, 353-1935 


1216 Commonwealth Ave., 


Brighton 
566-2000, 734-4016 


CLASSIFIED 
it runs till it works 
Call 267-1234 


Linden Reality. Clean, well- 


managed apts. 783-1924. 


Wilk & Weich. We have largest 
of aps, houses, apts ‘ 
hses, & condos. 739-2900. 


CHILD WELCOME 
2-3 F 24+ & child to start 


house Perhaps cook and be 
company? I'm a quiet WM —_ 
pis no drugs or alc 4429683 Stan 


Male housemate wanted prefer 
someone from Caribbean cali Ge 
rge weekend 423-4297 


Mariborough St View cool sunny 
$220's Call 536-8699 aft 6PM. 


SOUTH END-Person wanted to 
share large twnhse. Mod kit, 
W/OD, big yard, 3 baths, Frpi, A/C 
$150/mo. Call 267-6727 

Wilk & Weich. We have the 
largest selection of houses, apts, 
, od in hses, & condos. 739- 





SOUTH END- integrated nbrhd 
nr Pru. § adults & 2 kids seek 
communal soul (pref M) to shr 
meals chores amenities. 267- 


Complete Remodeling 


Int.-Ext. Painting 


Additions 


Carpentry 
Cabinets 


Hardwood Floors 


Plastering 


Paneling 
Pipechaneine 


Sanded, Laid, Refinished 


the Most Quality at The Lowest Possible Rates 
Commercial — Residential 


Phone 484-4182 


B'BAY COMM AVE- Studio mod 


K/B carpet avail now $300 inc 
h&htwtr 266-1042. 





NEWBURY ST Huge 1bd beaut 
livem w/frpt 8 wndws 3 waik in 
closets Perfect for 2 $450 BACK 
BAY REALTY 262-1650. 


LOWER COMM 
Back Bay Lower Comm Ave 
Studio $425 clean quiet condo 
bidg Boston Common RE 267- 
6191 262-7244 


FENWAY 8/1 & 9/1 
1 & 2 bdrm RE 232-0050. 


BACK BAY- Rent negotiabie! 
$175 and up Budget studio in- 
cluding heat paid Sunny ex- 
posure 864-4931 RE. 


Davis Realty. Ali sizes, ali prices. 
Call 232-0050. 


STUDIO $315 
BACK BAY, Mass Ave nr Beacon 
St. Sunny front Studio avail June 
1, $315. 1bd $450. Bostorr Com- 
mon RE 267-6191, 262-7244. 





BOSTON/BACK BAY. 1, 2 & 3b- 
drms avail. IVY REALTY 266- 
7290, 


BACK BAY- ige mod 2bd w/w 
beaut K&B exc closets. Stus 
w/cosigners OK $495 BACK BAY 
REALTY 262-1650 


MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St. Coolidge Corner. Call today!! 
734-6469 or 734-6484 








ALLSTON-Lg 2 barm apt “avail 
immed. 1 block from T. $375/mo. 
536-6926 or 783-3870 





ALLSTON subit w fall option grt 
location bedrm w livingrm $350 
782-8587 





AMHERST nr U Mass 3 rm apt- 
mod AC thru Sept w/ opt for fall 
$225/mos Call 232-1341 
ARLINGTON- Modernized 
duplex! Srms panelied 2bd0 & 
vanity with extras! Good vaive 
Low Geposit 497-4308 RE. 








ARL prot F sks same 26-30 for ig 
2bdrm eat-in kit mod K&B pkg nr 
T $287 htd no smkrs or pets 
please 367-2094 days 646-4501 
eve & wkend 

ARLINGTON- Lakeside 
townhouse! Luxury living! All 
modernized 6rms 3bd w/frpi 2 
prchs & sundeck facing lake 
value! $750 497-4308 RE. 
ARLINGTON- $250 old yet 
modernized colonial studio 
w/entrance + sunny kitchen & 
porch Utits free 864-4931 RE. 


LOOK NO FURTHER 
Back Bay nr Northeastern U- 

1.bed sunny clean 4& paited 
$365 irg studio-all day sun-just 
pntd fioors polished immac k&b 


$285 Boston Common Realty 
267-6191 262- 244. 





BACK BAY heated 1bdrm bsmt 
mod K&aB $300+ fee 244- 522 





PARK DR- Nice 1bd $325 739- 
2902. RE 


BACK BAY, PARK 
DRIVE & BRIGHTON 


if it's available, we have it listed. 
Boston Common Realty, 425 
Marlboro St. Back Bay, 267-6191 
1216 Comm Ave Brighton 566- 





PARK DRV NO FEE 
Stu $275 1br $350 2br $450 Mod 
bath ht hw gas inci. Avail now 
Students weicome 254-3500. 


LARGE 2 BDRM 
BACK BAY- Newly Listed Apts 
Beacon St. Comm Ave & Mass 
Ave. Boston Common RE: 262- 
7244, 267-6191 








BEACON ST Nr Public Garden 
1bd w/marble frpi, sunny, 
gd vw, sep K&B 5 262- 
1 ‘ 





Sun tbr apt Pru area sec heat inc 
owner 536-5603 





BACK BAY-PARK DRIVE- 
Exceptional front 2bdr; im- 
maculate throughout, lots of 
charm, indry. res super..avail 
now $500 hted BOSTON 
COMMON REALTY 262- 
7244/267-6191 


GENERATION Il 
100s of Apartments available, aii 
sizes, all prices. 7 the Rental 
Hotline: 864-3200 Ri 

N.U. - BERKLEE 
We have apts for now & 2/1. 
Studios, 1 & 2 bds, good rents, 
students OK. 262-4588, 262- 
7244 RE. 





FENWAY Hi 
232-0050. 
alcove $28: 


st BOTOLPH Anvted tbd 
w/mod K&B, bay wndws 
carpeted very te front vw 
$350 inc util 262-1650. 


1&2 Bds NU 
Symphony Hail, Museum of Fine 
Arts. Great deal, hard3to-find 
Studio, $245. Huge 1bd $310. 
2bd $395, all htd & clean. RE 
262-4588. 


1BED 
PARK DR- Peterboro St, mod 
K&B, just pntd, $300. Boston 
Common RE: 262-7244, 267- 
6191. 

BSMT3 BD 
Park Dr-Completely renov apt 
avail now $385. Boston Common 
Re. 267-6191 

1 BDRM $270 
Boston Fenway 1 bdrm subiet 
6/1 to 8/31 w Seit option $270 
/mo inc heat Call Jay anytime 
536-4083 Keep trying 


3 bd $525 RE 
ENS- Mod studio 
RE 232-0050. 











STUDIO $195 
PARK DR- Small Studio ground 
fi, avail now, $195 no utils, 
BOSTON COMMON RE. 267- 
6191. 


4 BED $600 
Hemenway St.-Avail now R.E. 
262-4588$g0 
LEASE AND 
NO LEASE 
BOSTON- Nr Symphony Hall wel! 
maint. bidng, Sunny Studio $240, 
Ig 1bd $295. 2bd just painted 
$395. Avail now & 5/. Wr T @& 

stores, res supt. 262-4588 RE 


IMAGINE THIS 
Back Bay nr Symphony immac 
sunny studio huge closets just 
painted metic K+b $285 1 bd 
very targe great kitchen $365 htd 
Boston Common RE 353-1935 
267-6191 











Boston Bonn n Assocs. All sizes, 
prices & selections. 1102 Comm. 
Ave, Boston. 277-5100. 


yw he furn room efficiency & 
1 bedroom Rent 
Tony 


SO END Worc Sq 2 rm effic ht & 
util inc 1st ist 1 mo sec $225 GM 
pref Eves 262-8842. 


BRIGHTON- studios & 1 bdrms 
$255 $295 up. Students ok. Ali on 
BTA. Casto ‘RE: 731-8060. 


DORCHESTER U Mass/Sav H T 
5 sunny rms new kit 2 pches 
hdws firs alum wind 2nd fir gd 
cond 739-2202 x622. 


ROOM WANTED 
Quiet place to do my research & 
writing nr JP. $50-100/mo furn or 
unfurn Write Suite 1266 10 Milk 
Street Boston 02108 


F23 (smkr) strght sks rm in rock- 

Party oriented hsehid Please cali 

_ btwn 9:30-5:30 Mon- 
ri. 


$50 REWARD!! Sunny studio apt 
in Brookline wanted by responsi- 
ble professional. Low rent. 253- 
7824 weekdays. 


CIOUSE-SIT 
Wish Grads 
for at. ‘oa ves ooh sraivor 
pets/piants OK. Refs. 738-6331 
eves. 


CAMB NR HARV 
1st yr Harvard Doctoral student 
needs quiet secure 2 bdrm or 
large 1 bdrm apt with study rm 
starting end of May, June, or Ju- 
ty Price range $350-450. Utils. 

refs, if you can help pis call 
547-6110 or write 1 Chauncy 
no.10, Camb 02138 


LOOKING FOR ME? 
Frndly consid resp F 28 ikng for F 
w apt needing rmmt. Am neat 
non-smkr w no pet. Like art, 
music ballet. Can pay $225 in 
BRKLN/ALLST - BRI/CAMB 
Cali 236-1071 wkdy eves Pis 
keep trying! 





Resp artist/teacher seeks 3 1 /2 
rm 2nd fir apt rent $260-300 in 
Rox/Camb/ S.End. Call after 6 
445-2845 


COMMERCIAL 
SPACE 


STORE FOR RENT 
Good location, Parking. in retail 
area. Ressonabie rent, includes 
heat. Call Mr. Griffin: 254-2200. 
Available immediately. 


Art wkspc, So. End, 385 sq ft gd 
lite, bidg nr T $95 mo inci util, 
nonsmkr. Ted/Alice day 426- 
1026, eve 964-0797 


Graphic artists designers: space 
available premium location on 
Boston Common & Public Gard 1 
to 3 rms in safe bidg w/24 hr 
access. $180-220/rm For info 
call 451-5111 Juan. 

N. END- non livin studio 800 sq ft 
excelient light ceiling -height 
peopie-fr elevator 150/mo 
Mark 262-6377. 


COMMERCIAL 
KITCHEN REQ. 
Cater 


preparation “area, and 
stove/oven. Cail Diane H. 267- 
2255 or 470-1432. 


HOUSES 
FOR SALE 


FAIRHAVEN MA 
2bdrm year rd cottage irg lot 
Near public beach & Boston bus 
$32.5K 254-3178 after 10PM or 
Box 59 Aliston 02134 


RESTORED FARMHSE 
NOTTINGHAM, NH- For sale by 
owner spac 10rm Cape in 3 story 
Barn, nesties on 29 beaut acres. 
480 ft frontage, 4bdrms, 2 baths. 
Vinyl siding, hdwd firs & much 
much more. Owner was 
transferred & is anxious to sell. 
Priced at only $149,000. Finan- 
— avail. Cali (617) 263-1431 or 

) 964-5627. 2 House Lots 
aiso avail, 8.5 acres, 239 ft fron- 
tage, $16,000. 6.5 acres, 239 ft 
frontage, $15,000. 


ARBORETUM 
BOSTON (J. P.)-On the Ar- 
borway. 3 br colonial, front 
porch, rear drive, new bath, big 
kit. Safe beautiful loc. Overiooks 
Arboretum's 260 wooded acres. 
All day sunny exposure. Conv to 
MBTA stores & pond. 12 min 
drive to Cambridge. $62.5K or 
BO. Box 612A, 118 Mass Ave, 
Bos. 02115. 





MERRIMAC 1973 Mobile home 
12°x52’, exc cond 2bdrm ig bath, 
al skirting, 4'x10’ shed, 8'x12' 
wrkshp $12000 park 346-8595 


HOUSEMATES 


ACTON renov antique colonial all 
new kit open space ivg area 2brs 
$72,000 Call eves 5166 


ALLSTON 
Female roommate wanted for 
maie/femaie/cat house.Shouid 
like music. The room is smaii, but 
so is the rent-$90.No more furry 
pets.Available now.Call 254- 
5774. 








ALLSTON F roomate 20-30 for 5 
bdrm hse yard $135+ nr T smok- 
tng ok working prefered available 
June 783-3861 





Wilk & Weich. It's our business to 
know where the best deals are. 
So stop in and we'll find you what 
you need. 739-2902. 


Wanted: 1 mature non- 
smokers to share spac Victorian 
house on T. Laundry, re ee 
no pets. $250, utils inc. 646- 


Boston Realty Assocs. We just 
don't show your house, we show 
it off. 1102 Comm Ave, Boston 
277-5100. 


BELMONT- Spac household 
w/2W, 1M, nr Rie 2 & busine sks 
short-term Rmmit(s) for now thru 
June 30th. $175 & util, maybe 
negotiable. Phone 484-4407 
before 10. 


BRIGHTON- need 2 females to 


complete 7 member coed house 
$100/mo. Shared rm (May neg. 
thru —_ $130/mo single rm 
(June 1 Fall opt) Lg spacious hse 
near T Laund Cali 787-0090. 


BRIGHTON CTR homey 
household 2F 2M age 25+ neat 
non smok nr T w yard $120 


veg 
call 6-9 782-5243 


Wilk & Welch. We have the 
largest selection of houses, 


BRI- 3M (mid-20s) sk M or F im- 
med. for quiet turn 4bdrm house 
(inc washer/dryer) 1 mi from BC. 
$141/mo & util 787-9162 eves 
1W & 2M seek 1W for newly 
formed Coop hse of political Ac- 
tivists smokefree, nonsexist 
Karen, Tim, Bob. 783-3914 
CAMB/SOM. 


CAMBRIDGE COOP 
Vegetarian cooperative house 
3M, IF seeks 2 women. We share 
meats and chores. Sorry no cigs 
or bets. Call 547-6069 





Davis Realty. Ali sizes, all prices. 
Cali 232-0050. 

N CAMB (Porter Sq) Vegetarian 
musician seeks person to share 
5rm apt. $97/mo + util. Piano 
meditation. Call 876-3958. 





CAMB ALLSTON- Our quiet 
roomy & sunny residential 
coophouse by Harvard stadium 
seeks nonsmoker petiess women 
in 30's. We share leftist feminist 
perspectives and good 
friendships. 783-4808 


CAMB Inman Sq looking 4 M or F 
2 share home. You would have 4 
yourself 1 bedroom & smaller 
room ideal for studio or storage 
Rent $300 Call Barry at 547— 
5224 before 11PM. 

Linden Reality. Clean well 
managed apts. 783-1024 


Davis Realty. All sizes, all prices. 
Call 232-0050 





CONCORD- M/F Housemate 25- 
35 needed to share &-rm 
Farmhouse lots of room: woods, 
ponds nr Rt 2. Cail 369-7722 
after 6PM. 





Wilk & Weich. We have largest 
otoatien Senta. apts, apts in 
hses, & condos. 739-2900. 


DORC/ME!.VILLE PK Professor 
sks grad stu, prof M to shr comf 
12rm hse nr Red line Own furn 
rm $200 & sec Paul 43-1538 


BRKLN beautiful 
to share w/ 1 prot person 
28+ frpl patio prkg xtras Must 
see! Your half $315+ utils Pis Iv 
message 277-9066 Avail 6/1 


4bdrm/2bath 


MANSFIELD Mature affable con- 


vivial W wnted to shr ig estate 40 | 


min from Bos Own rm w/frpl Pets 


OK $200/mo inc utils 828-501 


HULL wake to ocean sunrise 


J P 3M 2F sk 2 rmmtes M/F 
for 6/1 Live w/ dicerse grp share 
food, chores, ideas & times 
together. Lg well kept hse w/ gar- 
den, work space, W/D. $150+. 
No pets522-0995 


M 29 seeks in Jamaica Piain M/F 
to make coop.home garden, 
recycle - share 5rm apt gas neat 
$150 & utils Cali Don 524-1083 
NEWTON Housemate wanted for 
sunny house in Newton nr Oak 
nr T reasonable rent call anyt 
me 244-4195 


NEWTON skg hsemtes to shre 
ige Victorian hse nr T 2rms br & 
ore -ooee study $275, or ig br $175 


NEWTONVILLE Single man 25 
nds 2-3 rmmtes, M/F, to share 
upper floors of 3 story house No 
pets plenty of prkg near Green 
line avail June 1. $220+ util John 
244-2649 aft 5:30 wkdays. 





NEWTON 2 rooms available May 
$130 964- "2235 in 5 room house 





1M to shere hse Newt Ctr w/2F & 
1M our age 26-30 prir wke or 
grad stdt start June 1 nice nsw & 
people Cail 965-6335 ni itr. 
NEWTON CENTRE +™ for re 
bdrm w total hse rrivis. clean & 
quiet neigh prof SF pref 969- 
9130 Rob 





QuINcY- Waterfront home. 
Needs a G male 35+ $250 in- 
cludes utilities Call 472- 5576 

SALEM MA mostty turn large 
home in historic area Prefer prof 
young adult to share living or 
working space No students no 
smokers rent ‘Negot 744-7678 





20 MINUTES TO 
DOWNTOWN BOSTON 
Prof M 31 seeks prof M or F to 
share charming 2 bedroom 
house located in residential 
neighborhood. Fpic ac off street 
pkg Plenty of storage space no 
pets please $190+ haif util $40 
avg per month 963-2340 before 

11 pm 





SOMERVILLE- Roomate wanted 
for veg. house. Near bus-line 
must like cats. 150/mo single 
175/mo couple. Available now 
Call 666-8011. Keep trying 





WALTHAM M/F for 2 bdrm hse 
Conv to 128 & stres Priv bdrm in 
finished bsmt No pets non-smkr 
pref $225+ 899-5313 nites 
wknds 


WATERTOWN 1 pers 27-40 to 
join 4 others in ige hse w garden 
yard semi veg no cigs 926-8933 
til 9pm. $130+. ~ 
GWM sks str appr 40-60 yr —_ 
companion to share hs 1mi Wat. 
tn sq. Pvt bdrm & bth privcy kit 
yd bsmt off st pkng serious only 
924-3352 


We need 2 rmates to fii our 
house by June 1 Must be friendly 
25+ independant responsibie 
rent is 108+ Call 924-0481. 


WINCHESTER Ikg for prof F 27+ , 


to shre 4br renov hse no smkrs 
pets $175+ avail 6/1 472-2235 till 
11 
SUMMER SUBLET 

WATERTOWN - 3F 1M sk 1M or 
F 23+ for ig, sunny co-op +" 
We share chores. Nr T, pkg No 
aa 5/28-8/31. $155+ 923- 


Share my house in Weston 
$360 onth with pool. Prefer mai 
e@s 30-45. Call Phil 691-5673. 


BRKLN beautiful ig 4bdrm/2bath 
to share w/ 1 oth prof person 
28+ frpl patio prkg xtras Must 
see! Your half $315+ utils Pls Iv 
message 277-9066 Avail 6/1 


ROOMMATES 


Looking For 
A Roommate? 
Matching 
Room-Mates, Inc. 


ist & most experienced 
Room-mate service. 16 
years serving the public. 


ine 


ALL- Hvd Stdum irg br in beaut 
2br apt inc/furn.drvwy, yard, 
screened prch, share w/creative 
M 30. avail now. 254-2094 
$190+ 





ALLSTON GWM 26 sks roomate 
to share modern 2br apt nr T & 
bus $207.50 mo avail 5/1 or 6/1 
call Alan 254-2293 


ALLSTON-Sunny 2 bed subiet to 
share with GM thru summer poss 
perm situation near BU T 
$187.58 inci h/hw 782-8586. 
ALLSTON GWM sks same for 
2bdrm newly renovated apt nr T 
must be employed $250 mth inci 
utils 254-3938 no sex caiis. 





DEDHAM- Prot F 25+ wanted to 
share 5 rm hse w/F smkr w/cat. 
Lovely priv setting w/garden pilot. 
$263 + util. Cali 326-2119. 


ALLSTON- M/F roomate needed 


L861 ‘S AVW ‘OML NOILO3S 'XINZOHd NOLSOG 3H1 
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ARLINGTON 2 fis apt nr T & 


Mystic Park nd resp M or F rmt 
$180 & util 643-8427 





ARL- 2 grad students seek rmmte 
ro’ duplex. $150/mo + utils. Off 
st. pkg, w&d. Call Ken253-3507 
or 646-4189 nights 





ARL HTS 1 or 2 F wanted to 
share 2fls of 2 fam house 3br fpic 
dish/disp wash/dry yard pkg nr T 


$217 + util 646-3967 





BELMONT-3rd rmmte needed 
for indep. yet close seimi-prof. 
hshid w artistic asperations. 
$142/mo. 484-9202 eves. 5/1 





BACK BAY: Female roommate 
wanted 5 bedroom apt $208.00 
includes heat 437-9384 





BEACON HILL-Femaie room- 
mate wanted. Sunny, two bdrm 
$200/mo. Call Beth evenings 
227-8034 


LUXURY APART 
2 bedroom Back Bay 3fpi frost 
free fridge sif cing oven d&d 
must see to believe Call Buz 267- 
4715 keep trying A good deal! 


BACK BAY M/F or cple for irg 
renov duplex ig bdrm dkrm yard 
etc $250/mo inci ht & gas After 6 
PM keep trying 262-5572. 








BEACON HiILL-Looking for F 
23+ to shr mod 3bdrm apt. Rent 
$255+ electric. Call 367-2833. 





BOSTON- Rmte for 2bdrm apt in 
quiet neighborhood nr Airport & 
MBTA. Lg kitchen, furnished, 
laundry. $170 inc utils. No smoke 
or pets. Call Bill, 567-0585 or 
leavemessage 569-2329. 


Room wanted until Sept 30 or will 
share suitable apt. Box 1738. 


HELPIl! 
Am looking tor summer living 
situation 6/1-9/1 in Boston area 
nr T $150/mo | am resp classical 
musician veg non smk WenWHG 
655-2963 








BOSTON sublet 1rm in 3bdrm 
apt option for Sept accessible to 
BU & Green line $180/mo inci util 
Avail immed. 266-0981 eves 





BOSTON- Rmmte perterred ‘for 
part al sublet starting immed thru 
8/31 Pay no more than $160— 
mo Luxury apt w a/c swim pool & 
pyng avail Contact Keith at 232- 





Near Brig. Cir. & Hosp. Seek GM 
to share 6rm apt.$200 mo. Calli 
277-7566 





BOSTON-27 year old grad stu- 
dent seeks M or F to share 2 br 
apt in Fenway. $200 a minth. No 
lease. May 1. 536-1270. 





Roommate wanted for June July 
& Aug Prudential Cntr all conv 
clean safe apt with amazing view 
Must see $183/mo 247-3176 


BOSTON need rmte to shre 
twnhse dwntwn free pkg nr T vy 
reas re call 497-1667 





Looking for an apt? Call Genera- 
tion Il RE: 864-3200. You'vetried 
the rest, now call the Best! 


SOUTH END wantd prof F rmte 
for sublet till 9/1 shre furn 2 ‘2 
bdrm 2 bath twnhse apt $315+ 
util sec dep req 426-0176 


SOUTH END APT 

2 yng prof M sk 3rd similar to 
share Ig modrn trpix S. End Apt. 
We're easy-going, stable, into 
many activities Gay or Librtd 
straight; nonsmokers please. 
$175 + phone, elec. 267-0206. 











KENMORE SQ 

2 F nonsmoking roommates 
wanted for 3 bdrm $165 inci heat, 
elev, laundry, right on T-Green 
~ . Available in May. Call 536- 
4063. 





BOSTON- Christwn. F rmmte to 
share 6 rm twnhse. Monument 
area. Yd, dw, w&d, pkg. $350 inc! 
all utils. 242-4357 





FENWAY house seeks 1 quiet 

25+ 1 year min commitment 

$180/mo 267-2597 weekdays 

- 5 and weekends. Ask‘ for 
ib. 





Fens apt. r'mate wanted M or F 
ok no drugs etc. $188/mo Call 
266-1767 





NORTH END F rmte for same to 
shre small 2br apt $150/mo + 
util call 523-6175 eves 


NORTH END! 
5/15 Oscar Madison-type M sks 
M/F 23+ nsmkr for 2br $150+ 
util pref grad stu/prof ty/e Cnvnt 
pizza, cannoll. §23- 2196 








PARK DR FENWAY 2barm 
w/rmmte & kitchen May 15 thru 
Sept $185/mo & last month rent 
& sec deposit Jon 26734571 





BOSTON/KENMORE Mature M 
or F to share 2bdrm apt.$180mo 
for May 15, util inc free pkg.Call 
266-2579 after 6 





BOSTON iking for person to shr 
apt nr Brigham Circ mstly 
furn Pref GM any natlity rent 
$190/mos. Call 738- 5652 





Female roommate wanted to 
share 2 bedroom apt in 3 family 
house w 30 year old male in 
BRIGHTON near St Elizabeth's 
Hospital, no smokers 200/month 
incl util 767- se07 after -7:00. 








BRI nd 3rd rmte spac apt $166 w 
nt call anytime 254-2044 





Kosher or Vegetarian F rmmte 
wanted for 2bdrm Apt in 
abrighton Avail May 1. Call 738- 
6623. 

BrightogLooking for clean 
positive respons/ble person to 
take care of house & . May 1 
$140 includes all. 566-2742 
BRIGHTON. 2F seek F or cpl to 
share 3. bdrm apt near buses. 
\ANDEPENDE 





BRIGHTON- -Lg hse looking for 
positive, responsible person. 
May 1, $275 includes all. 566- 
2742 





share with prof F & 4 yr daughter — 


BRIGHTON 2 mature respons F 
24-28 non smkr for 3bdrm 5/1 or 
6/1 8/1 or 9/1 thru next yr Now 
$173 inc ht mod, cpts, d/d 1 & 
half baths clean no pets Cail 731- 
4525 





2 GM sk stable rmmtes for Bri. 
duplex. $200/mo total. Laundry, 
dshwshr, good furn in common 
areas. 782-2477righton 2 mature 
respons Fs seek 3rd 25+ to 
share sunny 3br apt on T 188 a 
mo + util for June 1 232-4232 


BRIGHTON CENTER 
1F sks 2 friendly Fs to share fur- 
nished 3 bdrm apt in house. 2 
firs, porch, back yd. Safe 
neighborhood near shops, bus. 
Summer w/ option for fall. Avaii 
after May 18 . 254-5892. 


BRI- 1 prof M/F 25-31 needed for 
6/1 to shr ig sunny 2bd in nice 
area nr BC. $237 inci ht. Dave 
725-7687 wk, 782-0472 eves. 


BRI M/F grad student to share 
my $) br apt near Clev. Cir 
Sum w Fall option $208/mo ht 
incl Call 232-6877 aft 6PM. 


BRIGHTON 2F seek F to share 
3br apt near buses. independent 
living avail imd. 782-3145 782- 
4437 


Dependable workng person 25 
sought by 2 aware M 27, 33 to 
share 3 bdrm apt. Must help 
maintain meticulous apt. No 
pets. $140/mo + util + $140 sec. 
Call after 6 pm 782-8123 


BROOKLINE-mature prof GWM 


sks same 30+ to share quiet neat 
renov 2br condo on T line $250+ 
“ve T & E 738-0656 keep trying. 





INMAN SQ Lkg for M or F share 

cozy home Rent is 150-175 + util 

— May 15 Ask for Barry 547- 
4 


CAMB/SOM F 27 to shr beat 2bd 
apt nr Porter Sq hdwd firs frpi 
2prchs Neatness is essen Pref 
dys 727-9539. 628-8898 eves. 


CAMBPT-F wanted to shr 3bdrm 
quiet clean apt with F33 & M32 
$158+util No pets/smkrs. 547- 


CAMBRIDGE- Independent per- 
son to share large apt in Central 
Square w/2M. ean no tobac- 
poe or homophobics. 661- 


CAMB/NAHANT F rmmte wntd 
to shr apt for 6mos Call 454-2016 
or 452-8907. 


N Camb-sk veg non-smoker 24+ 
to shr 5rm apt piano. $127 + utils, 
on bus line, some furniture help- 
ful. 876-3958. 


CAM/CTRL SQ M F 2 cats seek 
no smoking rmte or couple for 
3rd bdrm of indep idback apt 
123/mo incis heat porch 491- 


CAMBRIDGE/SOMERVILLE M 
25 sks rmte for nice quiet 2br apt 
nr Porter Sq $150+ utils Andrew 
666-2993 anytime 


JAMAICA PLAIN 1F 2M sk F 25+ 
to shre ige apt in 2fam hse nr 
Pond T Arbor quiet st yard indep 
support atmos no more pets 
$100+ util avail 5/1 524-7167 or 
732-1995 days 


~ BY WOODS & POND _ 
QUIET 


NON-SMOKER 

JAM PL-For pleasant reliable in- 
dep prof M 28-48 or serious or 
foreign student requiring solitute 
of own room and ext. phone. 
Very att attr safe area by Arboretum. 
Conv shopping & MBTA. Mod 
bath & Ig kitchen shared. Semi- 
private entrance. No pets. 
$15i/mo. heated. 522-3794, 7-9 
pm best. 


PROFESSIONAL/ 
EXECUTIVE 
TO SHARE 


FURNISHED CONDO 
9 ACRE WOODED ESTATE 
WITH 19TH CENTURY 
MANSIONS HERE IN BOSTON 
FOR A YEAR? Traveling ex- 
— tired of staying in hotels? 

—- professor in need of a 
he man if you don't want a long 
term commitment of more than a 
year read on! Male or Female to 
share a two bedroom 2bath fur- 
nished condo in Jamaica Plain 
with Female. Swimming 


JP near Pond Robinwood Ave 
Prof GWM seeks same 29+ to 
share bright character filled 5rm 
apt $225 htd 522-1341 


NICE SOMERVILLE 
ig sunny nice 2 bed w/porch 
needs F or M. No drugs, smoke. 
rs, please. Rent $150 15 min walk 
to r Sq. Humorous, nonsex- 
ist, intell, working M 26. Call 
James 6251441 or leave mess. 
with ans service 825-6700 men- 

name and ad. 


SOM Quiet Non smoker wanted 

to share ig sunny 3bdrm apt near 

peony Sq $125 + util Ben 628- 
1 


SOMERVILLE-2 roommates M or 
F for hed 3rd fi of triple deckr. ye 
& great for Harvart or MI 
pn AS, $175/mo incis heat. 
a June 1 625-7 982. Best after 
pm 


SOMERVILLE- Feminist female 
24 seeks same to share nice 2b- 
drm apt. Rent $125+ utils on} 
heat. No pets Call 623-7396 
anytime 


SOMERVILLE F rmmte wanted 

for summer for 3bdrm apt conv 

locat nr Mass Ave nice 

cegeone $117/mos Call 628- 
1 


2bdrms avail in 4bdrm Home on 
MBTA & B&M Line in Stoneham 
MA. Washer/dryer, full livrm, 
diningrm, kitchen, to share with 2 
= rmtes. $160/mo. Call 665- 


WATERTOWN F 22-25 wntd for 
2bdrm apt nr T Respon ciean 
neat prof $225+ avail now Apt is 
wonderful 926-7668 eves. 


MASSAGE BY WOMEN 


Richard's Athietic Club 


230 Turnpike St. 
Canton, Mass. 
Featuring 


BROOKLINE-3 Fs 2 Ms seek 
responsible graduate or 
professional M to share 6 bdrm 
house. Non-smoker, avail May 
1/June 1. Call 738-6478 between 
6 and nine pm only. 


NEWTON CORNER M 25+ indep 
ial household of 8 $95+ 
- r dryer fpic June 1 965- 


SMOKING ALLOWED! 
NEWTON CORNER 4M 1F sk 
M/F for house with prkng 
Wash/dry near bus. Frndly, non- 
communal, variety of lifestyles. 
some live rock music. $114 + util 
& sec. 964-6718. from 5-12. 


NEWTON COR M or F Vetrn hme 
yrd fpic tennis nr T nd ind coop 
resp sociable 20's to 30's shr 
food chores stable fun, suppor- 
tive June 1, $130-$140 965-2431 


WATERTOWN share house near 
T + river 180 with 3M May 1st 
after 6 till 11 926-4992 


SUDBURY prof GM 30+ to shr 
8rm Country house w/swim pool 
garden & privacy $250 + util 
pA no to Box 275 Sudbury 


WINTHROP F 1 or 2 nr Beach & T 
All util incl 135/mo + 9 rooms & 
parking Call 846-5696 after 6pm 


ROOMATE (8) 
Avail 6/1 - 8/31 option poss. 1 or 
2 people for furn bdrm in 4bdrm 
apt Call 787-9664 10-1 pm 6-11 





@ Seven Massage Rooms @ 
@ Seven Lovely Masseuses ® 


$10.00 Discount Saturday & Sunday 
$5 Discount with this ad Monday - Friday 


(N/A on Swedish) 


Richard’s Rt. 128 to exit 64S Rte. 138 Stoughton - Go two miles and Richard's will be on 


Rt. 138 


your left. 


828-4000 


OPEN 7 DAYS A WEEK 


MON.-SAT., 11 AM-11 PM 





BRIGHTON-1F to share 3bdrm 
apt w 2F 1 May w fall opt no bugs 
$109 +ex wrkng pref.Phone 782- 
2752 till 10pm. 





Roommate Wanted Brookline 
Village, 2bdrm, complete 
kitchen, Off-St. Parking. M or F. 
$200/mo, utils inc David or Greg 
731-9507. 





BRKLNE-2 Fs sk F 20-25 to share 
lux. 3 bdrm apt. $250/mo. AC, 
ww, 24 hr sec. pkg, Avail immed. 
Call Lisa 738-3274 


BROOKLINE 2F sk 3rd F 25+ to 
shr spacious 6rm apt in hse 
ReNo pets avail 6/1 738-8554. 





young profsks rmts to shr 
spacious sunny 3bdrm apt w/frpl 
on 2d fir of brk hse in res ar Avail 
5/9611Call eve 9643307. 


CHESTNUT HILL-M rmte to 
share modern 2 bdrm apt. $225 
incl heat, free prkg. Non-smkr, 
no pets. 327-6148 


CHESTNUT HILL-seeking 1 frnd- 
ly compatible guy to share 2br 
apt w/GWM musician into 
rock & fusion. W/D in bidg near T 
gd nbhd $150/mo inci heat. No 
rudes or weirdos 323-3396 


BROOKLINE- 2 Roommates 
needed for large 3bdrm Apt on 
Beacon St, Lrg livrm dinrm, sun 
porch, great loc. $177/mo 739- 
2963 


RUN IN 
SAFETY 
“JOGGERS 
LIGHT” 


Perfect for runners, hikers, or 
cyclist. Provides illumination to 
front, rear & sides. Uses 2C 
batteries (not included) send 
$5.95 check or money order + 75 
cents to Trifles N Trinkets, 100 
Orange Avenue, Milford, CT 
06460. 


BRKLNE-CLVLND CIR sking 
responsbi F for spacious 4bdrm 
apt $130/mos inc ht. 734-5258 
betw 5 & 8 pm. No pets. 

















Need roommate, non-smoker in- 
terested sharing ig kosher apt. 


Cool Crnr w/father & part- 
-— mily. Reasonable 327- 
11 


BROOKLINE 1br in ig 4br du 

nr BC rent $150+ util call 2. 
0877 leave msg for Hilary 
BROOKLINE- rmmte wanted for 
3br apt avail 5/19 for summer b 
w/tall option. $180/mo inc ht. No 
smkrs Call Robin 232-6391. 











BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 
ceilings luvst windows wikin cist 
eatin kit $240 inc ht. 738-1472 
pm 

COOLIDGE CORNER - grad stu- 
dent sks quiet respon M non- 
smkr. 2 bdrm, 6 rm apt, nr T. 
$220/mo incl pkg. 734- eo14. 





BROOKLINE Prot put-together 
M28+ for gorgeous rent- 
controlied 2br apt $192 inc ht. 
Jack 661-9833. Leave message. 





LUXURY APT. 
HARVARD SQ. 
Seek mature person for luxury 2 
br, deep wall-to-wall, dis- 
hwasher, a/c, storage, 10 yr 
building w/laundry & sundeck. 


Quiet neighborhood. $331/mo. 


incl. heat. Bob, wre. 
CAMBRIDGE- great big tiving a. 
space for F25+ shr 6rm apt w/ 
grad student. All exp $250/mo nr 
bus shopping 628-2378 





CAMB- seeking Male rmmte for 
8 beaut furn apt on Linnaean St. 

tpl $180/mo w ht Call Mike at 
547-3389 8-9am or 5:30— 
6:30pm only. 


CAPE COD F sks to join 3-5 Fs to 
shr Cape Cod cottage for 
summer, pref Dennis area Call 1- 
526-4712 8 pm to 11. 


CHARLESTOWN- Convenient to 
Downtown. Comfortabie livin 
space, all new, 6/1. $270 inc’ 
utils. Mark, 242-1226. 


TRY CHELSEA 
Wanted F or M rmmate 18-40 to 
share real nice, large, bright 
5room apt. in newly revovated 
well maint. 3 family home. On 
quiet street with prosessional 
Male. $150 mo. + half utilities. Nr 
trans & shopping 5 mins from 
Quincy Mkt. & Govt Ctr. On street 
parking. Call Steve at 884-4541 
7-9 pm. 


EVERETT- 5rm apt, $200/mo 
does not inc utils. Avail now. Call 
387-0002. 727-7231. 








DORCHESTER WFto share 3br 
no smkrs drgs pets straights pref 
nr T $100 pl util very nice must be 
seen!282-7803 kp trying 


DORCHESTER 2F 28+ to share 
sunny attractive apt. Friendly in- 
dependant near T $125+ 288- 
3088 or 436-4192. 








JAMAICA PLN 1M prof w/ dog 
sks M Prof/grad to share ig a ig 
kit nr T Pond $175 htd availhow 
522-4445.. 


BY THE POND 
J.P.-F needed to share sunny & 
beautiful 2 bed apt. $241 incids 
ht & hw, pkg & laundry in bidg. 
For 6/1. 522-0499 kp trying 


JAMAICA PLAIN-2 rnimts 
wanted for large 3 bdrm nr T & 
Arb. $125 + util . Should 
like rock. Cats OK. Call 524-0293 


JP- M/F seek F 24+ for ige 3 
bdrm walk to T & Pond $110+ 
utils Avail 6,/15 Call Sean EVES 
524-5064 


Young Resp. F ikg for Rmmts in 
Hyde Pk JP Ros area Prefer own 
bdrm $150 max rent Call Leslie 
at 522-0029 or 524-713im 





Young Resp. F ikg for Rmmts in 
Hyde Pk JP Ros area y~ ye own 
bdrm $150 max rent Call Leslie 

at 522-0029 or 524-7131 


JP F fmt needed large sunny 5rm 
apt. safe quiet street. Nr T & 
Pond & arbor Rent $112.50 + 
522-9611 keep trying. 


SUN., 1 PM-12 AM 


LYNN GWM 25-35 to shr apt 
must be cin neat & str app & act 
resp adit no hvy drugs 150 md 
inc util & rm ‘call 595-2537 5- 
7:30pm 





MALDEN- F to share 5rm 2bd apt 
space res area conv to T 
170/month ht/hw available now 
Call Gwen 321-8331 after 5PM. 


E. MILTON- Roommate wanted 
to share clean quiet house: June, 
July, Aug. $130 & util. 698-2191. 


MILLIS 
COUNRTY SETTING- 
Stoneybrook Village Apts - Prof 
M sks same for 2bdrm apt, 
$220/mo inc ht. 376-5619. 


WM 27 retin for an apt with M 
or F in the Wat Sq Newtonville 
area. Steve 8-4 964-6400 ext 219. 
Evenings 692-6610 


NEWTON CTR- Prof F 34 sk 1F 
28 for elegant 8rm apt in 2fm 
hse. Frpic w/d id air-cond. 
No smokng $295 332-4244 eves. 


REVERE BEACH-M or F 22-28 no 
students. 3 bdrm, near Ocean, nr 
T, very spacious, $150/mo. 289- 
2908. Lenny or Ellen 

REVERE BEACH GWM professor 
32 seeks person to share condo 
on beach own room 240+ 289- 
7992 Best time 730 Not a sex ad. 
ROSLINDALE SWM or cpl 24+ to 
share spacious sunny apt in quiet 
res area Close T & arboreteum 
5rms wkfrpl 2 baths 200/mo + ut! 
Chris 327-8781 8-12am or 9- 
11pm. 


GWM 32 sks sme 21-30 for 
rmmte $150/mo pis utits 1st fir of 
3 fmy hme Cise to T & shpg No 
pts/dgs Must be fncly resp Call 
Bruce only 325-4340 af 5PM 


ROSLINDALE M/F to shr 3bdrm 
apt in hse nr Arboretum. Nice 
place on bus Ines only $85/mo 
+. Call 323-8783 after 5pm 


ROSLDLE-Prof gay WYMN 25+ 
to share irg 3bdrm hse. Pkg, 


washdr big yd. $165 sec dep req. 
Call morngs 10-12 327-0842. 


ROSLINDALE-1M sks 1 M or cpl 
24+ to share beautiful sunny apt 
in res. area. Near T and Ar- 
boretum. 5 spacious rms 2 bths 
firep! quiet. Call Chriss 254-6767 
7-10 pm M-W 7-9 am Th- 
$200/mo + util. 


ROSLINDALE-SWM or cpl 24+ 
to share spacious sunny apt in 
quiet res. area Close to T and-ar- 
boreteum.5rms wkfrpi 2baths. 
200/mo+uti.Chris 327-8781 8— 
12am or 9-11pm. 


PBOM/CAMB seeking indepen- 
dent person to shr nice but 
smwht unlikely 2br apt 
a Convenient 628- 


SOM-Wrkng M 22 sks rmmt for 2 
bdrm apt nr Tufts and T. $125 mo 
+ util & sec dep. Avail on/about 
3/1. 625-9715. 





2F seek 3rd F for 3 bdrm apt. 
Mod kit/bath. Frpi Free prkg, 
near T, 12 min ride to Hvd Sq. 
$200/mo. incl ht/util. Lease, no 
pets. For 6/1 923-0639 aft 6 pm 


WATERTOWN prof F 28+ wntd 
to shr very nice space 7rm apt w 
prof F 30 in 2 fam hse 2 porches 
attic basement back yd nr T no 
pets $163+ util + sec dep avail 
6/1 no sublets 924-2974 


WATERTOWN- Exec M 38 seeks 
F to share brite sunny 2 bdrm 
twnhse. or * yd-U will need 
bdrm furn. $175 + % util ( avg 
$50) 926-8862 


WELLESLEY HILLS-Rmmte 25+ 
wntd to share hse w woods, 
storage & wkshop area. Privacy 
& conv loc. Pet OK. $290/mo. inci 
all utils. 235-4025 








WELLESLEY M or F to share 2 bd 
apt grd stu or prof over 25 nr 128, 
9, Pike No smk or pets $170 mo+ 
util Call Mark 235-0643. 


WINCHESTER 


2 prof y! = 2 same for 4 br hse 


w/d 'p. nr Ctr T beaches no 
pets es avail 6/1 7/1 729- 
6807 of  épm 





ALLSTON GM sks roomate for 
2br apt convenient to T & bus 
$230 incl util & phon avail May 1 
254-2293 





Yng normal flexible F sk same 
(25-35 yrs) to loc. a cin cheery 
apt. w/ close to Hrv Sq for June 1 
or July 1 Interested in intelli in- 
dep. types sense of humor 367- 
6376 eves 





BROCKTON M looking for same 
to share 2 br lux apt pool ac ww 
d/d 20 min to Boston 200 inc 
heat & hot wter 1-588-6514 


BRKLNE-3br apt w to w carpet, 
cent AC, Civind Circ T. $150/m0. 
Call 232-7391. 
F 27 sks compatbi others to find 
3 or 4 br apt/hse. No eo rok. 
as Ari nr Hyd Sq. 

1 


JP Roomate wanted for 3br apt 
nr Green St T $140/mo eves 524- 





SOM- Rmte wanted for 3bdrm 
Apt between Porter & Davis Sq. 
$150/mo & utils. Cal! %28-3412. 


CLASSIFIED 


it runs till it works 


Call 267-1234 , 





FRESH POND CAMB-Share 
2dths, liv. rm w/trpic, dining rm, 
kit w/2 others. Own br. Avail im- 
med. $285 includes ail util. 25+ & 
wkng . Call 876-3197 7- 
9pm M-F or Sat-Sun aftrnns. 


ROOMS TO_RENT 


Remodelled Bidg on 
Marlborough St. Private kitchen 
in Unit, quiet bidg with good 
neighbors. $75 per week. Calli 
261-5231. 








HOMEFOLKS- Every location & 
gas available 497-4300 RE $55 


BACK BAY- Newbury St. Fur- 
nished rm with private B&k 
$75/wk BACK BAY REALTY 245 
Newbury 262-1650. 


BROOKLINE- Large rm sep 
refrig oven & bthrm frpice use of 
w/d pvte entrnce exc nghbrd 
260— mo inci ail util 738-4485. 


SOUTH END- Lrg rm with cook- 
ing refrig freshly painted refinish- 
ed fir shared bath very clean 
quiet bidg. $60/wk 536-4375.. 


BY WOODS & POND 
QUIET 
NON-SMOKER 
JAM. PL.-For pleasant reliable 
indep prof M 28-48 or serious or 
foreign student requiring 

solitude of 

own room ant ext. phone. Very 
attr. safe area by Arboretum. 
Conv shopping & MBTA. Mod 
bath & Ig kitchen shared. Semi 
private entrance, no pets. 
$158/mo. heated. 522-3794, 7-9 
pm best. 





Resp artist/teacher seeks 3 1 /2 
rm 2nd fir apt rent $260-300 in 
Rox/Camb/ S.End. Call after 6 
445-2845 





SEASONAL 
RENTALS 


MOUNT SNOW, VT. 
Co-ed time share, luxury chalet, 
May 15—Sept 15. Tennis, Lake, 
—- Disco, Theatre. Age 21- 

| 868-5083 or 738-1609. 
Semi retired man & male 
seek cool shady reasonable 
a rental, anywhere 262- 


tar a friendly 25 yr 
woman looking for a glace to live 
on Cape Cod for the summer Pat 
924-0481 Leave Name 


DENNISPORT- Quiet prof 
Women 30+ to share house 
Mem-Labor Day. $365 each. 528- 
0913 eves, 8-1 
3852. 











DENNISPORT quiet prot women 
30+ to share hse Mem-Labor 
Day. $365 each 528-0913 eves 8- 
10. Wknds 394-3852. 








CAPE COD Eastham nati 
seashore 5 for summer hs 26+ 
May-Sept on pond frpi 1 mi to 
beaci: priv aft 7 pm 782-7054 


PROVINCETOWN- one bdrm 
duplex apt. Pvt deck harbor view. 
Cen loc pkng inc. Full furn avail 
peed 2350, month 1300 ev 267— 
3198. 


STUDIOS 


BOSTON M artist sks same to 
share studio space in fac- 


piano 
tory possible live-fh $170 inc ail. 
536-4496ant 6 nts anytm wknds 


WALTHAM Studio to share in ar- 
tist building, a ceilings 
$150/mos -7300 days or 
969-2215 eves. 


WALTHAMFmmte wanted to 


Foretrd. Jeanie doa 0582. near T. 
FT PT CHNL 


/mo incl ht & elec. 
4/1 426-4697. 1-369-4792 eves. 
Auiet person only. 


Artist studio for rent 1200sq.ft. 
Includes heat & elec. Good light. 
Good pub. trans. 720-1073. 


Rehearsa!l or studio space in a 
huge sunny loftheatre month 
or hr May 1 Dance music photo 
paint design work play 426-6655 


ARTIST SPACE 
800 sq ft. Secure, basement in 
Fenway area. Water, elec., 
separate entrance. No bands. 
$188/mo. Can divide. David 254- 
4265, Ken 492-4266. 


SUBLETS 


BROOKLINE sunny cute 2br apt 
nr Cleve Circle avail 5/15 w fall 
opt $475 incl heat & hot water 
738-6805 eves 





BOSTON/BROOKLINE cool 
lant filled apt June 1 -Aug 31 
175 /mo 266-0047 


HALF RENT 
July Sublet. Beautiful furnished 
1bdrm Outside Harvard Sq. | 
play % Rent & utils. You pay 
$170. 491-7159. 


CAMBRIDGE/Somerville line nr 
Harv sunny Ig 1br eat in kit fully 
furn $250+ util avail 

1. 628-8290 





CAMBRIDGE: 3 men seek 1 per- 
son for sublet til Sept. $94 plus; 
Central Sq, 661-4943 evenings. 


CAMBRIDGE-Short term sublet 
nr Harvard Sq. 661-1740 





CAMBRIDGE June 1- 

Soden St off Western on 7 
sunny 2br ac dshwsh pkg call 
wkdy nights 661-5696 


CAMBRIDGE 
Large sunny 1br apt nr obser- 
vatory & Hilles library June 1- 
Sept 1 $375/mo incluces utils 
547-8376 keep trying 


CAMBRIDGE-SOMERVILLE 
Line. One bdrm avaik in 
spacious, mod 2bdrm apt June 
1-Sept 1. Air cond, laund — 
10 min fr Hvd Sq. $200 

elec. Sngi F or couple soageres. 
Call 876-3182- Best 7-8AM or 11- 
12PM. 





JAMAICA PIAIN 5/1-9/1 1br in 
2br hse close to Pond arbr Rtm 
2t $155 266-4024 522-1678 ask 
for Ralph Don't miss it! 


2 Creative F wanted to share veg 
house in All. w/2 M. 2 of 3 mo 
June-August $125/mo 277-2275. 








ALLSTON-all sizes & prices 
—- Generation |i 864- 





Sunny spacious 2bedrm apt 6/1 
thru 8/31, possible lease for 9/1. 
Allston-Brighton nr MBTA bus & 
trotiey. Call 787-0036. 





ALLSTON- 2bdrm 4th fir apt 
livrm as poss 3rd bdrm. Baic 
prch painted $475/mo+ elec. 
782-1056 eves. Avib 5/10. 


ALLSTON- 2bd summer subiet 
$365/mo. Sunny breezy w/porch 
nr Union Sq Convt to Harvard BU 
trans & stores 782-1149. 


SUMMER SUBLET in Allston. 
Convenient to BU, BC, Harvard & 
all Mass Transit. 3bdrms, 
$600/mo furn, $570 unfurn. 783- 
1139. 


ALLSTON-2 lar bdrm nr T 
available 6/1-8/31 

Some furn keep trying 739-6328 
am or after 6pm best. $440 mo. 


MODERN 
2 Bdrm 5/10-8/31 Sublet. 
Bath/Kitch (Gar disp dsh wash) 
1726 Comm Ave, nr B.C. T Rte 
Rent negotiable. Call 277-6512. 


STUDIO 
ALLSTON- Studio Sublet June 
thru August $225/mo. 277-5352 
or 782-5270. 





ALLSTON 3bdr h & hw kit & bath 
terrace piano avail 6/1 8/31 Fall 
Opt $515 783-0144 


ALLSTON F hsmte wanted June- 
Aug spac apt in hse nr T Wat & 
Camb buses $217/mo 787- 
9375Sept. option, 


BACK BAY 2bdrms 5/20 to 8/31 


sq 
Park avail near trans 437-9683 





Wilk & Welch. It's our business to 
know where the best deals are. 
So stop in & we'll find you what 
you need. 739-2902. 


GRT LOCATION 


BACK BAY conven locat off Ken-_ 
more Sq Rent $360 negot. 
5368819. 








Charming Beacon St 2 bedroom 
apt avaiibi 6/1-8/31. Sunny 
Ri DD eat-in 


furnished 
kitchen. Call 266-8117 








BOSTON sunny studio $250/mo 
avail aft 5/15 262-7670 


6/15-9/1 $400 ig Fenway artists 
studio H 


12’ windows 
bedrm kitch m smpooi rent 
= 2626797 wk 4841994 


So End Large furn studio to sub- 
let Avail 6/1-8/31. $310 ali util 
inc. Wall to wall. D/W Mod K & B. 
437-0568. 


NEAR BC 
1 rmte wanted for summer sublet 
furn rm in condo off Gr line beaut 
furn unit ac 2 pools non smkr 
$250 783-2549 w 


BRI-All sizes & prices available. 
Generation |i 864-3200 


wre sous tae os 
rent rs or you one 
RE 232-0050. 


BRIGHTON summer subit F wid 
$200/mo 254-5113 


BRIGHTON May-Sept 1bd in S5bd 
hse 3fi 3full baths great cond 
nice folks ts top at dri $240 /mo 
inc 787-5527 


BRIGHTON- 1bdrm in 3bdrm apt 
from 6/1 till 9/1. Convenient for T 
& . $200 per month. Call 
734-7185. 


BRIGHTON trm in w/ 2 oth 
people $135/mos + summer 
June 1-Aug 31 — 
porch Call 254-7061 eves. 


BRKLN-All sizes & prices 
available. Generation |i. 864- 
3200 


NEED A 
ROOM-MATE? 


Then ri now at MATCHING 
ROOM-MATES INC, 251 Harvard 


St, Brookline Corner). 
Call todaylt reese or 734- 


Boston & vicinity sublets. All 
sizes & prices available. 864- 
3200 RE. 


BRI F rmmte wntd immed. Mod 
Comm Ave apt furnd d/d a/c 
laundry Sublet for 5/1 or 5/15 to 
Sept. $215/mo 782-1327 eves. 


CLEVE CRCL ibdrm furn 
summer subi avibi to non-smkr 
Jun 25 -Aug 23 $300/mo conv to 
T & stores ok for couple 266- 
1175 wkdys 738-7451 eve/wknd 


BRIGHTON 2bdrm apt large kit 
ige Ivgrm conv loc stores laund 
by T avail soon as poss 232-197 
731-8097 


BRI- ibdrm furn summer sub 
avib in Sbdrm coop house to 
nonsmkr. 5/15 or 6/1 thru 8/15 
or 31. Sept opt $165mo nr T 782- 
8451 ev. 


BRI-CLV CIR- sunny ige 2 bdrm 
Near T Sublet 6/1 to 87 option to 
renew. No fees $450. 277-3298. 


BRIGHTON-2bdrm avail in 3b- 
drm apt $200 each Avail 6/1 
w/Sept opt Convt to all shopping 
& T 734-7185. 


WATERBED APT 
BOSTON-Summer subiet, 2 or 3 
furnished 


apt, bay 
incl 2 waterbeds, $435/mo neg 
min frm Symphny-NU-T, 247- 


THIS IS ITI 


conv 
disp pkg 527-0109 
NEWTON VICTORIAN 


NEWTON 3 bdrm D/D pkrg nr T 
$625/mos 965-2340. 


SOM-All sizes & 
Generation I 


SOM rmte wtd in ig 3bdroom apt 
in Winter Hill Easy access to all 
schools $140/mo aoa 
or 30 Aug 15 or 30 628—1299. 


SOMERVILLE 4br apt 2fis of 
$475 ht inc 6/1 Fail opt only 


availabie. 


of spec Zor Ruverside apt con 
ot 

furn June 1 - Aug 15 $166.50 
nr T 923-0319 


INTHROP Prof M 21-28 to 





Summer sublet at the Brook 
House studio incis free ten- 
nis ib pool Avail 6/1 to 
8/31 $370/mo 739-2384. 


BROOKLINE-Nr T. Quiet F non 
smkr to shr 2 bdrm apt w same. 
6/1-8/14. $175 + utils. 566-6724. 
Pref. grad student 


BRIGHTON ibr apt subi 
$185 mo re '-3062 





BULLETINS 


CANNABIS 
PEOPLE! 


TRIP OF A LIFETIME! 
Unbelievable 10-day Summer 
Tours to Cannabis-growing 
region of Morocco & Farms. 
Limited Space, ist Class. Send 
$2.00 and S.A.S.E. to: 
MILLINGTON GUIDES, 2155 
Barnum Ave, Stratford, CT, 
06497. Or Cali (203) 377-4020. 


KAT LITTER KING 
is back! 100 Ibs/Cat Litter $13. 
Delivered. 48 cans Kal Kan $15 
50 Ibs dog food $15. Toilet paper 
$26/case 924-4800 


C &@ J REPORT 
NOW AVAILABLE 

Anyone who collects plates, 
Sebastions, Hummels, 

ins, etc., can now take 
advantage of invaluable C&J 
report, which was once available 
onty to a select few. C&J report 
has national! C&J report 
provides solid investigative 
reporting & in-depth coverage on 
timelty issues faced by collec- 
tors. C&J Report does oy 
engage in buying or — 
does not utilize advert , 
WHAT SEBASTIAN FIGURINE 
ILL SOON “ROCK THE BOAT” IN 
THE COLLECTIBLE MARKET? 
WHAT IS THE STARTLING 
NEWS IN RESTORING 
SEBASTIANS & HOW WILL IT 
EFFECT THAT MARKET? WHAT 
LARGE COLLECTABLE 
MANUFACTURER SOLD 
REPAIRED PLATES AS MINT? 
Rush check or money order for 
$15.00 to C&J Report PO Box 
1221, Lowell, MA 01853. C&J 
Report is published quarterly. 
Note: Bulletins will be issued 
between reports on 
developments happening im- 
mediately. 


GETTING MARRIED? 
EVELYN HARMON cordially in- 
vites to visit: 


you 
THE = SALON 


L.H. ROGERS, INC. 
EAST INDIA SQUARE 
SALEM, MA 
1-617-744-4025 


Man + van + bxs avail 964-1320. 


T-SHIRT a 


DRINKERS 
Free ee een | in the 
American Beer-Drinkers 
Association. Receive 
membership card. Send $1.00 p 
& hb to A.B.A., Box 1401-P, 
Brockton, Mass 02403. 


RECORD CASH$ 
When you have records to sell, 
call for the most convenient way 
to get more for them. 641-0139 
any day or eve for top$$s. 


POLICE LOCK 
and installation $39.00.Bonded 
Locksmith. 247-8297. 





COLOR COPIES at Copy Cop, 
815 Boylston St.. opposite the 
Pru. Dial C-O-P-Y-C-O-P. 


FURNITURE BARGAINS- Dudiey 
Furn 2368 Mass Av, N. Cambr 
354-6131 

TRANSVESTITES-Social club - 
Boston. Pvt felties, non proft. 
Females wicm. TIFFANY CLUB 
Bx 426 N Hmptn N.H. 03862 617- 
891-8022 


crokay club CROW INK inc. pee 
© box 1384 boston ma 02104. 


PRIVATE 
MAILBOXES 
FOR RENT 


CY MAIL SERVICE 


Your Own Locked 
Mailbox. 400 Comm. Ave.. 
Boston, MA. 247-9141 
Confidential & Secure 
Ask About Telephone 
Answering 


CARD 
COLLECTORS! 
Sportscards 


Baseball cards, sports 
memorabilia . . . buy, sell, 
trade. 
468 Comm. Avenue 
247-8021 
Open from 11 a.m. daily 


THE (ORIGINAL 

HAPPY COOKE 

72-52 AUSTIN ST. 
FOREST HILLS, NY 


11375 
ULTIMATE in Gourmet 
Cookware: dried fruit, fe 
teas & spices at discount prices; 
drop by. or have us ship your 
items. 1-212-544-8004 (tax free 

shipment to Boston). 


Books Books Books. Higest 
prices paid. Brattle Book Shop 5 
West St. Boston teo 542-0210. 


FREE LAW 
BOOK CATALOGUE 


64 pages of hornbooks, 
casebooks, texts, and study 
aides from New England's 
largest law book store. Call or 
write The Law Annex at Harvard 
Book Stores 12 Plympton St. 
Cambridge, MA 02138 or 617- 
661-1150. We weicome mail 
orders. 


BURNED OUT? 

if you suffer from job burnout 
and your life has changed, I'm in- 
terested in hearing from you for 
study on new generation of 
dropouts for nat’! magazine. 
Send name, age. phone no, 
descrip of job burned you 
out, and what you do now. I'll get 
in touch. Box 9848 


OCCULT 


MIND Over Matter 776-7976 


PETS 


YORKIPOO 

House trained 8Ib F puppy 11 
months old very lovable Best 
offer | cannot keep her because 
of lease Call after 2PM 4920765. 
Puppy needs home. Terrier 
Coltie mix 8 mo. partially trained 
eves 536-0725 


COCKATIELS 
ple of cockatiel birds with 


LOW COST SPAYING 
Dont be responsible for any 
more unwanted animais Call 
Friends of Animals, 491-0735 (no 
purebreds) 


One love bird in cage friendly & 
healthy 739-1726 





irish Kerry biue Terriers, AKC 
registered. DO NOT SHED! Great 
for people w/allergies. Exc 
w/children, By watchdogs. 
Shots. $200. 999-6893 after , 





FREE TO GOOD HOME - 
Retreiver/terrior cross med size, 
light brown 3 yrs old. Grt w/kids 
& adults. Myng must give away. 
Call 244-0105 eves. 


day coach Call 444-9295 for info. 


BICYCLE EASTERN EUROPE: 
Poland to Bulgaria this summer. 
a group loose structure 547- 
1127. 


AFRICAN 

EXPEDITION 
group seeks adventurers to ac- 
company 15-member , 24 day 
expedition to Mount Kenya, 
Masai Mara Foot Safari & Lamu 
islands Dhow sail & exploring. 
For information contact: S. 
Smucker in co Center for Survey 
Research 100 Arlington St 


Boston MA 02116 (617) }-6725 


WANTED 


MODELING 


GRATEFUL DEAD 
will pay $10 to make of any 


quality Dead Concert 
Call Bruce 353-0470 


FOLK DANCING 





The Joy of Movement Center: 
492-4680 


BARBARA'S DANCE 
STUDIO 


. hustle, disco, 
dance exhibitons 15 Linda Ln 
New. Call 969-2677. 


REGISTRATION still open for 
contemporary dance classes 
with Mimi Kagan. intermediate 
technique & composition. Three 
mornings weekly. Call 536-4162. 


SEE DPW DANCE 
Sat, May 23, 1981 Emerson 
College, 67 Brimmer Street, LH 
1, Boston, MA. 


~ @URDJIEFF- 

OUSPENSKY CENTERS 
Accepting students 877-7893 
244-2811 


Raja-Y Meditation 
The Natural to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


YOGA 
Learn Hatha, Meditation & Relax- 
ation, Free introductory class 
May 13, Phillips Brooks House, 
Harvard. Call 484-1904. 





HEALTH 


Discussion and Practice wanted 
with biologically minded persons 
on processes of Restoration and 


Maintenance of intellectual and 
emotional autonomy and mobili- 
ty competance marriage inciud- 
ed as a possibility No smokers or 
Gays please. Box 1646 


THE UN-COURT 


indoor Tennis 
Teaching & Practice 
Center 


TENNIS-UP 

100 Mass. Ave. 
at Newbury 
247-3051 


LANGUAGE 


SS 


ARABIC 


FOREIGN — 
CAMBRIDGE YMCA 
876-3860 


FRENCH 


BEGINNING GERMAN 
West Germany and East Ger. 
many, Freud and Marx, conver- 


poe. Intercontinental — 
an e ram - 
bridge YMCA. ef6-s860 


GREEK & GREEK 


MEDITATION 


INTEGRAL YOGA INSTITUTE 
Experience inner peace through 
Hatha Yoga, Meditation, special 
programs. 536-0444. 


MISCELLANEOUS 


THOUGHT 
PROCESSING 











ACADEMIC 
SERVICES 


Typist, does all. Cail 247-2094. 


FREE LAW 
BOOK CATALOGUE 


34 pages of hornbooks, 
casebooks, texts, and study 
aides from New England's 
a law book store. Call or 
wr/te The Law Annex at Harvard 
Plympton St. 

, MA 02138 or 617- 


ANSWERING 
SERVICES 


BUDGET ANSWERING 
SERVICE 


For only $13/month we'll give 
you 24 hr service 825-6700. 





Typing-Selectric Ill. Any material. 
Dictaphone too. 10 yrs exp. as 
legal secy. Volume discounts. 
Free pickup/del. Rush 522-7044 


ARTISTS’ 
SERVICES 


Female nude model needed 
send phone no to Mr T Box 30 64 
South Broadway Salem NH 


SERVICE CALL 
(617) 890-BEEP 


P.O. BOXES 
FOR RENTI 
Call Wakefield Office Services 
82 Albion St, 
01880. Dial 245-002: 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 


CHILDREN 


RAINBOW PRE-SCHOOL 
Long Established, year round. Al! 
activities, 8 AM - 6 PM. Ages 2 - 
6. $45 per week. Transportation. 
277-9832 





SUMMER CAMP 
Registrations now bei taken 
for Cambridge Family Y Summer 
Camp, both overnight resident 
camp and summer day camo; 
swimming, boating, archery, arts 
& crafts, hiking, campfires, more! 
for boys and girls, age 7 to 14; on 
lakefront facilities in northern 
Mass.; rates: $180. (overnight 
camp); $45. (day camp); aiso, 
Cambridge summer day camp 
program available; call (617) 
876-3860, or visit Cambridge 
Family Y, 820 Mass Ave., Central 
Square, Cambridge, 02139, for 
free brochure 


COUNSELING 


BOSTON 
COUNSELING 
SERVICE 


Psychotherapy, crisis assist- 
ance, consultation with indivi- 
duals and couples. initial in- 
terview(s) of therapist free and 
encouraged. 


782-5753 


SEXUAL HEALTH CTR 
Specializes in the treatment of 
impotence & premature ejacula- 
tion problems Call 266-3444 


TEACHER'S AID 
For help in career change or 
handling job uncertainties. Lic 
Psych. Institute for Rational Liv- 
ing 739-5063. Since 1964 
THINK MORE 
EFFECTIVELY 
Edward DeBono's Thinking Skills 
Seminar helps improve your 
thinking in a practical way. you 
can use in your personal & 
professional life. Call or write 
Wharton Associates, Mon 


Acres" Tyngsboro MA 0187: 
617-692-31 





CAMBRIDGE 
CLINICAL 
COUNSELING 


Psychotherapy for indi- 
viduals and couples. Ini- 
tial interview of therapist 
is free and encouraged. 
Evening and weekend ap- 
pointments available. 


354-6967 


Psychotherapy & hypnosis for 
people who want to overcome 
shyness, anxiety. depression. ins 
for Rational Living 739-5063 
Workshop April 25. 

SEXUAL ABUSE GROUP 
For women over 18 who are 
struggling to overcome the 
effects of childhood sexual 
abuse Qualified professional 
leaders with an established 
Boston agency are starting a 
therapy group. For more info call 
Sara at 742-7573 or Amee at 
232-7950 


THE 

LIFE ENRICHMENT 

PROGRAM 
Helping you find re 
a warmer personality, 
stronger self confidence, 


fewer tensions, inhibitions, 
deeper, lasting relationships 





To show its vaiue for you, the 
first 2-hr. private session is at 
no charge. For appointment 


924-2242 
CROSSDRESSING 
Psychotherpist at the institute for 
Rational Living can help with this 
issue. Since 1964. Ask around 

739-5063 

Want greater self-awareness. 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. individual 
counseling offered 
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HYPNOSIS AT I.R.L. 
Self hypnosis too. Since 1964 
Lic. Psy. Relaxation, habit con- 
trqi, attitude change. Instit 
Rational Living 739-5063 


BE YOUR REAL SELF 776- 7976 


Gay/Bi Married Men, you are not 
alone. Therapy Group forming. 
Francis, 451-1398/661-4070 
GAY PEOPLE 

Lifestyle therapy for anxiety and 
personal growth. Lic. Psyc. 
Institute for Rational Living. 739- 
5063. 





HYPNOSIS. Because it can soive 
your problem quicker 776-7976 





Improve in body, mind and soul. 
bBob Pilato, Hepneee. 7H 776-7976 


MOTHERS 
AND 


DAUGHTERS 
Led by 
Nan Gurowitz 
Sat., May 16th, 
9:30-5:30 
THE POWER WITHIN 
Led by Patricia Wood 
Sun., May 17, 9:30- 
5:30 


Associates, Inc. 
416 Mariborough St. 
Boston 


266-7575 





DATING 


GREATER 
BOSTON’S 
FINEST 
ESCORT 
REFERRAL 
SERVICE 


alone... 


EXECUTIVE 
ESCORT 


call 423-1187 between 
10 AM-12 Midnight, to 
arrange for your escort. 
Openings for escorts 
always available 


At The Couple Company, our 
videotape preview system 
actually gives you the ability 
to see, hear, and choose 
from hundreds of members 
those who interest or attract 
you. When the interest is 
mutual, you meet. No other 
service available gives 
yOu as much personal con- 
trol and selectivity; that's 
exactly why so many first- 
fate men and women have 
chosen The Couple Company 
— and been delighted! 

Why postpone a good 
social life any longer? 
At The Couple Company, 
you can meet people you 
want to meet. Call and find 
out more. 


A WBZ-TV Evening 
Magazine Best Bet 


T.M. 


247-3800 


118 Newbury St., Boston 
established 1976 


SINGLES! 
Meet that special persen soon 
Call today and you could be 
dating someone really nice next 
week!' For FREE brochure, ph 
67-454") anytime. DATIQUE 
INC. 419 Boviston St., Suite 
112. Boston 02116. “Since 1970 

Large Membership.” 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


SINGLE? Meet sincere, beautiful 
people — like you! Lowest fees. 
— — free. 800-451- 





SUNSET ESCORT 
Lovely Female Escort -referral 
Service. Verified calls only. 
Discretion assured. 451-5725. 


SHY SINGLES 
HAVE WAITED 
LONG ENOUGH! 


YOUR REWARD IS IN THE MAIL. 
Our One-of-a-kind System of 
Correspondance enables you to 
Cultivate as many relationships 
as you wish at a pace that suits 
your own needs. Best of ail, it's 
as easy and natural as making 
friends should be. For our free 
brochure, contact PERSON TO 
PERSON INK, P.O. Box 573-P, 
Stoughton, MA 02072. Call (617) 
344-2222. 


CARPETS STEAMED 
CLEAN CO. 


Boston's Fastest Growing Carpet 
Clearner. We move all furniture 
all carpets deordorized Pick up 
delivery included. ANNIVER- 
SARY SALE ANY TWO ROOMS 
STEAMED CLEAN only $39.99 
Reg. $50.00 (up to 12x15 each.) 
ALSO: 9x12 STEAMED 
CLEANED: $24.95 Reg. 29.99. 
CARPETS STEAMED CLEAN 
CO. BOSTON MA CALL 696- 
0220Save — Offices — 
Restaurants — Stores — Save. 


HOME 
SERVICES 


Carpentry 
Painting 
Cleaning 
Construction 








POOR PEOPLES MOVERS. 
Licensed Ins. 522- 0826 





Poor People's Movers. Short 
notice OK, appliances and 
pianos 522-0826. 





N.Y. LG OR SMALL 332- 
7022/367-0810. 


RABBIT 
MOVERS 


First Floor Pianos 
Appliances, Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 
277-3021 


Man with Van. Reasonable, 
dependable. 332-7022. 


LAG TRK & 2 Men 332-7022 & 
367-0810. 


DAN’S VAN 
MOVERS 
Apts ° Households 
fices ° Large Truck’ 


Licensed & Insured 
Low Rates 


661-1683 


Any 
Home Service 


Call 
United Referral 
Services 
566-5901 


Rag Time Cleaners Households, 
by basements exper. 782- 


ENCORE 


Escort & model referral 
service. Select young 
ladies & gentlemen avail- 
able for discreet profes- 
sional people. Men, 
women, & couples. 


Call (401) 738-8770 


Moving? Igr step van for hire 
Same day call anytime 846- 2426 


ARIES |- Moving & trucking, 
packing & storing, pianos. 2 hrss. 
For the cheapest rates in town, 
497- 0347 


BRIAN’S MOVING 
8hr + 15c. mile, in Boston, NY. 
$200, 776-0647. 





Piano? MIVERIS! Expert piano 
mmoving/rigging/crane hoisting. 
Reas. rates lic/ins. 868-8787. 





Large Truck Furniture Pads 
Handling 4-5 Ams 4& Dothes Stang. 
of Furniture & Boxes ard Equipment 
BRUCE W. WEST 
MOVING CO 
547-6246 


Power Taigate For 
Sate Transport of 
Heavy Goods 


Licensed & insured 
by MOPU 25107 


between 10 am & 12 midnight to arrange for your escort or model. 
Escort & model positions available. 





GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


SINGLES 


ey nice girls in Pd “~ seek- 
n men. Mary, x 345 
BP, Kenworth wi. 


. 312- 
SINGLE? ACTIVE? 


The nation’s largest per- 
sonal dating service with 
27 offices, we must be do- 
ing something right. 


Framingham 877-9599 
Chestnut Hill 232-4800 
245-4667 


Wakefield 


HEALTH 


RAPE PROTECTION 
Learn information and more. 
Send $1.00 to New Viz Box 1491- 
P, Brockton, Mass. 02403. 


nea A yp SNACKS 
Reci (10) to a 

$1. SASE. Pay to SNACKS, rs 
401-P, Milford, NH 03055. 


HANDLING STRESS 


hypnosis Jonah-Nexus 
Awareness Seminars 492-1920 


HARMONY 
CHIROPRACTIC 
CENTER 


DR. RITA L. FIELD & DR. VIVIEN 
S. PERGE — Back to back ad- 
justing spines. Call 628-9547. 


~ FENWAY AREA | 
Comprehensive General Medical 
Care at the FENWAY 
COMMUNITY HEALTH CENTER, 
16 Haviland St near Auditorium 
on the MBTA. Includes gay & 
elderly health. Walk-in VD 
Testing Weds, 6-8PM. 
Reasonable fees. Open Mon- 
Thurs 9AM-9PM, Fri S9AM-6PM, 
Sat 9AM-1PM. Call 267-7573. 


HOME SERVICES 


MISCELLANEOUS 


PIANO MOVING? 491-2211 


MOVERS 


Lowest rates 

Fully licensed & insured 
Relocation specialists 
Careful, professional 


Mover & Van Ali Jobs 739-6311 
Man N Van 15 per hr 289-8466 


GENTLE GIANT-Low rate 864- 
hy Speed Care Ail Points Exp 


MAN & TRUCK , 547-9365. 


RABBIT TRANSIT. hsehoids, 
heavey appliances. Deliveries. 
Short notice OK. 277-3021. 
JULIAN 
WRIGHT 
MOVING 
COMPANY 


Licensed and insured. Reliable & 
Experienced. 661-295. 


* 2 men - $26 per hour 


* Reasonable & Reliable 
* Large and Small 
Equipped Licensed & 
Insured 


Randall 354-2116 


PROS TO LOAD 
or unload your rental careful, 
reasonable, swift. 492-4837 


Rabbit Transit Movers. Same day 
service. Expert moving - licens- 
ed, insured. 522-0826. 


PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
iservice, 7 days a 
| week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 


Moving soon? call Jim 783-3953 


Poor Paoples! lovers 


expert moving & packing 
‘Heavy, appliances Deliveries 
Same Day Service 

Low rates 
Licensed 
Insured 


522-0826 


RANDALL’S VAN 
Reasonable & reliable 
354-2116 24 hours 


Pianos 


PACHYDERM 
Dependable moving service. 
Careful, courteous movers. Lic. & 
ins. Call Mike or Carol 646-9645 





2 men & van best rates 254-6145 


Se 


Moving & Storage since 1970¢ 
Licensed & insured. Master- 
charge and Visa accepted — 

cartons avail. SAVE 
$$$. 681-0550 anytime, keep 
ringing. 


24 hr movers low rates call us 
keep trying 864-4791 661-3560 





Mover lover Dwight 442-2895 


~ HARMONIUM 


MOVERS 


Fully and 
Insured 
Storage @ Piano 


Apte Homes Office 
FREE ESTIMATES 
MOVING GUIDE 

mets N. BY Phila., 


49-2211 
= mm @ 


Movers Agent-Exp. rel. men & 
trucks. Home or office, local & 
long distance 739-2200 





Catch 22 1 or? 2 men 776-6019. 





Move cheaply in in large new van. 
Fully equipped. 1 or 2 men 
available. 581-6299 


“wen Ais drags | 


(Carrier t & iv 
EITUCr © ves 
a Lg Bp 

| Let us also lead your U-Haul 


499-6697, 


Aa preprint nd 


a mover $10hr + gas 524— 


Professional — Careful 
Economical —- Large & Small 
Trucks 
Friendly Personal Service 
Pianos — Long Distance — 
Packing 
2 men — $24 per hour 


731-5719 


PARTY 


are having a 
PARTY 
Department 
Caterers - 
Dee-Jays - 
Supply Stores - 

Liquor Outlets - 

Hall Renters Magicians - 
Performing Groups - 
etc. 

Place your Party 
advertising at festive 
rates. 

CALL 267-1234 
Gentlemen! Are you planning a 


party? Let us do the work for you. 
344-5630 Deposit required. 


Hot Biue Grass band availabie- 
weddings, parties, celebrations. 
Champion Fiddier, reasonable 
rates. Sharon, 494-0453 


Music Museum Produc- 
tions. Disc Jockeys for 
all occasions. Weddings 
especially. 


JACK 
McCOY’S 
A) 
MUSIC 
MUSEUM 


D.J. your own party. 
Complete sound systems 
for rent. 


787-2282 
SERN RRR 


RIDES 


Univ. Prof. wishes to drive your 
vehicle (pref R.V.) trom N.E. to S. 
Calif. or vicinity leaving end of 

Call (1)-791- 








Responsible Harvard Law Stu- 
dent will drive yr car to SW LA 
Vegas Phoenix etc Last week 
May Paul, 498-3877 Late eves 


DRIVE-AWAY-ALL 
®@ Cars to a states (Cai., 


1018 Comm. Ave., 
Boston 


Ride wanted to Terre Haute, In- 
diana (or Chicago, Indianapolis) 
Leave May 22 or 23 Call Jim at 
628-8034. 




















APPLIANCES 


1980 Westinghouse 
dehumidifier. $125. 787-0666 


2 5000 BTU carrier air con- 
ditioners, $175 each only used 
for 3 months; 4 yrs left on org. 
warrantee Contact 482-9595 ex 
2614 days or 266-2082 nights. 
F.S. BIKES 





HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Smail, 
durable, and money saving. Tis is 
a great buy, the stove is still in the 
factory carton. List Price $400.00 
will sell for $195.00 Call Steve at 
536-5390 ext456 between 1-4pm. 


OLD COLOR TV 
About 12 yrs Zenith 23-inch 
works 
blue. 
you like green and red. $3,00 . 
424-1253. 


BaB REFRIGERATION 
Large inventory new, used 
washers & refrigerators. 
2218. Guarantee & delivery. 1266 
Hyde Park Ave, Boston 


. Rugs: 
18x10’ blue $150 10x12’ orange 
$40 or BO 273-1642. 


2 10 speed bikes Both ride ex- 
cellent $90 and $75 776-5497. 


Rebuilds: Fully guaranteed. 3spd 
$75 up, 5-10 spd $135 up Mysticc 
Cycle Somvilie 666-3992 


Early 40's lingerie: 100% silk , 
mint condition, 3 long gowns 4 
other . lacey & well made 
1-683-9957 


2 10 speed bikes Both ride ex- 
cellent $90 and $75 776-5497. 


All Fuji & Peugeot Bikes in Stock 
- $20 to $40 off! COMMUNITY 
DIKEE, 175 Mass Ave, Boston. 
Call 267-3763. 


GIRLS’ 24” 

3 SPEED 
2 Girls’ Cloumbia sport 3 bicycles 
in almost brand new condiuon. 
Both 24 inch 3 speed. 1 yellow 1 
orange. Asking $55 each Call 
Natick 655-7708 
3 sp Puch-Toledo $125. 10-sp 
Royce Union $125 Call 277-7566 
after 4pm. 
Libertas bike 20” Reynolds 531 
all campy.Pe-fect condition cost 
over $1250 new, will sell $885 or 
best offer. 723-8969. 


For Sale 10 speed 20” frame 
woman's silver Fuji Montery w 
kryptonie lock $200 or BO call 
731-6926 after 7pm 


CLOTHING 


Choice mens clothes 39-44 
628— 3252 





Ladies leather jacket- brown fully 
lined with belt. Size smail. 
Costover $100 new- will sell for 
$50 or BO Jodi 536-8977 


LEATHER COATI 
Mens full length leather coat 
practically brand new!l! Size 40 
with take-out fur lining. Retail 
value of $225 asking $140 Call 
924-5093 aft 5pm. 


FUELS & 
FIREWOOD 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Cail 
Steve at 536-5390 ext456 
between 1-4PM. 


A GREAT BUY 

Brand new apatriot Super Coal 
Stove, still in factory carton. Built 
ot 11-Gauge steel, cast iron s 
aker grates and a firebox lined 
with firebrick. The Super Coal is 
a@ superb coal stove. List Price 
$408.00 00 will sell for $195.00. Call 
Steve at 536-5390 Ext 456 
between 1-4PM. 








FURNITURE 


THE 
GUARANTEED 
CLASSIFIED 


it runs till it works 


Call 267-1234 


Green shag pa 6x9 exc cond 
$40 also day mattress spring 
. | mee $30 call Jake 354- 
7 


Furnature for sale-Desk, chairs, 
kitchen table, sofas. Decent con- 
dition. Great prices. Call Cari 
783-9264. 


FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, Bois- 
sters, Covers ready to go or 
made to order. 
Shredded foam. 


Foam cut to any size at no 
extra charge. Platform beds. 
165 Brighton Ave., Aliston 
254-4819 


HEAT WITHOUT OIL 
Brend new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Steve at 536-5390ext 456 
between 1-4PM. 


Teak 3 piece wall unit $400-ig 
Hatian cloth couch $325-Full 
siize bed $75 also teak bedr set 
with queen size bed all 
In exc shape 9837 ev 


MOVING OUT 
Bargains: Furniture, Appliances, 
books, albume, Sunday May 3 
1$-5. 16 Cedar St Somerville 


Rawwood Desk $35, Rawwood 
dresser and nighttable $40 Cali 
720-1610 Must sell 


Furniture - Small chrome & for- 
mica dinette with two chairs; 
kitchen stool; “Mame” poster, 
framed; decorator sword. Call 
266-0524. 


HANDWOVEN WOOL RUGS 
Unique in their natural color and 

woven by naster weaver 
of Guat emaia available in 
various sizes for appointment 
Elliot Denburg Woven Art 524- 
4439. 


For sale: 1920's Queen Ann 
Desk-Bureau combo. Dark 
Call Jim after 8PM. 247-1328. 

Decorator dining room chairs, 
contemporary, cane back French 


wainut buri frames Exc cond 8 
chairs $125 ea or BO 232-9888. 


For Sale: Luv-seat couches, 
shgrug, wicker, pitfrm bed, 


chairs lamps, more. 1 year old. 
Ex cond. Call Jim aft 8pm 247- 


UNCLAIMED 
RUG SALE 
LARGE SELECTION OF 
COLORS AND SIZES 


FROM OUR CLEANING 
PLANT 


9x12’s 


*10 w 


bany (arpet 
(eaning@ 


(off mat on 


ryt 
A.M. ait 
782-4200 © AMPLE 
FREE 
PARKING 





a 


Wall sys 3pc w/smk’'d glass Drs & 
lights. Couch sect pit style 9pc 
Bdrm set inci 2 Pier Cab, it 
bridge, storage hdbd, dresser & 
mirror. $1000 ea or $2500 for ail 
Exc cond 254— 7468. 





A GREAT BUY 

Brand new Patriot Super Coal 
Stove, still in factory carton. Built 
of 11-Gauge steel, cast iron 
shaker grates and a firebox lined 
with firebrick. The Super Coal is 
@ superb coal stove. List Price 
$400.00 will sell for $195.00. Call 
Steve at 536-5390 ext 456, 
between 1-4PM. 





Beautiful furniture for saie: Plat- 
form bed, dressers, dining room 
table & chairs, Kitch chairs, desk. 
522-5084. 


Beige & Brown 90" haitian cotton 
sofa, new $600 seil $300 or BO; 
Emerson 5000 btu ac $125.; 2 
glass STISIL table lamps $135 
pair am-fm stereo cassete por- 
table $100; motorolla am-fm 
stereo car radio $30 ; Mahogany 
student desk $25 ; glass double 
bed headboard $40. ; other odds 
& ends. 484-3413 after 6pm. 


5 drawer desk & soft swivel chair 
964-0810 


EXPENSIVE 
FURNITURE CHEAP! 
SMALL AD — BIG BUYS! 

Call Quint's Discount Furniture at 
322-6650 or come in to see us at 
535 Main St in Maiden. We're 
open every night until 9PM. Local 
Area Free Delivery! 





Area rug 9x12 perfect for dorm 
rm. Contemporary beige rust & 
brown pattern $75. Will negot'e. 
Call 491-7454 after 6PM. 


PARISIAN DRAPES 
4 yrs old in exc cond beaut gold 
drapes 9 ft long 7 ‘% ft wide. 
Comp with crshed velit side 
drapes & valance. Must be seen. 
Call aft 1 566-6671 





Nu Hotpoint frig 13 cu ft $325. 
Queen custom pitfrm bed hdbrd, 
4drwrs $150. Nu kid bike Colum- 
bia hi-rise 20” $75.524-1229. 


Oak dining room chairs, four, an- 

tique Queen Anne. Slip seats , 

Fh paw feet $650 or BO. 438- 
1. 


7 pieces juvenile Jordan Marsh 
set good to excel condition Call 
after 5 266-7028 or leave no 18 
Haviland near Boylston St. 


Antique mahogany diningroom 
handmade __turn-of-the-Century 
Chippendale 54” round pedistal 
table. Ribbon-backed chairs, 5 
chairs 1 arm, 6 claw & ball 
buffet. Exc cond. or B.0. 
 aeeied after 3, 926-2368 after 


Brass bed-Queen size; includes 


or BO Call Scott 267-1226. 


Household goods to sell quickly: 
teak veneer desk w/ chair cur- 
tains colortul print pillows lamps 
comforter etc. Best Offer Call for 
—. —_—— bef 5/3. 267-5558 
aft 5/ 


Bargains in uph. Chairs! Dudley 
Furn, 2368 Mass Av, N. Camb, 
354-6131. 


Queen sized waterbed. Frame, 
heater & liner. $150. 387-4362. 


ODDS & ENDS 


DIAMONDS & 
JEWELRY 
BROOKLINE 


Highest prices for 
diamonds, jewelry, gold, 
silver, coins. THE 
JEWELRY CENTER, 282 

Harvard St., 734-9329. 


1 year's supply of freeze dried 
food. Cost over $1000, Moving, 
must sell, $500 or best offer Call 
David 367-0682 


Stop scalp itch in 25 min! Use in- 
gredients that are in your home 
now. Full method $2.00 Duhamel 
5Austin St Bos 02145. 


KAYAK 

Save $250 on High Performance 
slalom kayak, Kober wild water 
paddie, 2 inflatable flotation . 
neoprene spray skirt. All very 
good condition. Complete 
package only $500. Call 567- 
0611 


POLICE LOCK 
and installation $39.00. Bonded 
Locksmith. 247-8297. 








Books Books Books. Highest 
prices paid. Brattle Book Shop, & 
West St. Boston Tel 542-0210 





Aquariums - aquariums & 
accessories including complete 
14 gal. set-up with stane & ex- 
tras. Call 266-0524. 


KAYAK 
Save $200 on High Performance 
Slalom kayak, kober wild water 
paddle, two inflatable floatations. 
neoprene sprayskirt All very 
joey condition total package 
500 call 567-0611 





Harvard Book Stores pays TOP 
orices for used textb oks. 


Sewing machine. Singer Delux 
Golden touch & Sew. Mode! 750. 
Attachments, instruction book, 
carry case $300. 782-3568 eves 


Copy machine 3M multi copier 
secretary |i Beta model + cabinet 
base 6 mo company outgrew 
machine paid $5220 will for 


$3999 new machine 
from 3M call 475-8833. 
NEED CASH? 
We buy used paperbacks 


Harvard Book Stores 
1248 MASS. AVE., 
CAMBRIDGE 





ROLLER-SKATES 
90 pairs. Leather boot Street 
skates. Individually or in bulk 
$38/pair. Negotiate w/Paul. 373- 
1778 days, 927-8349 eves. 


GOLD FILLED 
Chains at cost from manufac- 
turer. Perfect for flea mkt. A rare 
opportunity. Call 923-1576 


Save Money 
Call 
Me First 


Toshiba SA-850 
receiver 


Grundig Model GCM- 
9200 Auto AM/FM 
Cassette Player 


Grundig Model GRV- 
1700 AM/FM Car 
Radio 


PDO Record Care 


kits 


Hart Skis with Geze 
bindings 


KLH3 Speakers 


HH Scott Alpha 1 
pre-amp 


The above merchandise is 
brand new, never used 

Call Steve at 536-5390 ex 
456 for more information 


OLD COLOR TV 
About 12 yrs Zenith 23-inch 
works great, except there’s no 
blue. Wonderful for parts, or if 
you like green and red. $35.— 00 
424-1253. 





Yamaha stereo tuner CT-6101! 
(AM-FM). Classic comionent 
mint condition. All pcekng inc 
Orig $260 Ask $175 or BO. Call 
277— 1084. 





Acoustic Research (AR-2) 
speakers with Hi-power Pyle 
drivers. Book shelf Tower & Auto 
speaker systems new & used 
881-2791. 


TEAC X-7 $450, Kenwood KA- 
7100 60w amp $250, KT-7500 
tuner $200, Speakeriab S7WA 
$500/pr, Ohm “L” $250/pr. Exc 
cond 233-4142. 


Duniap-Clarke Dreadnought 
1000 amp 250 w/ch at 8 ohms, 
up to 800 at 2 ohms $750 Dread- 
nought 500 150 w/ch at 8 ohms 
$500 apt preamp w/mm & mc in- 
puts. rack mount $400. 266-9242 
aft 7. 


Carvin 10 channel mixer Like 
new used once Moving must sac 
for $500 or BO 536-1152. 

Lg advent spks walnut 11 yrs. 
$150 pr pioneer sx3600 receiver 
30 watts $145 firm Bruce 871- 
0549 


Advent Model 200 Cassette Deck 
w/Dolby, recently cleaned and 
checked. $225. Call 242-3105. 








Nikko TRM-800 integrated amp 
60 watts/channe! & matching 
FAM-800 tuner exc cond must 
sell $235 or BO Call 899-8488 





Teac 40-4 Multi-Track Recorder 
w/dx-4 noise reduction. Mint 
cond, used only in home. $1750 
Call Gerry. 354-5659. after 5pm 





KLH 20-Compact stereo system 
Very condition. Original 
boxes $150 497-4569 after 6PM 


Yamaha's best receiver CR-3020. 
200 RMS per. Brand new full 
warranty $800. Stax SRA-125 
preamp w SRX-MK3 phone $400. 
923-1914 


Lafayette Compact Stereo 
System - revr/turntable, 
spkrs/cassette - in vry gd cond. 
Comes w/stand. Best offer. 235- 
2506 


Slingeriand biack beauty drum 

set 12 pcs 12” 16” drms 15” x22” 

bass 14"x16" snare 5 Zildjan 

cymbols all heavy duty hrdware 

z —_ $1500 cali Dan 603-893- 
3: 


AUDIO PHILES 


Want the best equip. but tired 
of hype and high pressure? 
Relief isnot far away. SOUND 
WEST in Worcester has Mag- 
napan. Dahiquist. Apt. Hafler 
DCM. NAD & more! Cail col- 
lect for Sam or Lee We ship 
free of charge 


1-754-6856 


Marantz preamp/amp, combo 
125 watts/ch, TS Audiophono 
Preamp, Digital FM tuner, $500 
for all. 413-789-1737 Keep trying 
RN AIS IIRL A Re Nai eae 


GIGS 


Rehearsal space for rent Also 
theatre stage, daily weekly 
monthly Ron 767-1948 George 
963— 9568. 





Arthur Slick & Nice Girls sks bass 
drums & M singer for original 
rock band Exp, pro, eqpt, trans 
nec. Kent 787-5385. 


DRUMMER WANTED 
for progressive groove rock 
band ie Stewart Copland Bill 
Bruford studio work and 
management lined up Ronny 
787-3844 


Pro drummer 14 years of playing 
wants to join/ start band Guit 
bass keys have practice space 
can double as an engineer into 
Fmac Toto Airsupply Mark 369- 
3449 Remember years of playing 


F voc sks wkng or nr wkng band 
orig in blues rock R&B vein. | am 
30 yrs old w/ 10 yrs exp Rec exp 
also Ask $ Derek 738-4738. 


HIRE EXP BASS 
seek semi-comercial band play- 
ing R&B Rock swing GB plenty 0’ 
experience good attitude vocals 
trans local John 524-7562 





We need bass 4 orig studio gig 
Must know ClashVelvets Who 
Call Mike 479-7431 625-3127 Be 
reliable sober and intelligent 





Drummer wtd for progressive 
hvy rock band origs and covs 
now gigging Energy exp att a 
must Reed 569-3602 Paul 471- 
4451. 


Bass player w/lead vocais seeks 
full time working band No disco 
Can play all styles Have gd equip 
& trans Willing to trave! Call Paul 
603-749-4061 Iv name & no. 


Hot viclin/fiddie player pro level 
sks full time working band. have 
strong improv skills + gd sound 
also some vocals & guitar (Ryht) 
Rich 389-6093 


Pro estb Boston band reforming 
sks male leadsinger & bass int o 
——- & covers Exp pros only 
329-1696 Days 


Multikeys needed for serious est 
working Top40 Band. Need 
Hienergy player w/ equipt + 
trans Vocals hipfi 628-0257 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 

or 566-5901 


Our Cheesecake 


is all natural, made with cream cheese and baked so that it does not brown on the out - 
side. Our CHOCOLATE ICE CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made with all natural ingredients 
which produce that unsurpassed moist and delicious taste. Where can you get these 
terrific desserts? Newbury’s Steakhouse, that’s where! And don’t forget the com- 
plimentary apples and brownies. No wonder Newbury’s is the dessert lover's para- 


dise. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 


Bargains in Mattresses! Dudley 
Furn, 2368 Mass Av, N. Camb, 
354-6131. 


BUYIN 
DIAMONDS 


GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, European, & 
Oriental gold items. 
LEBOWITZ JEWELERS 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 
NATHAN’S 
471 Main St 
Fitchburg 
342-0650 


PHOTOGRAPHY 


Broncolor strobes, 1500 w/s, 4 
heads, 4 stands, 2 umbrellas. 
282-4293 weekends & evenings. 


CAMERA REPAIR 


We buy & sell equipment 491- 
7884 


MUST SELL 
Vivatar Series 1 70-200mm 
macro zoom tens. Will fi Nikon or 
Canon camera. Has case, w 
skylight filter, brand new. $295 or 
B.O. Cali George 289-4359 aft 
6pm. Keep trying. 


CANONET G-i110L 
Camera with flash and case, like 
new, hardly used. $85 or best of- 
fer. Call Maureen after 6:30 p.m. 
at 828-3285 


YARD SALES 


Konica Telephoto liens & 
accessories 232-3767 eves. 


JOINT YARD SALES 
Sat May 9, 10AM 50 Brock St Bri. 











AUDIO VISUAL 


TEAC 6010 r-r tape recorder w 
auto reverse. $310. 331-5621 








Executive's stereo components. 
Technics SL-1350 direct drive 
changer w/akg cartridge $150; 
TEAC A-300 cassete deck with 
12 blank tapes $200; Dyna stereo 
120 power amp $150; Onkyo 
2500 30 watt receiver $150; 
Metrotec 5 band Eq $50 Epicure 
150 spespeaker $200/pair; 
Presage model 4 3 way tuner 
$500 . Misc hi tech phono car- 
tridges new $20-50. 484-3413 
after 6pm 


BRAUN TG-1000 
Stereo tape deck: One of the 
Worlds best tape recorders. This 
top quality German made classic 
tape deck features 3 motors, 3 
tape speeds, 4 tracks & 3 heads. 
20-25,000 HZ at 7% ips (+2.5db) 
All functions relay controlied w 
feather touch push buttons. 
Takes up to 8 %' reels. This unit 
is 7 yrs old & ws recently alligned. 
A comparable tape deck on 
todays market wid cost 
$1200$1500. Will sacrifice for 
$275. Call wkdys 482-7700. Eves 
266-8419. 


STEREO RECEIVER 
panasonic fm-am 8 track stereo 
recorder 25 watts per channel in 
perfect condition Only $100 Calli 
247-3355 in the early evening 





Stereo Components: Phase 
Linear 400 power amp (200 
watts/channel); Harmon Kardon 
Cit 11 pre amp: Avid 105 spkrs; 
Technics SL-1300 direct drive 
turntbi. Exc cond. Prices neg 
864-5213 





Quality 
Demo & 
Used 
Hifi. 


Harmon Kardon Citation 
Receiver 

Harmon Kardon Citation 
18 Tuner 

Tanberg 330 Cassette 
Deck 


Tanberg 2025 Receiver 
Phaselinear 702 Amp 


Luxman L3 Inegrated 
Amp 

Luxman M12 Power 
Amp 


Alison 1 


SAE 2900 Preamp 
SAE Mark 30 Preamp 
Tunberg 300 Cassette 
Deck $139 
SAE 3100 amp 

SAE 3031 integrated amp 


tech hifi 


Quality components at the right price 


$350 

$400/ 
199 
$99 


Teac A3440 4 track reel reel + 
DBX unit brand new cond price 
negotiable call Bob or Su 893- 
7452 


Dynaco PAT4 preamp,FM5 
tuner, & STEREO120 pwr 
amp,AR turntable. All for $300 
Call Ken day449-4600X214 
eve332-3853. 


Hifi System: receiver, Cassette 
Deck w/program search, turn- 
table + cartridge new stylus 
3way speakers audio rack all in 
excellent condition asking $550 
call Dave at 783-0198 eves 


Kenwood Speakers LSC 3000, 8” 
woofer, unopened, $150. Call 
492-5592 after 6PM. 


Got any used 90 minute audio 
cassettes, in gd condition? Im 
looking to purchase a quantity 
Call 242-4094. : 


USED STEREO 

And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade and fix com- 
ponents & TVs. USED SOUND 
225 St. Boston, Ma. 
2477707 or 31 Holland St. Davis 
Sq. Somerville, MA 625-7707 


Jensen LS-5b speakers used 3 
months $300 the pair 491-2072. 


Marantz 2240 B receiver 40w 
Rms excellent cond great specs 
$250 or BO Call Don days 495- 
5805 (camb) 





Cizek MG-27 sub woofers $400 
for pair; with Cized 2 full range 
satelites-$600 for the set. Equip- 
ment in excellent condition. Lex- 
ington, Joe 862-2189. 

Tapco 4400 2 channel reverb 
with 2x4 band EQ. Call 207-934- 
2114. 


New Book shelf, floor standing, & 
automotive speaker systems 
high sound quality & power 
handling Low price 881-2791 
eves 


Pyle Line Source Towers (new) 
speakers with 12” woofers & 
satellites (walnut) Will sell all or 
part, also auto spkrs 881-2791 


Time delay- Advent 500, sound 
concerts SD50; Speakers-CiZEK 
Models 1,2,3, subwoofer; NAK 
550 port cass deck; Dbx 124; 
amps - DYNA 400, Apt 1, Carver 
M400, Advent 300 recv; 267-5732 
eve. 


Realistic Stereo system Car 
amftm stereo casette deck Power 
Booster & 8x10x6 box speakers 
$175 1-617-462-6178. 


H tachi HMA-8300 power-amp 
200 w/ch, 3 db head room, ac- 
— PWR meters & —— 

in a rugged t 
$500 Hitachi 0-850 head 
cassdeck Mint still under 3 yr 
warranty $275 CIZEK model 1 
Mint 6mos old $300 Call Dave 
332-5754. 


Yamaha 220 Receiver 18 mos left 
on org warantee $219 new asking 
$110 Call 723-3264 eves. 


REHEARSAL 
SPACE 


Sound proof - 24 hrs. - 

security - loading dock - 

game room - low rates 
186 Brookline Ave 


267-4079 or 566-5901 


Bass needed for wkg band. Must 
sing have eq trans. Music ran 
from T40 Rock & Funk. Call 933- 
7306 after 6 





JINX sks Rock Guitarist with 
Strong leads & rhythm/exc bkup 
vocals/strong “a & stage 
presentation. Tory, 923-1914. 


Vocalist/Writer sks band for Hi- 
Energy Rock. inf by motels Cars 
Springstein Obsessed 262-1467 
Days or 11-1 eves 





Drummer needed. Orig & cover 
rock. p.t. now, willing wrk hard. 
Exp. & creativity, voc., arr. a plus. 
Donna 332-1892. 





Creative dedicated professional 
seeks R&B commercial or R&R 
work Trombone guitar backup 
opportunity not just $ Tom 725- 
4920 days 327-5530 nites 





CADRE 
Needs drums 4 orig studio gig 
Must know WhoVelvetsCiash 
Call Mike 479-8431 625-3127 
Keep try Be serious and have a 
brain. 





Wanted Rythmn Guitar or kybd w 
backrd vocs for Stealers ~ 
pop R Cail Jeff aft 6pm 884-342: 


THE GENERATORS 
Looking for lead vocalist with 
good attitude, stage presence, 
good appearance to perform for 
high energy intelligent rock pros 
only call after 5 Steven 289-4516 
til 10 663-3825. 





Keyboard or Cord-a-vox player 
wanted for busy greater Boston 
G. B. band. Call Bill at 893-5045. 
Leave message on machine. 


Pro estb Boston band reforming 
sks male lead singer & bass into 
originals & covers Exp pros only 
329-1696. 


Seeking vers. multi-keys for near 
working funk-rock band. Exc. 
chops nec. Trans & prof attitude. 
Call Ernie, days 233-1111, eves 
233-4369 


LIGHTING SYSTEM 
2 technicians & large lighting 
system with effects available im- 
mediatele long or short term Cail 
Danny or Brian 472-6904. 


DRUMMER Ikg for a band w a 
working attitude hve been on rd 
playing T40 Rock & New Wave 
for 3 yrs hve comp pa & van Dave 
396-7326 


Gu t & drm sk bass to frm prt tym 
blues R&R band. No pressure not 
much exp nec. Good tunes gd 
times Ai aft 4pm 851-336 





5 SOA) 
MUSIC 
MACHINE 
INC. 


DISC 


JOCKEYS 
For All 
Occasions 
COMPLETE 


SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Aiso Available For 
Proms, Sports Banquest, 
Wedding Receptions, 
Christenings, School 
Dances 


Female bassist wanted to com- 
plete 4 pc pleasure band. Trans 
& eqip a must vocals a plus. 
Creative energy & attitude makes 
you one of us Call Phil 891— 
6679 Try again. 





Bass wid-Phyc influ origs plus 
other orig. Kevin aft 5 3213766 





Punk Band, I'm looking for you. | 
am a hard-driving guitarist. Play 
lead & ryth, am tight & prof. Can 
sing backup, Mike, 361-7171. 
JOB OPPORTUNITIES 

Hi-Power R&R Drummer 
w/trans, Hi-Power R&B 
Drummer w/vocais, ty F 
vocal 5 yrs exp, Hi-energy R&B 
bassist w/lead, vocals & trans. 
Jack: 254-5123. 


RECORDING 

Atten Singers & Songwriters, 
your voice & songs prof recor 
without ing your pocket pick- 
ed. now you two com- 
pletely produced songs inci 
strings, arr, bkgnd vocais etc. 
WE GUARANTEE THE BEST 
FINISHED PROD. IN N.E. CALL 
NOW 254-5123. 


EXP F VOCALIST 
Lkg for work w/serious hard 
wrkng band. Versatile, no punk 
Call Kerry 438-4610 before 7PM 


napons plyr nd for FULL TIME 
WORKING band w/ originais, 
financ backing, & studio time. 
207-786-4587 or 207-782-7336 


PROMO SHOTS 
PORTFOLIOS - Bands, Groups, 
Models, Actors. Best Prices in 





S nger to form T40 
Hugh days, nights 
time 


roup. Call 
2455. Full 





Bass & keys wanted-orig rock & 
roll band seeks pros only with 
strong backup vocals-After 5 pm 
call Brian or Ellen 935-9038 








Bass Player 26 15 yrs exp needs 
bucks! seeks small top 40 lounge 
band back-up vocals exc. equip 
& trans Bob 5225431 


Nat rec R&R act needs add Guit 
voc not nec send tape for demo 
w phone no to 400 Comm Av 
Suite CY 77 Bstn MA 02250 


| aa | 
| VINTAGE | 


| LIMOUSINE 
SERVICE 


Available for gigs - 
agents - record 
companies - travel 
in style. 
Call 
566-5901 


MAJOR RECORD 
Producer sks person w 
marketing exp to share in & an 
expanding business. 897-8459 














Wanted Singer M or F for pt time 
R&R Band into St Dan J Ar- 
matarading Biues D straits L feet 
Regagae Should be comp singer 
w flex attit 491-8117 864-0663 





Pro T-40 rock/disco band needs 
multi-keys & guit both w id vec & 
trans. Bost area 250-300/wk. Cail 
396-7185, 438-2825 





Multikeyboardist needed for 
Progressive Rock Band (Weather 
Report, Santana, Beck, Carlton, 
Ponty etc) Must be able to sing 
some lead & have own trans. Call 
933-2783 Ed 





Bass player sks Blues Band must 
be serious call 282-4687 





Need guits drums keys to form 
rock band with bass no exp nec 
pop to hard rock be willing to bid 
fr ground up Dave 569- ; 





Fem tenor sax player sop. look- 
ing for steady work Rock Funk 
Top40 Band Good stage 
presents only professionals 277- 
3976 





FACELIFT 

Face to Face sks spec 1 of A Kind 
F id vocal must hve hi energy 
commit excel stage ability The 
look stong pres feel for Rock will- 
ing to work vry hard no 1st timers 
no lounge or GB Girls Please be 
able to sing we are all orig hi 
energy NuRock w/gigs agency 
truck pa lights crew + are nice 
Quys 324-1851 


Piano player wanted for well es- 
tablished working GB band, 
vocal ability a plus. Call 897-6161 
after 5:30pm. 





Politically motivated new wave 
rock band seeks calable and 
creative bassist. Trans and 
vocais a plus. We have a demo, 
management and a studio-ready 
to gig. Call Ori 782-3314 Mic 787- 
3679 or Mark 783-2979. 


Guit sks orig Rock new wave 
band have exp equip trans studio 
exp no wimps no top 40 pros only 
aft 5 682-1539 


Sound & Light Man available with 
complete sound & light system, 
monitors mics ali pro for more 
specs dial 682-7942 





Multikeyboards and Bassist with 
Lead Vocal Wanted for Weekend 
Rock Band. We have PAH Call 
Frank or Rich 233-5549 





Bassist available for T-40 Jazz 
Rock Swing and soft-rock gig 
Eqpt, trans professional intent. 
Dave 389-3612. 





Sax and Drums both have vocais 
looking to join or start band into 
Jazzrock or Med. Rock. Call days 
1-603-883-6825 Eves 1— 603- 
883-7656. 


ABOY 4 HIS VOX 
Vocaisit w/imagination bils to 
take new band over the top Fave 
Raves U2 pil Joy division gang of 
Four 244-0269 til 12 


ALTERED EGO 

NEEDS VOICE 
Unlike other ads in this paper, we 
are what we say ae are; level- 
headed true musicians who love 
our work. Into progressive yet 
popular rock (Journey, Kansas, 
Styx, etc.). If you're stable & sing 
aith range, dynamics, visual 
presence, & power that comes 
erom your heart: then you need 
us & we need you. We know what 
we want. Crew, agents, etc are 
ready when you are. Talk to Jim, 
keep trying 438-2914. 


Heads-Up 
Boutique 


531-537 Broadway (AT. 28 
MASS 682-1 


LAWRENCE 

Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 

Clothes for... 


Stage, Show. 








all the 
clothes 


Be it hard rock or dressy 
show, 
We have the styles to fit your 
act 
Group discounts 
Personal checks accepted 
Master charge & Visa cards 
Hours: 10-8 7 P.M. Tues. & 
ti 
10-5:30 P.M. Mon., Wed 
Thurs., Sat 


~ 1861 ‘S AV ‘OML NOILO3S ‘XINJOHd NOLSOS 3H 
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Bassist vocalsit estab band into 
southern rock r&b cover & oOorig 
sks strong bass & vocs immed 
serious only we have pa van 
practice bass in Natick call Paul 
481-3717 aft 4pm 


RECORDING! 

8 hour package $100. The 
SUPER PACKAGE: 16 hrs recor- 
ding & mixing, 8-track master, 2 
track master, 4 cassette copies 
$275. Call “Weird” Larry at 
DESTINY. 617-658-8391. 

1-DJ PRODUCTIONS 
Professional w complete sound 
system available for ali occasions 
pl aes 262-1591 or Jay 944- 

1 


SAX PLAYER WANTED 
Pop rock fusion band seeks hot 
sax player. Experienced pros on- 
ty. Call a 665-2282 
evenings or Joe 628-7273. 


Exp. Piano Player for GB & Top- 
40 Band with trans. Cail 527- 
2255 weekends only, some wk 
days. 


Keyboard player needed for new 
gene. Melodic, classical folk 
ritishish rock hybrid. Voc. 
prefered. Strg mgmt interest 
Please call Ken 862-4039 


F songwriter Guitarist sk M 
Guitar to form orig Rock Band 
serious hardworking pros 4§5- 
2415 after 6 Donna 


Guitarist experienced avail for 
Top40 GB or orig ect reads vocal 
ability excel equip trans can 
travel call eves 762-7722 


ROCK BASS 
PLAYER 
WANTED 


THE MAKE 


AUDITIONING, CALL: 
581-9519 or 332-1043 


Estab Rock band seeks lead 
singing bass player with own 
equip & own trans. 459-2997 
after 6pm. 


BASS PLAYER 
Exp & versatile seeks T40 or GB 
work full or pt steady & fill in 581- 
0713 








PIANO MOVING? 491-2211 


Nr wrkg Rock Band seeks Top 
notch singer front-person 
instrumental ability a plus Cail 
Cliff 547-0211 


tone Guitar wanted for working 
try band Must sing & have 
yt & trans Banjo or fiddle 
cb areares but not nec Milford area 


NATIONAL 
TOURING 
BAND 
NEEDS: 


Oue to a delay in shipment of 
PA, we are forced to re-run 
this ad - Bass player w/vocais, 
Keyboard player w/vocais, 
Front singer w/experience, 
Drummer w/vocais, Road 
crew. “There will be no sex 
discrimination with artists.” 


We will supply the following: 
Full P.A. system 
- Full light show 
All costumes 
Transportation 
Lodging 
Guaranteed pay 


For further information, please 
call Michael at T.G.A. 12:00- 
5:30 p.m., Mon.-Fri. 884-6402 
or 884-6403. 


INSTRUCTION 


PRO DRUM 
STUDIO 
Contemporary approach 
in all phases of drum- 
ming. Full percussion cur- 
riculum. Ensembles and 
rhythm workshops. Free 
consultation. 

965- 


LEARN GUITAR AT 


HOME 
Steve Widman will teach 
you to play guitar in the 
relaxed cinoaphere of 
your own home. For more 
information call Steve at 
266-9531. 


Local composer pianist offeri 
lessons in piano Harvar 
| rcarmaae aces 354- 


PIANO INSTRUCTION suppor- 
tive atmosphere NE Conser- 
weer rad reasonabie rates 


cheap rates 787-0880 John. 
TOM 


BOSS 
PIANO 


TEACHER 


—e — So _ - 


Jazz, Pop, 
Classical 


277-1527 


Sax Clarinet Flute Lessons w/X- 
Berklee faculty 547-1327 Dan 


‘JAZZ GUITAR 


Immediate emphasis 
on soloing, comping, 
chord-scale_ relation- 
ships, tunes and analy- 
sis. No boring exercises. 

Learn solos of 
Benson, 


ply their licks to your pla} 


up your own tines. 

Convenient Harvard Sq. location 
12 yrs. teaching experience. Rea- 
sonabie rates. Beginners and Rock, 
Classical, Folk students also wel- 


come ELLIS POSNER 
547-4606 


1 JOHN PAYNEs 
MUSIC CENTER 


Sax and Flute Lessons with 
John Patient, exper- 
lenced (9 years) teacher with 3 
albums under own name, 
recorded with Van Morrison, 
Bonnie Raitt, been on Johnny: 
Carson, Sat. Nite Live. 
inners welcome. 
, plano, voice, bese, 

drum lessons Patient, 

ienced teachers handpicked | 
by John. inners welcome. 
| Jazz Gain exper- — 
ience and confidence playing 
with others in a relaxed 
atmosphere. 

Music business, recording 
studio, songwriting courses, 


100. CaLt 277-3438 
For information 


Guitars for sale. Strat, flying V, 
aria and more. Breaking up 
oe. Call after 6:30 266- 
104. 





Rickenbacker 4005 hollow body 
bass black w/case $500. Peavy 
TKO80 practice amp $150. 333- 
0607 ask for Jeff in 358. 


50 wtt Guild Bass Amp $150, 
MXR: env fitr $35, Blu box $35 
Distortion $40, EH: mcro synth 
$110, Maestro wa $40. 566-5296 


Fender Rhodes suitcase 73 Elec 
piano w/amp good cond $560 
polytone minibrute 3 bass amp 8 
mthe Ik new $260 734-9527 


PA Forsythe bass refiex cabs. 
w/15" Gauss speakers. Comm. 
It. snd mid range horns in case. 
Great deal.Ex cond 387-4362. 


ACOUSTIC GUITAR 
Takamine acoustic 
aa copy of Martin 

-18.Solid spruce top.Mahogany 
sides.Rosewood finger- 
board.Great action & sound.$100 
includes hardshell 
case.CaliRichard at 254-5774. 
Don't leave message!Keep try- 
ing. 


Rhythm box Roland Com- 
purhythm (CR-78) Top of line 
rhythm unit-buillt in micro- 
computer circuits with memory. 
Enables you to create own 
rhythmic patterns. Excellent 
condition-7 months old-paid 
$700, will sacrifice for $500. 738- 
7783 


2 Altec bottoms-1235's $600. 2 
Altec driv. & horns $300. 2 FS8 
mon. $300. 1 14 chan. Tapco M 
xer & rd cs $700. 1 Yamaha 
400wt amp $600. 1 Crown DC300 
amp $325. 1 Tapco 2200 eq. 
$175. 1 Whirlwind 18chan snake 
$225. Cali Ernie 233-1111 9-5 or 
233-4369 eves. 


Arp Omni 2-$1400. PV hermy | 
100 w/Ovation Column (4 10's 
horn ) $400. Ovation 12 string A 
290 (looks like ES355) $350. All 
hardly used, never on road. 663- 
3676 after 6 pm. 


Minimoog in perfect con- 
ditionused for home recording 

Moog Prodigy in exc condi- 
tion $450 ARP Pro Soloist $500 
923-1914 


PA cabinets,Seeburg w/15” 
JBL's EV Eliminator horns,heavy 
drivers, super tweeters 100 watt 
xovers exc cond.$325 or BO. 
236-1994. 


Qaren SYNTH 
Oncor Ti physical contact 
system. Compicaaly digital, self 
contained. Immaculate tracking. 
Custom Koa body. Hardshell 
case. $600. firm. Call 471-2250 
aft 6. 


ALEMBIC & AVATAR 
1974 Alembic short-scale stereo 
guitar, serial No. 89 in great 
shape with custom-installed hex- 
aphonic pickup AND an ARP 
Avatar with pedals. A killer 
twosome! Both Alembic 
alone $1500. Call 471-2250 after 
“6PM. 





Our expert mechanics 


service all makes 


& models. 


E-UP 


SPECIAL! 


As The Ski Market 


BOSTON 860 Commonwealth Avenue * BRAINTREE 5 Corners ¢ 848-3733 
BURLINGTON Cross Roads Shopping Center ¢ 272-2222 ¢ DANVERS Endicott Plaza ® 777-3344 


PROFESSIONAL 
MUSIC 
sTuDIOS 


Private lessons in all 
inst. — Voice and 
Theory. Call School 
of Contemporary 
Music, 186 Brook- 
line Ave., Boston. 


267-4079 
or 566-5901 


MUSICAL 
INSTRUMENTS 


reverb 4 ten inch 
250 242-2928 9 to 


Fender su 
Jensons 
11PM. 


Perfect cond. mandolin, clarinet, 
Classical & 12 string rs. Best 
offers. 267-2378 anytime. 


Parametric eq unit. Furman. 
$250. 331-5621 


Mutron di Delay by Arp with 
flan "9 tube effects. New 
. 331-5621 


Bass Refiex cabs, 2-56x28 bins, 
Sar Se earh. $500. 331- 


ed good condition $700 
offer. Peavy cab. 4 12’s $100 Cail 
Steve 787-9194. 


pw sae gt een $895 
Roland RS20s $050 

Hammond 
Frank 267-1 


Yamaha CS80 synth. Best avail 


polyphonic, 
A4115H am 
Russell 247- 


organ Cc-2 sfaes. 


52 Iv message. 


1 pr of Shure vocal master spks 
w/covers. Exc cond. $350 firm 
943-4592 


RENT A PIANO 


By the day, week, 
month or year. 


Call J.D. Furst & Son 
267-4079 


binations of 12, 15, 18” spkrs 
+ ~pooaee & PA speakers 881- 


PEAVEY P.A. SYSTEM. SP-1s, 
MC12 Mxr, CS400 pwr amp. Vir- 
tually unused since we got it. 
$1800 for e!!, will sell seprt. Ed 
891-0992 


Bass Speaker Bottom w two 15in 
SRO's. $300 eirm inc! built— in 
dolly & case. Univox, exc cond, 
great 4 keys 2. Jim 262-7789. 


Now Renting Yamaha Electric 
Grand Piano, 88 one. ps de in- 
cludes Amp, Spkrs, EQ, Del 

and Tuning. Jim, 262- 7788." 


Am svt Bass amp 300 w/rms 
8-10" cabinet $55.00 call Pat 
days 497-3978 eves 834-9719 


Arp Odyssey 4 yrs old exc cond 
touch mod of pitch VCF LFO etc 
w/case $750. Bass cab w/2EVM 
15B’s $250 536-1722 262-3641 


Arp Synth Pro soloist quick 
change pre-sets sounds gd grt 
cond priced to sell at $400 kp try- 
ing 289-8174 


Rhodes “88” electric piano.Very 
jood condition - used at home. 
750 or best offer. Cali 566-7463 

after 6:30PM. 


For sale Crumar orchestrater. 
polyphonic synthes w strings, 
brass & other sounds exc cond 
$1100 comp w calzone case call 
Sue 428-4771 


2 Kustom horns cased $380 1 SG 
standard $350 1 EMC guitar 
head $110 Big muff & crybaby 
wah $35 each Call 272-6930 


BAND BROKE UP 
Yamaha stereo pa with peavy 


peggy — 
cab $350 35 vig "Big: Beat” Beat” 


vistalities $i80 
after 7 please 


Tickets! Van Halen tickets at 
Boston Garden Dynamite 
Orchestra seats delivered 201- 
272-1800 


GREAT DEAL 
Beuscher Alto Aristocrat 


tion. pads, 
Call 581-0973 5-7 pm. 


FRETLESS JAZZ BASS for saie- 


1971 Fender, so defretted. 
Best offer. Call 498-2273 or 
Oz 547-5356 


RECORDING EQUIP 
Tascam mod SEXB 12 input 
xpander, $1400, 2Teac meter 
bridges $125ea, 1 Shure SM-59 
mic-$99, Call 617-996-9728 
T1am-11pm. 


BASS & KEYBOARDS 
1981 Acoustic Mode! 220 Head 
w/Graphic EQ Model 406 
Cabinet w/2-15's & lifetime 
guarantee on Spkrs. Bought new 
in March for $1100, will sacrifice 
for $800 or B.O. Call 783-3508. 


rsday midnight 
Sunday after 7:90 pm Ask tor 


Marshall & ndali vere 
new hammeis butts k Bushings 
key tops only $360. 

Keep trying 


Fender Precision bass biack 
roswd neck case $400 Yamaha 
100W head $175 Kustom 1-15" 
cab $150 togthr $300 893-0753 


PIANO MOVING? 491-2211 


Alto recorder - Denner copy by F. 
Von Huehe in Boxwood, A415, 
no.1736, $550, 266-3261 eves or 
leave message. 


P.A. custom designed for sm/m- 
ed rms $900 Ashely SC-70 3way 
xouer $175 484-9513 evenings. 


Peavey monitor head 130w w/eq 
$175. Monitors 1-12” spkr & 2 adj 
Piezo in ea. $250/pr Call after 
6pm 659-2054. 


Tapco 6000 6 channel mixing 
board. Hi-lo each channel great 
condition $175 Call Mark eves 
963-8399. 


_ BABYGRAND 


PA Spkrs for Sale- Bottoms- 2 
EV 15B cones in Evco-built JBL 
design bins. Also- 2 Emilar in 
Altec horns all boxed 524-7634 


Wanted to buy any instruments 
amplifiers or 


all accesories good deals cail 
592-5786 or 599-0461 
anytime.Such a hs 


BASS PLAYERS 
lots of Bass 


$650 ynn 
or leave message 247-1578 


Baritone Sax Vintage Conn Big 
sound, good cond w/MPC & case 
$600. Call Dan at 524-1520. 


Yemaha steel string guitar for 
sale. Exc. cond. Beaut sound. 
$200. Pm & wknds, 387-0312. 


WHEATSTONE 
48 Button Treble concertina with 
rosewood endplates & Ivory But- 
tons. Call Bill eves at 5660095. 


Ampeg V4 CAB 4 JBL D-120s ex 
cond asking $350 or B.O. Call 
266-6716 anytime. Please keep 
trying. 


Gibson Barney Kesse! guitar 
$600-Ovation electric Balladeer 
$400. Lab Series L9 amp $500. 
Fles power strip w MXR Phase 
100 distortion & Dynacomp $200. 
Call Ben 254-7938 956-6450 


Teac 5 mixer 2 community 
monitor w JBL $580 ea 1 com- 
munity monitor w/JBL 650 mxr 
digital delay $700 MXR equalizer 
$250 Crest power amp $1000 
Sennheiser 421L mic 

mix $100 Evpi 95 mic $90 AKG 
D200 mic $90. Sescomsmia 
direct box $35. Korg tuner $65. 
Call Ben 254-7938, 


SOUND EQUIPMENT 
Peavey SP1S w JBL 22205 
$450ea EV FM12 monitors 
$200ea Biamp M2/V crossover 
$125 Peavey MC12 mixer w case 
$800 CS800 $450 CS400 $350 
Audioarts Notch $225 Whirlwind 
16/3 100ft snake $275 
sennheiser 409s 4t $130ea 421 
$210 Mic case $100 458-6550. 


GRAND PIANO 
1926M&HA 
Completely rebuilt & refinished in 
78; crisp, Nnege action truly 
brilliant $7000. Calli Red 

372-0960 


JAZZ GUITAR. Superb vintage 
Gibson ES 350. Mint cond. c 
1959, a classic. yin 
pickups, barrel knobs $750 625- 


Ampeg 8115 bass amp. A fan- 
tastic studio amp. Built in eq, mid 
range controls, 120 watts. 
Lifetime guar. from Ampeg. Exc 
cond. Must sell $375 625 


Music Man model 210 guitar 
amp. 65 watts, exc. cond. Must 
sell, $300 or best offer. 625-6568 


BASS PLAYERS 
Lk. new SVT Head W/cover 300 
watt $350 or B.O. 2 bottoms w/ 
covers & dollies $325 each or 
B.O. Fender sion w/badass 


pen ag an Head $135 
Gor 383-1330. 


B25 great tone excellent 
ond 2-155 8 months old $450 
polytone minibrute nds spk $100 


must seli Mark 783-9245 


Ibanez Tama TG-120 spruce 
acoustic eg gd in ex- 
cellent shape. ith hard shell 
case BO eves 566-6578 


Fender twin reverb ve 
great sound $350 Matt 7. 
after 7PM. 


clean 
-7704 


1. Adjust brakes and derailleurs. 


2. Lubricate and tighten 
all external areas. 


Mastercard ® Visa © American Express ® Diners Club ® Open 10-9 Mon.-Fri., 9-5:30 Sat. 


rv 
case incl. $800. 787-9375. 


Roland Mod SH-3 izer 
like new $450 owner 242-9108 


Lighting equi 
black “anod ized 
Great 
for quote. 2727. 


road. 

ae MS-10 synthesizer $400, 
bassamp series 260 $350 

oe7, Novaline 88 elec pno 

$1000 522-1585 all hardly used 


String bass German flatback3 
4 size ex cond - no cracks, 
reat sound, w case $1650. Cail 
ve 267-0960, nites best. 


Vintage Les Pauls: 1956 Gold 
Top good, '55 Custom excelient. 
Gibson made less than 500 of 
this model. 876-3958 before 9 
pm. 


Haynes flute excellant condition, 
open hole, C foot 484-5497 


Cello Pfretzschner fine meliow 
tone lovely dark wood askin: 
$1100 call Mr. Chin, 484-252 
evening after 69m. Owner. 


Bundy Alto Saxophone, 1 month 


Crumar | 3 1 re a —— 


POLYTONE AMP Model 104 bi- 
amp stereo 160 watts RMS 212’S 
octave &harmonic divider 

ft sw like new $450. 826-9286 


ARP String-Ensemble, exc cond 
the original string sound! Must 
— $800 or best offer. 225— 


King 3B tenor trombone w/F att 
achmnt-good condition; 
w/hardshell case & mouthpiece. 
Must sell $300 or BO.267-1226. 


Electric Bass precision copy sun- 
burst used 4 mos like new with 

case & new strings Call Michael 
$24-5004 $150 or BO 


Fender Rhodes 73 stage piano 
w/ Rhodes Satellite 


PIANOS | 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 


Lowest prices 
Highest quality 


Open 7 days 
a week, 
9-9. 


J.D. FURST 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
and 
566-5901 


Yamaha console organ modei 
CSY with built in synthesizer. 2 
layer ki rd, full octive foot 


pedals. $1400. 561-1538. 


Hammond C-3 for sale! Vintage! 
Incl: Souped up Leslie, bench, 
bass pds. $1300 or best offer. 
Call 783-3287 keep on trying!! 


Wanted: 14x22 Ludwig bass 
drum w/dual tom hidr. Pref red 
or black finish, but not nec. John 
545-0971. No late nt calls pise. 


Moog oa wy new — 
also 2 re 3s & stand 
after 4 566-0880 


Electric Piano Custom 88 = 

$1350. Custom gy 

Amp new $150 DOD new $95 

= job, must sell. Steve 536- 
15. 


Cat Synth 2, vcos, 2 vcfs, 2 note 
Polyphonic, sample and hold 
w/torged anvil case, exc cond. 
Sac $475. Joe, 783-3903. 


Hammond C-3 organ with Leslie 
speaker good condition 624- 
1913 $2200.00 or BO Must sell! 


Shure vocaimaster head, 2 1/2 
columns. $700. 389-6293. 


Ampeg G-60 HD/V-4 cab(s), 
Fender twin & ext. cab. or quad 
cabinet, acoustic 270 system. 
PA/ monitor speakers. New/us- 
ed 881-2791 


New Bass Speaker system/w 12” 
or 18'' drivers Ampeg 
lead/keyboard amp, very por- 
table (Slave cab avail) acoustic 
amp 881-2791 


Martin mandolin 1972 style A. 
Perfect cond. Never used. Best 
offer. Greg 489-0144 484-0669 
afts. or eves. Lv, msg. 


Acoustic 850 100 w 8-channel 
mixer $400. Guild JS2 bass 
w/Badass bridge, $200 or BO. 
Call 866-4029 


Ibanez artist electric semi holiw 
Guitar in excellent condition 1 
year old asking $400 Call Bob 
267-2018 


Fender Stratocaster rosewood 
neck Tremelo wainut finish 5 pos 
switch in mint cond still on 
warranty $450 Call 247-0064 








Cindy of Worcester, you 
answered my ad but failed to 


1833. After 7PM best. Lv 


5-9 Hope you will be there 


LORAINE-MS SMITH 
| waited for you on Thurs 3/11 
pF u didnt show. Its OK. Im still 
to meet u. Please cail 
conn collect 212-489-0788 bet 1 
& 2PM. Thanks, Tom. 


ANGEL-CAMBODIA 


3/25 & talked in airport Gave you 
my card & would like to talk Pls 
call or write Box 1716. 


MWNM-Caill EBB-iAll at 5 pm. Box 
no 1579 


Blake, let's get together. 
CPPAX 


Wilt blonde, braided, treckie— 
faced Woman-Child talking with 


box = 
inquiries, phone 
4437 between 11 
a.m.'2 p.m. daily. Box 
mail may be picked 
up between 9 a.m.-6 
p.m. Mon.-Fri. 





Personabie, career 
oriented SWM 29 interested in 
outdoors tennis nitelife would 
like to meet nice girl Box 1746 


ee OS ee 
friendly fm trim attr for Rball ten- 
nis movie dates NShore Boston 
area Box 1748 


Sincere GWM 30 sks GM 25-35 
—— friendship pos rei Box 


Shy Singles have waited lon: 
enough. See ad under DATIN' 
section. 


GWM 27 5'10 155 attr masc car- 
ing sincere & gd humord sks GM 
18-45 for a caring 3 special relat 
PO Box 928 W. Acton 01720 


Pet te vivacious 40’sh prof DJF 
sks intell caring SWM 48-59 for a 
warm enduring happy twosome 
PO Box 477 Boston 02102 


SWM 22 sks SF prefer 18-20 for 
fun relationship. Must be honest 
Write me a detailed letter & I'll do 
same ‘photo nice not nec Box 
1745 





ing W 
couples ai 
ms att F friend for 


Good looking WM 32 wid like to 
meet attractive F's and BiF s for 
good times and good conversa- 
tion. Box 1710. 


NO STRINGS 
Lovely shapely sexy WF 25 seeks 
discreet top-level businessmen 
for casual times. Suite 300 
62 Albion St. Wakefield Ma. 
01880 





45yo WF seeks 50ish unatt prof 
WM for friends and sex. He sh be 
at least 6ft furry bodied 
Somewhat cynical well endwd 
tg one with unfull fant. Box 
1715. 





BIWM 33 5°11” 190 interested in 
meeting G or Bi for JO or Or 101 
Boston 02152. 








Child Psychologist:SWJM 35 
needs a woman (18+) who can 
be sympathetic to the emotional 
stress of a most creative mate. 
Am a kind, warm, calm male who 
needs to be loved. Lawrence co 
Box 580 Boston 02117 





Attr GWM profi 35 interesting sks 
guy 18-30 for friendship a 
symphony fun a glass of wine 
Box 692 Astor Sta Boston 02123. 





WM 27 interested in art jour- 
nalism handsome, & lives life to 
the hilt. Interested in meeting F 
18-30 of similar description 
please reply to Box 1767 


Warm attractive WJF seeks unat- 
tached companionable man 60+ 
pref professional or academic 
—— or interests Box 


Seek ng a warm attr witty sen- 
sitive spontaneous SWF for 
friendship & poss relat | am gd 
kg athi SWM 26 MD easy going 
into dining symph camping 
ane & just quiet times Box 





GWM 18 wants to meet other guy 
18-28 for friendship poss more 
sick of —— hurt want 
someone special Brockton area 
Box 1733 


THE SUBLIME 
SWM 386 tall, pleasant, presen- 
table desires educated F non- 
smoker w thirst for the sublime in 
nature, music, thought action. | 
take pleasure from nature, 
science, Baroque music, 
literature, philosophy, hiking, 
current events, etc. Idislike 
smoke, drink, complacency. 
Please have a profound, sen- 
sitive, compassionate view o f the 
world, its ones, its many. Box 
106, 118 Mass Ave, Boston Ma. 
0$115 





GWM 28 5°10 165 gdikg masc 
caring sincere disc cincut sks 
GM 18-45 for a real & meaningful 
relat PO Box 33 worcester 01606. 


SJM 60 seeks a petite affection- 
ate oman who has that special 
allure for romance and the in- 
terest of the entertaining arts 
Friendly dating PO Box 217 
Framingham MA 01701 


Black lady 38 coli educ Roman 
Catholic well groomed attr artic & 
a a single parent w 2 child ages 
10 & ) wid like to write to Catholic 
educ & prof Mexican Amer 
Spanish S America or Canadian 
man | need a Male Friend who is 
interested in architecture Art Hist 
galleries & museums Jazz 
biographies & sunsets. Box 1704 





DWM 28 200 Ibs very lonely. I'm 
looking 4 WF 23335 yrs div OK 
kids OK. Luv kids have my own 
apt work everyday marr minded 
OK. Beauty means nothing, 
honest does. Please write. | need 
U. Box 1711 


© First & foremost low cost 
answering service. 

@ Same ownership since 1976. 

@ Only $13 a month for: 

© personal attention to your 
callers. 

@ 24 hour service 


825-6700 


Prof WM in lonely marriage sks F 


GAY TUNEUP 
In spring a gay bachelors fancy 


turns to thoughts of pleasi 
The 


Gorgeous pre-op trans new to Bi 
scene wants to learn about 
bndge from both ends (pas & act) 
Vry masc lover will part if U have 
female partner (no pain) Discre- 
tion req & guarante Box 1718. 


BIWM 22 seeks yng guys 18-25 
for fun and good times possibie 
friendship. Send way to cont 
photo if poss. inexper OK Box 
1417. 


Attr Wht cpl both mid-30's sking 
Fmi or cpl for intimate 
relationship. Will answ & meet ail 
w/ no oblig. Box 1742. 


Wanted: Slim attractive females 
and couples for erotic 
promerney. Send photo & 
phone. x 783 Cambridge 
Ma. 02139 


HEY YOU, 
BETTY DAVIS EYES 
Desired: one passionate, bucolic, 


unadorned tady of un- 
questionable beauty and taste 
and elegance to share charming 
Cape Cod house in Hyannis with 
one very funny, adorably cute 27 
yr old ex Navy veteran (Tauris) 
for the upcoming summer 
months; May 30-August 30: 
beaches 1000 feet away Send 
your most recent photo and an 
honest general description of 
yourself to Box 1575. Do not 
procrastinate, rent is nil, but will 
require $70/mo for food. 


Hrny jocks, str, inexp, Bi, succ 
men want to be pleased orly (18- 
40) Lie back | work sinc only no 
hassles I'm WM28. Box 1664. 


Not sure refined gentleman 40s 
desires to spend smsitive 
moments with attr sensual lady 
PO Box 96 N Andover MA 01845. 


THE BEST IN BED 
if U R a passionate F skng a great 
M lover, them I'm 4 you. I'm 28 
hndsm & xtremely satisfying. | luv 
big F's/race unimp. Come come 
come with me forever. Box 940 
Astor Sta. Boston 02123. 





Conversation 


M31 attr sexy & submissive sks 
together sexy lady 22-35 to 
dominate me. Pis send lettr w 
phone & pic if poss to Live 
inerests PO Box 328 
Brookline,MA 02146. 


FR ART 

sucsfi dwm exec trim endwd apt 
w 128 subrb sks hrny or gai date 
massage friendship replace yr 
nylons panties tndr sen kisses 
candies video tapes satin utmost 
sine disc commt your sfty 
emot well being yur secret sa’ 
cpl ok Box 1654 


MWCoi Attr she 35 he 40 new to 
swingi' 

Sf or 

2509 Framingham 01701 

is there anyone out there with a 
foot fetish? GWM 21 believes 
weejuns are a man's bestfriend. 
GM respond 10 Milk St, Box 
1216. 


England’s most congenial 
swinging couples come to 
make friends and have a fan- 
tastic evening. 

Next social May 9th i 
Woburn. niasiee 


Fantasy 
Telephone 


with 


Sexy Debby 


212-741-0216 
=| Call 24 Hours 


WOMAN'S FANTASY 
2 Attr Succ prof Men with im- 
agination & finesse want to fulfill 
@ woman's Fantasy pref Marr 
Woman whose Husb wid par- 
ticipate in arranging fantasy. Box 
1241, 10 Milk St Boston 02108. 


"MALE MAID” 

Tv “Fr maid” will serve cpis fs&str 
ms while dressed in y sexy bik 
satin uniform, stkgs heels etc. 
make me please you & fr ur man. 
I'll take a load off his mind! Mild 
B&D ok I'm clean 30s pse u cin & 
trim too ur place MA & Ri Box 
303 W Boylston 01583 








GWM 34 5'7 into rubber pants, 
briefs, J strap, enama, Fr act Gr 
pass, Lk to mt yg GWM into 
above Snd itr pic tel Box 1722 


MWM 50 trapped betw loyalty 
and disinterested inactive wife, 
vry fit gd ikng profsni would dis- 
creetly meet with not too bigoted 
lady No geographical limit FAB 
Box 174 Maiden MA 02148. 








BiCPL she orential he W268 seek 
BICPL or BISF no Gr or Pain 
Discret own home Foto an fone 
answ ali mail same day Box 1714. 


FILM FESTIVAL 
Attr. Discrete WM is willing to 
share his many reels of exotic 
films with cpis, groups & F's. For- 
more info, write Box 1719 


Attr BIBF 24 marr slightly heavy 
seeks BiWF to shr bi fantasies for 
fun & friendship. Send phone no 
pic if pos. Box 1712 


WM 30's executive seeks weekly 
interlude with femaie-no pros. 
Any area. Discreet. Box 323 
Midd. R.1. 02840. 


Gdik ath exec 33 WM seeks 

dialog w Marr F regard alter 

reishp | marr young and want exp 

w normal straight sympath MF 
Box 1713. 


MAINE - NH 
Lover of deep forest wir falls 
snrises hikng campng closeness 
quiet considrt prof WM 40s sks 
sim pis be str app Box 1736. 


WOMAN 35-55! 
Attract., intel, trim, modern? 
Shop-visit-wrk-live in Boston? 
Enjoy lunch/dinnet & loving of 
your choice w/ attr prof MWM 48 
who desires only to please you in 
casual aft/eve love affair? 

plete discretion No hassie. 
Letter, phone, photo Box 1731. 


SWINGER PARTIES 
Central & North Mass informal 
intimate house parties for cpis 
only. Replies confid Write JMB 
p> TA 1654 Fitchburg Ma 


rental price to purchase upon 
return. Both VHS & Beta 
available. come into THE 

RT. 659 Washington St 
338-7196 


GWM 26 5'9” 145 strait brite sks 
sim guys 18-26 for exciting 
summer sexual fun. Like hrny but 
shy men, like me Box 1730 


Vry attr WM 25 sim bid Iking for 
cute yng guy to party with id 
letter w phone and desc Foto a 
plus Sincere Box 1735. 


GWM 25 5'6” 130 has ivr sks G- 
BiWM stud, tite levis, Ithr, or west 
ik V. mas. for discreet affair PO 
Box 392 Arlington 02174. 


GWM 31 58” 150 brn hr bi eyes 
str actapp sks attr medit or lat/n 
gr-act BiGWM for poss relat. Pis 
send photo and desc itr. Box 
1743. 


WM sks mature submissive F 
who is not afraid to be a woman 
PO Box 214 Morningdaie MA 
01530 Nothing heavy in B&O. 


FEMALES ONLY 
Earn good money by posing 
nude or semi nude for video 
movies Movies are for my per- 
sonal use & will not be dis- 
tributed photo & phone a must 
send to Box 225 Winchendon MA 
01475 








Male, totally discreet 35 bi & un- 
shockable availabie for your 
pleasure. Fone a must. Occupant 
PO Box 84 Beverly MAA ? %& %&% 


Bachelor seeks live-in boy helper 
18+. Home, pool on beautiful 
secluded No. Shore site. Write, 
| pg Box 1010, 104 Chas St, 


Sailing companion wtd tall hdsm 
married Wasp 39 seeks atr F 20- 
35 for summer sailing no exp 
nec. photo & phone to Box 1577 


COUPLES! 
Roulette 


CLOSER ENCOUNTERS! You 
are not alone...This unique new 
Couples matching service offers: 
1) Latest technology includi 
Video, 2) Low Cost with 


Box 374 Cambr 02142. 


BICPL SK BIF&M 
Bi WCp! seek attrac BiF or 
BiWCp! for provocative 3 or 
4sms. We are F25 M36 attrac 
trim on N.Shore inc phone. abox 
1674. 





X-LARGE 
WM 40 6'1” gdiooking trim discr 
wants woman 0/ couples for sex 
period. First ad. Send way to 
reach to Box 1675 





Amoral atheistic hedonistic attr 
6ft 160ib 43 SWM HKARVARD 
JD seeks attr F sleepingmate PO 
Box 2115 MB FLA 33140 


SENSUOUS GENT 
Gd ikg 35yr WM exp swinger sks 
congenial Female 4 poss io 
term relationship PO Box 283 
Quinebaug CT 06262 








Handsome Tall slim fun-loving 
Businessman secure & sincere 
40’s seeks attr neat slim ineil 
SWF under 40. Marriage fs my 
ge. Serious réplies only Phone 

pic. Box 636 Maiden MA 02148 





Ref'd 44 yr old prof sk a’non F 
comp for lunch & exciting con- 
versation write PO Box 9332 
Providence Ri 02940 


Seeking muscular bodybuilders 
BIWM 23 5'6 150 str ikg & act 
Vrygdikg gdbid easy going desc 
sk vywibit WM bodybuilders for 
friend training partner summer 
fun gd times & bodyrubs jsend 
discr & phone Will ans all Box 
51 Kenmore St Boston 02215. 


GWM 22 5'8 135 bright str ikng 
romantic sks warm friend 18-24 
share many arts/sports with an 
intel nice guy. Box 1185. 


GWM 40 seeks master w/s b/d 

idn shwr most scenes PO Box 

= JFK Station Boston Ma 
114. 





Couples: lay back close out ail 
your cares & be relaxed by a 
BIWM 35 6'3" 220 day phone to 
Box 84 Beverly MA 01915 


GWM 50 5'7" 135 gr bi st appear- 
ing very discreet seek G or Bi age 
18 & up for sessions students 
beginner inexp ok Box 1656 
Female grad student with lots of 
physical appeal but little time 
seeks weekly liason in 
Providence with ——— 

. Send phone number, 
Peorests, & schedule to Box 298, 
77 Wes St., Providence Ri 02906 


Married men need affection too 
MWM 50 sks attr F for friend ten- 
nis partner and good times Write 
Box 458 Boston MA 02102. 


SUBMISSIVE 
Female Single or Married need- 
ed by Dominant WM for strict 
disipline sessions. Send phone 
no to Box 1511 Brockton MA 
02403. 





WM would like to meet Female 
30-45 for good times no pros no 
$ discretion assured will ansaer 
all letters please give phone if 
poss Box 1639 





GWM 25 str appr act masc sks 
other G or Bi men 40-50 total dis- 
cretion assured Box 1642 





Warm sensitive, int, reas att 5'10 
SW\M, livealoe, sks unpressu/ed, 
unhurried enc of long, gentile in- 
timacy w non hvy sens WF. Day 
or pos o-nite. Am vy trustaorthy, 
und & discreet. Box 1647. 





SWM 27 vy attr prof likes out- 
doors dining movies & quiet eves 
at home like to meet attr prof F 
23-28 w career. Norwood area 
Box 1643 


SPECIAL COUPLES 
ONLY 


Even more fun than basic 
swinging! We enjoy totally un- 
inhibited, trim couples for exotic 
evenings which include: dramatic 
scenarios, fulfilling of fantasies, 
the girls wearing heels, lingerie 
etc, Roman baths, light B&D, (no 
pain, just the fantasy) plus your 
creative ideas. Send photo and 
infto Box 94, Newton Mass 
02159. 


FIRM BUT GENTLE 
This tall handsome well educ 
Male wishes a sincere & sensitive 
long tasting and meaningful 
relationship with a Female who is 
beautiful of mind. Only after our 
compatability is proven in aii 
areas will | then teach this special 
woman the joys of total boudoir 
submission, fantasy and hly 
creative erotica. Write Box 222, 
Newton 02159. 


ULTRA FEM TV 
SKS X ENDWD MAN 
Luscious 6° 175 Ib tv long shw gir! 
legs 30ft full lips bns deeply 
receptive to endwd master with 
ph place & way to contact Box 














EXEC NEEDS 

DOM NURSE 
Submissive marketing executive 
need nurse/mother to discipline 
my errant behavior. Barr bttm 
spnking, ptty training diapper 
discipline & rubber pants My in- 
terests are B&D & total submis- 
sion to a dominant nurse/mother 
type. PO Box 731 Woonscket Ri 
02895 


NO EGOMANIACS 
2MWF attr sk 2MWM fun loving & 
educated who want to share 
laughs & intimate moments. PO 
242 E Walpole MA 02032 


Human toilet available for in- 
dividuals or groups. A great 
novelty at your next party! PO 
Box 152 Newton MA 02166 


SEEK COUPLE 
BiWM 5’6 150 mid 30 sks sex fun 
loving couple for evenings of 
erotic sensual pleasures am 
quiet & discreet & Bi write PO 
Box 225 Winchendon MA 01475 


Are you a Bi or Str F who fan- 
tasizes watching two men make 
love? This BiM 31 will make your 
fantasy a reality Box 1688 


Cute BIWM 35 trim hot sks BiM F 
or cples for erotic playtime s 
photo app St 
Varick NY NY 10012wm 26 Bev 
area Actly mo/ed to Bev. Avg sks 
nen & boys 18-30 for frn & sex- 
rel?Decreets weicome PO Box 
743 Beverly, MA Thanks 


NUDE MALES 

Wanted WM College student 18+ 

for nude photo sessions 
OK Serious 


Beginners replies W 
foto fone Box 385 104 Charles St 
Boston 02114 


fever. 
E Bost 


with sprin 
Photo pis to Box 
02114 





Sailing enthusiast SWM would 
like to meet SWF 25-34 who sails 
or would like to learn if you have 
spring fever & enjoy the outdoors 
write to Box 616 Marblehead MA 
01945 





WM 339 tall trim sks warm non- 
smoking man not into bars and 
affectionate. Ltr, photo, pis. Box 
107 Cambridge 02142. 


BOX 
INQUIRIES 
For box mail inquir 
ies. phone 267-4437 


between 11 am. ‘2 
p.m. daily. Box mail 


'mav be picked up be- 
tween 9 a.m. 


Mon.-Fri 
on - = 


6 p.m. 


SWM 22 looking to meet 
gorgeous dominant SWF 22-35 
who believes in F superiority. Will 
ive complete contro! over me. 
end photos, letters, phone 
numbers to: “Peter,” Box 1493. 





Friendship must B important 2U 
Str Act/App yunger friend wntd 
18+ by Str Act/App prof Guy 
(GWM33) PO Box 335, Somervile 
MA 02143. 





F wanted to attend local swing 
party. No strings. No pressure A 
time and piace to by your seif! 
Why not try it Box 1660. 





SWM 23 5'7” 160 Bind hr biue 
eyes hndsm prof emploeed sks F 
No Shore area for daytime 
liason. My place, yours or ? My 
first ad could be beneficial for 
both of us. Send phne & time to 
call Let's exchange thoughts & 
ideas If not happy with current 
situation this could be just what 
you need. Let's get acquainted. 
Discr. assured. Box 1701 


GIRL WANTED 
WM 38 seeks WF 20-35 who has 
nice figure and is buxom Am Prof 
Emp and considered straight. o 
pros please. Box 1692 


Gentie but firm well built ndwd 
Afro Asian Male age 29 would 
like exotic encounters w/ oriental 
ladies age 18-35 Drop me a line 
w/ photo & phone for immed 
response: Box 1686 


SEX-SATIONAL 

NUDE MODELS 
Our hot new Model Directory has 
hundreds who'll pose/meet. 128 
pages nude models’ sizziing 
photos/ads/addresses. Oni 
$6.95 for latest issue to: C 
Model! Directory, 147 W 42nd St 
Rm 603-P, NYC 10036. 


PORNO CAKES 
AND COOKIES 


For all occasions stags, birthdays 
meeting and just for fun parties. 
Male or female. Call 366-5753 
ask for Ron. 


CARING WOMAN 
WM Gentleman 50 








x 1703. 


SWM seek SWF age 25-33 who 
likes movies, tteatre or enjoy the 
night life or perhaps 

= even'ng together. Box 


Sensuous biF wanted for 





all ages 21-31 looks a must no 
beards not for ses for lovi 
relationship be real 16Box 16! 





Young Male 18 seeks 
professional girl 18-23 to make 
my nights bright photo phone 
letter appreciated Box 1685 


WM 40 wants to meet Fems M/S 
for occasional dates days or 
evenings very discreete write PO 
Box 116 Franklin MA 02038 





You are profi exec w or d sk 
prof lady 38 slim who loves all 
finer things in life & wants to 
share them with you Box 1707 





FEMALES ONLY 
Earn good money by posing 
nude or semi-nude for video 
movies Movies are for my per- 
sonal use & will not be dis- 
tributed Photo & phone a must 
send to Box 225 Winchendon MA 
01475 





Very handsome BiWM 20 5'9” 
137 seeks thin young guy for 
friend inexp ok im friendly gentie 
discreet Don't be shy Send letter 
pic & phone (if poss) to Box 414 
Barrington NH 03825 





Females Only-WM 30 weil built 
sks a sexually uninhibited female 
(or one who'd like to be) for 
friendship & a mutually satisfyng 
relationshp. Age not imp. 18+ 
Write PO Box 223 
S.Framingham,MA 01701. 


38-25-36 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
south shore apartment I'll tickle 
your fancy! Box 9737. 


Wtd GM 18+ hrny by GWM 40 
hry ht hrny hunky 6° 220 Perm rei 
wnted ike trav outdrs PO Box 
169A Haverhill MA 01830. 


WM 38 wants petite WF mistress 
wise successful bachelor with a 
lot to offer nds once/week 
sweetness PO Box 266 
Stoneham Ma 02180 


SEXY-SEXY SWINGERS 
We have thousands! Pretty gais 
couples gays bis. See their nude 
photo ads in Continental Spec- 
tator. 132 pages of swingers 
worldwide. Latest issue $6 to CS 
147 W42 St rm 603 NYC 10036 








Are you a selective successful 
married man over 40 who desires 
the ultimate in erotic pleasures? 
If so pis contact this lovable char- 
ming attr shapely sensuous vy 
talented WF. Absolute discretion 
assured. Box 1579 





OWF mid-40s 5-10 slender with 
educated sensual seeks trim 
long lasting affectionate non- 
smoking successful gentiemen 
for pleasurable times Phone no 
or sase Box 96 Lincoin MA01773 


LINGERIE LOVER 
Attr well endwd discr SWM 31 
sks fems to pose and swing in 
garters hose sexy panties. | give 
good Fr and gentie Gr. Can 
entertain or travi Box 104 82 Aj- 
bion St Wakefield 01880 








GWM 6 145 30 vry gaia drk brn 
hr & mstch macho & aggrsve sks 
gdikg men fr sex & whatever 
send phone to Box 1739. 





Sincere WM 34 tail attr sks F 18- 
40 who are chubby heavy set 
large & uninhibited for enjoyable 
times & pleasures. | am especial- 
ly fond of large r ends & ig hps | 
am not wats just am turned on to 
big women Box 21 Weymouth 
MA 02188 


Attr WM 28 perm from wife to 
seek attr F 18-35+ for respo sex 
your or satis my spec discr 
assured Box 1744 


Prof WM Divorced 6’ 190 49 yrs 
gd Ik sks aftr lady with class who 
is on her own, 45-60 yrs little 
oO int fine, can be subm to 
right lady at right time Pref S of 
Boston to Prov Box 592 310 
Franklin St Boston 02110 





Black men into good times 
socializing and meeting white 
men. For info 104 Charies St no. 
225 Boston MA 02114. 





MWM good looking seeks MWF 
A Lets meet and talk Box 
1 





Attractive MWcouple boh 35 
looking for same age 30-45 for 
first time swinging together north 
, | | om Phone & photo Box 
1 4 





BWM 286 into lingerie wants to 
meet Males write me PO 


cpis 
Box 2A North Faimouth MA 
02556 


104 CHARLES STREET 
BOSTON 367-2810 
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WOMEN 
Do feel Do you 


you 

have unfulfilled res and fan- 
tasies Are you craving love & 
attention Are you seeking some 
extra acti if you are Write 
Steve Box 907 Boston 02117 


STRT GAYS 18-29 

if you're a regular type person 
who might like to meet other 
gays but aren't into the bar 
scene, consider making some 
new friends who feel the same 
way. We're an informal group of 
young normal & attractive guys 
who'd like to meet other well ad- 
justed but cautious gays our a: 
for friendship sports & social life. 
On May 14 we meet 7:30 -10pm 
at the Old West Church, 131 
Cambridge St T Charlies Please 
feel free to join us. 


BI-FEMALES 
Attractive Tv wants to meet 
sincere Bi Female for friendship 
discreet Box 307-57 1430 Mass 
Ave Cambridge MA 


WHY ME? 
because | am a lovely F of color 
beautiful eyes, alluring smile 
gorgeous long legs. Discreet prof 
gentiemen Box 1754 


Prof SWM 27 seeks non-trad 
assertive prof SWF 22-32 to shar 
interests pos rei (Egalitarian) no 
smokers children enjoy soft Rock 
Fenway Park dining running 
theater sunsets warmth Box 1751 


Tall gd Iking trim athlet self -empi 
prof WM mid 30's sks slim attr 
bored but advntrsme SWF or 
MWF 30-40 for spirited & discr 
romance. Tell me when to cail. 
Box 1761. 


Asian M wants to date WF for 
friendship and more Boston area 
Send phone photo if possb Box 
1753 





WM 42 very well endwd avail to 
hrny F or M for discreet mting. 
Phone no a must. Box 769, Quin- 
cy MA 02169. 


LADY LOVES 

WM hetero TV is into the maid 
scene. Has a very glamorous 
pink & blue sequined maid's 
costume. Will gladly serve you at 
your cocktail, tea, or other par- 
ties. | am submissive & sincere. 
Will respond to letters from 
Females only. No Males Please. 
Contact Box 1569. 


Tv producer of commercials 
must find one woman (18+) who 
is not afraid to be sexually active 
several times a day | am SWJM 
27 5°10 at my creative best when 
in bed with a loving, caring giving 
woman if you similar sexual 
releases then write: David c/o Bx 
580 Boston 02117 


FEMALE’S HELLO 

Well endwd studd WM biond 5'9, 
150ibs cin shaven, nice apt in 
Boston, free to travel, vry dis- 
creet, will honor all yr wishes, no 
strings, will fulfill ali your fan- 
tasies. | am not a pro. Love gd 
sex, gd food, quiet times, don't 
be shy please, you will find a new 
life with this huge std. Will ans all. 
Box 1756. 


CAN YOU USEA 
Male Slave exp in bd sm ws gs 
——. bw sks mist mstr cpis to 
teach fr perhaps gr trvi NE ph 
photo if poss Box 1750 


FANTASY 

GWM 5’8 sim 130 Ibs wishes to 
fulfil his fantasy of energetic 
bedroom encounter with an older 
woman 30-50 who wishes same 
with youn man must be neat 
discrete local resp pref your 
place best photo if Box 134 
Brockton MA 02408 


Free nude candid sessions for 
Male studs 18-25 any pose = 
wish lots of fun all hassie free 
photo phone to Box 1749 


SWM 35 prof warm creative gd 
tall body wanted N Shore or 
Boston woman for fun sex filled 
— we both dream of Box 
174 


Young lady 18+ wanted to 
photograph | am working on a 
book about nudity confidential | 


8 eee eats he 
Rox Crossing Sta 02120 Ali 
responses answered. 

WORK 


DOWNTOWN? 
$6/mo for post box at 10 
Milk/294 Washington, Boston. 
Tel. ans, Telex, other business 
services. PO BOX Co. 482-2555. 

SURROGATE 


THERAPY 


Hottest, most up-to- 
date guide to erotic 
entertainment in 
New York. 
Send $5.00 for our 
comprehensive X- 
RATED BRO- 
CHURE to: 
ENTERTAINMENT 
GUIDE 
132 W. 24 St. 
NYC, NY 10011 


GAY MOTOBIKERS 
MGWM 5’6” 130 30 gdikg wibit 
sks same 25-35 for friendship gd 
tmes rides camping maybemore 
no weirds fats fems sm 
send photo phone to Box 1 
summr is comming lets get 
togethr 


Masc GWM 30 130 5'6” gdikg eay 
sng honest sks sane 4 
friends gdtms send descrip or 
Photo phone to Box 1661 


PRIVATE 


RETREAT 
Selective gentlemen of success. 
Would you like to become a 
member of a very private and ex- 
clusive city retreat? Visits are 
scheduled to assure privacy and 
discretion. Let a slim, beautiful 

ri help you relax and 


Box 1616 


EBONY BEAUTY 
This lovely lass is interested in 
meeting a professional 
gentieman for afternoon or pm 
excitement. Box 1762 


PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 


NH 


PRETTY BLONDE 
This stunning former model 25 
would like to meet that special 
gemtieman for discrete in- 
terludes in her fantastic city view 
apt. if you demand warmth, in- 

ligence and style, this is it. 
Discretion assured. Box 1737. 


GAY? CALL NOW 
See Dating section-Steve. 


HERE! 
| am ready to jog along the 
Charlies and then relax in m 
steam bath & Jacuzzi in B.H. 
your athletic and att. woman 
ready to get the kinks out and te 
poof blahs please join me Box 


NAUGHTY 
BABYDOLL 


This pert, pretty miss is anxious 
to bare her bad little bttm to 
successful businessmen who ap- 
preciate excellence in at- 
mosphere and conversational 
ability as well as erotic e: se. 
a send your self “eu 

mped envelope or ime 
phone number to Marie, Box 
1275. Thank you. 


GBM 46 6' 1 %" 169 desires 
younger man (20-40) for warm 
affectionate monogamous 
relationship. Prefers non- 
smoker, non drinker Sincere on- 
ly, pse Box 212 Clinton MA01510 


GWM 25 gook looking 5'10 150 
seeks friends in Arlington hts 
area. Likes bike rides, music, 


HEDONISM-SAILNG 
IN THE AEGEAN 


Attr Wop! M24 F22 sks M,F or cpl 

for sex light B&D no pain ist time 

— — a@ must photo pref 
x 


SWM looking for fat men for 
adult pleasures discretion a must 
im on slim side 53yrs old. PO Box 
127 Windham NH 03087 


ATTN: M'S 
GWM 40s str act seeks well or 
super endwd M Black or wht 21+ 
4 sex + fndshp no gm drgs $ or 
hassles discrtn asrd rply in detail 
to Box 186 77 ives St Providence 
Ri 02906 


LIBIDO MISMATCH 

Ur SWF who gets fine w 
mate except for 1 frustrating thng 
hs libido is smaller than yrs U 
never answer ads but sfr in 
silence. im WJM 26 6’ 1 in same 
bind. Let's fulfill each other so w 
cn rix w our mates. Phone note 
photo Box 1770 


MWM 32 attr sks F 4 disc mtgs 
phone conv or letter xchange am 
very safe sane & sensual write to 
Box 212 Norwood 02062 


Outstanding Attr sexy wep!i S 23 
H 33 sk same into heels & hose 
voyeur/exhib polaroids pis inci 
pic itr for reply Box 1776 


Male Underwear - Boxer-Brief- 
Midway. Which do you wear? 
Why? Any converts from Brief to 
Boxer? Box 249 Essex Sta 
Boston 02114 


WMbITV avail for your orws gid 
shws complete orts. | take in 
every move, accept deep gr give 
fr dp th. BDSM poss Discrt sincr 
honest Wecpi select WMWF. 
Looks unimport Box 157, 310 
Franklin Bos 02110 with details 
unshockable requests. Diaper? 


SK GRL TO WRESL 
My wife no wrestling exp 
Should be about 5'2 
110 pref busty muscular legs will 
u— it worth your while Box 
1 


Amateur photographer seeking F 
model for photo session, age 
18+ is not important & ex- 
perience is not . Nice 


RI LADY? 
Prov Jr exec seeks meet attrac 
sensual lady in 20's for oc- 
casional discreet rendezvous 
must enjoy being alive Write Box 
1725 include status desires & 
phone number. 


GWM 24 150 5'10” clean cut nice 


iS YOUR MAIL 
SECURE? 


Mail box rentals. 
Private & secure. 
American Postal 
Service, 60 Broadway, 
Somerville 


666-1200 


Need a mailing address in 
Newton? 


NEWTON PERSONAL 
MAILBOXES 


NOW AVAILABLE 
FOR RENT! 


Conveniently located at 
719 Washington St., New- 
tonville. Plenty of parking 
available. 


CALL: 527-9842 
or 244-9842 
or Come in! 
OPEN 7 DAYS A WEEK 


Young Lady18wanted to 
photograph | am working on a 
book about women Female art 
some nudity confidential | am 
young tall gentleman of color 
also | want to interview Ladies to 
complete book Box 977 104 
Charles St Boston 


YNG ROOMATE WTD 
BIWM Attr wibit in 20's str ap & 
act sks same 18-24 for own room 
in nice apt on T very low rent for 
rght pers am sane wkg into rock 
gd times freedom all ans photo 
phne first Box 1732 


IT 1S BALLOON 

Hi gals, W male 27 seeks 
who dig popping balloons. Pp 
on em bite em use your nails far 
out like wow come on let's get 
togethers. Its different its fun & 
im fun to be with, I'm successful. 
Box 1723. 


PLAY WITH ME 
Sensuous petite redhead will 
entertain discriminating gents in 
her beaut city apt Your pleasure 
is mine Box 1306. 


MWF seeks F for relationship 
Newton Needham area. Phone 
no desc to Box 1769. Females 
only. 


ENJOY VARIETY? 
Enticing, liberated young ladies 
seek discriminati bus. men 
who wish to share discreet, plea- 
sant & relaxing company. Please 
contact Tasha, Box 1766, Phone 
no or bus. card appreciated. 
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BIWM 21 160 sks 18-25 yrs mai 
sex ~- R&R turn me on live 
F.am edway area enjo 
creative letters go for it Box 172 


Attractive BIWM seeks sexually 
oriented people all ages 18+ in- 
terests for fun. Box 798 
Stoughton 02072 


Personable yng 18+ SWM offers 
self as sex slave to slim women 
18-40 for whatever turns you on. 
Drop me a line & lets discuss 
what youd like. So dont be shy 
why nt gv me a try! Box 1773 


Yng wibit WM str acting body 
builder sk smae 18-25 inz lifting 
wrestling outdoors hot times + 
more springs here lets hon4 
summer fun plus write Box 1768 


X RATED CASSETTES 
Top quality VHS & BETA Adult 
casettes Best prices send $3.00 
for catalogs, refundable on ist 

urchase to Box 2509 

amingham MA 01701 


Lean good early 
forties desires company of 
Woman 35 to 45 for 

weekends of fun Box 1734. 


Wake up with Carol prompt 


poe wy ol pas me 7 service 


no Box 1764 


RUGGED FILIPINO 
35 6° 170 bearded ske WF 


gm Photo upon request. 
.O. Box 1411 Nashua N.H. 
03061 


~ SENSUOUS BLONDE 
Statuesque provocative, 
bionde sks kind successful 


OK 
BLOND tall 28 37-28-38 Looking 
for to play with me & my man 

. Well built handsome 

Please send photo or descriptive 
letter. N Shore Reply Box CY4 
400 Comm Ave Boston MA 
02115 No Males. 


PERSONAL 
SERVICES 


ESCORTS 


DEBBY 
Lovely lady for the 
discriminating 
professional male 


Outcalis Only 


Escort; Call early eve 484-1816. 


Escort- Bright beautiful Lady & 
fine sense of humor. Box 1279 |. 


Tony & Greg 266-8521. 


ALL OCCASION 
escort referals 12 12am all 
calis verified. 482-0714. 


JACK 267-4925 
20 yr old Kelth wibit 523-3136 


WOMEN 
Male very attr superb cond coll 
grad is an experienced escort 
Was located in various cities & 
ski resorts in Europe for past 3 


that appreciate all the lux- 
uries a true dream god- 
dess masseuse can give. 
WEAR ME OUT IF YOU 
CAN : 


& a trip to 


For a great m 
YC, call 201- 


Plato's Retreat in 
568-7614. 


EX-WEST POINTER 
Young, versatile GWM. In or out 
massage. call 284-1161. 


FOR EXCITING 
MASSAGE 


Enjoy the pleasures of 
Swedish blond bombshell 


Call Barbara 
Sincere Gents Only 


20 yr old well built will make your 
body feel great. Ask for Keith, 
523-3136.massage 


2 GWMs avail for ¥ 
mor out, Call Bryan cum 
anytime at 782-0881. 


19yr old GWM Tony will 
massage. Call anytime 262-3844. 


RELAXING OIL MASSAGE BY 
GEORGE Theatre District 482- 


SAN DIEGO 


RICK 
Handsome well-built male 
directly from West Coast 
ready to try East Coast 
men on for size. if you 
really desire a true body 
interlude call 


262-2283 6pm-mid. 


Experience the best. Mas- 

culine, rugged young 

male available for a top- 

notch action massage. 
IN/OUT 


(617) 236-1285 


DYANN 


289-6978 
Day or Night 


Treat yourself to a sensual in- 
terlude with Jennifer! 9am-11pm 
437-0033 
Glee aeured PO Bon 2082 Weet 
Peabody 
BIWM Men only Vince 277-5908 


Women cali Aian night & 
weekend a0 at 367-8462. 


Thomas - Massage for men. 
Sap ate ey pas oe 


Two longhaired preops.227- 
5158. 


GWM 21 masculine — 
well-built will rub you the 
right way. My apartment 
or your Boston hotel only. 


MICHAEL 
536-8730 
8 a.m.-midnight 


LUSTY N LOVABLE 
H | Set-your troubles free with a 


cosured: Cell 280°1109 11-10 
JOANNE IS 


There's nothing like the reai thing 
227-2568 etoer-Pridey No 
Weekends! 


MELISSA 


Looking for someone spe- 
cial and sweet? She's got 
the massage that can't be 
beat. Cali Melissa. 


254-3672 


Cute Tv Jill 536-0938 Massage 


CLIFF 
617-437-0640 


Come lie back and enjoy a 
slow muscle relaxing 
massage with a gdikg 
wibit college jock. 


Having a hard day? Relax with a 

| eed massage Out calls only. 
andy 489-3479 MON-FRI 

10AM-5PM. 

Let a pretty girl oy 9 away 

your troubles. Boston & Camb, 

outcalls only. 262-2299. 


BUSINESSMAN’S 
COMMODITY 


Time to break away from 
your busy schedule. Lux- 
urious; exclusive; the ulti- 
mate in discretion. 


523-6497 
Massage only. 


DAN 


Handsome 
well built. 
For massage. 


267-4849 


Jeff 24yo gdikng wibit 426-3096. 
Massage by nice lady Box 1093 


ATHLETIC 

CHAMPION 

MASSAGE 
Young, handsome out- 
standing masseur let my 
athletic hands relax and 
refresh you after a rough 
day. TIM 


266-7970 


RELAXING 
THERAPEUTIC 
MASSAGE 


near Harvard Square 
661-6104 


Larry 266-3178. 


WOMEN ONLY 
FOR FERVENT FINALE FROM 
FRENCH FLUTTER’ MASSAGE 
AT FIRESIDE OF WM. WRITE 
BOX 1700. 


SEDUCTRESS 


Let tall, blonde & beauti- 
ful Dianne mass. away 
your blues. Quiet locale, 
very discreet, personality+ 


SWEET SENSATION 
Is what you want & what you get. 
Let a Fabuluous Fox relieve a 
— For massage, call 277- 


GENTLEMEN 


Sensuous vibrating 
massage- during 
movie. Garter belts 
and stockings. 


CALL 344-5630 


ANGIE 
The Supreme Art of a 


relaxing massage is like 
nothing you have ever 


experienced so far unless 
you Call: 


566-6471 


2 Attr BIWF in of out 497-4218. 


Re oe on om 
RELAX 


in an intimate atmos- 
phere with Valery. 


491-8268 
PRE-OP LUNA 
Call 566-1325. 


~PRE-OP BEAUTY 
Jennifer: 566-3848. 


LOVELY 
LACEY 


RELAX & ENJOY 


EA2-8933 


We aim to satisfy, 442-4410. 
Tom Outcatis Only. 523-2330 





FIRM ’N FOXY 
Petite ‘n’ sweet. Attrac- 
tive blonde will massage 
at your convenience. Lo- 
cated nr. the corner of 
Harvard Ave. 'n Com- 
monwealth. . Brighton. 
Mon.-Sat. 10-6. Sunday 
possible. Inquire at 738- 
1151. 


Massage. Outcali servicing No & 
So Shore areas 24 hrs 


Cool, relaxing massage Call 
Gretchen 7. 


MANDALA 


Maile masseurs & escorts 24h 
svc, outcalls only, tel 569-4008. 


HOUR LONG- 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation is Practiced. 
Newton: open 7 days, 8:30-9 


965-1066 
965-5535 
eae 


ATTENTION 
MASSAGE & 


ESCORT 
ADVERTISERS 


BREAKER 


ROMAN POLANSKI'S 


‘TESS’ 


rs Dolby 


¢ The NEW deadline 
for ads (line & display) 
is 5:30 WEDNESDAY 
evening 


¢ There will be late fees of 
$10.00 for any line ad & 
$15.00 for any display ad 
received after the dead- 
line. 


Thank you. 


Attractive brite present- 
able versatile. Just tell me 
what you want. 


617-489-3479 


$7 
EARLY 
DISCOUNT | 
25 MASSEUSES 
Credit Cards 
WHIRLPOOL 
SAUNA 
& MASSAGE. 


10 AM-1 AM 7 Days 
212 Central Street 
Downtown Lowell 

Call 459-0191 


dominate you in com- 
plete privacy. 


720-2103 


Bee JOHN WATERS JACK THOMPSON | 


MORANT Po 


PARES 267.8181 = 
841 Boyiston Opp. Pru. Ctr : 


Rub with flicks bi-men 18-35. 
Call Bill, 524-1273 anytime. 


Massage— Outcalls 
Sincere replies only -7254. 


BRANDON 


Young energetic student 
will massage without a 
rush. 

Incalis - Outcalls 


267-8774 


KRIS KRISTOFFERSSON 


HEAVEN’S 


2 237 Wash. St. near Gov. Ctr, 227-6676 
NIGHT 
BHAWKSI 


DENVER 
BRONCO 


Former Colorado cow- 


boy ready to give you the 
ride of your life. 
BUD 


APRIL SHOWERS 


Violiette at 
482-8246 


24 hrs. 


UGO TOGNAZZ! MICHEL SERRAULT 


LA R | 
»| AUX POULES I] 
GHEE 8° 2° 50 Dalton St. opp. Sheraton Bos. 536-2870 

NIGEL TERRY HELEN MIRREN 


EXCALIBUR 


AMY STEEL JOHN FUREY 


R Friday The 13th. Part ii IR) F: 


CHRISTY 


Unlimited extras by Lady 
of Color Hollywood God- 
dess. Smooth — creamy 
rich like butter. I'll spread 
all over you. Come softly 
to me & try the best mas- 
sage relaxation. For the 
time of your life CALL TO- 
DAY (Public Gardens 


MALCOLM 


McDOWELL 


TOTAL 

HEALING 

MASSAGE 
Our gentie, cheerful atmo- 
sphere will ease your 
mind, while you experi- 
ence a complete thera- 
peutic massage at its fin- 
est. Call Linda's 


7 days 
965-5535 965-1066 
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KRIS KRISTOFFERSON 


AMY STEEL JOHN FUREY 


USAN SARANDON BURT LANCASTE 


ATLANTIC 
CITY 


EXCLUSIVE ENGAGEMENT 


S GIMEMAST *2 200 Stuart St. near Park Sq. 482-1222 
Sess CHRISTOPHER 
HEH QWLUNG STONE 


MISTRESS 
JESSICA 
ls here to dominate all 


naughty men & fulfill 
tantasies. 


TARA IS BACK FROM 
SAN FRANCISCO 
Body Heat cum lay with 
me and enjoy heaven at 
its best with the western 
flair (heels, stockings, 

garters-leather). 


a SYLVESTER 
R) STALLONE 


Friday The 13th, Part I! 


AMY ST 


MASSAGE 
Men get your MASSAGE 
at ELFIE’s GARDEN OF 
EDEN. Expert Swedish, 
Powder, or Russian Oak- 
leaf Massage. Unlimited 
use of sauna and steam 
room. Come to 65 Mid- 
diesex Tpk., Burlington or 


call: 272-8660 
New Hours: Mon -Sat 
11am. to 11:30 p.m 

Ask for our 


EVERYDAY SPECIAL 


HEAVEN'S 
GATE ® 


DAMVERSE 8G Rt. 128-Exit 24 777-2555) 593-2100 


EEL JOHN FUREY 


Friday The 13th, Partil @® 


MAC DAVIS 
» TOVAH FELOSHUH =o 


CHRISTOPHER 
STONE 


DAMVERS 8-2 Liberty Tree Mall 777-1818) 599-3122 
AWALT DISNEY DOUBLE FEATURE {G f \ RINGO STARR 
ALICE IN WONDERLAND/AMY |\"7A\ eM nie 


*& ALS, Opp. Shoppers World 653-5005) 237-5840 | 


xs xnsrorrerson HEAVEN'S 


Pp N ; 


~ 
SLleEn ao 


GATE 


MAN TO MAN 
HOT ACTION 


SHE-MALE 


Massage by a 20yr old 
Beauty Pre-op Trans- 
sexual. 

Brooke 


PARADISE 
FOUND 


Massage only .20 min- 
utes North of the Tobin 
Bridge. 


581-3271 


LYNNWAY 
HEALTH 
CLUB 


Large Screen TV, Lounge 
Complimentary Coffee & Juice 
Bar 

Tropical Room with 
Whirlpool & Sauna 
Massage is availabie 
Open Mon. thru Sat. 
11a.m.-12p.m. 


821 LYNNWAY 
LYNN, MA 
599- 0329 


Across from the Harbor House 
Hotel, Rte. 1A, 15 mins. from 
downtown Boston. 


} ogden ye ET 
fine company. Call 566-7450. 


CLASSIFIED 
it runs till it works 
Call 267-1234 





266-8962 


Buy the 2-week Guarantee. ft runs til it works. 


*THE GUARANTEE: ; your non-commercial ad in 


the Apartments, For Sale, Roommates, Cars, Cycles, House- 
mates, Musical Instruments, Pets, Rides, A/V, Studios, Seasonal 
Rentals, Travel or Wanted categories doesn't work after you've 
bought it in advance for two consecutive weeks we will keep run- 
ning the same ad FREE until it works. All you have to do is call us 
by WEDNESDAY during the week of the ad's second appearance 
(and every successive week by WEDNESDAY) & tell us to rerun 
the same ad. You must call EVERY week — missing a week voids 
the Guarantee. Cancellations, changes & corrections must be 
made by TUESDAY of the week of the ad's first appearance. (No 
change in Guarantee ads after this time.) 


PRICING YOUR AD: 


Commercial Rate 
at $3.75 
at $3.75 

$4.75 


PLACE ADS 
AT: 


DEADLINES: 


BOX 
NUMBERS: 


Lines 

Extra lines 

7 pt. light headlines 
7 pt. bold headlines $5.50 $7.75 
9 pt. bold headlines $6.50 $8.25 
Capitalized words -50 50 
Box numbers $4.00 $4.00 


TOTAL 


Payable in advance 


4 for $5.50 
2 for $3.25 
$3.50 


TO CALL IN 


DIAL 
267-1234 





AN AD, 


CLASSIFIED OFFICE: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6. 
IN BOSTON: NEXT DOOR: CHRISTY’S, 359 Newbury St., Boston, Mass., until 2 AM 

IN CAMBRIDGE: Tech HiFi, 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 

Deadline for all drop-off points is 2:30 Thurs. 


ABSOLUTE DEADLINE — 5:30 THURS. 

DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. No changes can be made in 
guarantee ads after the first two printings. 

ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 DAYS FROM DATE OF 
PUBLICATION. 


BOX NUMBERS: Service charge is $4.00 for each week advertised. Advertisers may pick up mail 
at our office 9-5 weekdays. Mail is held for 4 weeks after the last time the box number appears in 
the ad and will be forwarded if a large self-addressed stamped envelope accompanied the ad 


Readers who wish to respond to a box should address their replies to Box___c/o Boston Phoenix 
Classifieds, 367 NEWBURY St., Boston, Mass. 02115 

in PERSONALS and PERSON TO PERSON only: Only our boxes and P.O. boxes may be used if 
you desire a response. Phone numbers and addresses are not acceptable and will result tr 
rejection of your ad 

The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action 
or which we consider to be in poor taste. We also reserve the right to determine category 
placement and suitability. For your protection, all advertisers must enclose full name. address and 
telephone number. This informatign is strictly confidential; however, we cannot print your ad 
without it. The Boston Phoenix has no control over classified advertisers. Hence, we cannot assure 
you that your inquiry will be answered or that the product or service is accurately presented 
PLEASE NOTE! No ad will be accepted without an individual’s phone number. 


To place a Job Opportunity ad, please call John Flynn at 536-5390, x450 or 536-5390 x471. 





minimum cost, $5.50 for regular classifieds 

The following information is strictly confidential. We cannot print your ad without it 
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CLASSIFIED DEPT. 
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LECHMERE 


‘Just the Two of Us... 


You and Lechmere 


ROBIN LANE GROVER WASHINGTON JR. 
& THE CHARTBUSTERS ___WINELIGHT 


Includes ng Rock including: JUST THE TWO OF US 


Your Choice WINELIGHT/LET IT FLOW 


48 


Reg. 6.29 
Tape Reg. 6.69 5.28 


ashe Your Choice 
Winning/E Papa het Love You Much Too ~ 5 2 8 
’ LP 


Reg. 7.19 
Tape Reg. 7.19 5.48 


LOVE AT FIRST FEEL an 
THERE'S GONNA BE SOME ROCKIN’ 


CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., Sat., 9 A.M. 
to 6 P.M., DEDHAM, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 A.M. to 9:30 P.M., 
DANVERS, Mon. thur Sat., 9:30 A.M. to 9:30 P.M., MANCHESTER, N.H., Mon. thru Sat., 
9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 6 P.M. 


Prices in Effect May 4 thru May 9 
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~ ENTERTAINMENT 


OF THE PREPS 


Babes of the leisure class 
parody themselves 


by Carolyn Clay 


he small blue sign reads ‘‘Pingree 

l School, anno 1961” (bringing 
you future bank presidents for 

over a fifth of a century). It is affixed to 
one of two stone pillars, between and be- 
yond which a long drive rolls upward, 
past the playing fields to the manse it- 
self. A huge stone edifice porticoed by 
massive white columns, the building can’t 
seem to make up its mind whether it 
wants to be Tara or the Parthenon. In 
fact, it’s a lesser-known prep school in 
Hamilton, Massachusetts, home of the 
Myopia Hunt Club and one of a few 
lucky New England towns whose inhab- 
itants need not send away to The Talbots 
for alligatored sportswear; it has its own 
Talbots outlet. Pingree is also the setting 
for a film called The Last Preppie, which 
depicts the subjugation of “the proud 


Preponian race” by hordes of “beer- 
guzzling, leather-jacketed, urban bar- 
barians” called Hoodites, and its subse- 
quent liberation by a brave young deb 
named Fluffy Baldridge. 

The Last Preppie is the brainstorm of a 
Pingree Spanish teacher named Richard 
Cowan, dubbed “Senor” by his stu- 
dents. When he isn’t instructing the 
scions of the privileged class in how bet- 
ter to communicate with their Latin do- 
mestics in later life, Cowan, a 30-year-old 
Dartmouth graduate, also teaches film 
history and film production. The initial 
plan was for his class to make a movie, 
though no one dreamed that The Last 
Preppie would become a large-scale proj- 
ect featuring “the Royal Preponian Air 
Force” in action and music from 2001. 
Cowan was driving from his home in 


Gloucester to school one day, he recalls, 
when the idea was born. He was looking 
out his window at all the “micro-preps”’ 
waiting for buses to Shore and Brook- 
wood (private elementary schools) in 
their plaid skirts and monogramed sweat- 
ers when it occurred to him “that there 
must be a mold somewhere on the Ham- 
ilton/Manchester line” where these look- 
alike offspring of the leisure class were 
produced. Sure enough, the mold figures 
prominently in The Last Preppie, in 
which the entire race is reconstituted, in 
uniform, from tennis balls and trash. 
But I get ahead of the story. The film 
begins with grainy-looking yearbook 
shots, produced (according to Cowan) by 
placing a Roman Meal bread bag over a 
Super-8 camera for that gritty, concen- 
tration-camp documentary look. As these 


youthful, aristocratic countenances flash 
across the screen, a somber narrator in- 
tones, ‘You are looking at the faces of a 
dying culture.”” At which point the Pin- 
gree audience — made up, at the screen- 
ing I attended, of preps from various 
molds — tittered self-mockingly. The row 
of heads in front of me was a sea of enam- 
eled barrettes, under which pretty daugh- 
ters of the dying culture giggled. Next to 
me, a Brooks Brothers knee was slapped. 
Down vests heaved, and L.L. Bean boots 
stomped the floor. 

Who, I wondered, is Richard Cowan to 
make fun of these people and have them 
lap it up like a perfect Bloody Mary? Af- 
ter all, the man wears a baby-yellow, but- 
ton-down shirt and a madras tie. He grew 
up on the North Shore in an arc that 
serves as a backdrop for the Last Preppie 
logo. He owns his own antique plane, 
which he describes as “the aeronautical 
equivalent of the $50 car” and which he 
pilots in the film. Following a stint on the 
Choate faculty, he is teaching at a school 
whose student newspaper is called “The 
Horse’s Mouth” (remember when every- 
body just had a dog?) and where his of- 
fice was once a society matron’s bath- 
room (the tub is still there). However, as 
he points out with pride, he went to pub- 
lic high school — having been rejected by 
Phillips Andover — and has worked as an 
airline steward and a lowly film gaffer. In 
other words, he has “lived in both 
worlds.’ Presumably, he has never been a 
Hoodite, though, or he would know that 
urban barbarians do not drink Heineken 
—. as they doxin The Last Preppie. 

The mo 
in which the subjugated country-club- 
bers lug beer cases for their armed cap- 
tors, who have rounded them up in horse 
vans and herded them into retraining 
camps (where they were perhaps taught 
that lime green and hot pink do not go to- 
gether). Following these early hostilities, 
the Hoodites spend most of their screen 
time comatose, amid the leftovers of al- 
coholic debauches. And it is while they 
are thus indisposed that would-be prep 
guerrillas Fluffy and boyfriend Biff en- 
gage in such rebellious activities as pour- 
ing sugar into Hoodite gas tanks and try- 
ing to blow up one of their commuter 
trains (Hoodite commuters?). 

Eventually Fluffy is caught agitating 
and is imprisoned in a dungeon. Near 
death, she summons Biff to her bedside, 
presents him with Grandmother Prep- 
onia’s magic pearls, and dies in his arms 
— whereupon she immediately decom- 
poses into litter, with a red tennis ball 
where her proud heart once pumped blue 
blood. In a rage, Biff biffs his Hoodite 
jailers and escapes to the bowels of an 
abandoned Preponian mansion (actually, 
Hammond Castle in Gloucester), where 
he discovers various artifacts of his now- 
defunct culture. He also finds a sort of 
Rip Van Preppie figure, who wakes to re- 
constitute Biff’s beloved Fluffy, in the 
aforementioned mold, from the still-pal- 
pitating tennis ball and a mound of 
crumpled paper. He next reconstitutes 
two blond, beautiful “micro-preps,” male 
and female, who emerge from the gloom 
of captivity to stroll the sunlit North 
Shore horse trails, in their little blazers, 
with Fluffy and Biff. Then, before you 
can say “Seven Sisters,” the hated hood- 
lums are driven into “the urban jungle” 
by Bean-booted armies, and “health, 
wealth, and leisure are re-enshrined.” 

Filming a satire of prepdom at Pingree 
is a classic case of the pot calling itself 

Continued on page 3 
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Bargains in 
the music biz 


by Howard Litwak 


ant to know how severe the 
W record industry slump has been 

over the last two years? Con- 
sider this: it became much harder for a 
new band to get signed. It became much 
harder for a new band to stay signed 
(more than 100 bands were dropped last 
year). Tour support diminished, adver- 
tising was cut, companies tightened up on 
internal costs (hold on to your credit 
cards, read the memos), more than 600 
people became unemployment statistics. 
But these are just the outlines. You want 
the picture in detail? It was so bad that 
the record companies, against all odds, 
were forced to do something simultan- 
eously sensible, radical, and consumer- 
oriented: cut prices. 

No, they didn’t cut prices on every- 
thing. The price of new records has con- 
tinued to inflate, along with the prices of 
oil, real estate, and those young men for- 
tunate enough to find their life’s work in 
major-league baseball. Creating what is 
known as the mid-price line (some com- 
panies opt for the cutesy: Columbia's 
Nice Price, MCA’s Platinum Plus, RCA’s 
Best Buy), the cut has lowered the manu- 
facturer’s suggested price from $7.98 to 
$5.98 on some 1500 familiar records. (By 


contrast, ‘Steely Dan’s Gaucho was the. 


first pop LP to bear a manufacturer's sug- 
gested price of $9.98.) 

Retailers have been, by and large, 
ecstatic. Locally, store managers of 
Strawberries, New England Music City, 
and the Coop agree that the lower prices 
have boosted sales tremendously. Some 
observers, such as Music Sales’ Jeep Hol- 
land, have gone so far as to say that $5.98 
records saved the business last summer 
(MCA’s most recent mid-price catalogue 
plays up this idea with the subhead, ‘80 
new ways to keep your business from 
going out of business!’’). More modest 
was industry magazine Record World, in 
its year-end roundup article: “The intro- 
duction of $5.98 lines by CBS, Mercury, 
RCA, Capitol, and MCA in the early part 
of the year proved to be a redeeming force 
for retailers. The multiple buyer, who vir- 
tually disappeared during the previous 
year, began to emerge once again, view- 
ing the $5.98 records as a way to buy a 
second record they couldn’t afford 
before.” 

Records, of course, rarely sell at the 
manufacturer's suggested price; in prac- 
tice, $5.98 translates into something 
between $3.49 and $4.99, with the bulk 
of the $5.98 lists selling at $3.99 or $4.49, 
plus tax. Therein lies the first key to the 
success of mid-price as a marketing tool: 
average record buyers who don’t haunt 
the specialty shops and secondhand 
stores can now buy two $5.98 records on 
impulse and still get back change from a 
10-spot. They haven't been able to do 
that for years. (There's a double irony 
here. First, many of the records now 
reduced to $5.98 started out at $5.98; 
they simply inflated to $7.98 as the price 
of new records went up over the years. 
Second, many stores substantially dis- 
count their newest albums in order to 


Airwaves — 
8 days a week 
Film listings. 


Fee 


attract customers. As a result, the $5.98s 
are only marginally cheaper than the 
newest LPs. But there are a lot of sales to 
be made in this margin, and frequently a 
consumer will buy a loss-leader new 
record and add one or two $5.98 albums 
to his or her purchase.) 

The second key to the line’s success is 
the quality of available ‘product’ — to 
use the industry term. Walk into almost 
any well-stocked record store and you'll 
see a section — often near the cash regis- 
ter — of $5.98 records festooned with 
posters advertising bargains. You'll find 
everything from Herb Alpert to Warren 
Zevon, from Loretta Lynn to the Sex Pis- 
tols. .The list includes the Who (Live at 
Leeds, Who Are You), Steely Dan (Can't 
Buy a Thrill to The Royal Scam), Joe 
Walsh (You Can’t Argue with a Sick 
Mind, The Smoker You Drink), Elton 
John (Elton John, Honky Chateau, Cari- 
bou), Tom Petty (You're Gonna Get It), 
Lou Reed (Street Hassle), Patti Smith 
(Wave), Blue Oyster Cult (Agents of For- 
tune), Blood, Sweat & Tears (Child Is 
Father to the Man), Bob Dylan (Bringing 
It All Back Home), Carole King (Tap- 
estry), the Doors (The Doors), Mott the 
Hoople (All the Young Dudes), Santana 
(Caravanserai), Peter Tosh (Legalize It), 
Grateful Dead (Workingman’s Dead), 
Talking Heads (More Songs About 
Buildings and Food). And I've barely 
begun. Almost all Columbia’s Miles 
Davis, almost all Capitol’s Frank Sinatra, 
much of RCA’s early Elvis Presley, more 
and more and more. 

What records do companies reduce to 
$5.98? Nothing that’s selling well at 
$7.98. Name-value is the important con- 
sideration, but quality — to the labels’ 
credit — counts, too. Says CBS exec Bob 
Altschuler, “We try to include albums 
that we feel have a continued sale long 
after their original release; we try to 
choose albums that we feel the public 
would buy even more of if they were 
cheaper.” Jim Lewis of PolyGram (Poly- 
dor, Mercury/Phonogram, Casablanca, 
Capricorn) says, “We look at artists that 


have some stature, or that the record was 
a good seller, well known, has current 
radio play. Are they still selling at all? 
These are the ones that research shows us 
will have the greatest incremental sales. 
What we have done is taken those gems 
and tried to make them more attractive by 
lowering the price.” Sales certainly have 
increased, in many cases by 200 to 400 
percent. Bonnie Raitt, for example, has 
had an album go gold for the first time; 
The Doors was back in the Billboard Top 
200 for awhile. Among other performers 
whose sales have been dramatically 
boosted by the new $5.98 policy are Dan 
Fogelberg, Janis Joplin, Jefferson Air- 
plane, Devo, Billy Joel, Waylon Jen- 
nings, Willie Nelson, Steely Dan, Joni 
Mitchell, and Lou Reed. 

Columbia Records was the first com- 
pany to cut prices. On September 3, 
1979, the label announced that it was 
lowering prices on nearly 400 records, in- 
cluding such well-established acts as Bob 
Dylan, Carole King, Earth Wind & Fire, 
and Miles Davis. “We realized what 
things were like in ‘79,” recalls Alt- 
schuler. “Suddenly, consumers became 
aware of the cost of everything, and it 
had an effect on what they could afford 
to spend on music. We looked through 
the catalogue, and we felt that if we could 
work out a way to make works in the 
catalogue available at a lower price, the 
consumer would respond. I think it did a 
world of good for the industry, though 
the reaction from our competitors was 
anything but positive. They thought we 
were hurting ourselves and the in- 
dustry.” 

More specifically, executives at other 
companies (and within Columbia, for that 
matter) doubted that sales would in- 
crease sufficiently to cover the drop in 
per-unit income. Frank O’Donnell of 
RCA, in discussing his company’s June, 
1980, introduction of a medium-price 
line, the Best Buy series, says: “We in- 
troduced the series after quite a bit of 
soul-searching.” Of course, RCA had a 
little more to go on than had CBS: “We 


could see. . . that CBS was doing well on 
this.” By now, all the majors have fallen 
into line — in addition to CBS and RCA, 
PolyGram, Capitol, WEA, MCA, and 
Arista have introduced mid-price LPs. 
Fran Alberti of WEA (Warner Bros., 
Elektra, Atlantic, Geffen, ECM, Sire, 
Island) says: “They're selling phenom- 
enally. This has brought new life to 
records that weren't selling.” He also 
notes a by no means insignificant bene- 
fit: “It takes away from the feeling that 
we're out trying to stiff the public.” 
Rooted in the assumption that record 
buying is price-elastic (i.e., that a differ- 
ence in price makes a difference in sales), 
$5.98 records embrace a smart marketing 
strategy. The average record consumer, 
as distinguished from collectors, stereo 
enthusiasts, and musicians, responds to 
known commodities, to what he or she 
hears on the radio; to what is already 
popular, and he looks, on the whole, for 
the best price. At the time of Columbia’s 
price-cut, the record business was in a 
situation similar to that of the film in- 
dustry last summer. The marketing 
strategy of both industries could be de- 
fined in two words: superstar product. 
Which makes sense only if the stars can 
be banked on to be super. When stagfla- 
tion began to cut into spending habits in 
late ‘79 and the superstars simulta- 
neously bellyflopped, most record com- 
panies were hurt badly. Having made the 
new. (didja hear the new Springsteen? 
Costello? Clash?) central to what it was 
selling, the industry suddenly found itself 
oversupplied with the old. Superstar 
product remains important to the in- 
dustry (you could hear those sighs of 
relief down CBS corridors when Spring- 
steen and Streisand rocketed to the top of 
the pops last Christmas), but the success 
of the $5.98 line suggests a new, impor- 
tant source of profits to the industry: 
older records, whose only cost (to com- 
panies) is that of manufacture. (Some 
labels — notably the Milestone/Fan- 
tasy/Prestige family and Arista, with its 
reissue of Savoy material — have already 





pursued a similar approach with the two- 
fer reissues of older jazz recordings; 
Charlie Parker records sell better today 
than they did during his lifetime.) 

Such a marketing policy has implica- 
tions both radical and conservative. Fan- 
tasy’s recent issue of Creedence Clear- 
water's Revival’s (incorrectly entitled) 
The Royal Albert Hall Concert as a $5.98 
record evinces a strategy that other com- 
panies might be well advised to repeat 
with first-rate unreleased material. The 
mid-price line also offers an opportunity 
for the industry to reissue albums that 
enjoyed marginal sales but have de- 
veloped strong cult followings, and that 
are currently changing hands among col- 
- lectors for larcenous sums — say White 
Light/White Heat, Safe As Milk, or 
Marquee Moon. Columbia, for instance, 
has just re-released Iggy Pop’s Raw 
Power, out of print for six years and now 
available on its mid-price line. Motown 
has already initiated a new superstar re- 
issue series as a $5.98 list item, and Stax 
will be doing the same shortly, affording 
consumers an inexpensive opportunity to 
catch up with formative works of black 
pop music. In sum, what began as a 
marketing tool isn’t without innovative 
possibilities, if the record companies 
choose to recognize them. 

But there are legitimate criticisms to be 
made of the $5.98 mid-price line. Says 
Steve Popcher, manager of the Kenmore 
Square New England Music City, “I’m of 
two minds about them. They're selling 
well, but if the companies weren't raising 
the prices of other records, they wouldn’t 
have to lower prices. It’s my thinking that 
they should keep them all at the same 
prices. It’s a pain in the ass as a retailer. I 
have about 10 bins of $5.98 stuff, but I 
also have to keep some in the regular sec- 
tion.” Capitol Records has been casti- 
gated for removing songs from the Frank 
Sinatra albums it’s reissued and for 
splitting double albums (such as Rock of 
Ages) into two single albums, thereby 
making them more expensive. Further, 
though more records have been kept in 
the catalogue, some $5.98 albums are ex- 
cutouts, hence more expensive. Finally, 
there is the chilling possibility that the in- 
dustry will use the success of the mid- 
price line to justify a further cutback in 
the signing and promoting of new acts. If 
profits can be sustained, even increased, 
simply by increasing sales of the vast 
amount of product already on hand, why 
bother to devote too much money to 
breaking new acts, the thinking could 
run. And who is there to say no? 

Of course, what the record companies 
giveth, the record companies can taketh 
away. Today, record execs expect the 
mid-price line to remain a permanent part 
of the business. Tomorrow, if economic 
conditions change, if for some reason 
mid-price sales drop off, if the video-cas- 
sette and videodisc markets grow to the 
point where record retailers cut back on 
their record space, mid-price could dis- 
appear. In an industry dominated both by 
a need for newness and an innate con- 
servatism, consumers get a break only 
when companies see a vigorish. We've 
seen other saviors of the biz turn out to be 
losers. For the moment, consumers would 
be well-advised to get it while they can.0 


Prep 


Continued from page 1 

black and chuckling about it with the ket- 
tle — or with the Lodges. But as Cowan 
points out, the subject was familiar and 
the locations were readily available — as 
were the costumes. All that was required 
to get a horde of perfect-looking extras 
was a note on the Pingree bulletin board 
encouraging aspiring actors to ‘come to 
school tomorrow dressed prep.” Pingree 
itself served as a suitable ancestral manse, 
and a recently burned-out estate in Wen- 
ham stood in for Preponia after the 
Hoodites got through with it. As for the 
Hoodites themselves, casting was not as 
hard as you might think. According to 
Susan McCarthy, a tall, attractive Man- 
chester lass (along the lines of Elizabeth 
Taylor in National Velvet) who served as 
unit production manager, scriptwriter 
(with Cowan), and star of The Last Prep- 
pie, the 10-member film class included all 
sorts — “even hockey players and an 
Iranian.” They were the Hoodites. 

The Last Preppie, which is 47 minutes 
long and cost $800 to make, is by no 
means professional looking. Most of it, in 
fact, is dark or fuzzy, slightly out of 
focus, unintentionally surreal. Still, it's 
an impressive effort for a gaggle of high- 


Books 


Crockett’s last victory 


by Jonathan Webster 


CROCKETT’S FLOWER GARDEN, by 
Jim Crockett. Little, Brown, 311 pp., 
$14.95. 


We must cultivate our garden. 
— Voltaire, Candide 
t was not terribly important that the 
[:: James Underwood Crockett’s 
flowers and vegetables were always 
bigger and healthier than ours, or that he 
was a recognized expert in his field with 
dozens of gardening titles in print, or 
even that, like Julia Child’s, his televised 
miracles. were at least partly the product 
of hardworking off-camera trolls. The 
thing that most impressed casual gar- 
deners and weed-slaves from coast to 
coast was that he could walk up to a per- 
fectly respectable-looking plant, rip it out 
of the ground, and throw it away. 

It was Crockett who ran the garden, 
not the other way around. The victory in 
the Victory Garden was a symbolic one 
for everyone who had ever been reduced 
to tears by a 45-cent package of petunia 
seeds; it was one man’s conquest over the 
exquisitely inscrutable kingdom of 
plants. 

Published this month is the final vol- 
ume of Little, Brown’s Victory Garden 
trilogy, Crockett’s Flower Garden, and 
like the preceding vegetable and house- 
plant books, it is handsome, authorita- 
tive, and enticing. Again, like the other 
Victory Garden books, Crockett’s Flow- 


schoolers, all neophytes, and their Span- 
ish teacher working with three Super-8 
cameras provided by Pingree. And the 
film boasts a sophisticated, often amus- 
ing soundtrack, featuring a mock-ser- 
ious documentary-narration and a lot of 
grandiose music lifted from more fa- 
mous movies. (The soundtrack was ar- 
ranged and recorded by Cowan's friend, 
Don Russell, whom he describes as a 52- 
year-old dropout known as the “antique 
freak” after abandoning, in mid-life, a 
successful advertising career to become a 
typesetter and free spirit.) Part of the 
“learning experience” here was to study 
various film genres while parodying them 
— from The Planet of the Apes and The 
Triumph of the Will to Star Wars and 
The Wizard of Oz. 

But The Last Preppie has surprised its 
Pingree perpetrators with its burgeoning 
notoriety. After six showings at Pingree, 
it has made back its $800 advance and is 
on the verge of turning a profit. And 
while Cowan describes preppie reaction 
to the satire as “a lot of head-scratch- 
ing,” the movie has nonetheless drawn 
interested queries from other bastions of 
private education and may soon be mak- 
ing the prep-school circuit. Cowan says 
that Off the Wall Cinema in Cambridge 
has expressed interest in the film, and 
that it will be entered, along with a num- 

_ber of independent and college-made 


er Garden is arranged by monthly chap- 
ters, from February to October, each with 
an introduction, specific entries (on about 
100 flowers in‘ all), and a concluding 
essay dealing with a particular aspect of 
flower culture. 

Each chapter introduction marks the 
garden's seasonal progress like a stop- 
action camera, focusing not only on the 
sweep of color and form but also on the 
garden’s changing requirements and the 
gardener’s changing activities. It is this 
last area that reveals the secret of Crock- 
ett’s victory. Successful gardeners are 
busy people. There is precious little time 
spent sitting in the rose garden watching 
the sun set. Aphids, after all, never sleep. 

The most attractive features of the 
book, aside from the hundreds of beau- 
tiful color photos, are the chapter-con- 
cluding essays, nine in all: “Garden De- 
sign,” “The Cold Frame,” ‘Space and 
Sun,” “Annuals,” “Flowers in Contain- 
ers,” “Maintaining the Flower Garden,” 
“Propagation and Planting,” “Perennials 
and Biennials,” and “Bulbs.” In these es- 
says Crockett’s expertise, not only as a 
gardener but as a teacher, is most evi- 
dent. 

Crockett knew that beginning garden- 
ers are impatient people. In the ‘Garden 
Design” essay he tells them to start out 
with annuals, which produce more color 
quicker, over a long period, and for less 
money than do perennials. Throughout 


the book, he urges gardeners to plant 
from seed rather than from store-bought 
sets, to keep costs down and improve 
control and selection. (Although to plant 
as many seeds as Crockett suggests would 
require more windowsills than are in the 
Hancock Tower.) Yet, knowing the 
beginner’s weakness for quick results, he 
also provides information on how to se- 
lect set plants. 

Apartment dwellers are well served by 
the essay on “Flowers in Containers.” 
Flowers in boxes, tubs, and hanging 
planters can make a little go a long way. 
“A few marigolds in a garden bed,” 
Crockett says, “are apt to look sparse and 
forlorn, but the same number of plants 
growing in window boxes can look 
bountiful and complete.” In addition, 
portable plants can be moved to get the 
best light and make the greatest aesthetic 
impact. 

The breadth and depth of Crockett’s 
experience is most evident in his detailed 
entries. It is here that he clears up such 
mysteries as why your pinks died but 
your neighbor’s come back year after 
year, how and when to prune roses, and 
why you shouldn’t put manure on peo- 
nies. — 

Most helpful is Crockett’s advice on 
varieties of flowers. Differences among 
varieties of the same flower, in terms of 
ease of propagation, hardiness, disease 
resistance, and appearance, are some- 
times as great as the differences among 
the flowers themselves. Although the 
blossoms of the common and plumed 
bleeding heart, for example, may appear 
nearly identical in catalogue photos, 
Crockett points out that the plumed vari- 
ety has more-compact foliage and longer- 
lasting blossoms, making it a superior 
choice. In general, he finds that the All- 
American Winner award makes a solid 
recommendation for novice gardeners 
faced with a bewildering selection. 

Crockett’s Flower Garden is amply 
cross-indexed and can be used as a refer- 
ence book, but it is designed to be read 
through. Although the monthly entries 
are thorough, there are few flowers that, 
once planted, require no further care. 
Perennials and bulbs, in particular, re- 
quire attention at both the beginning and 
the end of the season. Roses, for exam- 
ple, are mentioned at some length in no 
fewer than four chapters. 

But the organizational scheme is not 
the only reason to read this book from 
beginning to end. In so doing, the garden- 
er makes contact with the author, cross- 
pollinates himself, as it were, with Crock- 
ett’s enthusiasm. and profound love for 
the world of flowers. And having met 
Crockett, one becomes convinced that the 
orderly garden is the product not just of 
the orderly mind but of a strong and car- 
ing spirit as well. Certainly Voltaire 
would agree. Oo 


Richard Cowan, director of The Last Preppie 


films, in the New England Film Festival 
this week. 

Already director Cowan has visions of 
big-time film-making dancing in his 
head. He is currently working with Ayde- 
lott Films on a fire prevention movie 
called Fire Sleuths. And the lovely Miss 
McCarthy, who is bound next year for 


the University of New Hampshire, where 
she plans to work with an independent 
filmmaker and try to break into local 
broadcasting, has promised ‘‘to drag my 
old teacher along in my rise to stardom.” 
As the Hoodites might have remarked 
when torching Hamilton: today Talbots, 
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Isabelle Huppert and Kris Kristofferson 


Frontier folly 


How Cimino fell asleep in the saddle 


by Stephen Schiff 


HEAVEN’S GATE. Written and directed 
by Michael Cimino. Photography by 
Vilmos Zsigmond. With Kris Kristoffer- 
son, Christopher Walken, Isabelle 
Huppert, Sam Waterston, and John 
Hurt. At the Charles and the Circle, and 
in the suburbs. 


Hunter, this was a special occasion. 

No one had yet seen Michael 
Cimino’s completed film, not even the ex- 
ecutives at United Artists, or the stars, 
Kris Kristofferson, Christopher Walken, 
and Isabelle Huppert. And they were all 
there in the cavernous New York theater, 
waiting to learn what $40 million, three 
years, and the talent of Hollywood's 


F or those of us who loved The Deer 


newest golden boy could buy. Ten 
minutes into the film, a friend leaned over 
and whispered, ‘What the hell is going 
on?” An hour into it, there were deep 
yawns and sputters of disbelief. Two 
hours into it, there was an intermission, 
and we all staggered into the lobby to 
guzzle champagne. Some people left. A 
man who had worked as an extra said, 
“Isn't it incredible? All through the 
shooting, we kept thinking this movie 
would make no sense. And now we see it 
and it makes no sense.” A colleague who 
had praised The Deer Hunter was ac- 


‘costed by John Simon, who growled at 


him, “It’s your fault for encouraging 
him.” Every two minutes or so, the door 
to the men’s room would swing open and 


Start the revolution 


without me 


by Alan Stern 


COCKTAIL MOLOTOV. Directed by 
Diane Kurys. Written by Kurys, with 
Philippe Adrien and Alain Le Henry. 
With Elise Caron, Philippe Lebas, and 
Francois Cluzet. At the Orson Welles. 


iane Kurys is one of the few di- 
D rectors who can examine their 
pasts on film without slobbery 
self-aggrandizement. Her autobiograph- 
ical movies are slightly distanced, told 
with wisdom and sympathy rather than 
passion and empathy. Because they re- 
spect the past but refuse to sanctify it, 
they transcend mere nostalgia. In Pep- 
permint Soda, Kurys revealed what it was 
like to be a 13-year-old 1 growing ~ in 
the suburbs of Paris in a year 1963, and 
she rendered all the little humiliations of 
young womanhood with a mixture of 
sensitivity, affection, and detachment 
that struck a responsive chord in people 
— the film became France’s largest-gros- 
sing picture in 1977, and a critical hit 
abroad. Audiences must be a little re- 
lieved that Kurys has no axes to grind or 
obsessions to plumb; she seems among 
the most well-adjusted of directors, and 
though this probably limits her — her 
films are “‘little,” and, admittedly, some- 
what shallow — the saneness, generosity, 
and delicacy she brings to them are to be 
treasured. Truffaut is the obvious point 
of reference, and if Kurys hasn't yet 
matched him at his lyrical best, she’s far 
superior to him at his simpering worst. 
In Cocktail Molotov, Kurys zooms in 
on the shy, sulky heroine of Peppermint 
Soda four years later (though Anne's old- 
er sister has mysteriously disappeared — 


perhaps she’s just off at the university). 
The year is 1968, and Anne is now a self- 
assured woman of 17. Although this is a 
more ambitious film than Peppermint So- 
da — it's better structured, more aware of 
time and place — it’s also sillier, glossier, 
more romanticized. But then, 17 is the age 
for silly, glossy romanticism. If you 
weren't reading poetry then, you were 
writing it; you were drunk on the poten- 
cy of your innocence, the reach of your 
potential. Or, as Stephen Sondheim suc- 
cinctly put it (in Follies, his searing ex- 
amination of nostalgia gone rancid), ‘Life 


- was fun but oh so intense, everything 


was possible but nothing made sense.’ 
And if you were 17 in the late ‘60s, it was 
easy to believe that your overripe mus- 
ings about changing the world were be- 
ing validated. It was a political example of 
the pathetic fallacy. 

Kurys keys her story to the general 
strike that rocked France in May of ‘68, 
but it doesn’t figure directly in the plot. 
When the strike hits, Anne has already 
embarked on her own private adventure. 
After a particularly nasty run-in with her 
mother, she takes off with Frederic, her 
exotically lower-class boyfriend. Fred- 
eric’s friend Bruno owns a car and has of - 
fered to drive them to Venice, where they 
plan to hop a freighter to Israel and join a 
kibbutz — this, of course, is the next best 
thing to revolution. But they never make 
it to the kibbutz; when news of the strike 
reaches them, they decide to head back to 
Paris. With gas shortages and transpor- 
tation halts, travel is slow, and most of 
the revolution goes on without them. 
Their experience is confined to the road, 

Continued on page 12 


Kris Kristofferson would stick his head 
out, sniff the air, and disappear. In the 
next morning’s New York Times, 
Heaven's Gate was dubbed “an un- 
qualified disaster.” No one who sat 
through all three hours and 39 minutes of 
it could reasonably quibble. 

That was last November, and the 
reverberations are still being felt in 
Hollywood. Shortly after Heaven's Gate 
was withdrawn from release for re- 
editing, heads began to roll at United Art- 
ists. And five months later, the studios 
continue to cut back production budgets 
and reshuffle priorities.. Having bit the 
bullet and admitted his sins, Michael 
Cimino has apparently been forgiven. His 
next directorial project is Evita, which 


Fellini’s City of Women 


will require a perversity even greater than 
his to destroy. And lo, Heaven's Gate has 
returned, itself somewhat reshuffled, and 
shorn of an hour and 11 minutes. Is it 
better? Much. Is it any good? Well, let's 
just call it a qualified disaster. 

Heaven's Gate is now recognizable as a 
quasi-coherent story about the Johnson 
County Wars in Wyoming in 1892, dur- 
ing which a group of wealthy cattlemen 
claimed that immigrant settlers were 
stealing their livestock and tried to have 
them driven out of the state. As the 
Harvard-educated marshal who hates the 
cattlemen, Kris Kristofferson is clearly 
asleep in the saddle. But Christopher 
Walken has a few touching moments as 
the cattlemen’s hired killer, who un- 
dergoes a change of heart. And Isabelle 
Huppert, as the French whore whom 
Kristofferson and Walken fight over, 
takes off her clothes every few minutes 
and scampers through the countryside; 
she’s utterly baffling. Other than that, 
the movie is mostly a matter of lofty 
mountain vistas, sepia-toned interiors, 
and crowd scenes. Cimino has added bits 
of voice-over narration and additional, 
clarifying dialogue; he’s excised long 
stretches of obtuse speechifying; and he’s 
cut down on the scenes that originally 
seemed intended merely to demonstrate 
how noisy the Old West was. The refur- 
bished Heaven’s Gate makes a kind of 
sense, and even offers glimmers of 
narrative drive. And still, it’s awful, aw- 
ful in a way that can’t be explained simp- 
ly by snorting at its size, its budget, its 
pretensions. Watching Heaven's Gate is 
uniquely dispiriting, and the reason, | 
think, is that Cimino has attempted a 
very special experiment, and failed. 
Instead of placing his faith in plain 
verities like characterization and incident, 
he’s tried to sweep beyond them, confi- 
dent that the power and richness of 
American myth -would penetrate our 
hearts as no mere story ever could. 

After all, it worked before. In The Deer © 
Hunter, Cimino used incidents and 
characters that were nearly abstractions 
to chart the myth of the American hero. 
The movie showed how the macho, one- 
clean-shot notion of heroism, which had 
been with us since James Fenimore 
Cooper, had created the jingoism that led 
us into Vietnam. And then it showed how 
Vietnam had destroyed that notion and 
offered a new direction. Heroism no 
longer lay in tramping through an exotic 
land — or frontier — stamping out the 
vermin and making things safe for 
democracy. Now it could be found back 

Continued on page 11 


Feminists fatales 


by Owen Gleiberman 


CITY OF WOMEN. Directed by 
Federico Fellini. Written by Fellini and 
Bernardino Zapponi. Photography by 
Giuseppe Rotunno. With Marcello Mas- 
troianni, Ettore Mani, and Anna Prucnal. 
At the Nickelodeon. 


n the early ‘60s, when Federico Fellini 

began making massively-scaled ego- 

centric fantasies like La Dolce Vita 
and 8%, he brought his work a daring ex- 
perimental edge; one may not always 
have gone for the overblown results, but 
there was an undeniable boldness iri the 
attempt to create new forms. Fellini's 
‘60s films were a wail of thematic am- 
bition, touching on politics, class struc- 
tures, religion, movies, sex, and reality- 
and-illusion games. Nearly 20 years later, 
in City of Women, he rehashes the old 
forms with half the vigor and invention. 
And the usual visual upholstery is held 


together by a single thematic thread — it’s 
the old saw, ‘What do women want?” 
Once again, Marcello Mastroianni is the 
modest, put-upon soul who can’t come to 
gtips with the craziness of the world 
around him. Here, that world is populat- 
ed almost exclusively by demanding, 
domineering women. They jostle him, 
toss insults his way, defile his manhood, 
and even rape him. Fellini isn’t angry 
with these women, or with their new- 
fangled ideals, but he isn’t understand- 
ing either. Examining the sudden, radical 
departure from chivalric ideals that took 
place during the ‘60s, he presents men as 
victims of confusion. The idea certainly 
has possibilities — and probably a special 
resonance for an Italian audience — but 
Fellini's schematic, “expressionistic”’ 
treatment isn’t up to it. Working be- 
neath the movie's strident surface is a 

Continued on page 12 















Theatre 


Ballad of 


the bad cafe 


Wally’s serves stale comedy 


by Carolyn Clay 

WALLY’S CAFE canbe thy Sam Bobrick and 
Ron Clark. Directed by Fritz Holt. Scen- 
ery designed by Stuart Wurtzel. Light- 
ing by Ken Billington. Costumes by Al- 
bert Wolsky. With James Coco, Rita Mo- 
reno, and Sally Struthers. At the Wilbur 
Theater through May 9. : 


ita Moreno can’t wait to get out of 
Wally’s Cafe, and who can blame 
her? By the time the play ends, 
she has been swabbing its tables and fill- 
ing its ketchup bottles for 40 years. | 
spent only two hours at Wally’s Cafe, but 
it seemed like 40 years, and I, too, 
couldn’t wait to say goodbye to Jimmy 
Coco’s pot roast and Sally Struthers’s 
cleavage. Sam Bobrick and Ron Clark 
have written television comedy that 
shouldn’t last more than 30 minutes — 
with commercials. Instead, it’s a full- 
length play, bound for Broadway and 
probably, given its one set, three charac- 
ters, and inherent dumbness, summer 
stock and dinner theaters everywhere. 
Wally’s Cafe is an empty little play 
about an empty little roadside eatery built 
in the shape of a hamburger and set down 
somewhere between Hollywood and Las 
Vegas, with the desert for a plate. A rea- 
sonably svelte Coco is the proprietor — a 
grill sergeant with a penchant for seeing 
everything sunny-side up. Moreno is his 
pert, short-suffering wife, who as the 
years roll by becomes his long-suffering 
wife. And Struthers is Illinois-born Janet 
Chester, on her way to Hollywood to be- 
come Jeanette Cheshire, aka the new Jean 
Harlow, when she first wobbles into 
Wally’s, in the middle of the night in 


avia 





Blue, Jeff McCarthy, Kim Criswell, Eric Hansen, and John Jellison 


1940. He, convinced that what is needed 
to compete with the rival Bernie’s Diner is 
a waitress with “big tits,” convinces her 
to idle a while on her way to stardom. 

The competition with Bernie's — which 
in the course of the play is bought out by 
Mexicans, then Greeks (you know, chis- 
burger, chisburger, Pepsi, Pepsi), but 
continues to attract Teamsters by the fleet 
— may be a metaphor. Wally represents 
the hapless Bobrick and Clark, who have 
been trying to hawk their comedic pot- 
roast on Broadway for years but have 
never had a major success. (Norman, Is 
That You? was a modest hit but no blue- 
plate special.) And across the freeway, 
serving the same swill, is, if you will, Neil 
Simon's diner, its parking lot almost al- 
ways jammed with trucks. Why is a mys- 
tery known only to those who discrim- 
inate between McDonald’s and Burger 
King. 

In fact, Bobrick and Clark are capable 
of producing situations as silly, charac- 
ters as two-dimensional, and formulas as 
sound as Simon’s. And their jokes about 
adultery as just as blithe, sleazy, and all- 
American as Bernard Slade’s in Same 
Time, Next Year. But the team lacks Si- 
mon’s or Slade’s knack for rapid-fire gag- 
writing. Almost all the laughs in Wally’s 
Cafe are produced by Moreno’s trade- 
mark spitfire-routine, which she per- 
forms in_a waitress uniform, her hair 
looking as if she’d styled it in Wally’s 
milkshake machine, and by Coco’s short- 
order cooking of his own goose when 
caught between his wife and his wait- 
ress. 

The authors might claim that they are 


Albert’s still truckin’ 


by Alan Stern 


NIGHT RIDERS. Book by Allan Albert. 
Music by John Lewis. Lyrics by Josh Ru- 
bins. Directed by Jack Allison. Set de- 
signed by Allison and John Becker. Light- 
ing by Paul Sullivan. Costumes by J.J. 
Vak. With David Blue, Eric Hansen, Gin- 
ny Russell, John Jellison, Kim Criswell, 
and Jeff McCarthy. At Theater by the 
Sea, Portsmouth, New Hampshire, 
through May 17. 


” that glutted Broadway a 

few years ago — such shows as Eliza- 
beth Swados’s Runaways and the song- 
and-dance treatment of Studs Terkel’s 
Working — who would be a better sub- 
ject than truck drivers? After all, they're 


f you wanted to parody those “docu- 
| Fa 


like Rodney Dangerfield, they don’t get 
much respect. And if you heard that 
Allan Albert, former director of the 
tongue-in-cheek Cambridge Propo- 
sition, and Josh Rubins, former literary 
columnist for Harvard magazine, had col- 
laborated on a docu-musical about truck- 
ers, you'd be certain it was parody — 
culled, perhaps, from an old Hasty Pud- 
ding show. Now it so happens that Al- 
bert and Rubins (and composer John 
Lewis) have attached their names to a mu- 
sical about truckers. But the big surprise 
is that Night Riders (not to be confused 
with George Romero’s motorcycle- 
jousting epic) is as straight, sweet, and 
sympathetic as a C&W melody — which 
happens to be Lewis's stock in trade. In- 
stead of spraying its subject with caustic 
Continued on page 14 


Rita Moreno, James Coco, ana 


writing the sort of “character comedy” 
that Kaufman, Hart, and Ferber did be- 
fore Simon took over Broadway. There is, 
toward the end of Wally’s Cafe, a hint of 
the warm if slightly wacky family feel- 
ing that runs through You Can’t Take It 
with You or The Royal Family. But there 
is none of the flamboyance, the rich char- 
acterization. Everything at Wally’s is as 
predictable as the pot roast and as rou- 
tinely vulgar as the chef's idea of serving 
it topped with Janet's tits. (Bobrick and 
Clark’s notion of plot development, not 
to mention humor, is to send Janet to 


by John Bush Jones 


THE CRADLE WILL ROCK, a play in 
music by Marc Blitzstein. Directed by 
David Perrigo. Musical direction by 
Ardys Flavelle. Production designed by 
Tony Siracusa and Bent. With Fateh 
Azzam, John Drabik, Sheira Freedman, 
Spruss Jargone, Dena Mazer, Rima 
Miller, Ira Solet, David Vanleesten, 
Bryan Webster, and Kathryn J. Woods. 
Presented by Stage Left at Georgie N’Co., 
Thursdays through Saturdays through 


May 16. 
M thunder on the left. 
Specifically, the rumblings are 
emanating from Stage Left, a new 
theatrical collective dedicated to a 
synthesis of art and politics. And it's 
come roaring into Cambridge with a vital 
production of Marc Blitzstein’s 1937 pro- 
union singspiel, The Cradle Will Rock, 
that successfully captures some of the 
spontaneous excitement of the theater 
piece’s strange premiere. 
Rehearsed as a full-scale production by 
Orson Welles and John Houseman for 
their Mercury Theater under the 


ove over, Maxine Klein, there’s 


. sponsorship of the Federal Theater 


Project, Cradle was suddenly — on the 
morn of opening night — dropped by that 
agency, and the performers banned from 
the theater. Welles marched the cast, and 
an eagerly awaiting audience stirred by 
the controversy, to another theater, 
where the actors paid admission and rose 
from their seats to perform their roles on 
a bare stage to Blitzstein’s own piano 
accompaniment. 

In Stage Left’s presentation, the 
audience is treated to Blitzstein’s own 
account of these events (via a pre-show 
tape) after which a battered upright once 
again begins tinkling (this time in the 
basement of Georgie N’Co., a Cambridge 
bar and grill), and the cast, who have 
been strolling among the patrons and 
drinking at the bar, one by one straggle 
onto a stage bare but for some geometric 
set-pieces that can suggest a courtroom, a 


ally Struthers 








Hollywood after all; there she marries a 
stunt man, then ‘shoots his balls off.’’) 
Fritz Holt directs the production in the 
same key. In the first act, set in 1940, he 
brings Struthers on in a tight, pink-satin 
nightie that hugs her plump curves. She 
does indeed have the kind of body that 
was popular in the ‘40s — before, in mat- 
ters of sexual attractiveness, anorexia 
was considered next to oy 
when Coco, trying to seduce her into put- 
ting Hollywood on hold while she slings 


hash, enumerates the movie-biz biggies 


° Continued on page 13 


‘Cradle’ still 


rocks 


porch swing, or a pulpit — whatever the 
10 scenes require. 

After an opening lament by a 
streetwalker soon to be arrested, the scene 
shifts to a night court, where both she 
and a pro-management group called the 
Cradle of Liberty Committee have been 
taken for booking — the latter 
apprehended by mistake while observing 
a pro-union demonstration. This premise 
occasions the other scenes — mostly 
flashbacks about the committee members 
— and dictates the show's controlling 
idea: the corrupt professionals on the 
committee (doctor, professor, newspaper 
editor, clergyman, et al.) are bigger 
whores than the lone unhappy hooker. 
Also in the dock, arrested for vagrancy, is 
the pathetic Harry Druggist, who tried to 
save his store by sacrificing his own son 
and two innocent immigrants to an anti- 
union bombing. The villain of the piece is 
Mr. Mister, who owns Steeltown, USA, 
and everyone in it; the final showdown is 
between him and union organizer Larry 
Foreman, with virtue and the new left 
triumphant. 

As the names befitting a secular 
morality play suggest, Blitzstein’s near- 
opera is drawn in the bold strokes of an 
editorial cartoon. Everyone's a type — at 
least, those on the side of the corporate 
fat cats are, with an extra dimension 
allotted the upright, downtrodden down- 
and-outs: Druggist, Foreman, and Moll 
the tart. But in Cradle, stereotyping 
doesn’t make for triteness. The vignettes 
vary from outrageous to stinging, as a 
painter and violinist hilariously pander 
their art to Mr. Mister’s culture-grubbing 
wife, while the Reverend Salvation 
switches his sermons from pro-peace to 
pro-war according to what's best for the 
steel industry. Sure, this is skewed, 
biased, one-sided, but it’s also a 
successful example of agit-prop turned 
into art. Blitzstein’s music is alternately 
melodious and dissonant (the Weill 
inspiration is evident), his lyrics pointed 

Continued on page 13 
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Music 


Lion in winter 
Striding from the past 


by Bob Blumenthal 


ight years after his death, the image 
E of Willie ‘The Lion” Smith (1897- 

1973) remains vivid and immut- 
able. Sharply dressed and impeccably 
manicured, a pair of glasses mediating be- 
tween his derby hat and cigar. Both hat 
and cigar rakishly cocked, whether Smith 
was working out at the piano or simply 
maintaining the airs of a boulevardier. 
Think of him at a Harlem rent party in 
the ‘20s or on the road at career’s end: the 
image is the same. 

Impressions of Smith’s music have not 
been subject to great flux either. Wheri 
we think of stride — and it is one of the 
jazz critic’s oldest complaints that we 
don’t think of stride enough — we tend to 
notice the fairly rigid form and oom-pah 
syncopations, looser than ragtime, to be 
sure, yet hardly free. Stride pianists de- 
veloped trademarks, both at and away 
from the keyboard, and in retrospect, 
these players may appear to be little more 
than a tidy collection of well-polished 
showpieces. Smith certainly had his 
favorites, ‘Morning Air,” ‘Echoes of 
Spring” and “Concentrating,” pinnacles 
of his composing and performing art that 
are as unfamiliar to most jazz fans as 
Duke Ellington's ‘Portrait of the Lion.” 
We have little sense of the man Ellington 
described as “the greatest influence on 
most of the great piano players who have 
been exposed to his fire, his harmonic 
lavishness, his stride’ (with Fats Waller, 
James P. Johnson, Count Basie, and Art 
Tatum cited among the students). 

Like many stride pianists, Smith was 
not particularly well served by the re- 
cording industry; but he fared better than 
most, and three albums from a span of 
nearly 20 years have arrived within the 
last month to provide the fullest portrait 
since his 1964 autobiography, Music on 
My Mind. Both Commodore and Inner 
City use Willie “The Lion” Smith as 
titles, although the former is also identi- 
fied as The Original 14 Plus Two (1938- 
1939). The 14 are eight originals and six 
standards that Smith recorded during a 
single session. On the Inner City LP, 


The Lounge Lizards 


made 11 years later in France, solos are 
scattered among duets with a drummer 
and band tracks on which Smith sings. 
And Luckey & the Lion (Good Time 
Jazz), the classic collection of ‘‘Harlem 
Piano,” with Smith and Lucky Roberts 
(1895-1968) sharing a side each, has also 
reappeared intact (down to the evocative 
Lee Friedlander photo). 

The Commodore solos are Smith's 
most complete recorded statement and 
offer the key to his niche in jazz piano 
history. They were made when he was 41 
and clearly at the height of his mature 
powers — and in a style at least 10 years 
past its prime. To appreciate why Smith 
was already a classic in 1939, to hear why 
his approach was something less than 
that of a full-blown improvising jazz- 
musician, merely requires listening to his 
various successors, who were also 
making solo records during the period. 
The pop tunes — engagingly played by 
Smith, minus the complex discoveries of 
his students — provide a convenient ref- 
erence. 

In Smith’s hands “Tea for Two” is 
more embroidered than improvised, a 
dainty pair of choruses with boogie 
touches at the close. There is more stride 
in Art Tatum’s 1933 version, but also 
more variation and an engulfing in- 
tensity. Fats Waller, the most successful 
of the stride players, opens his 1937 ren- 
dition in a mock romantic attitude, 
working his way to the familiar left-hand 
figures with an untouchable gusto. The 
contrast is driven home again on ‘Stormy 
Weather,” where Smith remains settled, 
serious, and at a seemingly wistful 


remove from the material. He plays the - 


tune well, exposing it in tight fragments 
and spinning a fine coda; but Tatum 
went further, preserving a relaxed swing 
feeling and the tune’s blue touches, and 
his coda would be an evening's work for 
most pianists. 

The point is not simply that stride gave 
Smith less room for spontaneity, but that 
his personality often led him in direc- 
tions other than herky-jerky bass lines. 


The Lion 


‘Between the Devil and the Deep Blue 
Sea’’ was made for both Commodore and 
Good Time Jazz, and the earlier version, 
four choruses long, strikes a representa- 
tive balance of moods and techniques. 
First a flowery chorus, with the melody in 
two-bar rubato snippets; then another, 
racing over plunging, syncopated bass 
patterns. Meandering bass-clef lines and 
full chords are counterposed in the third, 
with stride finally arriving hard and 


The Lounge Lizards fake it 


by Howard Litwak 


t's been a long time since arty white 
) Fo and their horn-rimmed fel- 
low travelers have looked to black 
jazz musicians as role models — not since 
the Beatles, or at least Andy Warhol. 
Which is to say that as a pop image, ‘50s 


jazz is ripe for manipulation. In rock, 


such manipulation is nothing new: self- 
conscious primitivism and reworked tra- 
ditional images are as old as the Velvet 
Underground or the Rolling Stones, as up 
to date as Public Image or Joe Ely. What is 
unusual about the Lizards is that 
jazz noir should be their chosen icon. This 


instrumentals-only five-man group from 
New York takes the abrasiveness of arty 
no-wavers and uses it as a prism through 
which to refract a set of images fixed in 
the ‘50s and rooted in the ‘30s: jazz man 
as hep cat, jazz man as spirit of 
the demimonde, jazz man as vely 
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strong on the close of chorus three. This 
format is retained in the 1958 version, 
with noticeably thicker fingering and the 
decreased impact of extension through 
repetition. There is far more variety in the 
two versions of “Between the Devil and 
the Deep Blue Sea” that Teddy Wilson 
recorded on the same day in 1937; there is 

also more stride bass. 
Perhaps we should stop speaking of 
Continued on page 14 


weird explorer of musical possibilities, 
jazz man as the ultimate in cool. It's not 
that the Lounge Lizards want to be black 
— they're too aware for that — it’s that, in 
the spirit of punk, they know they can’t 
be. And want to use this knowledge. 
Like all rock conceptualists, the Lounge 
Lizards define an intellectual heritage 
while subverting it. For one thing, No 
New York took post-Velvets primitivism 
about as far as it could go, particularly for 
those with instrumental aspirations. In 
rock circles, jazz is generally considered 
(rightly) as a music requiring far more 
than three chords — as a touchstone, 
in other words, of musicianship. The 
notorious post-midnight tendencies of 
New York rockers may simply have led 
to a cyclical restoration of the values of 
the original urban after-hours music. 
And maybe the emerging return of the 
saxophone to rock. importance (everyone 
from Springsteen to the English Beat to 
the Dance — that is, from mainstream to 
populist to fringe) has contributed to a 
pop examination of the musical idiom to 
which the saxophone is most closely tied. 
A Lounge Lizards song often starts 
with a jazzy strip-tease riff and sounds 
perfectly normal until keyboardist Evan 
Lurie starts making noises like a de- 
mented bagpiper or Mixmaster guitarist 
Arto Lindsay (card-carrying No- New 
Yorker) begins to shred the mood with 
his impersonation of a cat fight; the 
music begins to sound perfectly ‘80s 
undergroundish, and then it all cools 
back down to the strip-tease’riff. For this, 
the Lizards are being hyped as the cool- 
est cats in town, which isn’t quite true. 
They don’t play cool — they play with 
(the idea of) cool. So it’s fitting that The- 
lonious Monk, the bopper who didn’t 
really play bop, should be an icon for the 
Lounge Lizards, hipsters who really don’t 
swing. If anyone personifies the popular 
image of ‘SOs jazzman as impossibly 
steer. We Monk. But the connections go 
fu : the fiendishly sardonic sense of 
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‘antra’s man of the hour: Celso Valli (far right) 


Tantra’s dance of deliverance 
A Change is going to come 


by Milo Miles 


uring the late ‘70s, when disco — 

like any adolescent pop music 

with over-active glands — was 
fighting to establish a durable identity, 
Eurodisco played the role of 
Frankenstein’s monster for non- 
believers. Conceived by Kraftwerk, nur- 
tured by Giorgio Moroder with Donna 
Summer, and finally spewed out in a 
dozen varieties from the Munich 
Machine, it was branded as soul-less, 
machine-worshipping Teutonism. 
Moroder, disco auteur and true believer if 
there ever was one, converted many 
heretics with Summer’s Bad Girls in 
1979, in which the singer herself became 
fully adult, and the mistress of a powerful 
double-album morality play. There was 





Cellars by starlight 


apparently no encore, at least from 
Summer, but during 1980 an Italian al- 
bum called The Glow of Love, by Change, 
smoothly deepened and expanded the 
Eurodisco style while quietly becoming 
an international hit. This year another Ital- 
ian arranger, Celso Valli, has integrated the 
intelligence of Bad Girls with the rich, 
gliding rhythms of The Glow of Love 
into The Double Album (Importe 12) by 
Tantra, which is actually a compilation of 
Tantra’s work recorded over a two-year 
stretch. Valli and his uncredited cohorts 
carry off their ambitious dance dramas 
with so much bravado and joy, they have 
stormed the gates and conquered the 
Eurodisco version of heaven. 

Valli introduces his prototypical disco 


Dunce and future king 


by Doug Simmons 


fter winning the 1980 Pulitzer for 
A fiction, A Confederacy of Dunces 

(now out as a paperback, Grove 
Press, 415 pp., $3.50), by John Kennedy 
Toole, has appeared on cash-register dis- 
play stands in every bookstore in the 
country. The Janet Cooke hoax may have 
dominated discussion of the awards, but 
Toole’s tragic life is getting a lot of atten- 
tion as well. He committed suicide 
(carbon-monoxide poisoning) at age 32, 
leaving an unpublished manuscript, his 
only novel, to his mother, Thelma. His 
reasons for killing himself have not been 
made public, but his presumed 
pointment in not getting the book 
published has made Toole a martyr for 
frustrated authors. After her son’s death 
Thelma Toole persistently sent the 
manuscript out and received several more 
rejection slips. Finally, she harangued 
novelist Walker Percy until he the 
typed copy, by then frayed and smudged. 
After recommending it to a large 
publisher and being turned down, Percy 
steered it to the Louisiana State Universi- 
ty Press, which was lured in part by the 
novel’s New Orleans setting. Once in 
print, the book took off, starting a bid- 
ding war among the same East Coast 
literary powers that had previously 


“I knew from his birth he had an aura of 
greatness. The nurses would crowd 


around his crib and admire him... . I'm 


humble because I was a vessel for a 
literary genius.” Tom Snyder squirmed in 
his seat as his show turned into a wake. 
The pall thickened further last week. In 
The New York Times, daily book 
reviewer Christopher n-Haupt 
suggested that Toole’s death has as much 
to do with the book’s success as do its 
contents. Which is true and obvious. 
Lehmann-Haupt finds A Confederacy of 
Dunces distasteful and thinks it might 
even contain ’’a strain of anti-Semitism.” 
(It does and ay be gor a it’s 
d to see exp’ r com- 
pron rp that’s not what bothers 
Lehmann-Haupt. His beef is with what 
he describes as the “monstrous anti- 
hero,” the book’s key figure: Ignatius J. 
Reilly, one of the most unsavory 
characters I’ve ever met in a book. And 
also one of the funniest. 

Part Iago, part Jerry Falwell, part a 
sissified John Belushi, Reilly is an 
overstuffed bag of devious faults. He is a 
hypochondriac with a master’s degree, a 
self-righteous virgin, and a homebody 
who lives with his mother. His junk-fed 
digestive tract is a mess, ing him 
belch and fart, and, even worse, he talks 
out loud at movies — ‘My eyes can hard- 


journey, “Hills of Katmandu,” on the 
first side of The Double Album, and it 
kicks off with the familiar purring syn- 
thesizers and lock-step drumming of 
Eurodisco. Since the electronic accents 
mimic steam engines more than jet tur- 
bines, body rhythms dominate. There's 
also a tropical lushness to Valli’s per- 
cussive devices — flutes, congas, and 
glockenspiels — that keep pushing and 
pulling on the space-age pulsations. The 
arrangement is not all smooth sailing; a 
recurrent “ Arabian Nights” theme verges 
on adventure-movie corniness, and a cou- 
ple of lilting girlie-chorus breaks are spun 
out of cotton candy. Valli, though, never 
surrenders to light-orchestra prettiness, 
and locomotive Moogs keep pulling 


“What » de 
Tattioning, tectetent heddendil Caring 
Henry Risar Chicage ene book ign 


sult of particularly conception on the 
part of my father. His sperm was 


rest of the world. But his major perversity 
(other than favoring a society based on 
the divine right of kings) is that he enjoys 
being offended. Humanity to Reilly is 
aptly described by the novel's title, 
quoted from Jonathan Swift: “When a 
true genius appears in the world, you 
may know him by this sign, that the 
oe are all in confederacy against 

Reilly's world is New Orleans, and the 
dunces are its citizens — the police, 
homosexuals, blacks, the people in his 
neighborhood, and most of all his 
mother, Irene. After a lawsuit ruins her 
pension-based budget, she finally insists 
that Reilly go to work. Out of the home 
and into the world, —_ a masochistic 


everything back onto a solid dance track. 

“Katmandu” only suggests the bold 
mergers of moods and instruments Valli 
would be ready to pull off on the second 
Tantra record; the lyrics, however, are 
already creating a complete and seductive 
siren call to liberation. Although Valli ap- 
parently does not write his own words, 
his relationship with the lyricists goes 
beyond collaboration. He engulfs the 
words, digesting their witty communal 
rhetoric and amplifying their resonance: 
“Peace of mind we're gonna find/In Kat- 
mandu ... /In a dream that goes on and 
on forever/Sweet-smelling sub- 
stances/Liberate fantasy/We're to- 
gether!” On paper this seems like a 
witless plug for amyl poppers, but when 
the vocalists soar on these words toward 
the mystic hills of Katmandu, it has the 
force of an initiation into a secret society. 
Rising above the chugging rhythms of 
the industrial world that frame the song, 
this vision-of-paradise section makes a 
first-rate dance to deliverance — “‘Kat- 
mandu” is not just another lotus-land, 
not when Valli’s team builds such an un- 
shakable bridge to it. 

Ecstasy through movement has been 
the disco ideal all along, and Tantra is 
pumping life into the party just when the 
music was considered a goner. Valli 
didn’t pull Tantra’s seductive reasoning 
out of his suede cap, though; this new 
Eurodisco has a history. Disco’s auteurs 
have developed in two phases since the 
mid-’70s. The first and earlier group 
proposed a natural philosophy for a bud- 
ding community discovering itself on the 
dance floor: the discotheque as a whole 
world. The concept, outlined by artists as 
divergent as the early Donna Summer 
and the Trammps, reached a peak of 
commercial acceptance (and artistic 
decadence) with the BeeGees’ key con- 
tributions to Saturday Night Fever, with 
John Travolta playing the compelling 
bimbo role-model in the movie. Con- 
sequently, disco’s briefly gigantic 
audience understood the dance floor as a 
fresh arena with fairly traditional ground 
rules, open to the middle class. It was the 
new pop, you know — the neon opiate of 
the masses and costume ball for the elite. 
As disco blossomed out and then grew 
stale, word got around that it was dead. 
All that had happened was that its tamest 
incarnation had lost multi-platinum-level 
attention. 

By the time Summer and Moroder 
recorded Once upon a Time — about a 
year before the triumphs of Bad Girls — 
they had already moved through this first 

Continued on page 15 





course of vengeance. His misadventures, 
first as a file clerk in a factory, then as a 
hot-dog vendor in the French Quarter, 
become the thread that stitches together 
at least seven zany, interlocking subplots. 
An inept vice cop struggles to make an 
arrest that might get him transferred from 
the Greyhound bus-terminal men’s room; 
an unhappy factory owner loses his 
business through a series of blunders; a 
marginally profitable Bourbon Street 
strip-joint subsidizes its earnings with 
whoring and pornography; a New York 
radical named Myrna Minkoff, Reilly's 
pen pal, urges revolution through sex; 
Reilly attempts to upstage her by 
organizing a “ mite’ political party 
among the flamboyant French Quarter 
gay community; a fiercely cranky anti- 
communist woos his mother; and, my 
favorite of the subplots, a ghetto black 
named Burma Jones merely tries to get 
by. Forced into step-and-fetch employ- 
ment by the threat of being jailed for 
vagrancy, Jones appreciates the absurd- 
ities more than anyone. (Encountering 
Reilly with his vendor wagon on the 
street, Jones asks, ‘How come a white cat 
like you, talkin so good, sellin weenies?’’) 

As the kooky connection among the 
subplots, Reilly is Toole’s means for an 


fend everyone else — Baptists, Buddhists, 
Jews, atheists, etc. In fact, the point of 
the book is that it skewers every rational 
philosophy man has invented. Underly- 


prejudice, elicits our sympa’ 
ing everything in his 
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What Cea’ Gonna De For Me — Chaka Khan (Warner Bros.) 

proved her relationship with Rufus remained vital with 
last year’s stunning collaboration on “Do You Love What You 
Feel.” nature in the material, production 


.” The 
and performance of her last solo outing seemed merely 


Garland Jeffreys & the Rumour 


Garland Jeffreys 
ESCAPE ARTIST 
(Epic) 


outier than Mick Jagger, more smartass than 
P Lou Reed, able to contemplate his navel like 

any self-respecting singer-songwriter, it's 
David Johansen, it’s Graham Parker — no, it's 
Garland Jeffreys. Jeffreys must spend half his time 
in phone booths adjusting his tights. Ghost writer, 
one-eyed jack, escape artist — the only thing con- 
sistent behind any of the poses is the spirit of self- 
advertisement. (The FM staple ‘Wild in the 
Streets” is one of the few times he joins the crowd.) 
Escape Artist finds Jeffreys’s marketing sensitivity 
at an all-time high. Produced in the corporate new- 
wave style that stamps out punk’s guitar fire and 
shuts off the heat from under reggae’s simmer, it’s 
just what the A&R department ordered. Jeffreys 
hard-sells each line, smothering empty anthem 
(“R.O.C.K.”) and twice-told tale (‘‘Christine’’) 
alike with relentless, tough-guy mannerisms. He 
bullies the wimpy nag of “96 Tears” (a banal 
choice) into a puffy brag. Most depressing of all, 
the reggae “Graveyard Rock” sounds like trend- 
mongering though the form has provided Jeffreys 
with some of his best moments (“Bound To Get 
Ahead Someday,” “I May Not Be Your Kind”) 
since his 1973 Atlantic debut. ‘Miami Beach,” in- 
cluded on the ‘and if you act now!” bonus EP, is 
one such moment. Juxtaposing Jeffreys’s shocked 
citizen’s reaction to last year’s Miami killings with 
Linton Kwesi Johnson’s dry, news-reporter’s 
enumeration of the casualties, the song makes you 
hear participant and observer, private anguish and 
public reticence. For Jeffreys, who is both singer 
and songwriter, insider and outsider, this admis- 
sion of both points of view might be the LP’s most 
honest moment. 

‘Miami Beach” didn’t turn up in Jeffreys’s first 
Paradise show a week ago. On the other hand, 
neither did “Jump, Jump,” Jeffreys’s tribute to his 
muses that drops names like a wrecking ball. 
(Hearing “Les Miserables’ almost-rhyme with 
“my favorite novels” is a painful experience.) The 
absence of one bad song is a tiny thing to cheer 
about, but in a show that strove for as many 
epiphanies as this one did, small pleasures became 
saving graces. When Jeffreys dispensed with the 
Rumour’s backup for the overwrought ‘City 
Kids,” I figured it was the band’s reward. Three 
songs later, both it and we had to atone by en- 
during the pulp epic “Mystery Kids’’ (Why does 
Jeffreys always refer to them as the kids?), a song 
that combines the bluster of “Jungleland”’ (maybe 
an escape artist is someone who is born to run. . .) 
with the received sociology of “The Heat in 
Harlem” (... or who makes getaways via the up 
escalator). Yet, the Rumour, who set down a hard, 
if anonymous opening set, played with a force 
that’s missing from its work on Escape Artist, 
trampling the session precision of Ghost Writer on 
“Cool Down Boy” or running roughshod over its 
own studio stodginess on “Innocent.” Jeffreys, 
when he’s not reaching for drama that simply isn’t 
there, spits out his lines with the histrionic edge 
necessary to be heard over the Rumour’s din. Oh 
yeah, he’s a great dancer, too, combining the wild 
selflessness and cool narcissism of a shadowboxer. 
Me, I’m partial to less fancy footwork. I'd trade the 
whole shebang for the sight of guitarist Martin 
Belmont soloing at the rave-up finale of “In- 
nocent,”” getting swayed back and forth by his 
guitar, every riff another spell to be broken. Talk 
about escape artists. 

— Mark Moses 


CONCERTS 
KAMPUCHEA 
(Atlantic) 


T he Concerts for the People of Kampuchea, 


FOR THE PEOPLE OF 


which went relatively unnoticed in the 

United States, were four separate star- 

» studded shows held the four nights after Christ- 
* mas, 1979, at London’s Hammersmith Odeon. The 
purpose was to raise relief funds for a population 
devastated by war, famine, and disease. The per- 
formers included Queen, Ian Dury, the Clash, 


Matumbi, the Pretenders, the Specials, the Who, 
Elvis Costello and the Attractions, Rockpile, and 
Paul McCartney and Wings (McCartney was the 
benefit’s chief organizer). These concerts brought 
in approximately $60,000 (the Odeon is fairly 
small, and tickets were at regular London prices); 
they were also recorded and filmed for further 
fund-raising purposes (the film rights are now un- 
der negotiation; the concerts will most likely be 
shown here on television). Atlantic Records has 
already presented UNICEF and the United Nations 
High Commission on Refugees with a $400,000 
advance on royalties. 

All well and good, you say, but what about the 
music? Which is the problem with projects like 
this, from Bangladesh through No Nukes: how far 
can the best of intentions carry a record? How 
critical should you be of performers who are 
donating their time and energy to an unarguably 
worthy cause? And, not incidentally, since $2.80 of 
each album sold is going to the relief of people 
whose tragedy we Americans had a hand in 
creating (when their country was known as 
‘‘neutral’’ Cambodia), shouldn’t you buy the damn 
thing anyway? 

I happen to think the answer to that last ques- 
tion is yes, but there are more selfish reasons for 
helping the people of Kampuchea. Given the 
restrictive ground rules for benefit anthologies 
(everyone gets at least one song — except Matum- 
bi, the least-known of these artists — and the big 
names get more; the performances are live one- 
shots so you go with what you get), this two- 
record album has more listenable cuts than a few 
regular double-albums I could name. This is not to 
say that there’s anything essential here — mostly 
faithful live versions of familiar songs — but how 
can you complain about a trek from the Pretenders 
through Costello to Rockpile? With a little 
judicious editing (going from side two's ‘Crawling 
from the Wreckage” straight to the Clash’s “Ar- 
magideon Time,” the second song on side three, 
while skipping Robert Plant’s tedious stab at 
rockabilly and Queen’s bombast), you could make 
a tape as good as most radio. After the Clash has 
contributed the one political song on the album 
(including the line ‘Some people won't get no 
supper tonight’’), we get right back to the enter- 
tainment with a sloppy romp through “Hit Me 
with Your Rhythm Stick” (Dury) and Toots 
Hibbert’s ‘‘“Monkey Man” (the Specials). Solid 
programing. 

Which leaves the event's two icons, McCartney 
and the Who, who get a side apiece. The four Who 
songs do nothing to stem suspicions that they've 
run out of things to say. ‘Baba O'Riley” and 
“Behind Blue Eyes,” both sure crowd-pleasers, 
haven't changed much since 1971, and “See Me 
Feel Me’’ was worn out after Woodstock. Even 
non-Who fans would have these tracks, and unless 
you find some significance in the substitution of 
Roger Daltry’s harp for Dave Arbus’s violin on 
“Baba O'Riley,” there’s no need for the versions 
here. (If you do find some significance, you 
probably have the version on The Kids Are 
Alright.) The one new song is Townshend at his 
offended worst, “Sister Disco.” Their hearts might 
be in the right place, but their heads .... 

McCartney, on the other hand, is positively 
charming. He starts out with two of his minor, 
albeit well-known, songs, “Got To Get You into 
My Life” and ‘Every Night.” Playing with his 
voice, he brings back that hummable, happy sound 
that the Beatles tossed off so effortlessly. ‘‘Coming 
Up” suffers now from an overexposure it didn’t 
have in 1979, but it’s still a fast four minutes. Then 
with the Rockestra (basically a jam with anyone 
and everyone who happened to be around) he 
reaches back to that screaming Little Richard voice 
of his, the one he used to compete with John Len- 
non — “Long Tall Sally” vs. “Money” on The 
Beatles Second Album — for a whooping version of 
“Lucille.” After this, even the denouement of “Let > 
It Be” and the “Rockestra Theme” can’t dampen 
the high spirits. It’s an idiot incongruity — how can 
someone be so happy, when the whole reason for 
the show is suffering? But maybe that what's made 
McCartney, for better or-worse, what-he is. 

— M. Howell 
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Art 


Dancing courtyards and 


dreamy landscapes 


by Kenneth Baker 


uring the past year the Fogg Mu- 
D seum has been presenting a series 

of courtyard installations by 
contemporary artists in honor of former 
Fogg director John Coolidge. The latest in 
the series is a work by Patrick Ireland 
titled ““A Courtyard for Tatlin and Fred 
Astaire.” 

The most active ingredient in Ireland's 
piece is the title. Needing a reference to 
academically respectable art history, Ire- 
land invokes Vladimir Tatlin, the Rus- 
sian constructivist whose revolutionary 
ideals and aesthetic rigor linked his early- 
20th-century sculptures to contempo- 
rary artists’ radical work. Needing a cue 
to tell us that his work depends on the 
viewer's movement and that, despite ap- 
pearances, it is accessible to all, Ireland 
invokes a popular artist, Fred Astaire. 
With that kind of title, Ireland gets more 
mileage out of name-dropping than any 
artist since Warhol. Unfortunately, the 
suspicion of emptiness aroused thereby 
seems to me confirmed by the work it- 
self. 

Ireland’s “Courtyard” is an example of 
what he calls a “rope drawing.” With the 
aid of nylon cords, he deploys lengths of 
rope in regular or eccentric patterns with- 
in a given architectural setting. This is 
what he has done in the Fogg’s court- 


yard, where each rope element is painted © 


a different color — red, yellow, blue, or 
black — and the ensemble is augmented 
with four styrofoam spheres in corre- 
sponding colors. The spheres too are sus- 
pended on nylon cords. 

As you walk around the courtyard at 
either level, you see the elements of the 
work shifting and recomposing their rela- 
tions. It is natural to look for special van- 
tage points from which the ropes appear 
to form figures or namable patterns, but 
such viewpoints are few and hard to lo- 
cate. And when you do find them, the 
views they offer are anticlimactic. 

This kind of art does not “contain” 
meaning in the sense that a painting can 
— rather, it places responsibility for its 
meaning on the spectator. If you find 
“Courtyard” appealing, you will use it to 
construct thoughts about space or aes- 
thetics or art history. If you are not at- 
tracted to the work, you will not be 
moved to use it constructively. My feel- 
ings about the piece are not positive, so I 
see it as too thin to support thoughts I 
consider worth thinking. Ireland tries to 
accomplish a lot with a little and doesn’t 
make it. Work that relies so heavily upon 
the spectator’s cooperation has to have 
thought behind it. The thinking -behind 


ES 
neni 


Astaire’ 


energetic. (Perhaps this is the point to 
mention that “Patrick Ireland” is the 
name under which critic Brian O’Do- 
herty operates as an artist.) The most 
interesting aspect of the installation is the 
only truly ambiguous one: the lengths of 
rope that cordon some of the arch en- 
trances to the Fogg courtyard. These 
ropes appear to be standard institutional 
fixtures, but their formal resemblance to 
the ropes Ireland uses makes you wonder 
whether you know where his installation 
actually begins and ends. (Ireland’s piece 
will be on view through May 26.) 
* ~ * 

The Institute of Contemporary Art is 
currently showing the work of Arthur B. 
Davies, the American artist responsible 
for the Armory Show of 1913, the Amer- 
ican public’s first major exposure to 
European modernism. The present show 
is not particularly timely, except to recall 
currents in American art that seem to 
have been revived somewhat in the work 
of some contemporary painters. Davies's 
art was not modernist in the sense of 
breaking new ground; as this show dem- 
onstrates, he was primarily a painter who 
reflected the influence of other, better art- 
ists. But he had a knack for getting rich 
art enthusiasts to support him and his 
projects, and his major project was com- 
batting the provincial sensibilities and 
thinking of his American contempo- 
raries. During his lifetime, though, Da- 
vies was much respected and rewarded as 
a painter. Viewing his works at the ICA 
gives you a sense of how drastically the 
American art context has changed since 
the turn of the century. 

Davies’s paintings — serene visions of 
figures in landscapes — derive from such 
sources as Gauguin, Redon, Hodler, and 
Bocklin. Some of his images are suffused 
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with a low-key eroticism rendered the 
more obscure by the androgyny of so 
many of his figures. The allegorical or 
analogical intent of his images is con- 
veyed by the generalized quality of his 
figures. He plays upon this quality in a 
work titled ‘Maya, Mirror of Illusion” 
(ca. 1909), wherein a series of draped fe- 
male figures strikes various poses that are 
echoed by a second set of identical fig- 
ures. The longer you look at the picture, 
the more you become convinced that the 
forward row of figures is posing before a 
large mirror, in spite of the apparent out- 
door setting. In addition to being a meta- 
phor for the condition of a painting's sur- 
face, this image is meant to suggest that 
the world of physical appearances is a rei- 
fied illusion of the mind’s experience. 
This example gives you some idea of 
how remote Davies's art now seems from 
the motives and techniques of subse- 
quent generations. One’s pleasure in Da- 
vies’s show derives from seeing how his 
experience of well-known works by Gau- 
guin, Cezanne, Delaunay, and others is 
filtered through his own artistic outlook. 
Formally, the most pleasing works in the 
show are the vision of Isadora Duncan’s 
dance troupe apparently leaving the 
stage, and the delicately realized graphic 
works. (The Davies show continues 
through May 10.) O 


Cimino 

Continued from page 4 

home, in mending the community, in 
learning to love, in recovering dignity. 
The movie revolved around two central 
metaphors: the notorious Russian- 
roulette sequence, and the opposition 
between two versions of the American 
hero, Robert De Niro and Christopher 
Walken. It was a profound and difficult 
film, but it worked’ for audiences, and it 
worked for four reasons: its screenplay 
was powerful enough to make those 
abstractions feel real; its metaphors and 
structures were not just mythic but also 
inherently dramatic; it was full of terrific 
acting; and it was about Vietnam, a sub- 
ject which bore a special urgency. One 
didn’t have to understand The Deer 
Hunter's undercurrents to be transported 
by, its story. 

But Cimino must have misinterpreted 
its success. Poring over worn volumes of 
Joseph Campbell and Leslie Fiedler, he 
may have concluded that it was the 
movie's manipulation of American legend 
that got to people, that somehow the 
audience was so tuned in to the mythic 
structures in our culture — unconscious- 
ly, of course — that the mere presentation 
of those structures could prove 
mysteriously moving. This is neo- 
Jungian mysticism, of course, but it’s the 
sort of thing a moviemaker can easily 
buy. After all, when you've labored over 
the same old plot and characters for 
years, it’s hard to locate the life in them 
any more. Even the most experienced 
directors may find themselves at a loss to 
explain what makes one film enthralling 
and another a bore. If a literary critic 
whispers in your ear that the mythic sub- 
texts in a work arouse some sort of long- 
dormant psycho-mythic response in your 
audience — well, that may sound a lot 
more respectable than the idea that they 
really went for the violence. Cimino had 
dabbled in American myth before The 
Deer Hunter. Nearly 10 years earlier, he 
had written a script about the Johnson 
County Wars, a script full of references 
to the American loner, the community in 
the frontier, the good-bad hero and his 
good-bad girl. Sure, it had been rejected 
by every studio in Hollywood, but that 
was before The Deer Hunter. Now 
Heaven's Gate could be made. 

This little scenario is borne qut, I think, 
by what’s on the screen: lifeless 
characters stumbling towards Destiny 
against a background of mute, timeless 
magnificence. Filmed mostly in Montana, 
with the great Vilmos Zsigmond directing 
the photography, Heaven’s Gate abounds 
in gray, snow-capped peaks, steely lakes, 
and endless fields, in the middle of which 
one may come across a rude cabin or a 
lone figure on horseback. You can feel 
the cold in the gray-white sky, and in the 
towns the streets are quagmires. And yet 
Cimino knows how to make even the 
most forbidding settings boil with excite- 
ment. Placing his camera atop a crane, 
he'll race ‘through a village, passing 
among the pale but bright-eyed Eastern 
European immigrants, galloping 
alongside a train that’s coughing clouds 
of white smoke. Smoke, in fact, is 


everywhere. Sunlight streams through it, 


lamplight struggles through it, rugged 
hombres wheeze through it. Heaven's 
Gate, it seems, is coated in it, and this 
only heightens its remoteness. (Worse, 
the prints on view in Boston are so poorly 
struck that they cannot be focused 
properly. Zsigmond’s eloquent color 
work is all but ruined, and the whole 
movie looks foggy and dim.) The smoke 
is part of a visionary’s attempt at realism. 
This world of dust and mud and smoke, 
Cimino asserts, is the West as you've 
never seen it before, and as it must have 
been. And the smoke is mythic/symbolic 
as well. It represents the incursion of the 
industrial age into the frontier, and hence 
the rise of a monied class in a land where 
for decades the only aristocracy had been 
the aristocracy of the fastest gun. 

Therein lies Cimino’s grand theme. 
The rich (in this case the cattlemen) will 
always make war on the poor Gre im- 
migrants), and in the process, justice will 
be subverted. Cimino is not without his 
Marxist leanings (the film is full of 
quotes from Eisenstein.and Dovzhenko). 
And to him this dialectic of rich against 
poor, bullying. American against wily im- 
migrant, is what's formed this country. 
From that relatively simple-minded 
analysis, Cimino’s myth-making 
branches out. Like many a Western direc- 
tor before him, he pits one sort of com- 
munity against another, and then focuses 
on the real Westerners caught between 
them, the sturdy folk who protect com- 
munities but can never join them. 
Christopher Walken’s hired gun, for in- 
stance, is a near-illiterate who may have 
Eastern European roots, and yet he works 
for the educated cattlemen who would 
destroy others like him. Huppert’s French 
nymph is the sort of pure ‘yet sullied 
woman that abounds in Westerns; she’s 
the golden-hearted whore bravely serving 
the immigrant community that rejects her 
as immoral. And finally, Kris Kristoffer- 
son, the melancholy marshal, is an 
aristocrat who sides with the immigrants. 
But; Cimino gets his myths mixed here, 
since Kristofferson must also serve as the 
American loner who, like James Stewart, 
John Wayne, and even Humphrey Bogart 
before him, never allies himself with 
anybody. He can’t commit himself to 
Huppert (and so loses her), can’t.even 
commit himself to the immigrants’ cause 
(and so stays out of the fray until it’s too 
late). Naturally, he ends the film by 
riding off alone into the sunset — albeit 
aboard a yacht. 

In the background, meanwhile, we find 
the usual mythic demons and sprites: 
Sam Waterston, as a villain with a snide 
mustache and a black wardrobe; John 
Hurt, as a tortured, poetic cattleman who, 
in the thick of battle, sips from a silver 
hip flask and declaims sardonically about 
nobler men in nobler climes; a violinist 
who shows up in unexpected places to 
play the movie’s theme music and make 
us all weep. Nothing in Heaven's Gate is 
arbitrary. At the beginning of the film, 
we are shown the graduation festivities of 
Harvard’s class of 1870 (filmed, unac- 
countably, at Oxford). Here the sons of 
the aristocracy waltz with their ladies in a 
grand circle around a giant elm; later, as 
if to expose the warlike spirit beneath the 
genteel exterior, they gather in another 
circle around the same elm and engage in 
a royal fistfight. The immigrants, too, 
have their circles of grace and savagery: 
in one scene, they roller skate elegantly 
around a rink; in another they gather 
around a cockfight (and haven't we had 
enough of symbolic cockfights in the 


movies lately?). Finally, inevitably, the . 


circles of aristocracy and immigrant meet 
in combat. In the movie's climactic battle 
scenes, the cattlemen form a tight circle 
around which the immigrants ride, firing, 
like so many Indians surrounding the 
covered wagons. You can see why 
Cimino thought he’d made the Western 
to end all Westerns. 

Perhaps he has. Certainly Heaven’s 
Gate dumps another shovelful on the 
genre's grave. But the lesson in Heaven's 
Gate isn’t that big budgets don’t work. 
It’s that movies, even genre movies, can- 
not live by myth alone. In Heaven's Gate, 
no one talks like a human being; none of 
the relationships carries any conviction; 
none of the moral dilemmas has any 
urgency or force. And the reasons go 
beyond the weirdly cryptic screenwriting 
and the weirdly somnolent acting. What 
vitiates Heaven’s Gate is its strange 
academicism. Cimino has tried to hang 
his characters on his time-honored struc- 
tures, instead of starting with an explora- 
tion of character and letting the struc- 
tures blossom organically from that. 
Heaven's Gate isn't a movie; it's a $40- 
million term paper. 
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Molotov 


Continued from page 4 

and it takes the form of a dozen or 
so unexceptional incidents and 
encounters. If Anne, Fred, and 
Bruno were a decade older, their 


journey would probably become a . 


survey of the national mood — 
that’s what happens in Wim 
Wenders’s The Wrong Move, or 
Christopher Petit’s Radio On. But 
at 17, one takes the nation’s pulse 
for granted. This is an introspec- 
tive journey, during which the 
itinerants chart their own poten- 
tials, limitations, capacities for 
feeling. 

As played by Elise Caron, 
Anne is one of the most aggres- 
sive of movie heroines: strong 
and fierce and so sure of her 
specialness that it seems only nat- 
ural for her to bark orders and 
hand down ultimatums to her 
male companions. In her acting 
debut, the handsome, rangy 
Caron gives an astonishingly 
nuanced performance; her Anne 
is protected by a hard shell of 
punky pugnacity that never dis- 
solves but sometimes cracks, and 
when it does, you catch glimpses 
of tenderness, giddiness, fear. It’s 
easy to see why men are both 
cowed and enchanted by her. And 
Philippe Lebas’s Frederic is the 
perfect foil for Caron’s Anne: 
while Anne is tough and com- 
manding, Frederic is eager, 
flighty, almost cuddly. On pa- 
per, it sounds like a straight and 
rather dull reversal of traditional 
sex roles, but sexual role-playing 
is something this relationship is 


Francois Cluzet (top), Elise Caron (middle), and Philippe Lebas (bottom) 


practically devoid of. Anne and 
Frederic are gloriously in synch 
with their inchoate, rapidly 
evolving natures, and the result is 
joyous and liberating. 

The way Kurys indulges her 
characters’ adolescent exuber- 
ance is apt to strike some people 
as soft-headed. A shot of Anne, 
Frederic, and Bruno dancing in 
the back of a pickup as it zooms 
down the highway seems exces- 
sively corny. Where’s the music 
coming from, we wonder, but we 
already know the answer: it’s in 
their heads. And if this idea is 
trite, it also has a ring of authen- 


ticity. The film’s score was writ- 
ten by Yves Simon and Murray 
Head (who played the lover of 
Glenda Jackson and Peter Finch 
in Sunday, Bloody Sunday), and 
it purportedly re-invents the 
French pop music of the late ‘60s 
(which was mostly performed in 
English). It sounds like second- 
rate Donovan — dreadfully fey 
and sweet (one of the songs is 
called ‘‘Dearest Anne’), but 
there’s also something appealing 
about it: though the past embar- 
rasses us, it entices us too. 
Kurys gently mocks her 
characters even as she honors 
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them. She is aware that young 
love is as hackneyed as the kitsch- 
iest piece of theater; but it’s also 
unsurpassed in vitality. And so, 
at the beginning of Cocktail Mol- 
otov, she has Frederic interrupt a 
theatrical performance by 
scrambling on stage to declare his 
love for Anne — for all the world 
to hear. The stage metaphor im- 
mediately brings to mind The Last 
Metro, but where Truffaut is sap- 
py and trivial, Kurys is ironic and 
affecting. Kurys’s films don’t hit 
you with their force or brilliance; 
instead they move you in a thou- 
sand tiny ways. 
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Continued from page 4 


massive male guilt trip, and even 
honest guilt can be spread only 
so far. After that, one longs for 
the sort of believable human 
interaction that hasn’t found 
its way into a Fellini movie since 
Amarcord. In City of Wom- 
en, Fellini (like his recent imi- 
tator, Bob Fosse) is content to 
whip himself on the back for two 
hours and then ask, “I know I’ve 
been a bad boy, but what do you 
want from me — blood?” 

The opening scene is a genu- 
inely amusing bit of erotic 
comedy. Mastroianni, playing a 


~ character called Snaporaz, is seat- 


on a train; and minutes after 
catching the eye of a voluptuous 
woman, he’s followed her to the 
ladies’ room. There, he lets loose a 
declaration of desire so auda- 
cious and yet so desperate that 
you're rooting for him and laugh- 
ing at him at the same time. 
Mastroianni instantly turns 
Snaporaz into a hilarious carica- 
ture of the Italian male; he’s an 
overgrown boy, constantly at the 
beck and call of his raging libido. 

Minutes later, Snaporaz is 
trailing his enchantress across the 
countryside. But as soon as the 
two of them reach an isolated 
hotel — bang! — we're watching a 
Fellini Movie. Instead of pranc- 
ing grotesques and freaks, there 
are feminists — a whole con- 
vention of them. As Snaporaz ex- 
plores the place, meekly peeking 
from behind half-opened doors, 
he’s confronted by an array of fe- 
males righteously spouting bits 
from every women’s-lib tirade 
you’ve ever heard. Their de- 
mands, which range from the 
mundanely reasonable (cries for 
equal job opportunity) to the 
humorously extreme (‘Abolish 
fellatio!’’) constitute a capsule 
history of feminist ideology. But 
they’re more than that: these 
sloganeeering amazons are sup- 
posed to embody the new spirit of 
“modern woman,” and that’s an 
almost embarrassingly simple- 
minded idea. Fellini doesn’t 
simply portray women through a 
man’s “sexist” eyes (as Bertrand 
Blier does in Get Out Your Hand- 
kerchiefs); he reduces them to 
flesh-and-blood protest posters. 

Perhaps the reason these the- 
matic shortcomings are so glar- 
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ing is that there’s little of the deft- 
ly comic staging that Fellini has 
brought to his hyperbolic sequen- 
ces in the past. City of Women 
deals with male fantasies, yet 
nothing in it comes close to 
matching the naughty exuber- 
ance of the whorehouse scenes in 
Roma or the moment in Amar- 
cord when the horny young hero 
is offered a pair of elephantine 
breasts. Instead, the movie fea- 
tures long, crazed set-pieces that 
don’t go anywhere because 
there’s no “hook” to them — 
nothing funny or outrageous or 
especially meaningful. In-one ex- 
tended sequence, Snaporaz is 
picked up by several carloads of 
teenyboppers, and they go zip- 
ping into the night, gyrating to 
the rhythm of some Giorgio 
Moroder-style disco. At first, 
these female droogs are intimi- 
dating, but after watching them 
drive around for about 15 
minutes, we realize they're not 
going to do anything. This cruis- 
ing scene is merely an extended 
transition, designed to chauffeur 
Snaporaz to the mausoleum-like 
mansion of Dr. Zuberkock 
(Ettore Mani), a strutting Hugh 
Hefner type about to celebrate his 
10,000th conquest. Zuberkock’s 
lifestyle is as straightforward as 
his name suggests. His home is 
decorated with an array of phal- 
lic statues and encompasses a 
long, winding hallway lined with 
photographs of his women, ac- 
companied by tape recordings of 
the sounds they make in the 
throes of ecstasy. In the movie's 
funniest scene, Snaporaz takes a 
stroll down this tunnel of love, 
turning on one tape after another 
with a delighted, kid-in-the-can- 
dy-shop gleam in his eye. The 
scene is a relief because it’s so 
blessedly amoral; playing voy- 
eurs, we share that gleam. What.a 
downer it is, then, when Snaporaz 
reaches the end of the hall and 
runs into his wife, Elena (Anna 
Prucnal), who immediately 
launches into a rant about what a 
cad he is. Elena is essentially the 
same nagging wife who followed 
Mastroianni around in 8%. 
You're a bore, she tells him, and a 
scoundrel. One half-expects her to 
add, “And you never take me 
anywhere!” And as this aging, 
bitchy woman whines, we have to 
ask ourselves why Snaporaz stays 
with her, especially when it's 
clear that, like Dudley Moore in 
10, he’d rather be out chasing a 
great piece of ass. 

The answer that City of 
Women provides is, of course, 
guilt. Snaporaz has been naughty, 
and to return to his clinging wife 
is his penance. For him, as for any 
good Italian male afflicted with 
Catholic guilt, sex is paradise and 
sex is sin. Elena, the plain, prac- 
tical wife, more homemaker than 
earth mother, is his most fitting 
mate; she could never fulfill his 
fleshiest fantasies — but then, 
deep down, he wouldn’t want her 
to. Playing this humble, horn- 
rimmed spectator, Mastroianni 
brings the familiar part new 
layers of warmth and vulnera- 
bility. Gone is the drawn, almost 
haunted stare he wore in La Dolce 
Vita. In its place is the tender, 
crinkly smile of someone who 
knows not to take life too seri- 
ously. Mastroianni is one of those 
actors who seems to have relaxed 
with the aging process — though, 
at 57, with just a touch of gray in 
his hair, he’s as robustly hand- 
some as ever. Halfway through, 
Snaporaz mutters to himself, 
“Why should I change — to be- 
come what, instead?’ Mastroi- 
anni’s gentle performance con- 
vinces us that he needn’t change a 
thing. 0 


Cafe 


Continued from page 5 
who have warmed the very 
toilet seat where she just sat, 
Struthers rubs her slick satin rear 
in awe. 

Within the comic confines of 
Wally’s Cafe, its three stars flex 


their talents, great and small, as 
best they can. The first scene, 
which is the slowest, is redeemed 
only by the startling sight of a 
dapper, skinny Coco with hair: 
he’s teddy-bear cute, in the olea- 
ginous ‘40s manner. By the sec- 
ond episode, which takes place in 
1958, he has lost his rug and been 
costumed so that his body ap- 
pears to have been the site of a 
rock slide, but it is here that he 
executes his most frantic busi- 
ness. And by the final act, set in 
the present, he has senesced into 
an amiable cross between’ Cap- 
tain Kangaroo and a Feydeau 
hero. Moreno, too, is fine, jump- 
ing from put-upon wife to 
vaguely Spanish fireball (ho hum) 
to pink-pantsuited sunbelt sen- 
ior. This is Struthers’s first play, 
and she brings to it the well- 
known combination of sweet- 
faced sex appeal and little-girl 
gumption that has steaded her 
well on the tube. She also meta- 
morphoses in the course of three 
scenes from would-be Harlow 
into Virginia Graham — which 
should give all chubby blonde 
bombshells pause. 

The problems at Wally’s Cafe 
are not with the personnel but 
with the food. A couple of years 
back, as connoisseurs of drivel 
may recall, this same Bobrick and 
Clark committed Murder at the 
Howard Johnson's, which had its 
pre-Broadway tryout in Boston. 
It, too, was punishably dumb, but 
we were soft on it — probably be- 
cause of the HoJo’s ice cream pro- 
vided free at intermission. Per- 
haps we should have made Mur- 
der a capital crime, thus preclud- 
ing Wally’s Cafe. Some will call it 
a come-back. I see it as recidi- 
vism. Oo 
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Cradle 


Continued from page 5 
or poignant as the situation 
demands. 

And David Perrigo’s well- 
assembled company is up to the 
rigors of Blitzstein’s score. The 
director has wisely cast actors 
who can sing, not trained singers 
who might need to be taught 
acting. If there’s a rough edge to 
some of the vocal work, this only 


adds to the air of militant, 
exuberant spontaneity. The effect 
is of performers performing 
because they have something to 
say, and we're damn well going to 
listen. Only the slightly repetitive 
structure of Blitzstein’s flash- 
back libretto occasionally 
weakens the impact. 
Particularly memorable are 
Spruss Jargone tripling as the 
editor, the violinist, and the 
hapless immigrant; the self- 
torturing pathos of Ira Solet as 


the cradle. 


Harry Druggist; and the 
underplayed innocence and 
vulnerability of Sheira Freed- 
man’s Moll. Perrigo’s actor- 
coaching has yielded sharply 
outlined portrayals, just as his 
swift, sure staging makes for an 
entertainment as diverting as 
didactic. And the whole event is 
driven forward by the piano 
accompaniment of musical 
director Ardys Flavelle. This 
Cradle will rock the area’s small 
theater scene for sure. i) 
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Riders 


Continued from page 5 
Cantabrigian wit, this show, based 
on actual interviews with truckers, 
functions essentially as a recruiting 
poster for the Teamsters (though 
that name, conjuring the specter of 
Jimmy Hoffa, has been eschewed). 
And it’s so effective that by 
evening's end I was ready to trade 
in my Smith-Corona for a shiny 
new 18-wheeler. 

Not that Albert and Rubins re- 
frain from hitting their subjects 
where it must hurt. “Let’s face 
it,” admits one actor who, with 
his baseball cap, flannel shirt, and 
long sideburns, could pass as a 
trucker — or a refugee from MIT 
— “there aren’t any brain sur- 
geons driving trucks. Most truck- 
ers are pretty ignorant, egotisti- 
ca! fatheads.” And the writers are 
up-front about the hazards of the 
profession — the monotony, the 
broken marriages, the need to pop 
pills to stay awake. (They leave 
out hemorrhoids.) But because 
these observations are made by 
the truckers themselves, in a spi- 
rit of relaxed candor, they never 
seem condescending. Of course, 
in the theater — if not in trucking 
— delivery is the better part of 
performance, and, given the 
wrong reading, a couple of the 
lines could sound downright nas- 
ty. For instance, in a long, ser- 
ious monologue explaining the 
wife’s side of things, Ginny Rus- 
sell tells of having an affair so 
steamy that “he took me bowl- 
ing.” And in an exegesis of the 
trucker personality, David Blue 
advises, ‘If you find where these 


guys are at and disarm them, 
you'll find they're just regular 
guys” — though he fails to men- 
tion whether you‘re supposed to 
disarm them with charm or mag- 
num force. But these lines are de- 
livered with utter sincerity, and 
while the actors net fewer laughs 
as a result, the show gains in con- 
sistency and conviction. 

Albert, Rubins, and Lewis based 
Night Riders on the journalistic 
snoopings of Cecily Mills, who 
spent the winter of ‘78 on the 
highways, gathering material. 
Like all docu-musicals, the show 
is plotless: six actors (four truck- 
ers, a wife, and a waitress) wan- 
der the stage and take turns pop- 
ping under a spotlight to share a 
thought and a song. The songs, in 
the C&W tradition, run the ga- 
mut from the meticulous to the 
mundane — there’s a song about 
truckstops, a song about hitch- 
hikers, a song abouit taking pills. 
Most are pleasing, if C&W- 
homogenized, and a couple are 
snappy enough to be distinctive. 
This is a truly slick piece of 
theater — tight (though the wife’s 
monologue needs shortening and 
leavening), polished, and superb- 
ly performed. Vocally, the en- 
semble is top-notch, and both Jeff 
McCarthy, as the most exuber- 
ant of the truckers, and Kim Cris- 
well, as the waitress who could 
give Dolly Parton lessons in corn- 
pone charm, are outstanding. 

So why do these guys drive 
trucks? Well, the money’s good, 
of course, and driving is the only 
thing many of them can do. And 
trucking exerts a strong romantic 
attraction for some people. 
Speeding down the road alone at 
night can make you feel noble 
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and adventurous — like a mod- 
ern-day cowboy or pioneer. But 
most surprisingly — considering 
the sameness of highway vistas — 
truckers seem to have a yen for 
tourism. As one puts it, ‘“There’s 
a lot of states out there, and I 
want to see them.”’ Discover 
America — drive a truck. And you 
were planning to ride Amtrak.O 
Lion 
Continued from page 6 
Smith as a “stride” master, for 
while commanding the requis- 
ite exuberance he was more 
likely to excel in gentler circum- 
stances. He tackles ‘Carolina 
Shout,” James P. Johnson’s no- 
torious knuckle-buster, on the In- 
ner City album, and while his 
performance is forthright enough 
it lacks the shading imparted by 
the composer or the sock of 
Waller's 1941 reading. But then 
Smith was not a shouter. He 
remained close to European salon 
music and ragtime, and his’ finest 
music reflects an early and suc- 
cessful merger of black and white 
sources, the old world and the 
new, formality and ‘freedom. 
The eight originals on Com- 
modore were written in the late 
‘30s; this reinforces the notion 
that Smith was in his prime at the 
session. All his most memorable 
works are included. “Morning 
Air,” like many of the pieces, has 
two main sections, a theme and 
variation with harmony and syn- 
copation in active play, followed 
by a strain (known as ‘Contrary 
Motion” on the Inner City) where 
the left hand plays eight chords to 


the bar. Echoes of Spring,” with 
petite right-hand phrases over a 
rolling simplified boogie, is a frol- 
ic in the countryside, its inten- 
sity rising and falling in a quiet 
curve. (It is reworked on the other 
albums, appearing on Luckey and 
the Lion as ‘Relaxin’.”’) “‘Con- 
centrating’” resolves a poignant 
melody with a Charleston figure 
and features keen two-handed in- 
teraction, especially in the penul- 
timate stride chorus, while 
“Rippling Waters’’ offers a 
Harlem send-up of Peer Gynt that 
barrels into some quaint hot licks. 
Hearing this material over a single 
album side tends to highlight 
Smith’s pet devices, though he 
generally keeps them fresh. 
“Sneakaway” is substantial if a 
stylistic smorgasbord, and 
‘‘Passionette” ends with a clever 
extended variation on his favorite 
coda. 

Smith’s French recordings 
from. 1949-'50 are uneven. The 
use of drums on six tracks is an 
annoyance, a smudge of tempo on 
a truly solo style. Quartet tracks, 
with Buck Clayton on trumpet, 
show greater compatibility, 
though half are burdened with 
Smith’s undistinguished vocals. 
The meat is found among the 
half-dozen piano solos, in- 
cluding “Charleston,” ‘‘Pretty 
Baby,” and Smith’s own “’Con- 
versation on Park Avenue.”’ 
Luckey and the Lion, taped in 
1958 shortly before Smith turned 
61, returns to solos exclusively. 
The touch is grander, more 
rhapsodic, and the melodies are 
delivered in more melodramatic 
fashion. Extra playing time 
dispels some of the tautness heard 
in the earlier recordings, new 


ideas often amount to simplifica- 
tions (hear the stride section of 
this “Rippling Waters”), and at 
times the music sounds like it is 
being “punched up.” Still, there 
is vivacity, tenderness, and a regal 
sweep to these solos, enough to 
have established Smith’s creden- 
tials for the LP generation. It 
raises the question of how Luckey 
Roberts, virtually unrecorded 
elsewhere and performing at age 
64, after a stroke and in an auto 
crash in which his hands were 
shattered, might have sounded in 
his heyday. 

Reedman Bob Wilber once said 
that “the Lion doesn’t have a blue 
bone in his body,” a statement 
that reflects both on Smith's 
upbeat spirit and his distance 
from the blues feeling of most 
black music. It was left for James 
P. Johnson as a Harlem piano 
soloist, and ultimately Duke 
Ellington through his orchestra, 
to bring the more formal and 
proper influences Smith reflect- 
ed into contact with the blues. 
Smith remains a transition figure, 
but one who honed his skills after 
his stylistic moment had passed 
and maintained these skills 
through his middle age, when his 
image threatened to overwhelm 
his music. Through most of the 
tracks on these albums, “The 
Lion” is at bay, the music is up 
front, and Smith is clearly still 
smokin’. ; Oo 


Lizards 


Continued from page 6 


humor, the ability to make the 
right notes sound wrong; the 
supposedly impoverished tech- 
nique, the rhythmic tics, the love 
for man-tripping-up-and-down- 
the-stairs riffs. All of which 
makes Monk’s ‘‘Well You 
Needn’t’” a perfect choice for a 
cover. Of course, since Monk be- 
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longed to a long tradition, his 
work has recourse to emotional 
depths not available to the 
Lounge Lizards, who play on the 
surface. But the musical con- 
sciousnesses at work are not dis- 
similar, and The Lounge Lizards 
(Editions EG) doesn’t sound em- 
barrassing when played after, 
say, The Complete Genius, 
Monk’s great late ‘40s work. 

The Lounge Lizards realize 
they don’t play jazz — they call it 
“fake jazz’ — and \they’re right. 
They simply don’t possess jazz's 
rhythmic flexibility — they're 
modest improvisers at best. (In a 
recent New York Rocker inter- 
view, Lindsay says: ‘‘The 
rhythms I repeat but the chords 
are pretty hard to replicate. 
They're similar since I play by ear 
and I do pay attention and I am 
getting better at it slowly. ...”) 
Try Ornette Coleman’s Prime 
Time or Ronald Shannon Jack- 
son’s Decoding Society to hear 
how unfake jazz players use 
similar material: it’s the dif- 
ference between a John Ford 
Western and a spaghetti Western, 
or between James Brown and 
James Chance. 

Another reason for not 
pushing the jazz connection is 
that only John Lurie has any- 
thing approaching jazz chops, 
and even he still needs wood- 
shedding to measure up to a 
serious altoist. Lindsay is the 
band’s most intriguing member, 
because (unlike, say, Blood 
Ullmer or Robert Quine, a couple 
of reference points) his guitar 
technique is spontaneously self- 
generated — it doesn’t have an on- 
going language to fall back on. 

“Ballad,” for instance, begins 
moody and atmospheric, the way 
it should — and then Lindsay sets 
off an air-raid siren calculated to 
send the children scurrying to the 
basement. Later, he rides a tug- 
boat right through the foggy 
mists of the melody. Even when 
Lindsay is trying to play it 
“straight” — Earle Hagen’s com- 
position “Harlem Nocturne,” for 
instance — his creepy-crawly 
scratchings tell you this is no bar- 
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band jam session. Evan Lurie’s 
approximation of Sun Ra play- 
ing organ with his elbows is also 
quite charming in an outre way 
(though on piano he hovers 
somewhere between style and 
pastiche). The rollicking turmoil 
these two, and sometimes John 
Lurie, create is held in check by 
the rocking strut of Feelies’ 
drummer Anton Fier and bassist 
Steve Piccolo; like the no-wavers, 
the Lounge Lizards make music of 
controlled trumoil. 

For now. Like so many 
conceptual bands, the Lounge 
Lizards’ next move is a lot harder 
to gauge than their opening one 
was to create. Play jazzier and 
they run the risk of being com- 
pared unfavorably to, say, Arthur 
Blythe and Blood Ullmer; play 
more ‘50s covers and they run the 
revivalists risk; play noisier and 
we all know how well No New 
York did; play straighter and they 
lose their subversiveness. Of 
course, since they barely play out, 
rarely tour (their planned Boston 
appearance at the Channel a 
couple of weeks ago was can- 
celed at the last minute because of 
illness), and have other musical 
interests, it’s not altogether clear 
that they want to make a next 
move. Which would probably be 
just as well: the coolest thing any 
musician can do is to know when 
he’s said his piece and walk away. 
Monk hasn’t made a new record 
in years. 


Tantra 


Continued from page 7 
disco world — which they helped 


to form and to promote — into a 
second, more subversive vision: 
the whole world as disco. 
(Voyage, a fascinating, globe- 
trotting Eurodisco one-shot on 
Marlin, had suggested the ul- 
timate goals of the second phase 
around the same time but proved 
unable to follow up its own im- 
plicatiéns.) This enlargement of 
scope roughly parallels the jump 
rock ‘n’ roll made when it extend- 
ed a series of moments (Elvis 
Presley, Little Richard) into a 
lifelong work (Beatles, Who). The 
trick is to promote an inter- 


national style capable of convinc- 
ing fans that they have the 
power, that this is the music of 
their ascendency. The second half 
of The Double Album makes a 
bid for this appeal by incor- 
porating several exotic strains of 
music, not with Talking Heads’ or 
the Clash’s attitude of “look Ma, 
I’m Third World” but strictly as a 
means to an end — an unpreten- 
tious signal of solidarity thrown 
into the mix. 

The first side of Tantra record 
two is three segued numbers (and 
one coda) collectively known as 
the “Mother Africa” suite; this 
gathers some ethnic elements 
from both the US and Africa and 
scatters them artfully across an 
extended Eurodisco arrangement 
that uses almost no conventional 
electronics. Instead, jungle noises, 
funky reed flutes, and horn riffs 
gritty enough for the original 


Mar-Kays intertwine with Valli’s - 


inventive interplay of male and fe- 
male voices that’s inspired by The 
Glow of Love. Luther Vandross’s 
role on that record is taken over 
by the muscular anonymous male 
lead of Tantra, who functions 
alternately as questing visionary 
and open hearted soul man. 
When the male lead half-groans, 
half-warbles ‘After all the ac- 
tion/Let’s get back to satisfaction 
guaranteed,” he is partly respond- 
ing to the stylized ‘Mother 
Africa” chants that came before. 
His is the call to transcendent 
celebration in the everyday world, 
using the classic mode — sexual- 
ized gospel. The side ends with 
‘‘Get Happy,’ primarily a 
cooling-off number, a guitar- 
with-horns bouncer that’s both 
more ordinary and outside the 
framework of the previous three 
songs. Still, very nice, so many 
moods in the same device . . 

How seriously does Valli take 
the ‘‘Katmandu’’/‘‘Mother 
Africa” trips? Not very — they're 
celebratory vehicles and maybe a 
little food for reflection when you 
go back to your table next to the 
bar. Valli’s insight comes from 
reaffirming disco as the self- 
evident mode for liberation 
without nihilism; it’s the pop 
music that disturbs by proposing 
fresh values instead of assaulting 
old ones. 

Rock ‘n’ roll, of course, has 
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cornered the assault market. Rock 

n’ roll that is not reactionary is 
far more articulate, by and large, 
about what does not work rather 
than what might. Valli has no ap- 
parent quarrel with punk social 
critics, but he does an acidly 
effective number on arena-scale 
heavy metal in “Top Shot” on the 
first Tantra record, at the same 
time acknowledging that the 
struggle to salvage a dab of 
sincerity drives concert-hall hot 
dogs. The drumbeat is light, even 
swinging, while an up-front and 
relentless fuzz guitar pounds out 
a rigid on-the-beat rhythm for the 
first verse and chorus. Then a 
nameless sideman pounces and 
feints with a bar-crossing 
boldness reminiscent of the 
Hendrix-inspired West African 
funksters. The LA studio royalty 
can pack its chops and head for 
the suburbs after this — tasty 
doesn’t mean you have to sit back 
and savor it. 

Valli’s bid for dance-floor 
magnificence, however, is 
“Wishbone,” essentially a retake 
of- “Katmandu” and a masterful 
lesson in how to gather an inter- 
national style without defoliating 
the Third World or making an 
ABBAtizer of Western pop. Out 
of context, the electric sitar on 
‘‘Wishbone”’ plays a trashy 
dying-swan theme, and the 
female singers make like Hindu 
cherubim, but Valli’s combination 
and timing is enough to suspend 
any disbelief; he’s confident 
enough not to care about being 
cool. Again the ground beat is 
earthy, not ethereal; ‘it’s sparked 
with acoustic guitar chimes, syn- 
thesized horn blasts, and an ex- 
tended, involuted funk solo from 
an electric guitar in the 
background. After the breathing 
chanting of the second verse, 
Valli turns on his Italian Music 
Machine to produce one of the 
most striking electronic rhythm 
hooks since Moroder’s whiplash 
synthesizers in “I Feel Love.” The 
layers of congas and bass drums 
peel away until a single echoed 
roll remains, stretching and coil- 
ing back on itself like a com- 
puterized python until the 
springy original rhythms return; 
the unstoppable funk guitar rises 
to the front until it gradually 
blends into the lazy plunks on the 


sitar, which bring on the female 
voices singing, “Running and 
hiding/You’'re only di 

power inside you could So 
strong/It isn’t surprising the 
future is so easy to see.”” Certai 
this is a political manifesto for 
dancers. 

Since The Double Album 
draws on every current style in 
the disco universe, it's a DJ's 
delight (on the club charts for 
nearly 40 weeks now). It also 
proves that Valli is nowhere near 


‘running out of material for an en- 


core. At least three other Valli- 
arranged albums, old and new, 
are ready for American release. 
With a bit of marketing luck, 
Valli’s work and New York’s rap 
underground should be the kings 
of this year’s dance styles. Tantra 
is ready to take everyone up 
through the thousand-petaled 
lotus. 
+ * ” 

Meanwhile, Jacques Petrus and 
Mauro Malavasi’s studio group, 
Change, which spearheaded last 
year’s Eurodisco resurgence, has 
veered toward burnished, 
progressive R&B ballads and 
midtempo percolators. Change’s 
second album, Miracles (Atlan- 
tic), follows hard on the heels 
of such dance-floor scores as 
Taana Gardner's ‘‘Heartbeat’’ (a 
subliminally speedy slow song), 
while drawing vocal inspiration, 
as always, from Chic’s “Good 
Times” (a rapid song that feels 
languorous). The fastest-selling 
disco record in Boston, Miracles 
confirms a deceleration toward 
the cruise, away from the stomp. 
Those charmed by Prince and 
knocked out by the Strikers’ 
“Body Music” could be uncom- 
fortable with Change’s retreat 
from rowdiness, but Petrus and 
Malavasi give highgloss love 
songs the same shot in the pants 
they gave Eurodisco. The key 
switch involves male lead singers. 
Gritty-voiced Luther Vandross, 
who starred as the unfulfilled 
soul man in The Glow of Love's 
‘“Searchin’,”’ is replaced on 
Miracles by Gordon Grody, who 
sobs and croons the part of Nick 
Ashford to Diva Gray’s Valerie 
Simpson. In fact, “Stop for Love’ 
beats anything by that couple 
since 1978's Is It Still Good to Ya. 
The only departure from boy- 


merges-with-girl on Miracles is . 


“On Top,” a welcome-to-the-so- 


e cial-register song; if anything, the 


breaks and solos are even more 
intricate and thought-out than 
the first time around. This record 
intends to prove Petrus and 
Malavasi can do it all and get 
everyone to plunk down their 
money; there’s everything from a 
twirling, give-and-take guitar and 
bass tango on “ Your Move” to a 
majestic, fusion-jazz sax solo by 
Denny Trimboli on “Stop for 
Love.” Malavasi and Valli, former 
collaborators, only appear to be 
traveling different roads. They're 
simply at opposite poles of the 
same new Eurodisco world. O 


Cellars 


Continued from page 7 


This is not an easy stance to 
mass-market, much less win 
awards with or make people 
laugh. 


” * * 

ODDS 'N’ ENDS: A radio friend tells 
me that local stations have re- 
ceived an unofficial advance 
notice of their Arbitron ratings, 
those crucial audience 
measurements that determine, 
among other things, how much 
may be charged for advertising. 
The figures show that WCOZ has 

moved into Boston’s overall 
number-one slot, rising from a 
9.6 rating to an’ unprecedented 
11.0. WBCN lags behind with less 
than half ‘COZ’s audience, but it 
also improved its rating, from a 
4.2 to 4.8....Arare appearance, 
blues-jazz singer Judy Roderick 
at Sandy’s in Beverly May 3. Big 
Sky Mudflaps, a swing band 
from Montana, is backing 
her.... Bill Staines, Martin 
Grosswendt, and other folk 
singers will be at Swift's May 4 in 
a benefit for WERS ... . There's 
a tough choice for country fans 
on the 6th. If you can’t commute 
and see both, I say go with Joe Ely 
at the Paradise over John Ander- 
son at the Alamo.... The Go- 
Go’s will be at the Channel May 
8, the Taxi Boys opening.... 
John Cale is crossing the Channel 
the next night; Pastiche will 
open. Oo 


News Alone is Nol Faought 


“W3C/1 104: 


GIVES YOU A RADIO MAGAZINE 


‘ aretilalematlactestt 
a Tas a } JIT ary 


— 


aaaat-tati 
€ 


EVERY SUNDAY, 8 AM - 


Ce WeReRK € 
Lele) 


N 


ISHII ERUII LMA aL 


St 


L861 ‘S AWW ‘3SY¥HL NOILO3S ‘XINSZOHd NOLSOSG 3HL 


Macro Elmarit-R 60mm f2.8 
Macro Elmarit-R 24mm f2.8 
Macro Elmarit-R 135mm f2.8 
Tele Elmarit-M 90mm f2.8 
Plus a variety of accessories. 
Mamiya 
220 bodys 
250mm f6.3 lens 
180mm lens 
Grips and accessories 
Universal and backs 


MAY 3 


THE BEATLES 
A look at the Fab Four with author Phil Norman (Shout/). 


ROCK AGAINST RACISM 
An interview with R.A.R. founder Tom Robinson. 


CHALLENGES TO THE BILL OF RIGHTS 
An assessment from Frank Wilkinson of the National Com- 
mittee Against Repressive Legislation. 


PLUS: An analysis of the situation in Northern Ireland . 
on the Infant Formula Action Coalition . . 
American theater group El Pueblo Nuevo. 


Contax 
RTS and 139 cameras 
Arca & Cambo 


View Cameras 


. . an update 
. and a look at the Latin 


Schneider 
150mm f5.6 lens 


180mm f4.8 Accuton Lens 
First come, first serve basis. 
No rain checks. No special orders. 
Limited quantities! : 
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Hot dots 


by Clif Garboden 


SUNDAY 


12:30 (7) Basketball. One, possibly two, NBA play- 
off games. 
2:00 (4) The Guns of Navarone (movie). Gr: 
Peck, David Niven, and Anthony Quinn skulk a 
the Greek islands to destroy the Nazi cannons 
there. We've had several requests to reprint more 
of the lyrics to the theme . Okay, here’s pick- 
ing up at the second verse: “There is another isie 
as beautiful/Where the laurel once bloomed,/Here 
on the island known as Kheros/Two thousand sol- 
diers are doomed./Now here is the problem,/How 
to rescue them from a crushing defeat/When high 
on the cliffs/The Guns of Navarone biocks His Maj- 
esty’s Fleet .. . .” We'll give you more the next time 
this is on. That's Dimitri Tiomkin’s tune, by the way; 
the words were bludgeoned in by Paul Francis 
Webster (Copyright 1961 by Columbia Pictures 
Music Corp.). 
2:00 1p Rew Undersea World of Jacques Cou- 
steau: Cousteau in the Antarctic: South to Fire and 
Ice, part |. One of the Calypso’s roughest trips. 
Great penguin footage. 
or (38) Baseball. The Sox vs. the Minnesota 
wins. 
3:00 (2) Wilder, Wilder. The Milwaukee Repertory 
Theater presents four short plays by Thornton Wil- 
der (no relation to Laura ingalis, as far as we 


know). 

3:00 (5) Greatest Sports George Plimp- 
ton hosts a profile of s' -car champ Richard 
Pi . 


ety. 
4:45 (38) C.C. and Company (movie). They said 
Joe Namath couldn't act. See them proven cor- 
rect in this 1970 motorcycle yarn co-starring Ann- 
Margret. Which reminds us, last week's NB y- 
offs bumped the pilot of Steeler long bomber Terry 
Bradshaw's alleged series. Hope it comes ‘round 
again, at least once. 

5:00 (2) Say, Brother: in the Matter of Levi Hart: 
Community Reaction, part |i. Repeated from last 
week. A look at public outcry and confusion over 
the shooting of a 14-year-old car-theft suspect in 
the Back Bay last year. 
6:00 (58) Star Trek, “Let That Be Your Last Battie- 
po ou’ve messed up enough real estate al- 
ready. 


8:00 (2) The Cousteau Odyssey: Diving for Roman 
Plunder. Forsaking just this once his policy of 
shunning treasure hunting, Jacques plunges -into 
the Mediterranean to recover Grecian artwork pil- 
meee centuries ago. 
8:00 (44) Masterpiece Theatre: Therese Raquin, 
art Ill. Repeated from last week. Therese and 
urent. confront the increasingly ugly corpse of 
Camille at every turn of their marriage. 
Note: Remember when Channel 44 left the air late 
last year in order to install a new transmitter? Well, 
it’s doing that again. Tonight’s WGBX’s last night 
until the first of June. The station's best effort, the 
nightly captioned ABC evening news, will be aired 
on Channel 2 each evening at 11 p.m. 
8:00 (56) The Adventures of Robin Hood (movie). 
The 1938 straight-arrow classic, starring Errol 
Flynn, Olivia de Havilland, and Basil Rathbone. 
9:00 Masterpiece Theater Favorites: The Golden 
Bowl, part |. Whose favorites? The first episode of 


Airwaves 


by Billy Pope 


SUNDAY 


8:00 a.m.-noon (WBCN) Boston Sunday Review. 
Members of El Pueblo Nuevo, a Boston-based 


Latin American theater-arts group, discuss their ~ 


Festival of Latin American New Song, which |s held 
today at the Berklee and Is dedicated to the peopie 
of El Salvador; Frank Wilenson of the National 
Committee Against ——— Legislation looks at 
the rise of the right; expert Phil Norman 
discusses his new book, Shout; rocker Tom Robin- 
son talks about Rock Against Racism in England. 
Also, a look at the recurring violence in Northern 
Ireland, and a look at the Waging Peace Confer- 
ence under — in Boston. 

11:00 a.m. (WCAS) Closet Space. Delegates Eric 
Rofes and Robin White discuss the results of the 
National Conference on Lesbian and Gay Rights. 


' Noon-8:00 (WHRB) tas ton mde Eight hours of 


live folk music from rd. See Fave 


waves. : 
2:00 (WCAS) Live eat Paseim. A traditional irish- 
Scottish ance 


- by How To Change a Fiat 
re. 
ws (WITS) Baseball. The Sox vs. the Minnesota 


ns. 
2:00 (WGBH) Philharmonic Preview. The Sequoi 
String Quartet performs Bartok’s String Quartet 


No. 6. 

2:30 (WGBH) Loe Angeles 

Maria Guilini conducts Bartok’s Viola Concerto, 

with Helichiro Ohyama, and Rossini’s Stabat 

Mater, with vocalists Mitchell, von Stade, Rendall 

and Plishka. 

3:00 (WCRB) Polieh Constitution Day. Perform- 
of works 


ity 
a : 
ti | 

Hf 

af 
ae 
37 23 ies: 


g 
a 
: 


* Barry Morse, and Ga 


bit 
| 


a six-part adaptation of Henry James's novel about 
a lot of pect ge people who taik to each other 
and get married. Jill Townsend, Daniel Massey, 
Hunnicutt star. To be re- 
peated on Friday at 9 p.m. 
9:00 (4) Murder in Texas (movie) part |. A new 
made-for-TV movie, based on the life and crimes 
of Houston doctor John Hill and starring Farrah 
— , Katharine Ross, Sam Elliott, and Andy 
riffith. 
9:00 (5) The Seduction of Joe Tynan (movie). Alan 
Alda and Mery! Streep star in a 1979 political/per- 
sonal tract scripted by Alda. Good intentions. 
11:30 (4) The Lords of Flatbush (movie). Henry 
Winkler and Sylvester Stallone (before Rocky and 
Fonzie were household names) starred in this 1974 
pastiche of restless urban youth circa 1957. 


MONDAY 


4:00 (7) The Glass Menagerie (movie). A 1973 ver- 
sion of Tennessee Williams's belie wringer, star- 
pe Katharine Hepburn and Sam Waterston. . 
8: # Great Performances: Dance in America: 
The Eliot Feld Ballet. Eliot Feild choreography exe- 
cuted by the Chamber Ballet Company. 
8:00 (56) Where Eagles Dare (movie). Richard 
Burton and Clint Eastwood drop behind German 
lines to rescue an Allied general from @ Nazi fort- 
ress accessible only by cable car. 

Sox vs. the Kansas City 


9:00 (2 Retete Chagin A Vanes Uae Gye 
Janis. Pianist Janis tours Europe in search of the 
real yey on 

9:00 (4) Murder in Texas (movie), part Ii. 

9:00 (5) Sixty Years of Seduction. A special on 
movieland’s romantic leads, featuring contem- 
porary love objects James Garner, Angie Dickin- 
son, Robert Urich, and Victoria Principal as hosts. 


TUESDAY 


Noon (38) The Glass (movie). Coinci- 
dence, we guess. Williams's birthday was March 
26, so it can’t be that. This is the 1950 version, star- 
ring Jane Wyman and Kirk Douglas. 
7:30 (5) The Mu Jim Henson and his patch- 
work players are joined by Fwy host Mac Davis. 
8:00 (2) Nova: The Wiza iho Spat on the Floor. 
Barnard Hughes narrates a personal look at un- 
couth genius Thomas Edison. To be repeated on 
Saturday at 9 p.m. 
8:00 (56) A Fistful of Dollars (movie). Clint East- 
wood’s first role as the no-name cowboy. A 1967 
Western in which even the heroes wear biack hats. 
- ~~ Baseball. The Sox vs. the Kansas City 
loyals. 
9:00 (2) Mystery: Sergeant Cribb, part Ill. Cribb en- 
counters a small-time hood who claims to have 
some vital information about his former under- 
world boss. 
9:00 (7) Broken Promises (movie). A 1981 made- 
for-TV movie about a family of abandoned kids, 
one of whom is determined that the litter be adopt- 
ed together. Melissa Michaeisen and Chris Saran- 
don star. 
11:30 (2) La Plaza: A Conversation with Carlos 


10:30 (WROR) Boston’s Other Voice. A look at 
gays and religion: their rejection by the traditional 
church and their acceptance by the religious 
community. 

11:00 (WBCN) The Basement Tapes. Rod Stew- 
re in a performance recorded during his recent 
our. 

Midnight (WHRB) The Music of Jimi Hendrix. Six 
hours of the best of this phenomenal musician and 
performer. 


MONDAY 


9:00 a.m. (WERS) Repertoire. A three-hour show 
of keyboard classics, this week featuring music 
and conversation with composer Daniel Pinkham. 


progra 

its 10th anniversary with a 30-minute show high- 
lighting its best news and human interest stories of 
the decade. 


He A dramatization of the story by Madeleine 


ingle. 
8:00 (WCRB) BSO Playbacks. From a 1943 
formance, Koussevitzky conducts Tchai- 
kovsky’s Sym y No. 5. 
= ITS) Baseball. The Sox vs. the Kansas City 


9:00 (WCRB) San Francisco 
rati conducts Mozart's Lu 
Haydn's Symphony No 
phony No. 7. 


59383698598 
ia 


t 
: 


; 


: 
; 


r 


Mehta 
No. 3, Tohaikoveky’s 1872 Over- 
Te Deum, with the Westminster 


Baseball. The Sox vs. the Kansas City 


Fuentes. The insightful Mexican novelist is inter- 
viewed about his views of US f Nn policy south 
of the border and the plight of El Salvador. 

11:30 (7) Basketball. An NBA playoff game. 

Midnight Poe Users (movie). Heavy 1978 trash 
about Hol lives and ‘ Jaclyn 
Smith, Tony Curtis, Red Buttons, Joan ine, 
John Forsythe, Goose Hamilton, Darren Mc- 
Gavin, and Michelle Phillips. 


WEDNESDAY 


4:00 (7) Magnum Force (movie). Clint Eastwood 

uncovers a police-run assassination squad in this 

1973 handgun epic. _ 

8:00 (2) Hall of Fame: Casey Stenge/. A colorful 

one-man portrait of former Yankee/Mets mana- 

ger Stengel, starring Charlies Durning. Written by 
idney and David Carroll. 

8:00 (56) For a Few Dollars More (movie). Clint 

Eastwood faces inflation. 

ose A nud Baseball. The Sox vs. the Kansas City 

yals. 

200 (2) World Special: The Red Army. A look at 
the most probable enemy against which President 
Ray Gun has pled to spend our tax dollars in 
delenee. They do have a better glee club. 

9:00 (7) The Gentieman Bandit (movie). A 1981 
made-for-TV movie, starring Raiph Waite as a 
priest accused of a series of robberies. 

11:30 (7) Demon Seed (movie). Julie Christie stars 
as a woman forced to endure the amorous ad- 
vances of the voice of Robert Vaughn, /.e., a com- 
puter with aspirations to world domination. “Ex- 
cuse me, kiddo. Do you come to this place many 
times? What is your sign, please? What is it that 
you are drinking?” 

11:45 (38) Sink the Bismarck (movie). Oceanic 
cat-and-mouse stuff from WWII, with a mem- 
orable Johnny Horton theme song. 


THURSDAY 


Noon (38) The Bobo (movie). Peter Seliers and 
Britt Ekiand squander one of their talents in this 
1967 comedy about a singing bull fighter. 

8:00 (38) Hockey. A Staniey Cup semifinal-round 


ame. 

§:00 (2) , Brother: Dorothy Donegan — Caba- 
ret denn Tone styles ranging from classical 
jazz, plus Donegan's imitations of Billie Holiday 
and Lena Horne. 

9:00 (4) The Péople vs. Jean Harris, part |. The ex- 
ploitation experts work fast. A dramatization of the 
recent Scarsdale Diet murder trial, which for rea- 
sons we'll never understand captured the public 
imagination. Elien Burstyn, Martin Balsam, Peter 
Coyote, and Richard Dysart star. 

9:30 (2) With Ossie and Ruby: Mira, Mira. An 
exploration of New York's Puerto Rican culture, 
a poets Felipe Luciano and Piri Thomas. 
11:30 (7) Basketball. An NBA playoff game. 


FRIDAY 


4:00 (7) The Count of Monte Cristo (movie). A not- 
bad 1975 costume piece, starring Richard Cham- 
berlain and Louis Jourdan as the swashbucklers of 
Alex Dumas’s 1844 romantic adventure... 

7:30 (38) Baseball. The Sox vs. the Toronto Biue 


Jays. 

8:00 (56) The Eiger Sanction (movie). Moving 
toward the close of yet another Clint Eastwood 
appreciation week on WLVI, we get this 1975 sus- 
pense piece about a college professor hand- 


10:00 (WCRB) Chicago Symphony. Georg Soiti 
conducts Haydn’s Symphony No. 96 (Miracie), 
Ives’s Variations on America, Bartok's Violin Con- 
certo No. 1, with Victor Altay, and Richard 
Strauss’s Don Juan. 

Midnight (WITS) Larry King Show. if you want to 
get inside something really scary, try this — an 
interview with Richard Devos, who is finance chair- 
man of the Republican National Committee and 
president of the far-right, super-nationalist Am- 
way Corporation, which is the parent company of 
the Mutual Broadcasting System. 

Midnight (WHRB) Born To Run. Six hours of 
Springsteen, including rare live recordings. 


WEDNESDAY 


10:00 a.m. (WHRB) Little Richard and the Everly 
Brothers Orgy. Eight hours of harmonies and 
screeching from the ‘50s. 
4:30 (WGBH) Heartbeat. Muhammad Ali talks, not 
about boxing but about his commitment to the Is- 
lamic faith and his spiritual self. 

. The Sox vs. the Kansas City 


900 (WCRB) Cleveland Orchestra. Lorin Maazel 
conducts Prokofiev's Violin Concerto No. 2, with 
Sergiu Luca, and Mennin’s Sym y No. 8. 
10:30 (WGBH) In . Music 
u Harrison, Harry Partch 
Cowell, and Bill Kraft. 


THURSDAY 


noute of tre soulad porcusate 
rs oO sou 
jiuenced 


picked by the head of a secret government agency 
to assassinate some folks secluded atop a moun- 


utes, begins to set its own standards of accom- 
plishment. The ever-useless Howard Cosell is 
host. We suspect most people watch this ing 
that Jamie Farr or somebody will dunk Howard in a 
water hazard. 
9:00 (7) Dallas. A special two-hour episode. Ewing 
patriarch Jim Davis's recent death inevitably adds 
a degree of sick fascination to interest in the direc- 
tion of the : 
11:30 (7) Great Scout and Cathouse Thurs- 
day (movie). A failed com with a title better 
suited to a masterpiece or a Golden Book. West- 
ern high-jinks set in 1908 Colorado and neti | 
Lee Marvin, Oliver Reed, Robert Culp, Elizabet 
oe, Strother Martin, Syivia Miles, and Kay 
z 


enz. 
12:30 (4) Woodstock Relived (movie). An edited 
version of the movie of the '60s big event. Per- 
formers include Jimi Hendrix, Sly and the Family 
Stone, Ario Guthfie, and the Who. 


SATURDAY 


Noon (38) The Mark of Zorro (movie). The who- 
knows-what number remake of this classic West- 
ern tale. This from 1974 stars big-eyed Frank Lan- 
= and Latin stalwart Ricardo Montalban. 

~ (58) To Love a Vampire (movie). Kiss me, you 


ui 
1:30 (38) Baseball. The Sox vs. the Toronto Biue 


ys. 
2:30 (56) Don’t Be Afraid of the Dark (movie). Kim 
Darby and Jim Hutton star as a pleasant young 
couple who move into an inherited old mansion 
only to discover that the mice or somebody like 
them are intent on kidnaping married women. 
sia0 fa) tree Joma, Ser BA playoff game. 
4:30 it's a Joke, Son (movie). Another esoteric 
ce of nostaigia, starring Kenny Deimar, Una 
jerkel, and June Lockhart. The people who put 
together this Matinee at the Bijou series have 
dredged up such incidental (though often fasci- 
) reels that we have yet to find one of them 
men , Never mind explained, in reference 


works. 
8:00 (2) America: Making a Revolution. Alistair 
Cooke foliows the events leading to the tax revolt 
of the late 18th bo eng 
8:00 (56) Destination Tokyo (movie). Traveling for 
business, not pleasure. Cary Grant and John Gar- 
field sneak the sub Copperfin into Tokyo's harbor. 
8:30 (7) The Exorcist (movie). Linda Blair, recent- 
‘the star of the existential masterpiece Aoller 
oogie, knows how to give Mom a rough 
time in this silly but popular 1973 epic. 
9:00 (2) Nova: The Wizard Who Spat on the Floor. 
Repeated from Tuesday at 8 p.m. 
10:00 (2) The Search for Alexander the Great: The 
Young Lion. The first instaliment of a four-part 
dramatization of the life and conquests of that ir- 
repressible Macedonian. Nicholas Clay stars; 
James Mason hosts. 
10:30 (56) Dive Bomber (movie). Errol Flynn and 
Fred MacMurray star in a 1941 saga about the pre- 
WWII investigations of pilots who biacked out at 
high altitudes. 
11:00 (2) Lillian Heliman: A Profile. This segment 
features a tour of Heliman’s house and grounds at 
Hard Scrabble Farm. 


11:00 (WGBH) Earplay. Performances of /t's a Sin 
To Tell a Lie by Jason Miller and 4% Hours with 
Herbert Frank by Jean Maljean. x 

11:30 (WGBH) Blues Hour. A feature on coun- 
try blues and Robert Pete Williams. 

Midnight (WHRB) Aretha Franklin Orgy. Two 
hours of Aretha’s soulful tunes. 


SATURDAY 


9:30 a.m. (WBZ-FM) Metro Life. A discussion with 
singer/songwriter Don McLean. 
1:00 (WHRB) The Leo Kottke Orgy. Five hours of 
the guitar meanderings of this virtuoso. 
1:30 (WITS) Baseball. The Sox vs. the Toronto 
2:00 a NCRB) Chi 

w ) Chicago Lyric Opera. Bruno Barto- 
letti conducts Verdi's Attila, with Cruz-Romo, Lu- 
3:00 (WOBH) Folk 

Festival USA. 
and Ewan MacColl use traditional anderen. 
ry styles to perform ballads and worksongs. 

6:00 (WGBH) A Prairie Home Companion. Folk 
and gospel music performed by the Butch Thomp- 
son Trio, Sally Rogers, Robin and Linda Williams, 
and Joel Mabus. 
6:00 (WBUR) Earpiay. Put Them Ail T A 
drama on the effects a hyperactive child, an in- 
sensitive husband, and an unresponsive friend 
have on an overwhelmed woman. 
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Fifteen (20?) years ago, Judy Roderick was a smoky, im- 
passioned, elegant, low-key voice — the first new white singer on 
the folk circuit to get underneath the blues. Though she anticipated 
Bonnie Raitt (among others), Roderick dropped out of sight before 
the blues revival took its brief hold. Now backed by Big Sky Mud- 
flaps, a jazz unit from Montana, she’s making her first appearance 
in Boston in years at Sandy's Jazz Revival in Beverly. The show be- 
gins at 8 p.m. If you need directions, call 922-7515. 

. Greasers, take note: this afternoon, from noon to three, Channel 
56 presents its Bowzer Look Alike Contest, at the studios, 75 
Morrissey Boulevard. 


A les 


Nature of Horses,” by Robert Vavra 


Elfi Mikesch’s documentary What Would We Do Without 
Death? (1979) focuses on two friends in a German nursing home. 
It’s the last program in the “Women’s Cinema in Germany” series at 
the Goethe Institute, and you can see it tonight at 7:30. 

Tonight at eight, the English Handbell Ensemble of the Perkins 
School for the Blind, along with seven visiting handbell choirs from 
surrounding communities, presents a Handbell Festival at the 
school, in Watertown. This is the first event of its kind in the 
school’s 150-year history. For details, call 924-3434. 


To listen to Joe Ely is to hear the full force of American music 
rising out of the West Texas plains — mysterious, essential, and un- 
deniably practical. Ely’s changed his band some — a sax player has 
replaced long-time pedal-steel player Lloyd Maines, who has quit 
the road — but this is the group’s second appearance in Boston, so 
don’t miss it. At the Paradise at 8:30 p.m.; tickets are $4.50. And 
Lip, one of the area’s grittier new-wave bands, is opening. 

Boston’s Center for Adult Education starts a four-week series of 
slide presentations and walking tours through the city’s parks to- 
night, with Great Urban Parks: New York, Boston,. Montreal, a 
slide lecture from 5:30 to 7 p.m. All four sessions cost $24; call 267- 
4430 for details. 


Lee J. Cobb and Marlon Brando in On the Waterfront 


Here’s your chance to look in on Boston’s artists, as the Fort Point 
Arts Community hosts its second annual Open Studio Weekend, 
today and tomorrow from 11 a.m. to 6 p.m. Not only that, the week- 
end includes mime, dance, and ethnic folk performances on Mu- 
seum Wharf; a raffle; and “Boston Rocks for Art,” a benefit per- 
formance by several bands, at the Channel. Call 482-6159. 

If you think Roman Polanski movies are all pastoral vistas and 
Dorset accents, get thee to the Brattle tonight through Saturday to 
see Cul-de-Sac (1966), a dark, dark comedy starring Donald 


:Pleasence and Francoise Dorleac. It’s Polanski at his creepiest — 
. which is to say, his most typical. 


week 


compiled by Donna Kay Williams 


Peter Ustinov, writing about Robert Vavra’s photographs, 
commented: “Only audible are the whinnying and neighing horses, 
the occasional cry of night birds and the low voices of poets; only 
visible are the dunes of marshlands and vast sky, the boy and the 
horses, the epic intimacy of Robert Vavra’s vision.” Vavra has spent 
20 years in Spain photographing horses, bulls, and people; now he 
brings the result of that work to Boston’s Gallery in the Square, 665 
Boylston Street. Robert Vavra: Of Horses and Men is on display 
through May 24. Call 426-6616 for more information. 


We think it’s very brave for the folks at Studio Red Top and the 
South Street Film Center to show the complete Olympia (1936), a 
record of the 1936 Olympics in Nazi Berlin by the great Third Reich 
filmmaker Leni Riefenstahi; it’s part of their ‘Classic Films Di- 
rected by Women” series. Brave and valuable, too: this is a rare 
opportunity to see an extraordinary — and horrifying — film. 
Tonight at 7:30 at Studio Red Top, 367 Boylston Street in Boston. 

An annual rite of spring, the Spring Revels, returns to Cam- 
bridge’s Sanders Theater, with performances by folk singer Bessie 
Jones, who makes an exceptional return after last year’s success. 
Tonight through Saturday at eight, with Saturday and Sunday 
matinees at three. Call 864-9183. 


The Harvard Square Theater, long known for showing outre and 
soft-core stuff at the witching hour, has decided to screen classics of 
the cinema (along with a Batman serial) every Friday and Saturday 
at midnight. This week's entries are On the Waterfront (tonight) 
and The Wild One (tomorrow). 

And over at the French Library, 53 Marlborough Street in Boston, 
the Marcel Carne celebration continues this week with Carne’s 1937 
comic mystery Drole de Drame, in which Michel Simon plays an 
Edwardian mystery writer enmeshed in his own plot. Show time is 8 
p.m., tonight, tomorrow, and Sunday. 


The Hawks and the S (1966) is notable for being a 
parable on Marxism, film, Italy, and Christianity. It's also notable 
for being a film that Pier Paolo Pasolini made while he was still co- 
herent. Catch it tonight at eight at the Harvard-Epworth church. 

Take a ride out to Lincoln this afternoon, for the De Cordova 
Museum’s Mother’s Day celebration, an afternoon of activities and 
entertainment on the museum grounds. There are puppets, magi- 
cians, music, pony rides, art activities, a scavenger hunt, and re- 
freshments. And all activities are taking place under tents, so the 
event is on, rain or shine. Admission is $4 for adults, $2 for 
children, half price, for members. 
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Tech | 
Mother's | 


Thursday thrt 


Make Mother’s Day - and every day — brighter with music. guar: 
Mom deserves it! And, now through Saturday, Tech Hifi has 90-D 
low sale prices on systems for the home and car. One of them 
is sure to make Mom smile. what 


To make sure Mom’s new stereo is exactly what she Tech 
wants, everything on sale is backed by Tech Hifi’s famous 
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This $119 carsystem costs alotless than 
a factory-installed system. And it sounds $119 
a lot better! It fits small cars. You get a 

Pioneer KP-1500 AM/FM stereo cassette player and a pair of 


5-inch, dual-cone Sony XS-211S panel-mount speakers. 


PIONGCER SONY. 





Good sound at a low price! Our $199 sys- 
tem has a TDC 1500 receiver with T-Lock bs ba) 
tuning. The speakers are full-range Studio 

Design 16's, and the turntable is a multiple-play Collaro 1251, 
complete with a Philips cartridge. 


TDC ‘Botign Phitios 





At participating Tech Hifi stores: Quality components at | 


AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq. HANOVER At Hanover Mall Extension INGFIELD 

BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave. HYANNIS Rt.132, in Capetown Plaza sain ilies Ghent : 
BROCKTON At Rt.27 & Pleasant Street DANVERS 198 Endicott Street NORTH DARTMOUTH 345 State Rd. (Rt.6) WORCESTER 301 Park Avenue 
BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy. (Rt.1 North) QUINCY 464 Washington Street THE SERVICE CENTER: 870 Cor 
BURLINGTON Vinebrook Plaza FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SAUGUS Rt. 1 Northbound, Augustine Plaza PROVIDENCE, R.I. 165 Angell S 


(Some advertised equipment.and guarantees may not be a 
TECH HIFI STORES are also in Vermont, New York, New Jer 





Hifi'’s 
Day Sale. 


u Saturday. 


uarantees. Including a 7-Day Moneyback Guarantee and a 
0-Day Full-Credit Trade. 





This year, make Mom’s days really special. Listen to 
hat your money can buy during the Mother’s Day Sale at 
ech Hifi. 





Our $299 Mother's Day Sale system has 

2899 a Pioneer SX-3400 receiver with 15 watts 

per channel (FTC). The speakers are 

computer-vented Philips 420’s, and the turntable is a multiple- 


play B*I*C 150, with belt-drive and a Pickering cartridge. 
W moNeeR Philips @PpIcKeRinc 





- 
This $399 Mother’s vite Sale system has 

g a brand-new Hitachi SR-2000 receiver © 
with 25 watts per channel (FTC). The 


speakers are deluxe Kenwood LS-300’s, and the turntable 
is a BSR 400 with belt-drive, auto-shutoff, and an ADC cartridge. 


®KENWOOD @HITACHI BSR lalolc 





mastercharge 





at the right price. 


‘Rd. & Parker St. WARWICK, R.I. 1989 Post Road HIFI BARGAIN CENTERS: TECH VIDEO CENTERS: 

et MANCHESTER, N.H. K-Mart Shopping Plaza CAMBRIDGE 95 First St., Lechmere Sq. BOSTON 86 Canal Street 

nue NASHUA, N.H. At Nashua Mall Extension WALTHAM 667 Main Street BURLINGTON Vinebrook Plaza 

‘0 Comm. Ave. SALEM, N.H. 390 So. Broadway (Rt.28) SHREWSBURY 304 Turnpike Street MANCHESTER, N.H. K-Mart Shopping Plaza 
jell Street BROCKTON At Rt.27 & Pleasant Street South Willow Street 


t be available in the Hifi Bargain Centers) 
w Jersey, Connecticut, Michigan and Ohio. 
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1, MW & WM (728-8110) 


Remence: Sun.-Sun. 1:15, 
:45, 8, 10 

: On the Right Track: Sun.-Sun. 1, 3:15, 
:30, 7:45, 10 
- : Sun.-Sun. 1:15, 4:15, 
:15, 10 


CHARLES |, li & i (227-1330) 
‘A Cambridge St. 

Mereat: Sun.-Sun. 1, 3:15, 
30, 7:45, 10 
: Le Cage aux Folles Ii: Sun.-Sun. 1:15, 
, 4:45, 6:30, 8:15, 10 
ll: Heaven's Gate: Sun.-Sun. 1:30, 4:30, 
10 
1, UW & WM (536-2870) 
Iton St. nr. the Prudential Center 


NE0ser- 
Q 


3 
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_— 
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g 
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7:30, 10 

It: Atlaatie City: Sun.-Sun. 1, 3:15, 5:30, 
7:45, 10 

iil: Tess: Sun.-Sun. Sun.-Thurs. times 
— 2, 5:15, 8:30; Fri., Sat. times — 1, 
4, 7:15, 10:30 

CINEMA 57 | & Wi (482-1222) 

200 Stuart St. 

|: The Howling: Sun.-Sun. 1:15, 3, 4:45, 
6:30, 8:15, 10:10 

li; Thief: Sun.-Thurs. 1:15, 5:45, 8, 
10:15 

Friday the 13th, Part li: Fri-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

EXETER THEATER (536-7067) 

Exeter St. at Newbury 

From Mee te Mozart: isaec Stern ia Chine: 
Sun.-Sun. 1, 2:45, 4:30, 6:10, 8, 9:40 
WICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

|: The Stuat Mae: Sun.-Sun. 2:40, 5, 
7:25, 9:45 

i: City of Wemea: Sun.-Sun. 12:25, 
2:50, 5:15, 7:45, 10:15 

PARIS (267-8181) 

841 Boylston 


Beat 
-s 
a 
s. 

a 
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Washington St. 
: Sun.-Sun. 1:30, 3:30, 
745, 9: 

: Sun.-Thurs. 1, 3:15, 5:30, 


Meentela: Fri-Sun. 1, 2:45, 
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BROOKLINE 


CHESTNUT HILL |, H, WM, IV & ¥ (277- 
2500 


, 7:45, 10 
Odyssey: Sun.-Thurs. 
Te Keep Her: Fri-Sun. 1:30, 

, 5:25, 7:45, 10 
i: Wighthawks: Sun.-Sun. 1:15, 3:25, 


: Sun.-Sun. 1, 3:20, 


soe 


reek: Sun.-Thurs. 1:15, 
, 7:30, 9:30 
: Fri-Sun. Call for 


estrao 


CIRCLE CINEMA |, li & ili (566-4040) 
Cleveland Circle 

i: Exealiber: Sun.-Sun. 1:30, 7:10, 
9:50; Sun. mat. 4:20 

Hi: Heaven's Gate: Sun.-Sun. 1:30, 7:10, 
9:55; Sun. mat. 4:15 

Wl: Friday the 13th, Part i: Sun.-Sun. 1, 
7:30, 9:30; Sun. mat. 3, 5:15 
CINEMA BROOKLINE (566-0007) 

9 te 5: Sun.-Sun. 7, 9:15; Sun. mat. 
2:30, 4:45 

COOLIDGE 


mat. 3:15 

Walkabest: Sun.-Tues. 5:45, 10 

lereell Film Festival: Wed., Thurs. Call 
for times. 

The Elephant Mea: Fri. 7:20, Sat. 3:15 
M: Fri. 5:30, 9:35, Sat. 5:30 

israeli Film Festival: Sat., Sun. Call for 
times. 

Hi: Gene with the Wiad: Sun.-Tues., 7; 
Sun. mat. 


ORSON 


WELLES 
CINEMAS 


2 
r 


1876-4228) 
St. near Harvard Square 
: Sun.-Tues. 6:15, 9:10; Sun. 


: Sun.-Tues. 4:50, 10:30; 
2:10 
: Sun.-Tues. 7:40, Sun. mat. 


eperazs 
“paksde 


; times. 
: Sun.-Thurs. 7:15, 9:35; 
35 


, Asparagus, 
¢ ., 6, 7:55, 9:50 
| for new features. 
WELLES |, li & Ii (868-3600) 
Mass. Ave. 
: Cocktail Meletev: Sun.-Sun. 2, 4, 6, 8, 
0:05 


Metre: Sun.-Sun. 2:30, 5, 


x 
aE 


aan 
oc 


"Ua: Sun.-Sun. 2, 3:50, 
, 9:45 


MIDNIGHT MOVIES 
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The following theaters screen films Fri. 
and Sat. at or around midnight. For 
suburban midnights, see suburban 
listings. 

Exeter Theater: Rocky Horror Picture 
Show 


tare Square: Yellow Submarine; Let 
Off the Wall: Rock Roots. 

Orsea Welles: Richard Pryor in Concert; 
The Three Stooges Follies, Part |; 
Female Trouble. 


1001 Mass. Ave., Cambridge 868-3600 


“*COCKTAIL MOLOTOV’ IS A SWEET, 
ENJOYABLE REMEMBRANCE!” 

— Stephen Schiff 

“ A CHARMING FILM ABOUT 


FRIENDSHIP AND SENSUAL PLEASURE... 
...and the joys and miseries 
of traveling light... it sent me out into 


_. New York's sullen streets in 


” astate of HIGH EXHILARATION!” 


— David Denby, New York Magazine 


COCKTAIL 


The new film by Diane Kurys 


The wonderfully buoyant and joyously free-spirited story of an 18 
year old young woman’s memorable journey across Europe with her 
first lover and his inseparable best friend. Set against the turmoil 

of May 1968 and brilliantly directed by Diane Kurys who first 


MOLO 


Jane, Lily, Dolly, and the girls in 9 to 5 


GOOD DEALS 


Good deals are subject to change at a 
moment’s notice, so check with the 
theater before taking off. 


Allston Cinema: $2 for first show of the 
day, $1.50 for seniors till 5 p.m. 
Alternative Family Cinema at Off the Wall: 
$1 Sat., Sun. matinees. 

Arlington, Capitel & Regent: $1.25 Sun.- 
Thurs., $1.50 Fri.-Sat. 

Belmont Studie: $1.50 all times. 

Brattle Theater: Discount coupons: Six 
admissions for $15. 


cept holidays). $2.50 at midnight. 
$3 after 6 and on Sat., Sun. and holi- 


Newton Academy: $2 for first show. 
Wiekeledesn: Discount coupons avail- 
able. 10 admissions for $25. First 
show Mon.-Sat. $2.50. 

Orsen Welles: $1.50 with a Welles T- 
shirt Mon.-Tues. Discount coupons 


BEST FOREIGN 
LANGUAGE FILM 


— Boston Society of Film Critics 


Truffaut's finest film in years is a joyous celebra- 
tion of the human spirit, of freedom, and of love 
based on the real stories of the Parisian theatre 
worid during the German Occupation. A famous 
theatre company’s leading lady (Catherine 
Deneuve) must run the theatre as her Jewish hus- 
band, the troupe’s director and impresario, 
(Heinz Bennent) is forced to ‘‘flee’’ Paris. Amid 
uncertainty and having to make do, the theatre 
company (with Gerard Depardieu as its new 
leading man) bands together as a family to struggle 
and survive. 2:30, 5:00, 7:30, 9:55 


TheLate Shows: 


FILM SPECIALS 


BLACKSMITH HOUSE FILMS (547-6789), 
56 Brattle St., Cambridge. May 8: 
“Lord of the Flies,” 7 and 9 p.m. $2. 
BOSTON FILM/VIDEO FOUNDATION INC. 
(536-1540), 1127 Boylston St., Bos- 
ton. May 7: “Repeater,” 8 p.m. $3. 
BOSTON FOOD CO-OP, 499 Cambridge 
St., Allston (254-8303). May 8: “The 
Last Taboo,” 7:30 p.m. Women only. 
$2 


CHURCH OF THE ADVENT, 30 Brimmer 
St., Boston (523-2377). May 7 and 10: 
“Wild Strawberries,” 7:30 p.m. $2.00. 
CINEMA SOCIETY OF CAMBRIDGE, sci-fi, 
horror, and fantasy films at the Ding 
Ho Restaurant, 13 Springfield St., in- 
man Sq., Camb. (661-7701). May 4: 
“Scream of Fear,” 7:30 p.m. May 7: 
“The Beast Must Die,” 9:30 p.m. 
CiSPES, Harvard Science Center D 
(876-8464). May 11: “Portrait of 
Teresa,” 7:30 p.m. $2.50. 
FRENCH LIBRARY, 53 Marlborough St., 
Boston (262-2280). May 2, and 3: 
“Jenny,” May 8, 9, and 10: “Drole de 
at 8 p.m. $2. 
HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave., Camb. (354-0837). May 
10: “The Hawks and the Sparrows,” 8 
p.m. $1.50. 
HARVARD CENTER FOR MIDDLE EASTERN 
STUDIES, Science Center A. May 6: 


Back Detroit.” Barnum Hall, rm. 008. 
$2 


WHERE'S BOSTON? is shown hourly 
each day at 60 State St. (661-2425). 
Tix $1.50-$3. 

BOSTON PUBLIC LIBRARY, (536-5400, 
ext. 231). May 5: “The Magnificent Be- 
ginning.” 6:30 p.m. Free. 


CAMBRIDGE PUBLIC LIBRARY (498-9081), 
45 Pearl St, Cambridge. May 5: 
“Bringing Up Baby,” 7 p.m. 

WORTH CAMBRIDGE BRANCH, 70 Rindge 
Ave., Camb. (498-9086). May 7: 


MOUNT AUBURN J 

St., Camb. (498-9085). May 7: “A Mid- 
summer Night's Dream,” 6 p.m. Free. 
SOMERVILLE PUBLIC LIBRARY, Highland 
Ave. and Walnut St. (623-5000). May 
7: “Odd Man Out,” 6:30 p.m. Free. 
WATERTOWN FREE LIBRARY, 123 Main 
St., Watertown (924-5390). May 7 
(East Branch) and 8 (Main Library): “A 
Night To Remember,” 7 p.m. Free. 


“A LOVELY FILM ABOUT A LOVELY 
WOMAN ...‘GAL’ IS A REVELATION!” 
— Bruce McCabe, Boston Globe 


“GO AND SEE THIS FILM!” 
— Kathy Huffhines, Real Paper 


Prohibition days in 


Florida’s piney woods . . . 
. . .the peculiar marriage of Mattie and Trax 


Florida filmmaker Victor Nunez’s heartwarming 
story of a widow living in backwoods Florida 
during Prohibition; a woman who falls prey to 
the none too virtuous designs of a charming local 
lothario, yet manages to emerge as one of the 
most beautiful screen heroines in years. Based 
upon a Marjorie Kinnan Rawlings short story, 
GAL YOUNG ‘UN is a true American original 
and a joy to watch. 2:00, 3:50, 5:45, 7:45, 9:45 


2 Raa foes FTA «1220 


Part | 
Cash N Carry | Wee Wee Monsieur 


brought us PEPPERMINT SODA, COCKTAIL is the story of “the 
first ‘no’ said, the first caress, the first real love story, the age of 
rebellion, the age where things really beginand everything is 
Possible.’ Starring Elise Caron, Philippe Lebas, and Francois Cluzet. 
COCKTAIL is a revelation with an exhilarating sense of life, humor, 
wit, and charm from one of the world’s most gifted young directors. 
2:00, 4:00, 6:00, 8:00, 10:05 


Friday & Saturday, May 8 & 9 


1 RICHARD PRYOR .....-. 


Filmed Live in Concert 


Pop Goes the Easel |] Tassels in the Air 
Playing Ponies Healthy, Wealthy & Dumb 


Bren in John Waters’ 


FEMALE TROUBLE « 12:10 = 
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SERVING INTERNATIONAL 
NATURAL FOODS 
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cimnemndas Ss By : 
es \ - 4 
669 Centre St. Jamaica Plain 
Information/Takeout 524-9016 Oo 
. M, W, Th, F, Sat. g 
i 12-2:30, 5-9 $ 
Sun. 2 
: 10-2:30, 5- 
ARLINGTON, Capitol (648-4340) 950 Providence St. ; 30, 5-9 ° 
204 Mass. Ave. 1: Exealiter: Sun.-Sun. 1:20, 7:10, 9:50 Closed Tuesday z 
9 te 5: Sun.-Thurs. 7, 9; Sun. mat. 5 W: Friday the 13th, Part t: Sun.-Sun. 1:15, 7:30, - x 
Ordinary. People: Fri-Sun. 7, 9:20; Sun. mat. 9:30 © 
4:30 Wi: Heaven's Gate: Sun.-Sun. 1:30, 7:10, 9:55 m 
ARLINGTON, Regent (643-1197) WV: Alles ta Wenderlend: Sun.-Sun. 1, 7:30 - os > re) 
Medford St. Amy: Sun.-Sun. 2:20, 8:45 = : = 
Melvin end Hewerd: Sun-Thurs. 7:15, 9 ¥: Nighthawks: Sun.-Sun. 1:30, 7:40, 9:50 ° 
Fert Apache, the Greax: Fri-Sun. 7, 9:20; Sun. Wi: Cavemen: Sun.-Sun. 1:15, 7:30, 9:40 z 
mat. 4:45 Vil: King of the Meustala: Sun.-Sun. 1, 7:20 ° z 
BRAINTREE, General I-IV (848-1070) 9:30; Sun. mat. 3, 5 p 
South Shore Plaza Vill: The Howling: Sun.-Sun. 1:30, 7:25, 9:35 m 
1; Tess: Sun.-Thurs. 1, 4:20, 7:40 FRAMINGHAM, General |-V (235-8020) f 
Lien ia the Desert: Fri.-Sun. Call for times. Route 9, Shopper's World = 
i: Cheaper Te Keep Her: Sun.-Sun. 1:30, 3:30, Call for features and times. . " > 
5:20, 7:30, 9:30 *  WATICK, Sack 6 (237-5840) 247-2160 Just opp. the < 
Wt: On the Right Track: Sun.-Thurs. 1:15, 3:20, Rte. 9, opp. Shopper’s World 600 Comm. Ave. Blandford St. stop on a 
5:20, 7:30, 9:30 |: Heaven's Gate: Sun.-Sun. 1:30,4:30, 7:30, $0 Boston B.C. Green Line MBTA = 
Breaker Merest: Fri.-Sun. Call for times. i: Alles ta Wendertend: Sun.-Sun. 1:10, 4:25, © 
WW: Ordinary People: Sun.-Sun. 1:30, 4:15, 7:20, 7:35 - 
9:40 Amy: Sun.-Sun. 2:35, 5:45, 9 
BROCKTON, General Five (1-588-5050) WM: Exealiber: Sun.-Sun. 1:05, 4, 7:25, 10 
Westgate Mall WV: Tess: Sun.-Sun. Fri.-Sat. times — 1, 4, 7:15. as 
I: On the Might Trask: Sun.-Sun. 1:15, 3:20,5:20, 10:30; Sun. times — 1:30, 4:30, 8 PMEAIO-MENAL 
7:30, 9:30 ¥: Caligula: Sun.-Sun. 1:15, 4:15, 7:15, 10 Re: 
Pag ame Sun.-Thurs. 1:30, 3:30, Vi: The Howling: Sun.-Sun. 1:25, 3:25, 5:25 ‘CITY OF WOMEN Is Fellini's gigantic, new motion 
:30, 7:30, 9: 7:35, 9:40 ; inti : : : 
Breaker Merest: Fri-Sun. Call for times. NEWTON, Academy (332-2524) picture spectacie. It is spellbinding, a dazzling visual display that 
Wi: Exeter: Sun.-Sun. 1:30, 4:15, 7:15, 9:45 102 Beacon St., Newton Centre is part burlesque, part satire, part Folies-Bergeres and all cinema. 
me Saeer 4 * how Wer: Sun.-Sun. 1:30, 3:30, Tell Mes — Sun.-Sun. 1:15, 2:40, 4:30, Mr. Mastroianni has never been better than he is here as the now 
220, 7:90, 9: 6:15, 7:50, 9: well-seasoned Fellini surrogate figure. It's a supremely accomplished 
— ees ee performance, modest and grand, broadly comic at times, even 
BROCKTON, Sack I-IV (1-963-1010) NEWTON, West Cinema (964-6060) touching in its details. Vincent Canby, The New York Times 
a Sun.-Sun. 1:25, 3:30, 5:30 ey py aa 
; ; Sun, 1:29, 3:30, 9:90, Call for features and times. 
Pn a Raa Ca A movie event. 
; Sphlax: » 1, 3:10, 9:20, 7:30, 9: North Shore Center . ie : : 
Fridey the 13th, Part Wi: Fri.-Sun. 1:20, 3:20,  {: Exeter: Sun.-Sun. 1:30, 4:15, 7:15, 9:45 ... funny, surreal, haunting, hilarious, penetrating, perceptive, and 
5:20, 7:25, 9:30 Ui: King of the Meuntale: Sun.-Sun. 1:30, 3:30 marvellously outrageous... ‘CITY OF WOMEN’ is a film unlike any 
i: Cavemen: Sun.-Thurs. 1:30, 3:30, 5:30,  §:30, 7:30, 9:30 other. It ignites the imagination. It is a dream to dwell on.” 
7:40, 9:40 Wi: Neaven’s Gate: Sun.-Thurs. 1:30, 7:15, 9:45 —Gene Shalit, NBC-TV 
Caligula: Fri.-Sun. 1, 4, 7:15, 10 Breaker Meraat: Fri.-Sun. Call for times 
IV: Heaven's Gate: Sun.-Sun. 1:30, 4:30, 7:30, SAUBUS, General |-1] (321-1345) 
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BURLINGTON, General I-11 (272-4410) ! , 4:25, 7:10, 9: 

Route 128, exit 42 Wi: The Postmen Always Rings Twiee: Sun.-Thurs. 

1: Private Benjemia: Sun. only (3rd) 1, 3:15,5:20, 2, 4:30, 7:15, 9:35 

7:30, 9:40 Thiet: Fri.-Sun. Call for times. 

it: Cheaper To Keep Her: Sun.-Thurs. 1:30, 3:30, SOMERVILLE, Broadway (625-5316) 

5:20, 7:30, 9:30 81 Broadway 

Lien im the Desert: Fri.-Sun. Call for times. Stir Crazy: Sun.-Thurs. 7, 9:15 

DANVERS, Liberty Tree (1-777-1818) Thief: Fri.-Sun. 7, 9:20 

Liberty Tree Mail SOMERVILLE, Somerville (625-1081) 

1: Cavemen: Sun.-Sun. 7:30, 9:30; Sat., Sun. 50 Davis Sq. OF 

mat. 1:30, 3:30, 5:30 @ te 5; Sun.-Thurs. 7, 9; Sun. mat. 5 

Wi: Alles 'm Wenderiand: Sun.-Sun. 7:30; Sat., Fert Apache, the Breax: Fri-Sun. 7, 9:20; Sun 

Sun, mat. 1, 4:15 mat. 4:45 . . 
Amy: Sun.-Sun. 9; Sat., Sun. mat. 2:30, 5:45 STONEMAM, General |-I! (438-4050) *ee, e 
DANVERS, Sack Six (1-77-2555 or 1-593-2100) Routes 128 and 28 

Endicott St. 1: 9 te &: Sun.-Thurs. 7:10, 9:20 e 

I: The Howling: Sun.-Sun. 1:30, 3:30, 5:40, Fert Apache, the Breax: Fri.-Sun. Call for times. 7 ra 

7:40, 9:40 W: The Postmen Always Rings Twies: Sun.-Sun. a eo. Bo. Me, * 
Wi: Mighthewks: Sun.-Sun. 1:15, 3:10, 5:15, 7:15, 9:35; Sat. mat. 2; Sun. mat. 2, 4:30 ° e Ete ° e, 

7:25, 9:35 WALTHAM, General |-1! (890-1064) . * e .* ¢* on 7 
i: Tess: Sun.-Sun. Fri., Sat. times — 1,4, | 477 Winter St. * * * ¢® * ° * casi 
7:15, 10:30; Sun.-Thurs. times — 1:30, 4:30, 1: 9 te &: Sun.-Sun. 7:10, 9:20; Sat., Sun. mat. ° ° se ; oie 

8 2, 4:25 ° 2° ge 

WV: Sphinx: Sun.-Thuys. 1, 3:10, 5:15, 7:25, Ut: The Postmen Always ings Twlee: Sun.-Sun. a) oN 

9:40 7:15, 9:35; Sat., Sun. 2, 4:30 ¢ » e 48 & & 

Fridey the 13th, Part MW: Fri-Sun. 1:20, 3:20, WOBURN, Showcase Five (933-5138) e Ril. 

5:30, 7:30, 9:30 Main St., Middlesex Canal Park : ° ae Be 

¥: Modern Remence: Sun.-Thurs. 1:30, 3:30, |: The Mewling: Sun.-Sun. 1:30, 7:25, 9:35 : * ee 

5:30, 7:30, 9:30 W: Friday the 13th, Part i: Sun.-Sun. 1:15, 7:30, . ; fs 

Cheaper Te Keep Her: Fri.-Sun. 1:25, 3:25, 5:40, 9:30; Sun. mat. 3:10, 5:10 ° oe 

7:40, 9:40 Wi: Heaven's Gate: Sun.-Sun. 1:30, 7:10, 9:55 » 4 

Vi: On the Right Track: Sun.-Sun. 1:30, 3:30, IV: Nighthawks: Sun.-Sun. 1:30, 7:40, 9:55 , ® 
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THE BOSTON PHOENIX, SECTION THREE, MAY 5, 1981 


“Atlantic City’ rolls ina 


winner It’s a hit in every 
respect. Burt Lancaster 
and Susan Sarandon 


are superb.” 
—Archer Winsten, N.Y. POST 


“Director Louis Malle has 
loaded ‘Atlantic City’ with 
riveting scenes. Burt 
Lancaster has rarely been 


more appeciing.” 
—Kathieen Carroll, N.Y DAILY NEWS 


“One of the richest movies 
in years. It delivers great 
performances from the 
cast, particularly Burt 
Lancaster. It is one of the 
most powerful perfor- 


mances of his career.” 
—Howard Kissel, WOMEN’S WEAR DAILY 


“It's a pleasure to watch 
such master performers as 
Lancaster and Sarandon. 
‘Atlantic City’ is so refreshing 
in its uniqueness, it may 
one day be considered a 


masterpiece.” 
—Fred Yager, ASSOCIATED PRESS 


“Atlantic City’ is an ex- 
tremely engaging film. Burt 
Lancaster's effortless per- 
formance is extraordinary.” 


—Joy Gould Boyum, 


THE WALL STREET JOURNAL 
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“Amarvelous film filled with 
startling images. Itis an 
odd, perceptive, vigorous 
and completely original 
experience that chal- 
lenges description. The 
performances are of the 
highest caliber” —rexReea 


“Atlantic City’ is an enor- 


mously entertaining 
delight from beginning 
to end, without a dull 
moment in-between. Burt 
Lancaster is contributing 
his best performance in 


years and years.” 
—Bernard Drew, GANNETT SYNDICATE 


“Malle hits the jackpot 
in ‘Atlantic City’...the 
film is illuminated by 
Burt Lancaster's perfor- 
mance...enhanced by 
Susan Sarandons intel- 
pers personification 
of Sally...a diverting 
interesting film.” 


—Bruce McCabe. BOSTON 
GLOBE 


tl 


Py 


“Atlantic City’ is a 
beautifully made sa- 
lute to the old age of 
the New World. Ii is not 
to be missed.” 

—Alan Berger, HERALD 
AMERICAN 


“Burt Lancaster has eased 
into his fifth decade of 
movie acting with one of 
the mcre likeable perfor- 
mances of his career. 
Sarandon is funny and sad 
as Sally.” —Joseph Geimis, NEWSDAY 


“A delightful surprise told 
with wit and charm! A cine- 
matic poem!” 

—Andrew Sarris, VILLAGE VOICE 


“A fresh spirit is moving in 
‘Atlantic City’ That and the 
pleasures its performers 
offer make it catch.” 
—Richard Schickel, TIME 
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Film strips 


compiled by Owen Gleiberman 


"ll strut their stuff along with the movie, which begins at midnight). 


Fledgling Frank’n'furters will also relish the 


test: the grand 


pass to Eddy’s Th 
at the Exeter. 


A 


we kX ALICE IN WONDERLAND (1951). 
Disney's classic version of the Lewis Carroll 
yarn is a feast of visual invention. Watch 
Alice literally whirl through a multi-colored 
Wonderland, encountering such eccentrics 
as the Mad Hatter, the hookah-smoking 
caterpillar, the Hitlerian Queen of Hearts, 
and a Cheshire cat whose well-oiled come- 
on would humble Sammy Davis Jr. The 
movie lacks the tragedy and sentimental 
heart that made Dumbo and Bambi such 
powerful experiences, but as a visual fix, it’s 
unequaled. Accordingly, it was considered 
quite a head film during the '60s. Suburbs. 
*& XAMY (1981). There are moments when 
this Walt Disney feature about deaf children 
becomes a moving, children’s version of 
The Miracle Worker — though without the 
battle of wills that made the Helen Keller 
story such an intense experience. Jenny 
Agutter (Walkabout) has the Annie Sullivan 
role., She plays a young woman who afrives 
at a ramshackle Appalachian school in 
1913 to teach the deaf students to speak — 
despite the opposition of the stiff-necked 
school administrators. There's a tiresome 
subplot about Amy's abandoned husband, 
but the story is still very appealing, and the 
issues the film raises about the relative 
merits of sign language and speech are still 
preesing ones for deaf people. Suburbs 

wk KATLANTIC CITY (1981). Working from a 
droll, sweet-spirited script by playwright 
John Guare, Louis Malle has fashioned a 


film that celebrates the tackiness and sub- . 


limity of American dreams. Burt Lancaster 
is Lou, a courtly-looking numbers runner 
lost in reveries of the past; Susan Sarandon 
is his beautiful neighbor Sally, who has 
come to Atlantic City to make a new start as 
a blackjack dealer. When Lou accidentally 
inherits thousands of dollars worth of stolen 
cocaine, he begins to squire Sally around 
town and live out his dreams of being a big- 
wheel gangster. It’s a slight, rather precious 
story, but Malle’s affectionate sensibility 
turns it into a grand movie — a movie that 
insists that the fulfillment of even the 
junkiest dreams is a sort of miracle. 
Everything in Atlantic City is incongruous, 
and yet perfectly right. And as the washed- 
up lowlife who carries himself like a fallen 
king Lancaster is at once miscast and com- 
pletely winning; there is such depth of feel- 
ing in his rueful eyes that his petty lusts and 
heartaches come to seem unimaginably 
rich. Cheri. 


@BEAT THE DEVA (1980). Filmmakers John 
Katchmer and Bill Arntz had what sounds 
like a promising idea: a film-noir parody in 
which a gumshoe investigates the “case” of 
Alexander Scriabin, the visionary Russian 
composer who was believed murdered. But 
instead of a lively, inventive genre parody, 
Beat the Deva is an obnoxious 
hodgepodge of arcane allusions, touching 
on everything from Scriabin's mystical 
theories of color-sound synthesis to the 
work of the alchemists. The result is at once 
amateurish and unbearably pretentious. Off 
the Wail. 

*xxLES BONS DEBARRAS (1980). As 
Manon, a smart, domineering young girl 
whose consuming passion is her jealous 
love for her mother, 11-year-old Charlotte 
Laurier is a wonder. She brings to the role 
astonishing shades of violence and grief 
and ecstasy, and the determination in her 
face immediately belies the notion that 
children aré helpless and easily scarred. As 
Manon manipulates her mother's drunken, 
slow-witted brother and biandly affable 
boyfriend, we realize we're watching a 
monster. But she’s an innocent monster, 
and there's something terribly noble and 
moving in her twisted devotion to love. 
Though there is little that’s new in the basic 
relationships that screenwriter Rejean 
Ducharme and director Francis Mankiewicz 
set forth, the details in the — give these 
types a new authenticity. And Marie Tifo, as 
Michelle, Manon's guilt-ridden mother, 
commands the screen as if she were born 
to it. Academy. 


Cc 


ww#CARNAL KNOWLEDGE (1971). Mike 
Nichols’s chilly goodbye to the romanticism 
of The Graduate boasts a comic 
Jules Feiffer script that renders in depress- 
ing detail the futility of sexual relations. A 
glistening, almost malignant film, with fine 
performances by Jack Nicholson, Art Gar- 
funkel, Ann-Margret, and Candice Bergen. 


Harvard Square. 

w#CAVEMAN (1981). Eleven years after The 
Magic Christian, and Ringo Starr is still 
playing with feces. He's featured as the first 
homo erectus in this freewheeling comedy 
about the halcyon days of prehistoric man. 
The movie subscribes to the S&S 
(shit'n'spit) school of filmmaking: if there's a 


pect of the evening’s costume con- 


is an AM/FM radio, a Rocky Horror album, and a one-year 
8. Don't spend it all in one place. Playing Saturday, May 2, 


CHEAPER TO KEEP HER (1981). Mac Davis 
stars as an out-of-work playboy who takes a 
job with a detective agency that specializes 
in checking up on philandering husbands. 
Saxon, Chestnut Hill, suburbs. 

tk KTHE CIRCUS (1928). One of the most 
rarely shown of Charles Chaplin's features, 
this one finds the Tramp mistaken for a 
pickpocket and forced to take refuge in a 
circus, where he becomes a star clown and 
falls in love with horseback rider Merna 
Kennedy. Some sequences in this film are 
better than the film itself, for instance 
Chaplin's tightrope act (in which he's at- 
tacked by a trio of escaped monkeys) and 
his interlude in a lion’s cage. Brattle. 
%&xCUL-DE-SAC (1966). Grotesque and 
morbidly funny, this film by Roman 
Polanski bridges the gap between his 
humorously allegorical shorts (and the not- 
so-humorous Knife in the Water) and his 
obsessive latter-day chillers. Donald 
Pleasence displays a dazzling virtuosity as 
George, the epicene owner of an island 
where two wounded gangsters repair to 
reconnoiter. Francoise Dorleac plays his 
doxyish wife who, among other things, 
forces George to dance about in her 
nightgown in but one of many bizarre, 
squirmysequences. Stylishly directed, with 
plenty of macabre low-angle and fisheye 
shooting. Brattle. 


D 


wk kxkKTHE DEER HUNTER (1978). Michael 
Cimino’s saga of three steelworkers who 
carry their “one clean shot” notions of 
manliness from the deer hunt into battle in 
Vietnam is an utterly satisfying look at how 
the myth of the American hero was con- 
sumed by the war it created. During the first 
third, in which Cimino creates a spacious 
portrait of a Russian-American steel town in 
Pennsylvania, we sense that a hundred 
lives, an entire universe, are passing before 
our eyes. And then, in a Vietnam prison 
camp episode that’s one of the most 
harrowing action sequences in movie 
history, the game of Russian roulette 
becomes an apt symbol of the way 
America's let's-go-in-there-and-clean-out- 
the-vermin heroism turned into the suicidal 
gambling of Vietnam. Cimino’s command 
of narrative rhythm is overwhelming, and 
Robert De Niro’s Michael, the deer-hunting 
hero, has you rooting not just for him, but 
for American heroism in the abstract; the 
movie embodies a tempered, sadder-but- 
wiser pericgem. Harvard Square. 
%*DERSU UZALA (1975). Who could have 
guessed that when Japan's witty, enter- 
taining Akira Kurosawa made his first film in 
another country (Russia) it would turn out to 
be like this: a bland, pretty, “most- 
unforgettable-character” story about the 
friendship of an early 20th-century Russian 
explorer and the mountain man who 
becomes his guide? The woodlands and 
tundras are beautifully photographed and 
the acting is fine, if a trifle low-key (how 
could this be the same man who directed 
the maniacal Toshiro Mifune in 
Rashomon?). But the overall effect is 
muted, reverential, prosaic. The film is shot 
almost entirely in static long-shots; close- 
ups and the glorious tracking shots for 
which Kurosawa is famous are nowhere to 
be found. Dersu was a Japanese-Soviet 
co-production; apparently, Kurosawa had 
been smothered by the dull, idealizing spirit 
of post-war Soviet cinema. With Yuri 
Solomon and Maxim Munzuk. 


Corner. 

**XDESPAIR (1978). Rainer Werner 
Fassbinder’s first film in English, from a 
dazzling screenplay by Tom Stoppard, is an 
enjoyable, rococo, finally trivial extravagan- 
za, full of mirrors, bright colors, and gleam- 
ing surfaces. The visuals are a fair 
equivalent of novelist Viadimir Nabokov's 
bejeweled prose, but Fassbinder hasn't 
conquered the novel's fundamentally un- 
filmable plot, which centers on the scheme 
of Se Berlin chocolate manufac- 
turer inn Hermann (played here by 
Dirk Bogarde) to murder a tramp who is his 
exact double, switch clothes, and escape to 
bucolic retirement in Switzerland. Trouble 
is, No one else on earth thinks the tramp 
resembles him at all, and it emerges that 
poor Hermann is quite bonkers. On the 
screen, of course, the lack of resemblance 
is all too clear, and once the tramp 

the film quickly veers from the subli 
ridiculous to the just-plain-ridiculous. 

Corner. 


DROLE “DE  DRAME (1937). Aka Bizarre, 
Bizarre. The third in the French Library's 
Marcel Carne (Children of Terror) series is 
@ farce about a mystery writer (Miche! 
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caught in the gears of one of his own plots. 
With Jean-Louis Barrault and Francoise 
Rosay. French Library. . 
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we %& EVEN DWARFS STARTED SMALL (1969). 
Grotesque and disturbing, Werner Herzog’s 
parable on the human propensity for 
violence and anarchy takes place in a world 
populated solely by dwarfs — and most of 
them half-wits at that. The tale is simple: the 
dwarfs band together and overthrow the in- 
Stitution incarcerating them, also run by 
dwarfs. They throw food, torture each other, 
and destroy a car, all with a sort of giggly 
fiendishness. Made in black-and-white, this 
is a very dark, very Teutonic comady. and 
not for pod taste. Corner. 
WEXCALIBUR (1981). John Boorman's 
sumptuous version of the King Arthur 
legend is one of the most ravishing 
visualizations of the Age of Chivairy ever to 
reach the screen. But it takes more than 
glittering photography to make a spectacle, 
and though there is plenty to look at in Ex- 
calibur, there's nothing to believe in. Boor- 
man and co-screenwriter Rospo Pallenberg 
have trimmed the characters to the bone, 
and the result lacks the archetypal 
resonance of satisfying myth-making. The 
last half, in fact, is just a collection of un- 
related set pieces, some of which are ab- 
surdly tacky. When we enter a magical ice- 
palace of knowledge, the set looks like 
something out of an old Disneyland ride. In 
the end, the movie belongs to Nicol William- 
son, whose entertaining performance as 
Merlin turns the character into a bitchy 
eccentric — a cross between Obi-wan 
— and Gore Vidal. Cheri, Circle, sub- 
urbs. 
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wx xFEMALE TROUBLE (1975). John 
Waters's follow-up to Pink Flamingos 
features the same crew of shrieking, 
scatological exhibitionists. This time, Divine 
plays Dawn Davenport, an overstuffed 
teeny-bopper who runs away from home 
when her parents won't buy her the cha-cha 
pumps she wants for Christmas. On her 
own, she stumbles into assorted sexual 
misadventures (including a roadside en- 
counter with a porno-greaser also played 
by Divine), is permanently defaced by acid, 
and ends up on trial for murder in the most 
bizarre courtroom scene you'll ever see. 
Though it has all the accouterments of a 
sleaze epic, Female Trouble isn't as 
relentlessly grotesque as Pink Flams. Still, 
it's a better piece of movie-making, and 
Divine’s performance is a tour de force of 
campy hysteria, matched only by Holly 
Woodiawn's in Andy Warhol's Trash. With 
Mink Stole, and the inimitable Edie Massey. 
Orson Welles. 

FINGERS (1978). The first film directed by 
James Toback (who wrote The Gambier) is 
extravagantly, entertainingly bad, so 
flagrant you almost want to see it again. It's 
as if Toback had read Dostoyevsky and 
Mailer and seen all of Welles and Scorsese, 
and yet had experienced nothing. Harvey 
Keitel’s concert pianist spends half his time 
strong-arming delinquent claims for his 
loan-shark father (Michael V. Gazzo) and 
the other half practicing for a Carnegie Hall 
audition he's been pushed into by his 
pianist-gone-mad mother (Marian Seldes). 
Keitel is a quintessentially Maileresque art- 
ist, “encouraging the psychopath in 
himself,” and finally releasing his angst in a 
Taxi Driver-styie murder. Toback has even 


















wouldn’t end.” 


tern. See it.” 


string.” 
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ACADEMY AWARD WINNER 


J. 
SENSATIONAL! 


“Here is a movie with drama, breathtaking 
scenery, glorious music plus fun! ‘From 
Mao to Mozart’ is a marvelous movie that 
is upbeat from beginning to wish it 


—Gene Shalit, ‘The Today Show,” NBC-TV 


“It’s the kind of film that should involve 
ou passionately, just as it does Isaac 


“There’s a lot of wonderful music to be 
heard during the course of the movie. After 
ou see this exhilarating documentary you 
eave the theater vibrating like a violin 


—Alan Berger, Herald 


1 \CHINA 


Produced and Directed by MURRAY LERNER Artistic Supervisor, ALLAN MILLER 
A presentation of the HARMONY FILM GROUP Color by MOVIELAB. 


1:00, 2:45, 4:30, 6:10, 8:00, 9:40 
For Group Sales information, Cali 232-1400. 


written an iconic role for his own black idol, 
Jim Brown. The movie has its moments (the 
audition scene is masterly), but it’s stuffed 
full of opaque personal nonsense that is so 
vivid to the author that he’s sure it must 
mean something to us too. It doesn't. Brat- 


tle. 

FLASH GORDON (1980). Dino “the Mer- 
ciless" De Laurentiis's movie is one long, 
self-conscious jeer at the old comic strips 
and Buster Crabbe serials — which are 
hardly in need of scathing parody. The 
script, by Batman's Lorenzo Semple Jr. 
Tollows the plot of the 1936 serial (aka 
Perils From the Planet Mongo): Earth is 
slowly nes decimated by that intergalactic 
meanie, Ming the Merciless (Max Von 
Sydow), and Flash (Sam J. Jones), Dale 
Arden (Melodie Anderson), and Dr. Zarkov 
(Topol) biast off to do battle. A lot of money 
has gone into dazzling sets (by Danilo 
Donati, of Fellini Satyricon and agua), 
Frederick’s-of-Neptune costumes and gee- 
whiz special effects. Sam Jones is anything 
but an actor, though he's as comely as a 
Playgirl centerfold (which he has been) 
and Topol comes on like a bellowing 
paranoid. With Von Sydow relishing every 
sneer and cackle of his Fu Manchu routine, 
which he carries off with effortless aplomb, 
and Ornella Muti as Ming's oversexed 
daughter, a supernal space vamp, we're in- 
clined to side with the aliens. Harvard 


Square. 

FRIDAY THE 13TH, PART Ii (1981). Twelve 
more juicy murders await you in the sequel 
to last summer's top-grossing hack-’em-up. 
Cinema 57, Circle, suburbs. 

% %&%FROM MAO TO MOZART: ISAAC STERN 
IN CHINA (1980). An Oscar-winning 
documentary feature that presents a cross- 
Cultural ay eee 4 nearly as rich and strange 
as Marco Polo's. Following isaac Stern on 
his 1979 tour of China, this masterfully shot 
and edited film unveils a truly exotic 
landscape of wheat fields, pagodas, and 
stubby mountains. Into this world trundies 
the rubicund Mr. Stern, a stout and spirited 
bear of a man who's like something out of 
Rabelais. Traveling from Peking to 
Shanghai, he gives concerts, visits Chinese 
gyms and theaters, and holds master 
classes, in which he plays his students as 
though they were musical phrases — some 
simple and easy to navigate, some 
treacherous. There's a certain cultural im- 
perialism at work here; both Stern and film- 
maker Murray Lerner seem to view 
themselves as missionaries, bringing the 
truth of Western music to a benighted 
wilderness. But it's genuinely exciting to 
watch Stern show these Chinese musicians 
a range of the musical spectrum they never 
reach. Exeter. 
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%*&GAL YOUNG 'UN (1980). Adapted from a 
story by Marjorie Kinnan Rawlings, Victor 
Nunez's independently made feature is set 
in the Florida backwoods during Prohibition 
and concerns a solitary widow of means 
(Dana Preu) who finds herself charmed into 
marriage by a bootlegging scamp (David 
Peck). When her new husband brings 
home a live-in mistress, she begins to plan 
his comeuppance. A lot of care and thought 
and integrity obviously went into the project, 
and Nunez has a strong visual sense; many 
of his meticulously lit and composed im- 
ages burn in the memory. But he gives us 
no real understanding of how this no- 
nonsense, poker-faced woman could fall 
prey to a foolish infatuation. The movie 
reduces Rawlings’s witty story to a somber 
series of poses, and offers little in the way of 


Frank Dolan, CBS Radio 
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humor, joy, or ity. Orson Welles. 
we ekTHE GENERAL (1926). Based on an 
actual incident, Buster Keaton's silent com- 
edy is one of the greats, pitting stone-faced 
Buster against a world crazed by the Civil 
War (which here becomes Everywar) and 
the machine (ranging from guns to the train 
that co-stars, with ton as its engineer). 
As always, Keaton’s very impassivity seems 
to protect him from catastrophe, his unflap- 
pable competence lending harmony to a 
discordant universe. Keaton's production 
was painstaking, and the result has a 
beautiful, Matthew Brady-like authenticity, 
replete with perfect reproductions of Civil 
War-era tools, houses, and even bicycles. 
Brilliantly edited (by Fred Gabourie and 
Sherman Eo). Brattle. 

wee we wKTHE ATHER (1972). Francis 
Ford Coppola’s sweeping romance about 
the Mafia is a feast of a film, a commercial 
success that is also a sumptuous, moving 
work of art. Yes, the movie accepts far too 
easily its own solemnity and the 
schizophrenia that allows it to be at once a 
warm paean to American enterprise and 
family solidarity and a gorgeous display of 
operatic: violence, but it is affecting 
throughout. It convinces us when we should 
know better, enthralis us when we should 
be repulsed, works us up into such a lather 
that we embrace crime, the monolithic cor- 
poration, tyrannical patriarchy and a half- 
dozen other great American evils. In short 
The Godfather knocks us off our feet. The 
glowing, late-'40s-style photography is 
splendid, as is Coppola's script, which 
reshapes Mario Puzo's ramshackle novel 
beautifully. And the performances by Al 
Pacino, James Caan, Richard Castellano, 
Diane Keaton, Robert Duvall and, above all, 
Marion Brando are deservedly legendary. 
Harvard Square. 

week KTHE GODFATHER II (1974). It's a bit 
muddied, rather pompous and far too hasti- 
ly thrown together, but this second install- 
ment in Francis Ford Coppola's sweeping 
romance of the lives and times of America's 
most lovable family, the Mafia, is enthralling 
cinema, its depth of characterization and 

























narrative skill made all the more remarkable 
by the film's scope. The immigrant se- 
quences are a marvel. Even more fun to 
watch now, in the wake of Watergate, as the 
connections between the Mob and ali our 
other men in Havana come to light. With 
stirring performances by Al Pacino, Robert 


De Niro, Lee ee Harvard Square. 
w®GONE WITH THE WIND (1939). Frankly, 
my dear, most of the world loved the long, 
long screen adaptation of Margaret 
Mitchell's long, long Civil. War romance, and 
its popularity has not diminished with the 
years. Most of the film's virtues have not, 
either, although the Technicolor 
cinematography that once seemed so 
splendid now gives things a lurid edge. 
Lurid, too, is the film's bitch-princess 
heroine, who may have single-handedly 
warped the minds of generations of 
American girls. With (if anybody doesn't 
know) Vivien Leigh, Clark Gable, Leslie 
Howard, and Olivia de Havilland. Directed 
mostly by Victor Fleming, though the real 
auteur was producer David O. Selznick. 
rer. 


i ‘ 

*THE UATE (1967). Mike Nichols's 
frothy and very popular story of a boy, a - 
and a Mrs. Robinson has aged badly; 

moony Simon and Garfunkel-backed water 
sequences, Dustin Hoffman's bumblings 
(which seemed so perfect way back when), 
and the sudsy two-lovers-against-the-worid 
plot now seem relics of a more ingenuous 


age. West Newton. 

we wXTHE GUNFIGHTER (1950). Gregory 
Peck gave one of his finest performances 
as Johnny Ringo, the ex-gunslinger who 
comes out of retirement for one final shoot- 
out. Within the film, there lurks a rueful 
commentary on how violence confuses 
America's sense of civic duty and 
masculinity. With Jean Parker and Karl 
Malden; directed by Henry King. /nstitute 
of Contemporary Art. 


H 


#& xk KHAIR (1979). The 1967 stage hit was a 


““COCKTAIL MOLOTOV’ IS AN 
ENGAGING AND APPEALING MOVIE... 
that concerns growing up female and 

middle classina world not yet 
understood ... Elise Caron is 
charming as the exuberant Anne.” 


— Vincent Canby, New York Times 


“ A PICTURE OF CHARM AND TRUTH, 


alight with memorakcie perceptions 
and well worth your visit.” 


— Archer Winsten, New York Post 


“ A CHARMING FILM ABOUT 


FRIENDSHIP AND SENSUAL PLEASURE... 
...and the joys and miseries 
of traveling light... it sent me out into 
_ New York's sullen streets in 
“ astate of HIGH EXHILARATION!” 


— David Denby, New York Magazine 





COCKTAIL MOLOTOV. 


A film by Diane Kurys, the director of “Peppermint Soda” 


with Elise Caron « Philippe Lebas * and Francois Cluzet 
Screenplay by Diane Kurys with Philippe Adrien and Alain Le Henry 
Music by Yves Simon «Lyrics and sung by Murray Head « An Alexandre 
Films + Antenne 2 co-production. A Putnam Square Films release © 1981 


formless grab-bag of flower-power cliches. 
Milos Forman’s screen version is funnier, 
harsher, and finally more beautiful: a near- 
definitive statement on the American 
counterculture of the ‘60s. Forman and 
screenwriter Michae! Weller have told their 
Story from the point of view of a short-haired 
innocent (John Savage) who spends the 
two days before his induction into the Army 
in the company of a Central Park hippie 
band led by a jubilant, abrasive hustier 
named Berger (Treat Williams). Gait 
MacDermot's pseudo-rock songs are still 
too light to support Formah's aggressive 
new design and in the end, Hair is a pretty 
shaky screen musical. But somewhere 
along the line it's become a damned good 
Story, and it finishes with a burst of narrative 
energy that ties up the film's loose ends and 
grants the hippies a place in American 
legend and — more daring — in American 
political history. Harvard Square. 

THE HAWKS AND THE SPARROWS (1966). A 
film by Pier Paolo Pasolini, made directly 
after The Gospe/ According to Saint 
Matthew, and concerned with Marxism and 
Christianity. Harvard-Epworth Church. 


wk *xxTHE HOWLING (1981). Despite the 
Stephen King-style title, this ingenious 
horror story about werewolves loose at a 
woodland psychiatric retreat isn't out to 
scare or disturb you. Instead, it draws 
elements from two different worlds — the 
moonlit landscapes of ‘40s horror films and 
the media-hip urban culture of Network — 
and plays them off each other for comic 
resonance. Dee Wallace plays a news 
anchorwoman who comes under the care 
of an affable English psychiatrist (Patrick 
MacNee). The doctor takes her to a mental- 
health resort inhabited by a crew of colorful, 
half-mad eccentrics, and there, the tongue- 
in-cheek horror commences. Witty, stylishly 
made, and sometimes even too clever for its 
own good, The Howling is full of enter- 
taining ideas and special effects. 
Screenplay by John Sayles; directed by 
Joe Dante. Cinema 57, Allston, suburbs. 

Continued on page 24 
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JENNY (1936). Jenny, a professional 
madam, tries to hide her profession from 
her daughter. But thi get complicated 
when the daughter falls in love with the 
young man her mother is keeping. Directed 
by Marcel Carne (Children of Paradise). 
French Library. 


K 


KAZABLAN (1973). Israel's most popular 
musical, a folkloric yarn about a latter-day 
Robin Hood (Yehoram Gaon) who stands 
up for a group of Oriental Jews. Coolidge 


Corner. 

KING OF THE MOUNTAIN (1981). A fast-action 
drama about a group of young drag-racers 
who compete on Mullholland Drive, that 
serpentine road in the Hollywood Hills. With 
Harry Hamlin, Joseph Bottoms, Dan 
Haggerty, Deborah Van Valkenburgh (of 
The Warriors), and Dennis Hopper as Cal, 
a boozed-up, aging speedster. Directed by 
Noel Nosseck (Youngblood). Pi Aliey, 
suburbs. 


L 


wee weeTHE LADY EVE (1941). Preston 
Sturges's sparkling comedy about a con art- 
ist trying to land a bashful millionaire is 
somewhat reminiscent of Bringing Up 
Baby, but, instead of dinosaur bones, 
Henry Fonda has a consuming interest in 
snakes. At any rate, Eve is less madcap 
and more sophisticated, an astonishingly 
seamless cross between a swank romance 
and a knock-down, slapstick bash. Barbara 
Stanwyck is marvelous as the naughty 
heroine, Charles Coburn does a witty turn 
as her flim-flamming father, and William 
Demarest skulks. Brattle. 

we xTHE LAST WALTZ (1928). Martin 
Scorsese's documentary of the Band's 
farewell concert in 1976 is as lush and 
glamorous as the event itself. Never before 
has a concert film given us such an intimate 
sense of what it is like to be on stage, of 
what's going on within a song. However, the 
film occasionally turns into a rock history 
class for 10-year-olds and it hasn't quite 
decided whether to treat the Band’s depar- 
ture as a symbol of an era's end or as simp- 
ly a pragmatic decision. The performances 
by Bob Dylan, Neil Young, Van Morrison, 
Muddy Waters, Joni Mitchell, and a host of 
others are good; some are transcendent. 


Harvard re. 

LION OF DESERT (1981). Anthony Quinn 
portrays Omar Mukhtar, the Libyan patriot 
who tried to save his people from 
Mussolini's forays onto Middle Eastern soil. 
The cast — including Oliver Reed, Rod 
Steiger, and Irene Pappas — is formidable, 
but warned: the movie is nearly three 
hours long. Directed by Moustapha Akkad. 
Cheri, Chestnut Hill, suburbs. 

LOVERS AND LIARS (1981). Goldie Hawn and 


+ Giancarlo Giannini team up in a romantic 


comedy set in Italy. Suburbs. 


M 


%&*&xkM (1931). The most atmospheric of 
films, Fritz Lang's haunting story of a sadist 
who kills little girls, and the revenge a Ger- 
man town and its underworld takes, in- 
troduced Peter Lorre as the outwardly gen- 
tle killer who “can't help it.” The town itself 
— its streets, alleys, and especially its 
buildings — are as alive as the main 
characters, and Lang imbues the whole 
with an eerie sense of destiny. Coolidge 


Corner. 

*MADAME ROSA (1977). Humane and well- 
intentioned, the sort of mediocre art-house 
film that audiences love because it makes 
feelings they already have seem noble. 
Simone Signoret's Madame Rosa, the 
frayed, wheezing old ex-prostitute who now 
ekes out a living in Paris's Belleville district 
caring for the children of whores, delivers a 
fine, full-bodied performance, but it’s the 
same self-pitying, beauty-martyred-by-age 
role she’s flourished in since she won an 
Oscar for it in Room at the Top. Madame 
Rosa needs some action, some juice, 
maybe even a touch of vulgarity. Who wants 
a cautious tearjerker? Directed by Moshe 
Mizrahi. Coolidge Corner. 

MATZOR (SIEGE) (1968). Set just after Israel's 
Six Day War, this Israeli film features an 
acclaimed performance by Gila Almagor 
as a woman who loses her husband during 
a terrorist attack. Coolidge Corner. 

week xXMELVIN AND HOWARD (1980). In 
Jonathan Demme's rich, wonderful com- 
edy, Citizen Kane and Mr. Deeds finally 
meet, in the persons of Howard Hughes 
(Jason Robards) and a slow-witted biue- 
collar fellow named Melvin Dummar (Paul 
Le Mat). Taking as fact Dummar's story of 
how Hughes came to will him a substantial 
portion of his fortune, Demme constructs a 
warming parable of the American spirit: he 
shows us how Dummar and Hughes both 
reflect aspects of the same dreams of 
wealth, luck, and grace. Most of the film is 
essentially plotiess, an examination of the 
ups and downs of Melvin's life in the years 
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after his first with Hughes. It’s 
tough-minded unromantic about the 
foolishness and tackiness of that life, but it's 
also suffused with a startling generosity of 
spirit; Demme must have most sym- 
pathetic camera style since Renoir's. Le 
Mat, Robards, and Mary Steenburgen (who 
won an Oscar for her performance as Dum- 
mar’s first wife) put us inside the skins of 
characters we might normally dismiss or 
look down upon, and the results are warm, 
funny, and even a little spooky. West New- 


ton. 

*%*xMODERN ROMANCE (1981). Comedian 
Albert Brooks's second feature is about an 
abrasive, self-obsessed Los Angeles film 
editor (Brooks) who, for no apparent 
reason, breaks up with his beautiful 
girlfriend (Kathryn Harrold). And then, of 
course, he changes his mind. In scene after 
scene, we see him reason with himself, 
drive moonily past her house, take drugs, 
and make impulsive phone calls, all the 
time gibbering in a hyperbolic form of LA- 
speak. Brooks is an oppressive comedian. 
He'll set up mundane situations — a 
Hollywood party or a film-editing session — 
and then just sit on them, until begin to 
irritate. When he gradually adds little 
punchlines and incongruities, you laugh, 
but more from gratitude and recognition 
than from any delight in Brooks's wit. And 
though his insincere presence is funny in its 
digressions — especially during a riotous 
Quaalude scene — it makes sustaining a 
sympathetic character impossible. Beacon 
Hill. 

%& & &MY DARLING CLEMENTINE (1946). Jorn 
Ford's leisurely, beautifully mounted ac- 
count of the war between the Earp brothers 
and the Clanton gang culminating in the 
Gunfight at the OK Corral in Tombstone, 
Arizona, in 1880. Although the film's politics 
and male chauvinism may seem offensive 
today and its misty-eyed legend-mongering 
(full of distortion and inaccuracies) is dated, 
this is one of Ford's most ‘satisfying 
Westerns, moving, atmospheric, and well- 
acted. Henry Fonda is at his best as Wyatt 
Earp, with Victor Mature proving a 
remarkably credible Doc Holliday and 
Walter Brennan a superb villain. Institute of 
Contemporary Art. 


N 


x *NATIONAL LAMPOON'S ANIMAL HOUSE 
(1978). At times this college daze farce is 
everything the nasty little kid in us could 
want. John Belushi, in particular, is a gross- 
out genius. But the movie isn't nearly as 
frenzied as it should be: it wants to say that 
being bad is positively good for us, and 
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SeNIGHTHAWKS (1981). As a New York cop 
on the trail of a terrorist, Sylvestor Stallone 
seems to have deliberately toned himself 
down. His droopy glasses and El Greco 
beard give him a saintly, long-suffering 
look, and his slack, recessive presence is 
like a caricature of an American gone flac- 
cid. The movie uses him to boister its right- 
wing : that America has lost its 
spine, its killer instinct. Can Stallone and 
sidekick Billy Dee Williams match wits with 
Wulfgar (Rutger Hauer), a wily European 
terrorist who has made himself un- 
recognizable through the 
Parisian plastic surgeon? Yes, but not 
without the help of a British terrorist-expert 
(Nigel Davenport) and a stupid David 
Shaber script, riddled with implausibilities. 
In the end, of course, it’s good old 
American trickery that thwarts the fiend. 
With Lindsay en and Persis Khambat- 
ta; directed by Bruce Malimuth. P/ Alley, 
Chestnut Hill, suburbs. 


0 


@ON THE RIGHT TRACK (1981). in his first 
film, Gary Coleman plays a small but very 
wise shoeshine boy who lives in a locker at 
Chicago’s Union Station and happens to 
have magical powers: he can predict the 
winners of horse races. The film must have 
been made for children — it’s too simple- 
minded to attract anyone else — but even 
they will be put off by its logy pace and in- 
coherent plot. Coleman, of course, is in- 
sufferable, and so are the jolly grownups 
who love him: Michael Lembeck, flashing 
his beavery grin at pretty Lisa Eilbacher, 
and Maureen Stapleton, gamely combing 
through garbage as the world’s sweetest 
bag lady. Beacon Hill, Chestnut Hill, sub- 


urbs. 

w&wON THE WATERFRONT (1954). Elia 
Kazan’s overrated anti-union tale, taken 
from Budd Schulberg’s novel, is, for all its 
natural settings and Methodical realism, a 
pretentious, somewhat theatrical 
melodrama with questionable political im- 
plications. But Marion Brando's perform- 
ance is one of the most astonishing in 
screen history; and his scene in the taxi with 
Rod Steiger is justly famous. “! coulda been 
a contender.” Harvard Square. 


R 


te KRASHOMON (1951). Akira Kurosawa's 
(and Japan's) most famous film. Almost 
anyone would admit that its superficial 
theme of “the unknowability of truth” is trite 
and that its plotline — recounting four 
different versions of a lord's murder and his 
wife's rape — is a rather unsubtle embodi- 
ment of this theme. However, few films are 
as visually stunning or as meticulously 
detailed: Kurosawa gives his three main 
settings (the police station, the forest, and 
the rain-drenched Rashomon gate) three 
distinct textures, and in each of the four 
recountings, his camera moves in perfectly 
harmonious counterpoint. In the end, 
Rashomon is a study not of the nature of 
truth but of the nature of ego, which stands 
between men and truth. The acting is 
magnificent — especially Toshiro Mifune’s 
riveting, animalistic portrayal of the bandit. 
Coolidge Corner. 

REPEATER (1980). A mystery, set in France 
and Wales, about a woman who confesses 
to a murder she may or may not have com- 
mitted. Directed by Chris Monger. Boston 
Film/Video Foundation. 


RUBY (1971). Dick Bartlett's offbeat comedy 


offices of a 


about an aging schoolbus driver who has a 
last-chance fling with a sleazy nightclub 
singer. One of the first feature-length in- 
dependent films made in the Boston area, 
the movie purports to be a satire of middie- 
American mores. Shown along with 
Bartlett's 1967 short “A Question of Color,” 
which spoofs Blow-Up and A Man and a 
Woman. Off the Wail. . 


S 


wk wKKSAFETY LAST (1923). Generally 
recognized as Harold Lloyd's first major 
work, this is the story of an ordinary Joe 
from a small town who travels to the big city 
and, to impress his fiancee, poses as the 
manager of a department store. It's a 
marvelous, inventive, thrilling movie, and it 
contains the famous sequence in which 
Lloyd climbs a skyscraper and finds himself 
hanging precariously from the hands of a 
clock several stories above the street. Brat- 
tle. 

**xSEVEN BEAUTIES (1975). Giancarlo 
Giannini plays a macho Italian whom the 
horrors of life in a concentration camp force 
to consider whether mere survival isn't 
enough, especially in a world turned topsy- 
turvy by war, sex, and Lina Wertmueller's 
somewhat numbing cinematic 
pyrotechnics. Though this is her most 
technically accomplished film, it is not her 
best, and the tale suffers from a surfeit of 
effects. A subplot about Giannini's 
courtship of a monstrous lady comman- 
dante is affecting in a grotesque sort of way, 
but several of the other interlaced vignettes 
— the cute cut-up of a murdered pimp, for 
instance, or Fernando Rey's showy death 
by latrine — seem meretricious and un- 
necessarily gross. Harvard Square. 
wkeKKT SEVENTH SEAL (1957). 
Bergman's most ambitious film before Per- 
sona, and still one of his most perfectly 
crafted, is a fascinating effusion of medieval 
religious imagery spanning a vast emotional 
spectrum. As striking as the famed Dance 
of Death or the chess game with Death are 
the good-natured scenes of life and lust, the 
condemnation of a suspected witch, and 
the bittersweet account of the lives of a trio 
of wandering troupers. Although couched 
in what Bergman believes are medieval 
hopes and fears, the film is able to touch 
modern sensibilities, thanks largely to its 
relentless explorations of the nature of 
morality. Photographed by Gunnar Fischer, 
with masterful petformances by Max von 
Sydow, Gunnar Bjornstrand, Nils Poppe, 
Bibi Andersson, and Bengt Ekerot. 
Coolidge Corner. 

®&XSHANE (1953). George Stevens's epic, 
visually breathtaking Western, featuring 
Alan Ladd as the ex-gunfighter who comes 
to the defense of homesteaders. This 
schematic, extremely sentimental movie 
glorifies the rootlessness of the gunslinger, 
and yet reveals how he is the victim of his 
own code of honor: Shane, the laconic, 
benighted expert, can't resist a challenge, 
and he has a death wish as gaping as the 
wound in his side when he rides off at the 
end. With Jean Arthur, Van Heflin, Jack 
Palance, and Brandon de Wilde. institute 
of Contemporary Art. 

SING YOUR HEART OUT (1977). A musical 
comedy from Israel in which twelve young 
members of an army entertainment troupe 
share the pains of coming of age. Coolidge 
Corner. 


%& & & KSMILES OF A SUMMER NIGHT (1955). 
Ingmar Bergman's bittersweet, erotic com- 
edy is an almost perfect film, a lyrical, rueful 
roundelay that uses boudoir farce conven- 
tions, a magically beautiful estate setting, 
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and the giddiness of its turn-of-the-century 
period (with all the conventions that implies) 
to forge a universal tribute. to man’s 
helplessness in the face of the mystery of 
sexuality. Exquisitely witty and ironic, the 
film is also remarkably cast: Eva Dahibeck 
as the actress, Gunnar Bijornstrand as the 
lawyer who is her former lover, Ulia 
Jacobsson as his virginal bride, Jarl Kulle 
as the Count who is Dahibeck’s current 
lover, Margit Cariquist as the Count's wife 
who falls for Bjornstrand, and the young, 
beautiful Harriet Andersson as a lubricious 
maid. poner Corner. 
SPHINX (1981). Director Franklin J. 
Schaffner's past efforts have included such 
monumentally “big” movies as Patton, 
Papillion, and Nicholas and Alexandra, 
and he's really gone for Cecil B. DeMille ex- 
travagance this time. His new movie is set in 
Egypt, where the King Tut legends and 
architectural wonders set an exotic 
backdrop for a modern-day mystery. 
Based on Robin Cook's best-selling novel, 
the movie features Lesley-Anne Down as a 
young Egyptologist and Frank Langella 
(Dracula) as a UNESCO director trying to 
solve a murder. Naturally, they fall in love. 
With John Gielgud and Maurice Ronet. 
Academy. 1 

wx xTHE STUNT MAN (1980). Richard 
Rush, who worked nine years to get this 
picture made, has called upon everything 
he ever learned about keeping a movie — 
and an audience — jumping. The Stunt 
Man is fast, clever, and exhilarating; it feels 
as if every second of running time, every 
scrap of film, had been crammed with 
entertainment value. Telling the story of a 
fleeing criminal, Cameron (Steve 
Railsback), who is roped into service as the 
star's stunt double in a World War | picture 
being shot on location, Rush constructs an 
intricate, metaphorical wind-up toy of a 
movie that never bogs down or takes itself 
too seriously. Peter O'Toole, ts joytul- 
ly, is the all-seeing, megalomaniac director, 
swooping down from the heavens — and 
into the frame — astride his winged camera 
crane. Barbara Hershey, as the film star 
Cameron falls for, is the picture’s only weak 
link: she lacks the patina of glamor, the aura 
of ambiguity, the role requires. Nickelo- 
deon 


x xSUNDAY, BLOODY SUNDAY (1971). 
John Schlesinger's best film is the story of 
an unconventional triangle: a respected 
homosexual doctor (Peter Finch), a smart, 
brittle employment counselor (Glenda 
Jackson), and the man they both love, a 
handsome, callow kinetic sculptor (Murray 
Head) whose life, it is painfully obvious, has 
never been touched by suffering. Penelope 
Gilliatt wrote the delicate, superbly insightful 


script, and it is her understanding of her 
characters’ struggle to accept the inevitable 
loneliness that saves the picture from 
Schiesinger's manipulative coolness and 
from the film's most problematic question: 
why are these two intelligent, attractive peo- 
ple so ga-ga over this empty, if pretty, boy? 
Schlesinger is best here when evoking the 
chilly London in which his characters 
reside: it’s a frightening, subtly futuristic vi- 
sion composed of such present-day com- 
ponents as gimmicky household 
appliances, backyard sculptures and 
State-supported pharmacies where junkies 
gather. Glenda Jackson is strong but 
possibly miscast. On the other hand, this is 
the best performance of the late Finch's 
career. Harvard Square. 

*xSWEPT AWAY ... BY AN UNUSUAL 
DESTINY IN THE BLUE SEA OF AUGUST (1975). 
Lina Wertmueller’s provocative fable of a 
wealthy shrew and the communist deck- 
hand she keeps under her thumb until, ‘find- 
ing themselves marooned on a desert isle, 
they undergo a revolutionary switcheroo. 
Lionized by some and lambasted by others, 
this oft-misunderstood fantasy is neither the 
sexist manifesto nor the breathy romance 
it's variously been made out to be. Wert- 
muelier’s game of sexual politics is played 
very tongue-in-cheek, and Giancarlo Gian- 


nini and Mariangela Melato give fine, ironic _ 


performances. Harvard Square. 


T 


*& & & x TAXI DRIVER (1976). Robert De Niro 
turns in a hypnotic performance as Travis 
Bickle, the haunted hack driver who drinks 
in the brutality and horror of New York City 
and then, overwhelmed with panic, 
loneliness, and disgust, spits it out like 
venom. Martin Scorsese's film is garishly 
expressionistic and intellectually assailabie, 
but it possesses an extraordinary visceral 
power. Paul Schrader translated his per- 
sonal nightmare into an uncommonly vivid 
screenplay, and though the plot at times 
tests our credulity, the film burns with the 
logic of psychic torment. Harvard Square. 
% & THIEF (1981). Though it begins as a hot- 
wire thriller, this story of a professional 
diamond-burglar named Frank (James 
Caan) who specializes in high-tech heists 
soon tums into a human-interest story, buffed 
with sensitivity. Writer-director Michael 
Mann's humans aren't very interesting, 
though. In fact, Frank's fantasy about settl- 
ing back with wife and kids in a nice sub- 
urban bi-level is just a token character 
touch, designed to tone up the action- 
movie cliches. Though he brings his usual 
I'm-my-own-man bravado to the role, 
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Caan's granite-jawed toughness isn't as 
complex as it’s been in the past; his Frank is 
all teeth-clenching grimaces and strutting 
machismo. There are, though, some lively 
su ing performances, particularly Rob- 
ert ky’s as an affable mobster named 
Leo who turns into a raving monster. With 
Tuesday Weld, Willie Neilson, and James 
Belushi. Fresh Pond, suburbs. 

wxTHE THIN LINE (1980). The second 
feature by Israel's most-acciaimed female 
director, Michal Bat Adam, concems a tami- 
ly coping with the curse of mental iliness. 
The pivotal figure is young Nilli (Liat 
Panski), an engaging, big-eyed pre- 
schooler who tries to come to grips with her 
mother's psychic degeneration. The movie 
suffers from a lurching plot and a rather 
blunt-witted, documentary-like approach; 
Bat Adam's visua! style is more austerely 
Clinical than Bergman's. But there are some 
terrifying moments, especially when the 
mother grows hysterical and we register 
horror in the eyes of her children. Coolidge 


Corner. 

*THE THREE STOOGES. A showing of six 
classic Three Stooges films, including 
“Cash and Carry,” “Playing Ponies,” 
“Healthy, Wealthy, and Dumb," and 
“Tassies in the Air.” Orson Welles. 

%&& & &X TROUBLE IN PARADISE (1932). Ernst 
Lubitsch's masterpiece is perhaps the most 
sophisticated of American comedies — and 
one of the most exhilarating. Indeed, it 
hardly seems American; Lubitsch’'s 
gorgeous Venetian interiors, the almost 
sublime cynicism of the characters, and the 
pearly diction of Herbert Marshall, Miriam 
Hopkins, and Kay Francis lend a European 
tone. It’s the story of a pair of jewel thieves 
(Marshall and Hopkins) who fall in love and 
join the household staff of a rich widow 
(Francis), planning to rob her; unfortunately 
for Marshall, the lady in question is both 


canny and quite attractive. Few American 
scripts are as full of silky badinage as Sam- 
son Raphaelson and Grover Jones's; and 
the Lubitsch touch elevates rascality to the 
sublime. Brattle. 


Ww 


* *WALKABOUT (1971). This story of a 
teenage English girl (Jenny Agutter) and 
her small brother, lost in the Australian out- 
back and befriended by an intense 
aborigine boy (David Gumpilil) could hardly 
be less deserving of the garish, fragfhented 
technique of director Nicolas Roeg (The 
Man Who Feil to Earth). The restiess 
editing and the jarring close-ups of feet and 
bugs and rocks are an infuriating distrac- 
tion, because the story could be fascinating 
if simply and clearly told. See it for the ex- 
traordinary acting of Agutter and Gumpilil 


and for the ful loss-of-innocence 
ending. Coolidge Comer. 
ke WESTERNER (1940). Seen today, 


William Wyiler’s classic Western is sur- 
prisingly mature and provocative — an anti- 
Western before its time. Like most of its 
contemporaries, the film is obsessed with 
explorations of manhood and courage, and 
the meaning of morality in a lawless worid. 
But this is also a Character study, and a 
fluky, bleakly comic one at that. The worid 
of The Westerner is harsh and mingy, and 
its presiding angel is Walter Brennan's 
Judge Roy Bean, a savage who dreams of 
grace, delicacy, and the love of Lilly 
Langtry. Brennan's performance won him 
an Oscar, and it's nicely balanced by Gary 
Cooper's star turn as the man who fatefully 
opposes him in a dispute over land rights. 
With Fred Stone, Doris Davenport, and 
Cogent Tucker. Institute of Contemporary 
rt. 
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Women in Love 
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1:55-5:50-9:40 
12:00-3:55-7:55 
1:55-5:50-9:50 
1:00-8:00 

4:45 

3:15-8:20 
1:00-6:20 

Sat. May 9 
The Wild One 
Batman (Ch. 3) 


3:35-7:45 
1:30-5:40-9:50 
3:30-7:35 
1:30-5:30-9:30 


Sunda 


HARVARD SQ., CAMBRIDGE, TEL. 864-4580 


The Institute of Contemporary Art and The Boston Phoenix present 


w& x THE WILD ONE (1953). Lasio Benedek's 
Original motorcycie-gang picture, the one 
with the famous performance by Marion 
Brando as juvie leader Johnny, has dated 
very badly. Now it seems to capture none of 
the baroque glamor of big bikes, smooth 
leathers and curled lips that, say, Kenneth 
Anger’s Scorpio Rising evokes, albeit in a 
less commercial context. in the end, it's littie 
more than a Western transferred to the 
jittery small-town ambiance of low-budget 
horror films of the ‘SOs — things like The 
Blob and The Spider. And one scarcely 
finds it believable that this fable, so much 
more interested in youthful surliness than in 
real violence, was widely banned and 
decried back in '53. None of this should 
obscure the beauty of Brando's mumbling 
rebel, and look out for Lee Marvin. Harvard 
Square. 

%&*xWOMEN IN LOVE (1969). Although the 
Story gets a bit lost in the cinematography, 
this quirky, rather bloodless adaptation of 
the D.H. Lawrence novel is probably Ken 
Russell's tamest feature-length film. Hence 
i's dizzying without seeming outrageous, 
and several scenes —the drowning, the 
fireside wrestling match, the death in the 
snow — continue to resonate long after you 
leave the theater. With Oliver Reed, Glenda 
Jackson, Alan Bates. Harvard Square. 
THE WOODEN GUN (1979)..A film about life in 
Israel during its first precarious years of in- 
dependence, focusing on relationships 
between survivors of the Holocaust and 
Jews who were born in Israel. Coolidge 
Corner. 


% A&K STARTHEATERSK &® 


West Newton Cinemas | 2 3 
1296 Washington St., Newton 


vv 


A Celebration of Boston, 
Cambridge Filmmakers 


Thru May 4 


RUDY 1971) pius tne 
Salolm@emaliaam Mel'i-tidlelameli 
eo] lo) mumae| swam eolaamel mela. 
Bartlett 
Shows Mon 550, 7.55, 10 
plus Sat- Sun 3.45 pm 


L861 ‘S AWW ‘S3SHH! NOILOSS *XINSZOHd NOLSOS 3SHL 


ART V2 s50-466 


NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO » 
* CONTINUOUS FROM 10 A.M. ¢ 


FANTASTIC HEROES 
CARIBBEAN CRUISE 


May 5°7 


Beat The Deva 


1980) by Jonn Katcnmer & 

Bill Arntz 

ANew Age film noir 

“Fantasia On a shoestring 
The Real Paper 

Wildly 

hea’ 

de-force 


New Age Magazine 


New England Premiere 
Joe Gage's 


L.A. TOOL & DIE elale 


sbigelelalelialemaelel 


wWeNntT 
nventive 


Asparagus 1972) by 


Suzan Pit 


Penetralla i976 


‘ale 


Brattle Theatre 


40 Brattle Street TR 6-4226 


May 3-5, Sunday - Tuesday 
THE SILENT CLOWNS ‘" f Max 
Charlie Chaplin and Merna Kennedy in ‘ ; Fleischer at his surreal best 
THE CIRCUS Ne Real Panes 
6:15, 9:10, Sunday Matinee 3:30 and Complete shows 
Harold Lioyd in Tue Thur 6 7:55, 10 pm 
SAFETY LAST 
7:40, Sunday Matinee 12:45 and 
Buster Keaton in 
THE GENERAL 
4:50, 10:30, Sunday Matinee 2:10 


May 6-9, Wednesday - Saturday 
CUL DE SAC 
Directed by Roman Polanski. 
With Francoise Dorieac and Donald Pleasence. shows 
6:00, 9:40, Saturday Matinee 2:20 and 1 5 10pm 
James Toback’s ; S< 245 pn 


FINGERS 
With Harvey Keitel and Tisa Farrow. | © inema 


Karen Aq } 


Stampede 


el, n 
6 od OI Ww 


Remin ent 


May 8 
Steps Ne 
The Little Prince of 
telat 


'@elele: mals) 4-m ae) a 
a Necktie 

ms ere Fri- Mon 
pius 


Admission to the series: $2.50, $2.00 members, $1.00 children and se- 

nior citizens. Sunday double feature: $3.50, 

? $2.50 members, $2.00 children and senior citi- 
zens. 


ICA, 955 Boyiston Street, Boston 266-5152 





Cambridge (876-9330), 
Curtain is at 9 p.m. on W , 
WILLING. 


gs28 


| Play by play 


compiled by John Bush Jones 


ABOUT SPONTANEOUS COMBUSTION. Staged (492-9567), through June 14. Curtain is at 7: 
reading of a play by Sherry Kramer, presented p.m. Thursday through Sunday. Tix $5; 


ag& 
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by Playwrights’ Platform at the Next Move 
Theater, 1 Boylston Place, Boston (423-5572), 
May 4. Curtain is at 8 p.m. on Monday. Tix $2; 
$1 for Next Move subscribers and Playwrights’ 
Platform members. 

ANGEL CITY. Sam Shepard's chilling, hysterical 
portrait of a Hollywood where the monsters 
make the movies. Presented by the Court 
Theater at the Overland Theater, Mass- 


* achusetts College of Art, 26 Overland Street, 


Boston (66-6732), through May 16. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix $5. 
ANNIE. Leapin’ lizards, here she comes again! 
At the Colonial Theater, 106 Boyiston Street, 
Boston (426-9366), through May 16. Curtain is 
at 8 p.m. Tuesday through Saturday, and at 
7:30 p.m. on Sunday, with matinees at 2 p.m. 
on Saturday and at 3 p.m. on Sunday (May 3). 
Tix $12-$24. 

TWE GLASS MENAGERIE. Broken unicorns and 
broken dreams fill Tennesee Williams's fragile 
memory play. At the Inman Square Alley 
Theater, 1348 Cambridge Street, Cambridge 


contri 


and Tuesday. Admission by voluntary 
bution. 
WOW | GOT THAT STORY. intriguing but glib, Am- 


tionalized Vietnam. Sometimes you get the 


MIT DRAMASHOP presents 
Peter Handke’s 


SELF-ACCUSATION 
Sam Shepard’s 


BURIED CHILD 


David Wheeler, Director 


Thurs., Fri., Sat. 

April 30, May 1, 2 
Thurs., Fri., Sat. 

May 7, 8, 9 


tickets $3.50; $3.00 w/MIT or student ID 


Little Theatre 
Kresge, MIT 
info. 253-2877 
res. 253-4720 








Wed., Thurs., 8 p.m. — Fri., 10 a.m. and 8 p.m. ~ 
Sat. 2 and Sun. 3 —\8 p.m. (through May 17) 


r Ban vith Ts A 


‘The Boston Youth Theatre 
OM ULINE LG) e 


Buy One Ticket - 


y pica Lh 


FLASHY-TOUGH-FUNNY NEW MUSICAL COMEDY! 
CEADEESEEAXEQUME OO 
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iF 


af 
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the spring season of the American Repertory 
Theater. At the Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), May 7 through 
23, and thereafter in repertory. Curtain is at 8 
p.m. on Thursday and Friday, and at 2 and 8 
p.m. on Saturday and Sunday (May 10). Tix $6- 
$15. 

THE MIRACLE WORKER. William Gibson's drama 
of Annie Sullivan's early attempts to teach and 
tame a feisty Helen Keller kicks off the season 
of the New Ehrlich Theater, Boston Center for 
the Arts, 539 Tremont Street, Boston (482- 
6316), through June 6. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $4-$7. 
MONOPOLY. An original musical based on the 
Parker Brothers board game, presented by the 
Next Move's apprentices. At the Next Move 
Theater, 1 Boylston Place, Boston (423-5572), 


* May 9 and 16. Curtain is at 1 p.m. on Satur- 


day. Tix $2.50. 

WIGHT RIDERS. This new country-and-western 
musical with book by former Proposition 
honcho Allan Albert, and music and lyrics by 
John Lewis and Josh Rubins, is billed as a 
sympathetic portrait of truckers, “America’s 
contemporary cowboys,” as members of the 
middie class. At Theater by the Sea, 125 Bow 
Street, Portsmouth, New Hampshire (603-431- 


RICHARD ili. The Boston Shakespeare Com 
pany’s Bill Cain has two directorial gears: di 
and cute. In this fancy production he shifts, 
creating a-skewed picture: now somber, now 
effectively grisly, now children’s-theaterish. 
And Henry Woronicz plays Dick Crookback too 
Straight, less monster or Machiavelli than lov- 
able rogue. At the Boston Shakespeare Com- 
pany, 300 Massachusetts Avenue, Boston (267- 
5600), in repertory with “Tartuffe.” Curtain is at 
8 p.m. Thursday and Saturday, and at 2 p.m. on 
Sunday. Tix $4-$8.50, with senior and student 
discounts. 

SHEAR MADNESS. Seemingly a hack whodunit 
set In a Newbury Street hair salon, this saloon 
entertainment opens up to include the audi- 
ence as amateur gumshoes. We thought this 
was silly — though not as silly as the cabaret 
audience after a few drinks — but, having 
played more than a year now, It’s undeniably 
popular. In fact, it appears we may never wash 
this manslaughter out of our hair. Or, to use the 
apropos lingo, “Shear Madness” seems per- 
manent. At the Charles Playhouse, Stage i, 76 
Warrenton Street, Boston (426-5225), indefi- 
nitely. Curtain is at 8 p.m. Tuesday through Fri- 
day; at 6:30 and 9:30 p.m. on Saturday; and at 
3 and 7:30 p.m. on Sunday. Tix $11-$14. 
SLAP HAPPY. Its origins in street theater, this 
popular offbeat comedy-revue featuring the 
diminutive Stubby Malone returns to the area, 
this time at Ryles, 212 Hampshire Street, 





eza 
ascize 


translation of Moliere’s satire on religious 
hypocrisy gets a pretty unfunny treatment in 
Grey Johnson's laissez-faire production. “Tar- 
tuffe,” which was banned and then bastard- 
ized, isn't called a problem play for nothing, 
and its problems aren't solved by the BSC. At 
the Boston Shakespeare Company, 300 Massa- 
chusetts Avenue (267-5600), in repertory 
through May 8. Curtain is at 8 p.m. Wednes- 
day and Friday. Tix $4-$8.50, with senior and 
Student discounts. . 

THEY'RE PLAYING OUR SONG. This is a love story 
about the makers of Muzak — composer Marvin 
Hamlisch and lyricist Carole Bayer Sager, to be 
specific — and the show, with book by Nell 
Simon and score by the no-longer happy couple 
themselves, is the theatrical equivalent of 
Muzak. The dialogue is slick and pappy, the 
songs are slick and sappy, and if space 
permitted, the whole thing would be just perfect 
in an elevator. At the Shubert Theater, 265 
Tremont Street, Boston (426-4525), through 


May 30. Curtain is at 8 p.m. Monday through 


Saturday, with 2 p.m. matinees on Wednesday 
and Saturday. Tix $12-$25. 

THE TOOTHBRUSH. A cross between “The Maids” 
and “The Flintstones,” this absurdist farce was 


PHONERES! 426=-€912 


A Tucha Culcha 


Traditional African, 
Jazz, Tap. 

“... There is a superb Reggae, Blues, Theatre 
dynamic to this 

“Richard” that keeps it 
constantly compelling... 

BSC’s production is fascinating, 
intelligent, successful...” 


— Nat Segaloff, 
WEEI—EFM 


at Kresge Auditorium, M.I.T. 


May 22, 8 P.M. 


Ahketaton 
(Atsha Kahlil, Talib Quadr, Anedra Shockley) 
Leon Collins 
Wendy Joseph 
Bill Mackey 
The Art of Black Dance & Music 


May 23 
12:30-2:30 P.M. 
Open Jam Session with Performers 


3:30-4:30 P.M. 

Childrer‘s Program 

8 P.M. 

Ann Brown Allen 

Bill Mackey 

Ahketaton 

Danny Sloan 

The Art of Black Dance & Music 
Tickets for programs 
Adults $8 at door, 87.50 advance 
Children and Seniors $4, $3.50 


on the wrong side of Las Vegas — where, 
presumably, she orders a Meathead sub. At the 


through Saturday, with a 2 p.m. 
matinee on Wednesday and Saturday. Tix $12- 
$22.50. (See revi 


“...@ powerful production 
.dt's spooky how much 
it reminds one of modern- 
day politics... a recommended 
addition to Boston’s theatre season.” 
"“ S 


ae <2 
“Boston Shakespeare Company~ 
all 267-5600 


MasterCard & VISA 


Tickets available at 
TCA office, M.I.T. Student Center. M-F 11-3 
LION RECORDS, 
2257 Mass. Ave..N.Cambridge 
For more info call 395-2199 or 666-1859 


iH 


In rep with 


TARTUFFE 


Group Sales 
267-5606 


1, ae 


€ 
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/ rf \ ; ’ © ~ ( \ ‘ x m AN TMPROVISATIOWAL COMEDY TROUPE 
i - j eo 4 Kon! EVERY Tuesday 
in a 0. bal OPM. 9PM 
. 3 rat , v =, DING WO - HOME OF CONSTANT COMEDY 
P iinbenpeeannss - / . rata . CK - 


1} SPRINGFIELO STREET 
TURAN SQUARE 
1WFO PLEASE CALL 783-2296 


CATCH US 
IN THE ACT! 


~ CAMBRIDGE 


‘ 
~ « « «@ Comedy show featuring . . . . 
QRIGIMAL SKETCHES AND OW-THE-SPOT 
IMPROVISATIONI TIT? 








Art listings 


GALLERIES 


APROPOS GALLERY (864-3333) 
1105 Mass. Ave., Camb. Mon.-Sat. 10-6:30, 


{ 39) 
200 Merrimack St., Lowell. Through May 11: 
paintings by Hiroko Trainor. 
BAAK GALLERY (354-0407) 
59 Church St., Camb. Mon.-Sat. 10-6. Through 
May 9: works in clay by Helle Hutchingson and 
new lithographs by C. David Thomas. 
BAGATELLES (429-7434) 
841 Washington St., Holliston. Wed.-Sun. 12- 
5, Thurs. till 7:30. Through May 15: water- 
colors by Marion Brockert and Caroline Cock- 
rill 


BETSY VAN BUREN GALLERY (354-0304) 

290 Concord Ave., Camb. Wed.-Sat. 11-5. 
Through May 9: “Reflections on Cloth,” by 
Jayn Thomas. 

BOSTON CENTER FOR THE ARTS 

539 Tremont St., Boston. Through April: 33rd 
annual Boston Printmakers National Exhibi- 
tion. Through May 5: “Herart,” mixed media by 
Colleen Sterling. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 231) 
Copley Sq., Boston. Through May 10: 
“Calderon de la Barca and His Time.” 
BOSTON VISUAL ARTISTS UNION (227-3076) 

77 North Washington St., Boston. Tues.-Fri. 11- 
6, Wed. 11-8, Sat. 11-4. Free. Through May 15: 
current prints by BVAU printmakers. 
BROMFIELD GALLERY (426-8270) 

30 Bromfield St., Boston. Mon.-Sat. 12-6. 
Through May 8: “New Object Paintings,” by 
Debora Gilbert Ryan. 

CAMBRIDGE ART ASSOCIATION (876-0246) 

25 Lowell St., Camb. Tues.-Sat. 10:30-4:30. 
Through May 13: graphics, drawings, photog- 
raphy, wall hangings, ceramics, and jewelry 
from the 1981 prize show. 

CAMBRIDGE ARTS COUNCIL (498-9033) 

57 Inman St., Camb. Mon.-Fri. 9-5. Through 
May 31: paintings and drawings by Kathleen 
Finlay and paintings by Sharon Mendola. 
CHILDREN’S ART CENTER 


36 Rutland St., Boston. On display at the John 
Hancock Observatory through June 2: minia- 
ture city created by children. 
CLARK GALLERY (259-8303) 
P.0. Box 339; Lincoln Stn., Lincoin. Tues.-Sat. 
10-5 and by appt. Through May 2: “Dialogues 
and Schisms, Brich-grass Visions,” paintings, 
drawings, and sculpture by Morgau Bulkeley. 
ART ASSOCIATION (369-2578) 
37 Lexington Rd., Concord. Tues.-Sat. 11-4:30; 
Sun. 2-4:30. Through May 17: “The Art of Em- 
COPLEY SOCIETY OF BOSTON (536-5049) 
158 Newbury St, Boston. Tues.-Sat. 10-5. 
Through May 14: “A Tribute to 50-year Mem- 
bers,” paintings and sculpture of George 
Aarons, Alicia Atkinson Waterston, Henry H. 
Brooks, Lee Winslow Court, R.H. Ives Gam- 
mell, Aimee Lamb, Maria Maravigna, Amelia 
Peabody, Richard Recchia, and Harry Sutton Jr. 
CREIGER SESEN ASSOCIATES INC. (426-6407) 
10 Post Office Sq., Boston. Mon.-Fri. 9-5. 
Through May 5: paintings and pastels by David 
und. 


L 

EARTHLIGHT (266-8617) 

249 Newbury St., Boston. Tues.-Sat. 11-6, Sun. 

1-5. Through May 9: “A Traveler's Guide to the 

Solar System,” by Ron Miller. 

FEDERAL RESERVE BANK (973-3000) 

600 Atlantic Ave., Boston. Mon.-Fri. 10-4. 

Through May 1: “The Fine Art of Business,” a 

selection of contemporary art works from cor- 

porate collections. 

GALLERY ON THE GREEN (861-6044) 

1837 Mass. Ave., Lexington. Tues.-Sat. 10-5. 
: “Light, Mass, and Line,” 

acrylic sculpture by Vivian Richman, col- 

lagraphs by Vivian Berman, and line drawings 


iii 
tae’: 


May 10: a group show: six Israeli ar- 
tists’ paintings, sculpture, and drawings. 


= ‘ .-Sat. 94, Sun. 1-5. 
Admission $1.25, 75 cents for the elderly, 50 
cents for children, members free. Through June 
21: “Scratching Birds” and “Profile Moun- 
tain,” some prints of Bufford and Prang. 
FOGG ART MUSEUM (495-2397) 
32 Quincy St., Camb. Mon.-Fri. 9-5, Sat. 10-5, 
Sun. 2-5. Free. Through May 26: works of Pat- 
rick Ireland. Through June 7: “James Stirl- 
ing’s Plans To Expand the Fogg Art Museum” 
and “Abstraction in Modern Art: Its Sources 
and Development.” Through June 14: “Arts of 
Japan II.” 
HAMMOND CASTLE MUSEUM (1-283-7673) 
80 Hesperus Ave., Gloucester. Through May 
31: “Secrets of a Master Craftsman: 1100- 
1981,” medieval stained glass, metalwork, and 
painting. 
JOHN F. KENNEDY LIBRARY MUSEUM (929-4523) 
Columbia Pt., Dorchester. Through May 10: ex- 
hibit of textiles and artifacts from Asia, Africa, 
Latin America, and the Middle East, to com- 
memorate the 20th anniversary of the founding 
of the Peace Corps. 
= OF THE AMERICAN CHINA TRADE (1-696- 

} 

215 Adams St., Milton. Tues.-Sun. 1-4; closed 
holidays. Members and children free; students 
and senior citizens $1.50; others $3. Group 
tours available. Through June 28: “From the 
Flowery Kingdom: Chinese Botanical Painting, 
1829.” 


~369-9609) 
200 Lexington Rd., Concord. Mon.-Sat. 10- 
3:30, Sun. 2-3:30. Adults $2, children $1. Paul 
Revere’s lantern from the Old North Church, ar- 
ticles from Emerson's study, Thoreau’s belong- 
ings from Walden. 
MUSEUM OF FINE ARTS AT FANEUIL HALL (267- 


9300} 

Through June 30: “Corot to Barque: A Century 
of French Masters,” with works by Delacroix, 
Monet, Renoir, Cezanne, and Matisse. 
MUSEUM OF OUR NATIONAL HERITAGE (861-6559) 
33 Marett Rd., Lexington. Mon.-Sat. 10-5, Sun. 
noon-5:30. Through Sept. 6: “Little Machines: 
Patent Models in the 19th Century.” 

MUSEUM OF SCIENCE (742-6068) 

Science Park, Boston. Mon.-Thurs. 9-4, Fri. 9 
a.m.-10 p.m., Sat. 9-5, Sun. 10-5. Adults $4, 
children 5-16, elderly, students, and military 
$2.50; Fri. 5-10 p.m., reduced rate of $2 for 
adults, $1 for others. Through Sept. 1: 
photographs of planets and moons. Through 
June 1: “Inner Dimensions of the Sea Shell.” 
Through June 21: “Galactic Mystery.” 
DONNELLY AND STUX GALLERY (267-7300) 

36 Newbury St., Boston. Tues.-Sat. 10-5:30 
and by appt. Through May 9: hand-painted 
color photographs by Pelle Cass. 

FIRST AND SECOND CHURCH (267-6730) 

64-66 Marlborough St., Boston. Mon.-Fri. 9-5. 
Sat., Sun. 10-1. Through May 20: “Ming 
Gardens in China,” works by Catherine Collins 
HARVARD UNIVERSITY, Tickner Library Gallery 
Boylston Hall, Harvard Yard, Camb. Through 
June 6: “A Love Affair with a Planet,” 36 color 
photographs by Monte Allen. 

PHOTOWORKS 


755 Boylston St., Boston. Through May 15: 
color photographs and dye stable Ciba- 
chromes by Roy Grant. 

SACRAMENTO STREET GALLERY (547-1062) 

20 Sacramento St., Camb. Sat., 12-3, Sun., 1-4. 
May 8-24: photography by Peggy McMahon 
and art by Robin Winter. Opening reception 


(536- 
249 Newbury St., Boston. Tues., Thurs., and 
Fri. 11°6, Wed. 12-6, Sat. 11-6. Through May: 


16 Newbury St., . Tues.-Sat. 11-5:30. 
May 23: photographs by Linda Con- 


THE HIPSHAKES 
11TH HOUR BAND 


CHRIS JONES 
and the REGULARS 


Race endl 
ES 


JIM McGETTRICKS | 


PHONE: 479-8989 
Wollaston Beach Bivd.,Quincy 
@ Now thru TUESDAY 
_DEAD END KIDS — 
@ WEDNESDAY 
SKY ISLAND 
@ THURSDAY thru 
SATURDAY 
L.A. SLAMMERS 


161 Brighton Ave. 
(Corner of Harvard) 
Alliston 
783-2900 


— Presents — 


“The Best Buns In 
Boston Contest” 


Starting Tues., May 12, up 
to $100.00 in prizes. 


Come as you dare. 


Join us for our 8th 
anniversary party 
Monday, May 11, 8 pm. 
Dress to impress. 
Open Bar 


May 14-17 
Abby Lincoln & Ceder 
Walton 


LION RECORDS 


2257 Mass.Ave., Cambridge 
CAMBRIDGE AREA'S 
EXCLUSIVE REGGAE OUTLET 
Affiliates: NDJA, Zion initation, RnB Experience, Rocker HiFi 


Richard's Pub 


Thurs. May 7 we roe Allston 


BEAT FEAT 


Sat., May 9 


ROCKET 88’s 


BOSTON LIVE! 


CHANNEL 68 WQTV 


Bunratty’s 5/7 
Jack’s 
Jaspers 


silimemtclaelaat-la) 
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Coming 


June 11-14 Marlene Shaw 
June 25-28 Hugh Masakeia 


July 2-5 
July 9-12 


Betty Carter 
Dollar Brand 


July 23-26 Ester Phillips 


JAZZ 


AT IT’S BEST 


“© Ree 2 8 2 ee B+ 6 64 e 2 4 ow « 


888 Tremont St.., 


Boston 
427-0200 


5/21 
5/28) 
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PUB 


4 
HARVARD 
SOLARE 


30 Boylston St 
OF Taal olaielel- mmr 


Reggae Bloodlines Danceg 


FF cen nents totan omnon r { 


Monday, May 4 
The tet Annual Acoustic Music Festival to 


Benett WERS 
featuring 


BILL STAINES, MARTIN 
GROSWENDT, ORRIN STAR 
&@ GARY MEHALICK, 
plus surprise guests! 


Tuesday, May 5 
Sixth Anniversary Party 
featuring 
OBERT oss ORRALL 


an 
DIDI STEWART & 


THE AMPLIFIERS 
(admission by invitation only 
before 9 pm) 


Grateful Dead Lyricist 
ROBERT HUNTER 
DEVON ARE 
Shows at 7:30 & 10:30 (Advance Sai 
Thursday.May 7 
THE WIDESPREAD 
DEPRESSION 


B. WILLIE SMITH : 


Sunday, May 10 
Reggae Dance Concert 
featuring 
HEALIN’ OF THE NATION 
felaaal-Iaiaal-laalel- melee) te lalom 41°), | 
INITATION) 


Monday, May 11 
“Live” Video 


ay 
JIM! HENDRIX, THE DOORS, and 
CREA 


Tuesday, May 12 
The Godfather of Soul 


JAMES 
BROWN 


& the 
~~ fa NOU 


Shows at 7:30 & 10:30 
Tickets on sale now!! 


Saturday, May 


MIDNIGHT 
IKAVELER 


Thurs.-Sat., May 7-9 
AMERICAN MADE 


Thurs. Night 
All Vodka Drinks 75¢ 
Draft Beers 35¢ 
All Night 


BEER BLAST NIGHTLY 
DRAFT BEERS 35¢ 
8-10 P.M. 


Coming 
POWERHOUSE 


COTT 


1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 


GES 


BACK STREET BEAT 
BRUCE & MARSHALL 
Mitel hal 143 


ZAITCHIK BROS. | 11TH HOUR BAND 
Sat. May9 | sun. May 1 
HESHOES | NAKED TRUTH 

avT: May 12 
SOUVENIR ASHTRAYS 
Michael & Matt Zaitchik 
Colin Tilton & Steve Chall 
Er % Sat May iG. a1. 
THE MARTELLS 

Tues. & Wed., May 19&z 

B. WILLIE SMITH 

Fr 5 Sat May ce & Zo 

BIJOU McCUE & THE MATINEES 
May 24 May 27 


ALIVE N’ PICKIN FAT CITY 


HIGH TIMES 


88 Queensberry St. 


he Fenway) Boston 
comer of Kilmarnock & Queens! 


LIVE ENTERTAINMENT NIGHTLY 


Thurs.-Sat.. May 7 


Thurs. - Blow the Barrel 
MIDNIGHT 
TRAVELER 


Wed., May 5 


* SILVER * 
%* STARS ¥* 
STEEL BAND 


Friends & Company 
199 State Street 
Boston 

742-8027 


“Calypso Night”’ 
limbo, rum swizzles 
9 P.M. - on Adm. $3 
“Best 
Cheeseburger 
in Boston” 
Bos 


ton 
Globe 
April, 1981 


open 1:00 to 1:00 


Sunday, May 3rd 
Irish Music with 
THE O’REILLY’s 


Thurs.-Sat., May 7-9 


FAMOUS 
STRANGERS 


Coming: 
VENDETTA 
TENNIE KOMAR 
AND THE SILENCERS 


Sat., May 2 
THE SOUTH ROAD 
BAND 


‘Wed., May 6 
EDNA JEAN & 
WILD COUNTRY 
with 


TEXAS DANCE 
LESSONS 


Thurs., May 7 — 
Sat., May 9 


GLEN SeeLDe 
an 
THE BAKED APPLE 


Thurs., May 14 
“Exclusive Bos 
Appearance” 


COMING SOON: 


LEVON HELM & 
THE CATE BROS., 
JOHN ANDERSON, 


weeks in advance of your 

be taken over the phone. Send notices of local 
events to Listings Editor, Boston Phoenix, 100 
Mass. Ave., Boston 02115. All copy is subject 
to our revision and to space limitations. We 
welcome photographs for possible inclusion, 
but cannot be responsible for their return. 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: call 911 


CAMBRIDGE CITY HOSPITAL: 354-2020 


& EAR: 523-7900 

AL: 484-5000 
HOSPITAL: 735-3337 
WOMEN'S HOSPITAL: 732- 


SSLESBESEEE 

eee 4 

fiegl rie 
B5G5585 


continuing support, medical and legal informa- 
tion. 
ST. ELIZABETH'S HOSPITAL: 782-7000 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in Brook- 
line Village, presents puppet shows each Satur- 
day and Sunday at 1 and 3. Tix $2. May 3: “The 
Golden Axe” and “Three Festival Dances.” May 
9 and 10: “Toad Plants a Garden.” 

CHILDREN’S MUSEUM, Museum Wharf, 300 Con- 
gress St., Boston (426-8855). Tues.-Sun. 10-5 
p.m., Fri. until 9 p.m. Closed Mon. Adults 
$3.50, children 3-15 and seniors $2.50. May 8: 


mee 
hes 


girls 
eight to 14 and teenagers, Wed. 4-5 p.m. and 
Sat. 1-2 p.m., at Boston Women’s Goju-Ryu. 
Call 491-2162 to register. 
AWARENESS 


pr 
“The Underground Railway” on May 3 at 2 p.m. 
in the Peabody School Auditorium, 44 Lin- 
naean St., Camb. $2.50. 
HELP FOR CHILDREN offers guidance for kids and 
their families on day care, counseling, drugs, 


Branch YMCA, 316 Huntington Ave., Boston, 
for children 3 to 6 years old. Saturdays 10-11 
a.m., starting April 25. To register, call 536- 
7800, ext. 147. 

MUSEUM OF COMPARATIVE ZOOLOGY (Agassiz Mu- 
seum), Harvard University Museum, 14 Oxford 
St., Camb. Adults $1, children 50 cents. 
FRANKLIN PARK (442-0991) and STONE (438- 
3662) 2008 are open year-round. 

YES (Youth Enrichment Services) (267-5877), 
188 Mass. Ave., Boston, provides city kids with 
recreational, educational, and vocational pro- 
grams. 

BOSTON CHILDREN'S THEATER (277-3277), 124 
Holland Rd., Brookline, offers performances 
and classes. 

JOHN F. KENNEDY LIBRARY Children’s Program 
(929-4523), which features a movie, exhibits, 
and games, runs each Sat. and Sun. at 11:30 
a.m. at the JFK Library, Columbia Popnt, Dor- 
chester. 

SOMERVILLE PUBLIC LIBRARY (623-5000), High- 
tnd Ave. at Walnut St. Free programs for chil- 
dren and teens, including films, crafts, story 
hours, reading clubs, and more. 

OFF THE WALL'S ALTERNATIVE FAMILY CINEMA 
(354-5678), 15 Pearl St., Camb., Sat., Sun. 12, 
1:30, 3. All shows $1. Special shows upon ar- 
rangement. 


LUBS 


ANMED’S DISCOTHEQUE (547-9382), 96 Winthrop 
St., Harvard Sq. Intimate subterranean disco. 


ly. 

TWE ARK (247-9548), 836 Beacon St., Boston. 
Live music, disco Fri., Sat. 

ART ARK COFFEEHOUSE (625-9090), 46 Holland 
a Jazz, folk, blues, Fri. at 8, Sat. 
at 8: 


AVEROF, 1924 Mass. Ave., Camb. (354-4500). 


BACKST. ( 
982-5974), Chateau de Ville, jct. of Rtes. 128 
and 28, Randolph. 

BACKSTAGE NIGHTCLUB (338-8827 or 648-8700), 
Charles Playhouse, 76 Warrenton St., Boston. 
Open from 7 p.m. Tues: Temporary Relief, im- 
prov. group. Wed.-Sat.: Comedy Connection. 
Food available. All shows 8:30 p.m. Cover 


varies. 

BACKSTREET BAR (426-0086), 110 Boyiston St., 

Boston. Weekend jazz, 10 p.m.-2 a.m. 

BAR ZACHARY'S (261-2800), 120 Huntington 

Ave., Boston. Dancing. Jacket and tie required. 

From April 7: the Steve Chamrin Trio, Mon.-Sat. 

9 p.m.-2 a.m. 

BAMMABY'S (444-5525), Rte. 128, Needham. 

Wed.-Sat. 9 p.m.-1 a.m. _— music. 

TWE BARN (277-1200), 1 Beacon St. 
Recordings ‘40s 
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TICKETS NOW | 
ON SALE 






Pousette Dart Band 


Aztec Fac-tiee 


Jonathan Edwards and May 16 
Livingston Taylor Tickets: $7.50 & $6 


Dr. Hook May 22 & 23 


With Special Guest 
Jeannie French Tickets: $9.50 & $8.50 


May 24 


The Stompers Tickets: $6.50 & $5.50 


The Fools May 29 & 30 


Tickets: $7.50 & $6.5( 


Coming In June: Coming In July: Coming In August: 


Jose Feliciano /Mary Travers Pure Prairie League Jan & Dean 
Dave Mason Arlo Guthrie John Hall 
Chuck Berry Freddy Fender Johnny Paycheck 
The Rings Rita Coolidge Roy Orbison 
Billy Squier Harry Chapin Clancy Brothers 
Juice Newton Judy Collins Mickey Gilley 
Lacy Jd. Dalton J 






SHOWTIME 3 PM 
NO REFUNDS - NO EXCHANGES 
PHOTO |.D. REQUIRED AGE 18 AND OVER 
lela laliom-1a1emm Slot. ¢-3 tm Or-11 


603-926-4300 
Charge by Phone 






HAMPTON BEACH. N.-H 
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Saturday 5/2 
PRIVATE 
LIGHTNING 
WITCH ONE 


Sunday 5/3 
? 

AND THE 
MYSTERIANS 
“96 TEARS” 

THE DAWGS 


Wed. 5/6 
Nu Muzik Revue 
SLOW CHILDREN 
TV ACTOR 
STEREOTYPES 


Thurs. 5/7 
THE LINES 
THE TRADEMARKS 
HOT DATES 


Fri. 5/8 
from Los Angeles 


THE GO-GO'S 
TAX! BOYS 
THE EGGS 


Sat. 5/9 
WZBC 90.3 FM 
welcomes 
A&M Recording Artist 


JOHN CALE 
PASTICHE 
PAPER DOLLS 


Wed. 5/13 
Nu Muzik Revue 
YOUNG MODERNS 


Thurs. 5/14 
STEEL PULSE 
LA PESTE 


Coming 
Fri. 5/15 


WAYNE KRAMER 


formerly of MC-5 
Sat. 5/16 
HUMAN SEXUAL 
RESPONSE 
Thurs. 5/21 
Benefit for Gi-Gi 
Stoneham’s Zoo's 
Pragnant 
Gorilla 
with 
DUKE ROBILLARD 
and in June 
Don't Mi 


Channel $10,000 


25 Necco St. 
Boston 451-1905 


Continued from page 28 


Sun. and Wed. night ride El Toro, the 
mechanical bull of “Urban Cowboy” fame. 


varies. 
CENTER STAGE (401-428-6903), 2224 Paw- 
tucket Ave., East Providence, Ri. May 7: Robert 
Hunter. May 8: Aztec Two-Step. May 9: the 


ing Brides. 
CHANNEL (451-1905), 25 Necco St., Boston 
South . : 


apigreretast 
Bat 
if 


; 


i 
tel 
gee 


Ave., Boston. 
Copley Plaza Hotel (267- 


(262-7271), 495 Beacon 
.: Bob Lazaroff. Fri.: Rich and 
. Sat.: Mimi Gones. Mon.: open-mike 


if: 


aj 


. 
, 
2 


Brighton. Thurs.: live country rock. : 
DING HO (661-7700), 13 Springfield St., Inman 
Camb. Comedy. Wed.-Sun.: Constant 


ad 


p.m. Donation $3. 
DON'S PUB (864-0400), 512 Mass. Ave., Camb. 


p.m.-1 a.m. Pianist Napua Davoy and singer 
Etiana Deane. Elegant. 

DOYLE'S (524-2345), 3484 Washington St., JP. 
Local sounds, 9 p.m.-1 a.m. $1. May 7: Bobby 
Watson Band. May 8: Provincetown Jug Band. 
May 9: Chris Jones. 

DUCA’S STEAK AND SPIRITS (879-1555), Rte. 9, 
Framingham. Jazz with Steve Marvin every 
Sun. 8:30 p.m. 

ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston 


ELIOT LOUNGE (262-8823), Mass. and Comm. 
Aves., Boston. Live music nightly. Every Satur- 
day: “Tappin’ at the Met.” Mon. and Tues.: jazz 
nights. Thurs.: 11th Hour Blues Band. Fri.: 
Chris Jones and the Regulars. 

THE EMPEROR OF CHINA LOUNGE (566-9267), 100 
Tremont St., Boston. Live jazz every Thurs. 8 
p.m.-12 a.m. 

EXCUSE ME CLUB (284-9506), 20 Ocean Ave., 
Revere Beach. 

THE FAN CLUB (357-5050), 77 Warrenton St., 
Boston. Pianist nightly, disco dancing, music 
by Lynne Olson. Dinner 6 p.m.-1 a.m., cash 


bar. 
FLOWER GARDEN, Faneuil Hall. Through Sept. 
every Tues.-Sat.: Hello Reminiscence, 8 p.m.-1 


a.m. 
FRIENDS & COMPANY (742-8027), 199 State St., 
Boston. May 6: “Calypso Night,” with Boston 
Silver Stars Steel Band, 9 p.m.-closing. 
GATSBY'S (247-8848), Park Square, Boston. 
Small, casual pub; no dancing or cover. 
GLADSTONE'’S (254-9588) 1239 Comm.. Ave., 
Allston. Fine audibles nightly. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruch & Marshall Rock ‘n’ 
Roll Duo. Every Thurs.: The Zaitchik Brothers. 
TWE GROG (1-465-8008), 13 Middle St., New- 
buryport. May 3: Jeff Lyons. May 5-7: Seed, 
with Tony Mason. May 8 and 9: Little Malcolm 
and the Malfunctions. May 10: Bill Jenner and 
Terry Conrad. 
HARPO'S JAZZ CLUB (401-841-2948), 22 Downtin 
St., Newport, Ri. Jazz, rock, folk, some P/NW; 
no food; doors open 8 p.m. 
HEADLINERS NORTH (603-889-8844), 14 Railroad 
Sq., Nashua NH. May 8: the Creamers. May 9: 
the Blend. 
HUSKIE’S PUB (247-4143), 272 Huntington Ave., 
Fri.: oldies. 


IDLERS BACK ROOM (492-9639), 123 Mt. 
Auburn, Camb. 
MEN'S BAR, ladies invited (491- 


3: the Atomics. May 4: Quazgaa. May 5: Hyper- 
tension. May 6: the Walker Band. May 7: Heal- 
in’ of the Nation. May 8 and 9: Vendetta. May 
10: the Needles. 

JASON'S (262-9000), 131 Clarendon St. Disco, 
dining, plano bar. Dress code. 

dASPENS (625-4975), 379 Somerville Ave., off 

Somerville. 


ii 


fidget gt tac tie 


Hi 


MACDONALD’S (524-9864), South and McBride, 

JP. Sun.-Wed.: movies, Thurs.-Sat.: live 

music. 

MAGOO'S SALOON (367-2590); 64 Chatham St., 

Boston (Faneuil Hall area). Open daily noon-2 

a.m. All day happy hour till 7 p.m. Dancing in 

the disco with DJ Paul Lyons. 

TOMMY MAHAR'S SHOWROOM (426-6735), 5 

Hamilton Place, Boston. Wed.-Fri: Comedy 

Connection. 

MAVERICKS (423-4333), 112 Broad St., Boston. 

— and country saloon. Every Thurs.: Allen 
tes. 


MCMAHON'S LOUNGE: (782-5060), 386 Market 
St., Brighton. Casual ‘dress. Dancing. Cover 
varies. Every Thurs.: Good Stuff. Every Fri.: 
Fordie Milne. Every Sat.: Jim Plunkett. 
ME & THEE COFFEEHOUSE (631-7930), 28 Mug- 
ford St., Olde Marblehead. May 8: Cindy Kallet. 
THE METRO (262-2424), formerly Boston- 
Boston, 15 Lansdowne St., Boston. Live and 
recorded music, video, more. 

’ MICHAEL'S PUB (247-7262), 52-A Gainsborough 
St., Boston. Jazz nightly. 
A. C'S ROCK PALACE (454-5557), 111 Thorn- 
dike St., Loweil. 


MISTER McNASTY'S (536-2509), 88 Queensberry 
St., Boston. Rock 'n’ roll. May 7-9: Midnight 
Traveler. 

MODERN TIMES CAFE (354-8371), 134 Hampshire 


, Camb. 
MOLLY'S (783-2900), 161 Brighton Ave., 
Alliston. Tues and Thurs.: oldies with Jack 


McCoy. 

MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront. No cover or minimum. Live 
sounds Fri. and Sat., jazz. 

WAMELESS COFFEEHOUSE (864-1630), 3 Church 
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ment. 

QUETZAL CAFE 669 Centre St., JP. Live folk and 
jazz, Mon.-Sat. 

RANCH HOUSE (834-9149), 222 Canal St., Green 
Harbor, Marshfield. New wave. 

THE RAT (247-7713), 528 Comm. Ave., Boston. 
Punk, new wave, heavy metal. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Alliston. Fri., Sat. country, bluegrass, and 
traditional Irish music, 9 p.m. Syrinx on Sun. 
Lucio on Mon. 

RILEY'S BEEF & PUB (723-8089), 15 New Char- 
don St., Gov't Center. Jazz, disco, funk. 
ROCKEFELLER'’S RESTAURANT AND LOUNGE (592- 
1836), Harbor Mall Lynnway, Lynn. Entertain- 
ment Wed.-Sun. 9-2. Top 40 dance. Ladies and 
Gents’ Night: Wed. Cover $1. 

RYLES (876-9330), Inman Square, Cambridge. 
Live jazz nightly. Ed Perkins Trio Tues,, and 
Wed.; Trudy Sandhaus Quartet Thurs., Herman 
Johnson Quartet Fri. and Sat. May 4: Second 
Hand Rose. 

SATCH’S (266-2929), 43 Stanhope St., Boston. 
Tues.-Sun.: nightly jazz and blues. Sunday jazz 
brunch from noon to 8 p.m. Continuous disco 
upstairs Fri. and Sat. 

78 BROADWAY CLUB (541-0481), 78 Broadway 
St., Boston. Disco DJ, live entertainment. Open 
10 p.m.-5 a.m. Thurs.-Sun. 

SCOTCH ‘W SIRLOIN (723-3677), 77 North 
Washington St., Boston. Wed.: D.J. Sullivan. 
Thurs.: the Jim Sands Oldies but Goodies Road 
Show. Fri: the Diamond Brothers Band. Sat.: 
the Dick Johnson Swing Band. Sun: J.D. Billy 
and Ken. 

SKYCAP PLAZA (442-3131), 575 Warren St., 
Dorchester. Every Sun.: live jazz 6 p.m.- 
a $3. Blues, too. 
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1314 Comm. Ave., Boston. Every Thurs.: The 
Laughing Stock, 9:30 p.m. Every Fri. and Sat.: 
Chance Langston — All Star Comedy Revue, 
8:30 and 11 p.m. 

TOPSIDE NIGHTCLUB (426-7222), 145 Northern 
Ave., Boston. May 3: Gold Rush. 

TOWNE HOUSE PUB (897-9825), 187 Main St., 
Maynard. 

TWE TROLLEY STOP (524-9795), 131 Green St., 
JP. Live entertainment weekends. 

1270 CLUB (437-1257), 1279 Boylston St., 


Ave., Kenmore Sq., features a full-service bar, 
dancing to live music, and a film show between 
sets. Call for more, details. 

WAG SITUATION (262-5328), 367 Boyiston St., 


Metro, no cover. Tues.: under-20. night, 
Legacy, 8 p.m.-12 a.m., $3. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live 
music. 





in Framingham 


Le 


TOPSIDE NIGHT CLUB 


f ( olics io. a PORTSIDE LOUNGE 
SALISBURY BEACH HARRY CHAPIN PROUDLY PRESENTS 


Tickets $10.95 & $11.95 


s STARTING Oy 
THE SPINNER ~e es ca 
POG 


Entertainment Fee $3.00 


HAPPY HOUR PRICES 9p.m. — CLOSING 
Cait, Topshelf & imported Beers Not Included 


= j é : ey: _ oe oe . ado 


Register For 


) y 
lune 28 1 NITEONLY! Tickets: $12.95 
WINNER MUST BE PRESENT 
BACK BY POPULAR DEMAND! , POSITIVE ID REQUIRED 
ine 27-1 NITE ONLY 


RODNEY DANGERFIELD 


Tickets: $15.00 “Boston's Newest & Finest Shows” 


Chateau de Ville Tess. dough Sun. 


, , ; Through May 17 
Tickets available at the Framingham Box Office GOLD RUSH 
or by phone w/ major credit card. u Like Sha-na-na, You'll Love Gold Rush 


Call 965-2200 or toll free 1-800-982-5970 ABOVE OFFER SUBJECT TO CHANGE OR CANCELLATION WITHOUT NOTICE 
Plus $1.00 handling charge per ticket for phone or mail orders TICKETS FOR SOME SHOWS AVAILABLE AT TICKETRON OR BY CALLING 426-6890 


Ticket prices are for show only & are not refundable or transferable 


All Ages sacs ban 
NERVOUS EATERS 


L861 ‘S AWW ‘33YHHL NOILOSS ‘XINZOHd NOLSOSG SH1L 


TOPSIDE NIGHTCLUB 145 NORTHERN AVE. BOSTON 426-7222 


Fri. & Sat., May8&9 
reprtrengebg 


Somerville, Mass. oni4aa 
617-623-9257 


Rock ‘n’ Roll Dance Party Fri., May 8 Sat., May 9 ri., Sat., May 16 June 12 
Sat., May 2 JAMES 
EMI Recording | Boston’s Hottest MONTGOMERY 
THE Artist MCA Recording : 
ue with Artist . U 0 
DEMARIS | WAVELENGTH oa Fy i Hi 
THE VINNY 283-1367 be 


BAND call for info with 
THE LINES HIGH BEAMS 


5 Sandy berman S| 


S05 ss Blucs Revive 


New England's Finest Listening Room Entertainment Nightly 


° 


Now Open For 1981 Season Boston's Best Locai Talent ¢ 
Sat. May 2 $5.00 Live Recording Session f Food Served Daily 11-9 4 
MICHAEL URBANIAK , Every Fri. & Sat 


ALIDA ROHR 


Sun., May 3 $2.00 Showcase Y Sun. & Mon. # - 

Sat., May 2 : 

BIG SKY MUDFLAPS win sway nesence HYPERTENSION § JEDHORNER-TIMLEVY 
Fri., May 8 $7.50 en, are s 2 p.m. to closing # 

PHIL WILSON'S New 17 “Stompin’ at the » 

Savoy Orenews speci guest Cour Sesie STREET BEAT 9 VLADIMIR KLUSAK (Piano) 
rom ist 's. 40's iS 
DICKIE WELLS (Recreating an evening Thurs.-Sat, May 7, 6 &9 ST p.m. FF 


not just another typesetter 


te 


PEACEFUL cuGRT 
Thurs., May 
CHRISTOPHER JONES 
and the REGULARS 
Fri. and Sat., May 15 & 16 
LENKY ROY 
and the — ROOTS 


admission includes entire evenino 
Only minutes trom Boston | mM — a Wed. 
54 Cabot St., Beverty 922-7515 CRAIG STARR TRIO 


ALIDA ROHR & JOHNNY D 3 


TROMBONE MADNESS 
Friday Afternoon 
“EARTHQUAKE” 


cro WELL 
iano 


12: 00-2:00 & 5:00-7:00 


» the, 
ZZ < 
m8 

2S. 


ty ie. aie 


TYPOGRAPHY 


Call BARRY JABLONSKI 


aR, Th. HH, 
ia 
z 


© ART eTYPESETTING © C 


for prices and information at 536-5390 


102 MASSACHUSETTS AVE 
Next to Auditorium 
Boston __ 


SS 


Saturday 
May 16th 


with special - 
guests TRADEMARKS 


(SPSeStS) Baud Tel 2 ae Ol "les ue Bs 2bEGe eA en SwOn Wimael Vel 9ih iclty 256) Assails ALLOA LLA PAGED PLE 
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BIRTHDAY PARTY FOR 
TENNIE KOMAR 


VAN MILL HILL CLUBE 
: EMILY XYZ 
Naghe: hifeon the Gpo J COUNT VIGLIONE . 
' ; at CANTONES MAY 10 SUNDAY 
I. music yh ALLIN and THE 


LowaisTics 
ROUTE 28 » WEST YARMOUTH ALL PROCEEDS ao yo THE CANTONES 
775-2580 . 


Watch the 


Phoenix 


for 
Our Summer 
Line-up 


JACKS 


952 Mass Av,Camb. 
Tel. 491-7800 
Sat - May2 


FAT CITY 
BLUES BAND 


The ATOMICS 


Mon — May4 


QUAZG IK 


Tues — May5 


HYPERTENSION 
WALKER BAND 


with Patty Unitas 
Thu - May7 


Healing Of 


The Nation 
REGGAE BAND 


Fri& Sat - May 8&9 


Sun., May 3 


THE LARKIN 
BAND 
Mon., May 4 
11TH HOUR 
BLUES BAND 


Tues., May 


s) 
BOB MARGOLIN 
BAND 
Wed., May 6 
BENNY & 
THE BIG NOTES 
Thurs., May 7 
JOHN LINCOLN 
WRIGHT 


Fri. & Sat 
May 8&9 


MEMPHIS 
ROCKABILLY 
Sun., May 10 
CABIN FEVER 


Tel.: 277-0982 
1648 Beacon St., Brookline 
| olele Mmm Olalal @@-lale Mitt iio 


8 to 10 SPECIALS 
Sundays — 2 FOR 1 

Mondays — Vodka 75% 
Tuesdays — Domestic Beer 50¢ 
Wednesdays — 2 FOR 1 


Have Lunch 
at Jacks |! 


Jasper's | 


379 Somerville Ave 


Somerville (off Union Sq 625-497* 


298 Nantasket Ave., Nantasket Beach 
Positive 1.D. required for alcoholic 


beverage 
Dress casually information — 925-2585 


JONATHAN 
EDWARDS 
Sun., May 3 
Teen Benefit for the 


Leukemia Fund 
during afternoon with 


WOOD and STEEL 
Fri., May 8 
JON POUSETTE- 
DART BAND 
Sat., May 9 
PRIVATE 
LIGHTNING 


| Continued from page 30 


FOLK DANCING sponsored by the Folk Arts Center 
(962-7144). Reguiar programs Fri. 8:15-11 
p.m. for beginners, and Thurs. at the same time 
for the more advanced, at the First Baptist 
Church, 5 Magazine St., Central Sq., Camb. Ad- 
mission $2.50, $2 for students. 

DANCE FREE provides an alternative dancing 
space for those who are just not cut in the disco 
mold, with all kinds of music, no smoking, and 
no alcohol, each Wed. at 7:30 p.m. at the Christ 
Church, 0 Garden St., Harvard Sq., Camb. (491- 
4195). Donations are usually requested at the 
door. 


| INTERNATIONAL FOLK DANCE evenings can be 

| enjoyed each Tues. at 8 p.m. at the Walker 

‘| Building, Marlborough (481-8104). Tix $1-$2. 
SCOTTISH COUNTRY DANCING 


takes place each 
Mon. at 8:15 at the Cambridge YWCA (491- 


} 6050). 
|| WORTH SHORE FOLK DANCERS (631-7821), Crom- 
‘1 || bie St. Church, Salem. Wed. all year, 8 p.m. 


CHELSEA HOUSE FOLKLORE CENTER, INC. features 


| folk dancing every Mon. evening, 7:30 p.m. 


Dancing starts 8:30. $1.50. 
DANCE FRIDAY, a weekly multi-media event 


|| where you can dance.barefoot any way you like 


in a smoke-and-alcohol free environment at the 


{| Joy of Movement Center, 23 Main St., Water- 


town Square, $2; children under 12 with an 
adult free. Fri. 8:30-11:30 p.m. 

BOSTON CHARADES GATHERING. Cultural group for 
entertainment and humor; playing games to ex- 
plore, act out ideas, expressions. Free. Call 
862-9015 for information. 

INTERNATIONAL FOLK DANCING for senior 
citizens, every Mon., 2 p.m., at the Life Center, 
Rosary Academy, Watertown. No experience 
necessary. For more information, call 924- 


COUNTRY DANCE SOCIETY (235-6181), Brimmer 
and May School, Middlesex Rd., Chestnut Hill. 
Tues., 7:45 p.m. Admission $2.50. New 
England squares and contras, live music; 
beginners and singles welcome. 

COUNTRY DANCE SOCIETY (235-6181), 7 Temple 
St., Camb. Wed., 8:15 p.m. Admission $2.50. 
English country and ritual dances, live music; 
beginners and singles welcome. 

LESBIAN AND GAY FOLK DANCING. weekends in 
Camb. Call 661-7223 for specifics. 


PERFORMANCE 


COMPANY IN CONCERT, 8 p.m., at the 
Charles E. Mackey Middle School, 90 Warren 
St., Boston. Call 482-0351 for subscription in- 
formation. 


SATURDAY/9 

MASS. DANCE ENSEMBLE, 8 p.m. (also tomorrow 
at the same time), at the Joy of Movement Cen- 
ter, 536 Mass. Ave., Camb. Tickets $5, $4 for 
JOM students. Call 492-4680. 


ECTURES 


WOTE: lectures are free, unless otherwise noted. 


BOSTON,” by Alexandra Murphy, assistant cura- 
tor of the Department of Paintings at the 
Museum of Fine Arts, 3 p.m., at the MFA’s Lec- 


tare Hall. 
AND WHAT WE CAN DO 


Ford Hall Forum; call 783-5520. 
“ALPHA RELAXATION THROUGH COLOR AND 
»” by Dr. Earle Myers, 7 p.m., at 


Hf 


ti TT 
3 He 
deel 


MASTERS,” by Carole Taynton, at the Museum of 
Fine Arts at Faneuil Hall, 5:30 p.m. (continuing 
May 14, 21, and 28). Subscription tickets $16 
for students and members, $20 for non-mem- 
bers. Call 267-9300, ext. 300. 

“AN EVENING WITH CARL SIEMBAB,” 8 p.m., at 
Morse Basement Auditorium, 602 Comm. Ave., 
Boston. Tickets $1.50; call 783-9333. 


“MASTERS OF MODERN PHOTOGRAPHY.” by 
Stephen Prokopoff, director of the Institute of 
Contemporary Art. At the ICA, 12:15 p.m. Ad- 
mission $1.50 for adults, 75 cents for students 
and the elderly free for members. Call 266- 
5152. 


Mass. Assn. for Women Deans, Administra- 
tors, and Counselors, at the Sheraton Lincoin 
Inn, Worcester, Fees $25 for members, $30 for 
non-members, $15 for students; call 235-1200, 
ext. 468, for information. 


“GREENPEACE AND THE WHALES: ETHICS OF 
ENVIRONMENTAL ACTION.” by Pat Noonan, 11 
a.m., at the Ethical Society of Boston, 5 Comm. 
Ave., Boston. call 267-2049. 

“THE SEXUAL ECONOMY OF CAPITALIST 
PATRIARCHY,” by Barbara Zanotti, 11 a.m., at 
the Community Church of Boston, 565 Boylston 
St., Copley Sq. 

ONGOING 

OBSERVATORY NIGHTS are held the third Thurs. 
of each month at Harvard's Center for Astro- 
physics, Phillips Aud., 60 Garden St., Camb. 
(495-7461). : 

THE FORD HALL FORUM, Sun. evenings at 8 p. m. 
at Northeastern, 360 Huntington Ave., Boston 
(437-2192). 

LECTURES AVAILABLE from Massasolt Commu- 
nity College's Speakers’ Bureau. Call 588-9100, 
ext. 119, for information. 


ISC. 


STORYTELLERS IN CONCERT. May 9: “Journey 
Through Many Worlds.” At the Institute of 
Contemporary Art in the screening room, 8 p.m. 
Admission $4, $3.50 for ICA members, 
students, and the elderly. 

HARBOR FESTIVAL at UMass-Boston, May 3, 
10:30 am.-10 p.m. Free. For information, call 
723-1826. 

SHRINERS’ CIRCUS, May 3, at 99 Fordham Rd., 
Wilmington. Call 665-6466 for specific perfor- 
mance times and ticket information. 
AMERICAN CANCER SOCIETY CUT-A-THON, May 3, 
10 a.m.-2 p.m., at Hair West, 558 Washington 
St., Wellesley. Call 237-3993 to make an ap- 
pointment. 

YOM HASHOA SERVICE in memory of the 6,000,- 
000 Jewish victims of the Nazi Holocaust, May 
3, 11:30 a.m., at Congregational Kehillath 
Israel, 384 Harvard St., Brookline. For details, 
call 542-7525. 

WALKATHON to benefit Combined Jewish 
Philanthropies’ 1981 campaign, May 3, 1 p.m., 
at 1 Wells Ave., Newton Highlands. For infor- 
mation, call 969-0734. 

“CHARACTERS FROM THE 15TH CENTURY,” music 
and mime at the Museum of Fine Arts in the 
Asiatic Gallery, May 3, 2 p.m. Admission $1 for 
adults, 50 cents for children 16 and under. Call 
267-9300. 

WALK FOR HUNGER, May 3, 8 a.m., starting at 
Boston Common. Cail 523-7157 for information. 
SUBURBAN HOME AND ENERGY SHOW, May 3 at the 
Northeast Trade Center, Woburn. Weekdays 4- 
11 p.m., Sat. 10 a.m.-11 p.m., Sun. 10 a.m.-6 
p.m. General admission $3; call 227-4150. 
POLISH CONSTITUTION BAY celebrated at the JFK 
Library, Columbia Point, Dorchester, May 3, 1- 
5 p.m. Folk music and dance, plus a discussion 
of contemporary Poland. Admission is 75 cents, 
free for children under 16; call 929-4584. 
WHALE-WATCHING TRIPS from the New England 
Aquarium, through May 25, every Sat. and Sun. 
Reservations required; call 742-8830 for de- 
tails. 

GREEK WIGHT at the International Institute of 
Boston, 287 Comm. Ave., May 3, 7-11 p.m. 
Film, entertainment, folk and social dancing. 
Call 536-1081 for information. 

Point Arts Community Inc., May 9 and 10, 11 
a.m.-6 p.m. Free, Call 482-6159 for informa- 


tion. 
BOSTON CENTER FOR ADULT EDUCATION, 5 Comm. 


of 
and other forms, 8 p.m., MAY Set AT 

ne Palmar St., Camb. Admission $4; call 492 
JAIL DAY at Pickering Wharf on Salem's 
Waterfront, May 3, 10 a.m.-5 p.m. 


10, 10 a.m.-4 p.m. Call 661-3733 for informa- 
tion. 

“AN EVENING IN CELEBRATION OF PEAC AND 
SOLIDARITY,” May 7, 7:30 p.m., atr St. Paul's 
Cathedral, 138 Tremont St., Boston. Admission 


$2. 

Sponsored by the Boston Peace Council (969- 
5571). 

ART ve OPEN HOUSE to benefit the curator’s 
job, May 9, 10 a.m.-4p.m. At 200 Merrimack 
St., Lowell. Auction at 8 p.m. Call 459-2139 for 
details. 

GAME NIGHT, at the Blacksmith House, 56 Brat- 
tle St., Camb., every Wed. 7:30-10:30 p.m. 
Scrabble, chess, bridge, and other games; in- 
struction by the staff of Games People Play. Ad- 
mission 50 cents. 

BIKELINE FOR BOSTON-AREA COMMUTERS. To en- 
courage people who are not confident bicy- 
Cling in traffic to commute by bicycle, the Bos- 
ton Area Bicycle Coalition has established a 
Bike Buddy System. Call 491-RIDE. 

LE GRAND DAVID and his Spectacular Magic 
Company, Cabot Street Cinema and Theater, 
Beverly. Every Sun. at 8:15 p.m. Tickets $4.50- 
$5 for adults, $3-$3.50 kids under 12. Buy tix 
in advance. Call 927-3677 for information. 
MDC’S THOMPSON CENTER. designed to accom- 
modate handicapped persons and those with 
other special recreational needs, is now open 
on a full-time schedule, through Sept. Reser- 
vations and information may be obtained by 
calling 361-6161. 


USIC 


CLASSICAL 


SUNDAY/3 

THE MASTERSINGERS present Aaron Copland’s 
“In the Beginning” and works by Bernstein, 
Gershwin, and Joplin, 3:30 p.m., at the First 
Church, Camb. Tickets $4, $2.50 for students 
and the elderly; call 864-4924. 

PERKINS CHORUS AND CHAMBERS SINGERS per- 
form sacred music ranging from Palestinian to 
Bernstein, 3 p.m., at the Holy Trinity German 
Church, 140 Shawmut Ave., Boston. Free; call 
426-6142. 

WORTH SHORE PHILHARMONIC presents its spring 
concert, 7:30 p.m., at Salem High School's 
auditorium, Wilson St., Salem. Tickets $5, $3 
for students-and senior citizens; call 631-4071. 
ZAMIR CHORALE of Bosotn gives its annual Israel 
Independence Day concert, 8 p.m., at Jordan 
Hall, Boston. Tickets $4-$8; call 964-5965. 
FINE ARTS CHORALE presents Beethoven's 
“Missa Solemnis,” 4 p.m., at Bethany 
Congregational Church, 18 Spear St., Quincy 
Center. Tickets $5, $2.50 for students and 
seniors; call 749-5515. 
BOSTON presents Brahm's Se- 
cond Piano Concerto, 8 p.m., at Sander 
Theater, Camb. Tickets $4 and $2; call 497- 
1063. 

HARVARD-RADCLIFFE ENSEMBLE SOCIETY, 8 p.m., 
in Paine Hall.of the Music Bidg. at Harvard 
University. Call 498-3136 for ticket informa- 
tion. 

“MUSIC OF FRANCE,” a program of the works of 
Jean-Joseph Mouret, Francois-Joseph Gossec, 
Claude Debussy, Jean-Philippe Rameau, and 
Jean-Ferry Rebel, 3 p.m., at the Longy School 
of Music, 1 Follen St., Camb. Call 369-0845. 


, presented by New 
England Conservatory, 8 p.m., in Jordan Hall, 
290 Huntington Ave., Boston. Free; call 262- 
1120. 
TUESDAY/5 
HANDBELL FESTIVAL, 8 p.m., presented by the 
Perkins School for the Blind. 
ELEONORA LVOV, Russian-israeli pianist, 
presents a recital at jordan hall, Boston, 8 p.m. 
Free. 
FRIDAY /8 
“THE CONSUL,” presented by the Boston Lyric 
Opera, 8 p.m. (also Sun. at 3 p.m.), at BU 
Theater, 264 Huntington Ave., Boston. Call 
426-3960 for subscription information. 
“CENTENNIAL CONCERT OF FAVORITES,” presented 
by the Wellesley Symphony Orchestra, 8 p.m., 
at Wellesley Junior High School, Donazette St. 
Free. 
GOLDEN MEAN CONSORT OF VIOLS, 
music, 8-p.m., at 
Longfellow Place, 
Donation; $3. 
EURYTHMY 


ai 





Thurs.-Sat., May 7-9 


es HIDNGH 
- WDLWTALENTNIGHT KA Van's 


WDLW personality 
Dean James 


cash prizes Thurs. - Blow the Barrel - 8 pm 
Blow the Barrel - 8 pm 


Sat., May 2 


ROOMFUL OF BLUES 


Thurs.-Sat., May 14-16 


Mon., May 4 The 
EQUINOX Tues., May 5 apes 
SMOKEY & | 
THE BANDITS | 


Wed., May 6 Thurs. a ay 28- wcll 
First Boston appearance AEN PHT 


for ONE NIGHT ONLY! ’ 
Ted Ming and the MEMPHIS ROCKABILLY 


BERMUDA Last performance before 
STROLLERS their European tour. 


™ ry i! oe es m % ‘ Thurs.-Sat., June 4-6 
ii (Ph ?* | SHENANDOAH 
| Qe ey a. : returns 


Arlo Guthrie’s 
backup band. 


Fasbiiie ey and Reggae 
Band 


MISTER MFNASTY, 


88 QUEENSBERRY STREET, BOSTON 
No Cost Parking 
536- 
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Tankard 


1236 Commonwealth Ave. 
Allston, Mass. 


WHERE BOSTON’S ROCK 
BANDS ARE BORN 


Mon., May 4 
THE ATOMICS 
LOVE & FLAME 


Tues., May 5 
THE STAINS 
THE ROCKHEADS 


Wed., May 6 
THE DEZINERS and 
LOS PARAMOUNTS 


Thurs., May 7 
SUADE COWBOYS and 
FUTURE DADS 


Fri., May 8 
FUTURE DADS and 
THE OUTLETS 


Sat., May 9 
THE ATOMICS and 
THE DECODERS 


69 Broad St., Boston 
338-7677 


LUNASEA 


ROUTE 140 * TAUNTON, MASS. 
(617) 822-0343 
25 MIN. FROM BOSTON 


Tues., May 5 
Rock 'n’ Roll with 


THE BREAKERS 
Beer Bizet 8:30-10:00 
Wed., May 6 
Every Wednesday Beer Blast 
8:30-10 with 


HANGING WOMAN 


Thurs., 7 
2-4-1 8:30-10:00 


with 
DISARRAY 


Fri., May 8 
PRIVATE LIGHTNING 
Sat., May 9 


Upcoming 
Fri., May 15 


THE 
NEIGHBORHOODS | 


TEXAS 


COUNTRY 
SALOON 


Z 


Every Monday 
BAR DRINKS, DRAFT BEER 
& WINE 50¢ alli night long 


Every Tuesday 
BAR DRINKS AND 
DOMESTIC BOTTLE BEER 
75¢ all night long | 
Mon.-Sat., May 4-9 
POWERGLIDE : 


Brother Ju '8 is now open evenings 
with a dinner featurin ‘Sirloin Steak, 
Schrod en Brochette, Chicken Parisienne 
and many other delights guaranteed to tickle 
a Prior's palate. Juniper's also serves break- 
fast and lunch. We open at 7:30 a.m. 

Come break bread at Juniper's, now serving 
eves Mon.-Sat. 5:30-10. 


BROTHER _JUDIPER'S 


86 Massachusetts Avenue, Boston, MA 


SES Bac 
& Serre "hoy 
HARVARD SQU ARE 


| Pa Or: | liners 
North 


(603) 889-8844 
In Railroad Square, Nashua, N.H 
Only 40 minutes from Boston 
Take exit 6E off Route 3 
Next to Chart House Restaurant 


LAQUIDARA 


Thursday, May 7 


Friday, May 8 


NeRVovs, EATERS 
with special guests 
BERLIN AIRLIFT 
(former members of LUNA) 


BET YOUR ASS UNIT 


* *112 BROAD ST., BOSTON 423-4333 


Thurs.-Sat., 
May 7-9 


ROCKABILLY 
PLANET *:-- 


Thurs.-Sat.. 
May 14-16 


Holly Near performs at 7 p.m., Sun 


Continued from page 32 

formance Center, 136 Mass. Ave., Boston. 
Tickets $7 for the afternoon show, $8 for the 
evening performance; call 266-7455. 

JAZZ CELEBRATIONS presents Melba Liston and 
Company, 8 p.m., at Emmaneul Church, 15 
Newbury St., Boston. Donation $5; call 536- 
3355 


HOLLY WEAR in concert, 7 p.m., at Uphams 
Corner, Dorchester. Call 354-0008 for ticket in- 
formation. 


MONDAY/4 

CONCERT OF COMPUTER MUSIC, 8 p.m., at the Lit- 
tle Center for the Performing Arts, Clark Univer- 
sity. Free. 


THURSDAY /7 

BESSIE JONES performs at “Spring Revels,” 
tonight through Sun., at Sanders Theater, 
Camb. Call 864-9183 for show times and ticket 
information. 


FRIDAY/9 

WA CABARFEIDH in concert, 8 p.m., at Harvard's 
Paine Hall. Call 999-8166 for details. 
CONCORD ORCHESTRA presents pops concerts 
tonight, tomorrow, the 15th and 16th, 8:15 p.m. 
Ticket $5; call 862-9146. 


ONGOING 

FRIENDS OF GREAT BLACK MUSIC, at the Loft, 164 
Lincoin St., Boston. Every Thurs., strictly rock- 
ers hi-fi session, and guest artists, starting at 9 
p.m, $1. 


OTICES 


NOTE: please consult the classified ads in our 
Lifestyle section to discover the myriad educa- 


p.m. at the First Presbyter: 

vard St., Brookline (731-1953). 

formation. May 4: pictorial-print group to show 
and discuss black-and-white and color prints. 
FREE CAREER EXPLORATION SEMINARS offering an 
introduction to job-search fundamentals being 
given at New England Counseling Associates, 
1166 Beacon St., Brookline, May 4 at 7 p.m. For 
information, call 277-8996. 

SUNDAY BRUNCH CLUB (527-4478), P.O. Box 245, 


Parkwa'', Cheisea 02150 


Camb. Call 354-8807 for more information. 
BOSTON WOMEN'S RUGBY looking for players at 
all levels. Contact Cat at 894-9430. 
MUSEUM OF OUR NATIONAL HERITAGE needs 
volunteers for its reception desk. Must commit 
to four hours one day a week. To apply, call 
861-6559. 
CONCERNED UNITED BIRTHPARENTS (491-8556), a 
support group for people who have lost a child 
to adoption, meets the fourth Sun. of each 
month at 2 p.m. at the Paulist Center, 5 Park 
St., Boston, in the third-floor library. 
BEDFORD HOUSE (275-7500, ext.560), 200 
Springs Rd., Bedford, helps veterans of the 
armed services who are having substance- 
abuse problems. 
WEW COMMUNITY PROJECTS (783-3060) encour- 
ages the concept of group living. Meets first 
Sun. of each month, 5 p.m., at Boston Food 
Coop., 449 Cambridge St., Aliston. 
SUPPORT GROUPS FOR SINGLE PARENTS, open to 
single parents of children under 18 in the New- 
ton/Brookline/Wellesiey and Malden areas. Call 
Jewish family and Children’s Service, 235- 
7. 


AMERICAN SCANDINAVIAN STUDENT EXCHANGE 
seeks host families for 12 Scandinavian ex- 
Change students scheduled to spend August, 
1981, to June, 1982, in Boston. Contact Charles 
Hamilton, 274 Clarendon St., Boston 02116, or 
call 536-3292. 

CIVIC CENTER AND CLEARINGHOUSE (227-1762) 
can help you explore career options through 
volunteer work in ecology, consumerism, 
health services, advocacy, teaching, tutoring, 
and more. Also career counseling. $25 fee for 
counseling. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational pro- 
grams for inmates awaiting trial. Short term 


programs on atopic of your choice. Call Pam at 
494-4400. ; 


DARE FOSTER HOMES, 14 Beacon St., Room 306, 
Boston, is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 
BOSTON DISCHARGE UPGRADE PROJECT 


(367-2535), 25 Beacon St., Boston. Call for 
free, confidential hiep in upgrading unfair dis- 


charges. 

MENTAL PATIENTS LIBERATION FRONT (266- 
4846), 230 Boylston St., Boston, room 204. 
Weekly Sun. night meetings at 6 p.m. 
MASS. ASSOCIATION FOR THE BLIND (738-5110) 
needs volunteers to help blind male adults with 
recreational activities; volunteers interested in 
GuMar thouiuon To tnd ae 
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ay, May 3, at Uphams Corner in Dorchester. 


Temple Pi., suite 444. Call 426-9286. 
THE SALVATION ARMY will help needy families 


JEWISH FAMILY AND 

6611), Boston. A discussion group for “Parent- 
ing an Adolescent” is forming; call 235-8997. 
for information. 

YOUTH FOR UNDERSTANDING needs several host 
families for high-school students due to arrive 
shortly to spend six months in New England. 
Call collect, 267-1141. 


OETRY 
& PROSE 


NOTE: all poetry and prose readings are free un- 
less otherwise noted. 


SUNDAY/3 

READING POETRY at Reading Works, Porter Sq. 
Shopping Center, Camb., 4 p.m: With Elaine 
Ford, Nora Mitchell, Jack Powers, and 
Catherine Reed. Free; call 491-1980. 


MONDAY/4 

BENEFIT READING for “Ploughshares” magazine, 
8:15 p.m., at the Blacksmith House, 56 Brattle 
St., Camb. 

SHORT-STORY DISCUSSION GROUP meets at 7:15 
p.m., at Newton Free Library, 414 Centre St., 
Newton Corner; call 552-7145 for information. 


WATCH CITY POETRY presents Laraine 
Pinnone and Jennifer Rose, 8 p.m., at 
Brandeis’s International Lounge, Usdan Student 
Center, Waltham. Call 647-2188. 

KATHLEEN SPIVAK reads from her poetry, 8 p.m., 
at the Institute for 955 


ANTONIO GIARRAPUTO reads from his work, 7:30 
p.m., at the Coolidge Corner Branch of the 
Brookline Public Library, 31 Pleasant St., 
Brookline; call 277-0579. 

AN EVENING OF SURREALIST POETRY 8:30 p.m., at 
the Honey Lounge, 909 Boyiston St., Boston. 


Street Church, 25 Arlington St. 
Boston. Tickets $6.50 at the door, $5.50 in ad- 
vance; call 924-0336. 


INTROOL STORY, an open discussion group meet- 


ing among women every Wed., 8 p.m., at the 
Womens bea sh x , Ses “See a eeeest DARED 
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CANTONES 
May 4 
w/THE 
ATOMICS 


reservations and come 
-427-4115 


SW | SY |] 
OXFORD ALE HOUSE 
36 Church Street HARVARD SQUARE 


VAISS VAIN 
Directly behind the Harvard Coop 


876-5353 
Dunster's Pub « Two TVs « Five Dert Alleys * Happy Hour 5-8 


Sun., May 3 NATURAL BOOGIE 
Mon., May 4 JOHN PAYNE and the SAXOPHONE CHOIR 
Tues.-Fri., May 5-9 ACES and EIGHTS 
Sun., May 10 SECOND HAND ROSE 
Mon., May 11 JOHN PAYNE and the SAXOPHONE CHOIR 


Cunrattys 


Boston's best music - nightly 
186 Harvard Ave. 
Aliston, Mass. 254-9804 


Sun., May 3 
eLecTHY CHILDREN 
us 


WITCH ONE 
Mon., May 4 
kid mo(y'r)occo... 
plus 
THE MEETINGS 


DANCING 
NIGHTLY AT 
AHMED'S 


HAPPY HOUR 9-10 P.M 


96 Winthrop St.. Harvard Sq 
547-9382 


Fri., May 8 
MIDNIGHT STAR 
Sat., May 9 
THE SONICS 


Thurs., May 7 
BEER BLAST 


REVOLVER 


BLUSHING 
BRIDES 


w/THE MEETINGS 
Tickets only $5 adv. 


11] Thorndike St. Lowell, MA 
(617)454-5557 


8 year olds welcome with drivers 


25¢ drafts 
50¢ vodka drinks 


HOME OF THE BLUES 
492-9545 
512 MASS. AVE 
CENTRAL SQUARE, CAMBRIDGE 


Sat., May 2 ame): 
NIGHT TRAIN "Wed. May6 


—Coer 


Q-20 PM ‘ 
POL 4 


| TENNIE and the 
KOMAR Silencers 
| SATELLITES | 
\ JUNK MAIL 


437-1257 


Sat., May 9 
ALBERT OTIS 
BLUES BAND 


Sun., May 3 
LITTLE JOE COOK & 
THE THRILLERS 


Thursday, 
May 7th 


They, 
py, raha 12 


| N\A Lae 


“CLOTHING FOR THE MODERN WORLD™ 
Latest in New Wave & High Style Fashions Housing Area’s Top 
Designers & Their Creations Vintage Selections — Proper Attire - Punk Accessories 
314 NEWBURY ST. BOSTON, MA 02115 Mon.-Sat. 11-7 (617) 262-7566 


ae ae 


Be Wi 'ou” 
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528 Comm. Ave 
Boston, Ma. 02215 
(617) 247-7713 
Music Starte At 8:30 


., May 4 
$1 Admission 
SCARED KIDS 
JOHNNY 
EARTHQUAKE BAND 
Tues., May 5 
WILD STARES 
ART YARD 
SLOW CHILDREN 
Wed., May 6 
Free Admission 
THE LIFTERS 
CRYSTAL 
THE LANKS 
Thurs., May 7 
MISSION OF BURM 
SOMEONE & THE 
SOMEBODIES 
THE NEATS 
Fri., May 8 
ISSION OF BURM 
SOMEONE & THE 
SOMEBODIES 
THE STAINS 
Sat., May 9 
THE MUNDANES 
FACE TO FACE 
THE EXTREMES 
Sun., May 10 
THE UPSTARTS 
THE DARK 
THE FREEZE 


Fri., May 15 


From Canada 
RCA 
Recording Artist 


MINGLE- 
wooD 


w/special guests 


Messenger 


Sat., May 9 


Southern 
Rock Quem 
Invasion 
WINTERS 
BROS. 


GRINDER 
SWITCH 


STILLWATER 


with 
JANIES 
VIONTGONVIERY 


Sat., May 16 


Don’t just let the 
music do the talkin’ 
— don’t miss this 


NATIONAL [ix 
ATTRACTION ae 


lee 


listen for details 


LADIES INVITED 


TAPPIN’ 
AT THE MET 


Men., May 4 
ROCKABILLY 
PLAN 
Mays 


. 


PLANET STREET 
» DAVE (et the Jackal) 


RON LEVY BAND 
Fri., May8 
THE CREAMERS 
Sat., May? 
PAUL RISHELL BAND 


Every Sunday 
STAGE FRIGHT SHOWCASE 
(open mike) with Donna DeChristopher 
3-7 pm 
~~ 401-9672 — 
1350 Cambridge St. 
Inman Sq., Cambridge 


Tickets available at 
(OlVi cre) ome), 1a Mmm Or-laale 
@® Heads Up, Law 
rence @ Midlan. 
Records, Metheuer 
Mall @ Inner Light 
Records, Manchest- 
NH @ andHar- 
Nashua 
NH @ Owen's Res- 
taurant, Lowell 


RYLES 


CAFE ° BAR ° 876-9330 
INMAN SQUARE, CAMBRIDGE 
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‘‘A PREHISTORIC ‘ANIMAL HOUSE’.”’ 
-Joel Siegel, ABC-TV 


ATURMAN-FOSTER Company Production 
‘CAVEMAN’ 
RINGO STARR- - BARBARA BACH - DENNIS QUAID 


whiten by RUDY De LUCA and CARL GOTTLIEB 
Produced by LAWRENCE TURMAN ang DAVID FOSTER 
Diced by CARL GOTTUEB Music ty LALO SCHIFRIN fh ry 
PG] PARENTAL GUIDANCE SUGGESTED <> | ve Ms Capua 


rie eoreconey 


SACK SHOWCASE SACK CINEMA 
PARIS DEDHAM 
84) BOYLSTON ST 326-4955 


3122 
OPP PRU.CTR. 267-818) ROUTE I ot 128 ot LIBERTY TREE MALL 


“One of the best 
werewolf movies 
ever made. The 
special effects 
rl gom oullitelile 
beyond all 
description:’/ 


— Los Angeles 
Magazine 


A DANIEL H. BLATT PRODUCTION “THE HOWLING” 

Staring DEE WALLACE - PATRICK MACNEE - DENNIS DUGAN 
CHRISTOPHER STONE + BELINDA BALASKI - KEVIN McCARTHY 
JOHN CARRADINE + SLIM PICKENS and introducing ELISABETH BROOKS 
Executive Producers DANIEL H. BLATT ang STEVEN A. LANE 
Screenplay by JOHN SAYLES ang TERENCE-H. WINKLESS 
Based on the novel by GARY BRANDNER wusic by PINO DONAGGIO 
Produced by MICHAEL FINNELL ang JACK CONRAD owectes ny JOE DANTE 


Presented by AVCO EMBASSY, INTERNATIONAL FILM INVESTORS and WESCOM PRODUCTIONS 
ORIGINAL MOTION PICTURE SOUNDTRACK ALBUM AVAILABLE ON VARESE SARABANDE RECORDS 


(READ We FANCETT PIPER) © tenes oy cr [ED L_masTmcreo a | 
AaNCO EMBASSY PICTURES Release oo ed 


© te avco Emmassy mc rues Cone 


SACK CINEMA 


NATICK 


237-5840 ROUTE ® 


bACK 
CINEMA CITY 


27100 
ex my OFF RT 128 
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The only thing greater than their passion for America... 
was their passion for each other. 


KRIS KRISTOFFERSON MICHAEL CIMINO'S HEAVEN'S GATE 


CO-STARRING 
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The Chisholm Collection, courtesy of William Schaefer 


Women of the years 


Margaret Chisholm’s 19th-century archive 
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A sidewalk vendor on the Boston Common, circa 1870 


by Stu Cohen 


n a small case, in the library of the 
[== Athenaeum, is found a photo- 

graph of abolitionist William Lloyd 
Garrison. On its back, which you see re- 
flected in a mirror, is his inscription to 
Lucy Stone, commemorating the Octo- 
ber, 1835, attack upon Garrison by a Bos- 
ton mob. 

“That photograph is one of my favor- 
ites; I still actually get chills when I look 
at it,’ muses Margaret Chisholm. “It 
symbolizes and captures those threads 
that were joined together when aboli- 
tionism and the women’s movement ger- 
minated almost at the same time. Women 
who were concerned about slavery dis- 
covered that they could not speak out 
publicly about the issue that concerned 
them, and they began to wonder about 
their own rights. The photographs that 
are still most important to me are those 
that represent more than one issue, top- 
ic, or individual.” 

Chisholm, 34, is a Boston attorney and 
collector. The Garrison portrait is part of 
her collection, much of which is included 
in ‘There Is a Woman in This Photo- 
graph,” an exhibition prepared by Chis- 
holm that will be on display at the Athe- 
naeum until May 15. 

‘A photograph is never a substitute for 
a fact,”’ she writes, “but a photograph can 
illustrate a fact... . This exhibition does 
not take the place of careful, specialized, 
textual historical research. (It) does, how- 
ever, illuminate patterns and contradic- 
tions in the lives of women in America, 
1855-1935.” And she adds, “Perhaps the 
exhibition will foster new historical in- 


quiry.” 

Indeed, the Chisholm Collection — for 
it is significant enough in scope and valu- 
able enough in content to be so desig- 
nated — owes its existence to its owner's 
love of history, and the collector's pas- 
sion for possession. 

Chisholm was born in Philadelphia and 
raised nearby, and she attended the Uni- 
versity of Pennsylvania. In 1970, she was 
living in Ohio, working as a research 
assistant in international law at Ohio 
State and helping to put out a small news- 
paper on the side. That was when she 


began collecting. In Columbus, she 
bought a big blue dinner plate with a pic- 
ture of Frances E. Willard (a leader of the 
19th-century temperance movement) on 
it. 

“I had started reading books in wom- 
en's history in about 1969 because of the 
women’s movement, and I was in a wom- 
en’s-history study group. There was an 
interest in women then, and I’ve always 
had an interest in history; so my in- 
volvement tended to be historical. 

“Then, when I was living in Ohio, I 
worked on a small newspaper. Occasion- 
ally, when I would write an historical 
article for the newspaper, or someone else 
would write one, we would try to find 
some way to illustrate it. We had the 
sense that there was very little available to 
use; the same images seemed to appear 
over and over again. I was curious to find 
materials that would draw together vari- 
ous strands — for example, to show Susan 
B. Anthony's connection with some- 
thing other than herself, something that 
would show her place visually rather than 
through a caption.” At the same time, 
Chisholm admits, she was not yet certain 
that such material existed, or was collec- 
tible. 

She moved to Cambridge in 1972 to at- 
tend Harvard Law School, and there she 
became more engrossed both in photo- 
graphy and in collecting. The acquisition 
of a first edition of Walker Evans’s Amer- 
ican Photographs further stimulated both 
interests. Indeed, in describing her at- 
traction to Evans’s book, Chisholm also 
reveals a theme underlying her entire col- 
lection. “‘Despite the bleakness of the set- 
ting and the tremendous poverty of the 
situation, Evans was aware of a spirit that 
came through the lives of the people, a 
certain humanity. To me, there was an 
irrepressibility of the human spirit that he 
was able to portray very simply.” 

Thus, speaking of a group of photo- 
graphs in her collection that were made in 
19th-century New England textile mills, 
she says, ‘There is a certain dignity por- 
trayed, even when the women are in 
factories. I'm aware of that, and it’s one 
of the things that first struck me about 


the images when I found them.” 

Others of these photographs — the 
ones of women with brooms, in partic- 
ular — afford additional evidence. ‘‘I’ve 
bought every photograph of a woman 
with a broom that I’ve found. There’s 
something they are saying that conveys 
to me a different sense of how they felt 
about their work from the way that I 
might feel if I were pushing a broom to- 
day. There’s some sense of spirit and 
spunk and self-respect involved in that 
period that seemed to transcend the job 
they were doing.” 

Such understanding depends upon the 
evidence, upon the photographs. In 1972, 
however, recently arrived in Cambridge 
and still unconvinced that the visual evi- 
dence she sought existed, Chisholm 
began collecting women’s-health manu- 
als. “It seemed to me that if one were 
going to look at basic evidence from 


Chisholm at the Athenaeum: 
somehow prevailed... .” 


women’s lives in the 19th century, aside 
from how they survived economically, 
another area to look at was their physical 
well-being as portrayed in the health 
manuals they wrote for themselves.” 
Traveling with antique dealers, for whom 
she provided company but not competi- 
tion, she found three or four such manu- 
als per year. 

“You know,” she says, ‘a book buyer 
looks for a first edition; what stunned me 
is that usually I found the 37th edition of 
a book. So even though these health 
manuals seem uncommon now, they were 
not uncommon then; people were read- 
ing them, or at least they were buying 
them.” 

And she was beginning to find photo- 
graphs as well. Not precisely what she 
had been searching for, but interesting 
nevertheless. “I was beginning to get a 
sense for photography. I was looking for 
evidence of activity, not beautiful por- 
traits, and I was looking for men as well 
as women. At that point, I was collect- 
ing women’s books, but photography 
concerning work in general.”’ 

In need of a part-time job during her 
freshman year at law school, Chisholm 
began working in a small bookshop 
whose owners shared her interest in pho- 
tography. “I began to see that all of the 
photographs that I had imagined were in 
museums were not; they were becoming 
available for sale and were beginning to 
be taken seriously.” 

She began exploring the photographic 
resources of Radcliffe’s Schlesinger Li- 
brary on the History of Women in Amer- 
ica; she discovered a wealth of visual 
material but a paucity of images of 
women at work or in day-to-day activ- 
ities. 

However, as more and more individ- 
uals became involved in unearthing and 
selling historical photographs, Chisholm 
began to find precisely the kinds of pic- 
tures she sought. 

“In one batch that I looked through,”’ 
she recalls with undiminished excite- 
ment, “I found women printing at the US 
Government Printing Office. I couldn't 
believe it; it was a beautiful stereo view 
from 1863. And I found others, includ- 
ing outdoor scenes of Lowell and Law- 
rence. For months after that I didn’t find 
anything, but my faith had been re- 
stored.” Interestingly enough, given the 
““historical-photo rush” that has existed 
for some time, Chisholm remembers that 
most of the photographs acquired dur- 
ing that period cost $3 or $4 each. 

“Other people started finding things 
for me as well,” she comments. ‘Also, it 
became clear to me that ‘one cannot col- 
lect alone.’ Most serious collectors know 
other serious collectors; people look for 
things for each other. The more people 
who are looking for something, the more 
likely it is to be found. I became aware of 
things that other people were looking for 
and would call if I saw them. The diner 
people (collectors of diner memorabilia) 
are an example; it was not just that we 
were all collecting, but we were collect- 
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Mary Ellen Mark 


From Ward 81 


The female perspective 


An interview with Mary Ellen Mark 


by Stu Rosner 


sh Gime I think,” Mary Ellen 


Mark says laughing, ‘that I 

should’ve been an antique 
dealer. Really — I have a great eye for folk 
art.” This would appear an understate- 
ment. As I sit in her SoHo loft on a glo- 
riously sunny morning waiting for her to 
end a phone conversation, | feel as if I 
were in the museum of some small uni- 
versity’s Asian Department. The long 
walls are crowded with framed minia- 
tures of a decidedly Eastern nature. Even 
the two grand settees are covered in a sort 
of Indian patterned cloth, and the end 
tables watching over them hold foot-high 
carved Buddhas. 

The mood is unmistakable, and I find 
myself half expecting a young, white- 
coated boy to come around with tea and 
rose-water pudding, while in my mind's 
ear I run through a morning raga. Inter- 
spersed with these exotica are truer indi- 
cations of Mark’s calling. One of the 
nicer benefits of being a widely respect- 
ed and well-known photographer are the 
prints you can acquire from other widely 
respected and well-known photogra- 
phers. So I have the added pleasure of 
seeing some original prints bearing in- 
scriptions from Lartigue, Cartier-Bres- 
son, Brandt, and others, and a truly erotic 
photo by Helmut Newton. 

Almost from the start, Mary Ellen 
Mark has been a hit. She graduated in 
1964 from the Annenberg School in 
Pennsylvania, where she studied paint- 
ing and art history. It was there that she 
first developed an interest in photogra- 


phy, and things just began to click. Soon. 


after graduating, Mark was awarded a 
Fulbright Fellowship, whereupon she 
took off for Turkey to photograph for a 
year. She returned to New York in about 
1967 and started freelancing, slowly 
building up a clientele the likes of Look 
and Life. Today, some 15 years later, 
Mark is still hard at it, working for pub- 
lications the world over. It doesn’t seem 
to have become a whole lot easier, 
though. “It gets kind of frustrating .. . . 
Magazine work supports you, it kind of 
allows you to work, to go on, but it’s not 
a way to make big money. When you 
work for magazines, if you can do the job 
in two weeks or so then that’s fine, but I 
need to go deeper, and so it takes longer. 


It’s your work, your product, and so you 
have to take a lot of pride in it. I prefer to 
go for quality in my life.” 

Going for this quality means that 
sometimes Mark will work for three 
months on an assignment that she is es- 
sentially getting paid to do in three 


weeks. Still, it would seem to some that 
taking three months to work on a project 
which will eventually be published in one 
of the world’s more prestigious maga- 
zines is both a privilege and a luxury. 
“It’s a luxury, but I’ve worked hard for 
that luxury. And I can’t go off all the time 


Mark: saying something about the situation of being a woman 


and do what I want to do. I do a lot of 
other work to pay for going away. The 
only reason for doing commercial work is 
to kind of pay for my own work. And I 
apply for grants; I’ve had two NEAs (Na- 
tional Endowments for the Arts) and a 
CAPS (Creative Artists in Public 
Service), which have helped a tremen- 
dous amount. It’s a tough business... . 
If I break even, I consider myself very 
lucky. Basically it’s about doing things 
you really care about.” 

What Mary Ellen Mark does care about 
is making photographs. This she does ex- 
ceedingly well, and in contexts that range 
from magazine pieces worldwide to stills 
on the sets of movies. She has worked on 
a number of films, including One Flew 
over the Cuckoo’s Nest, Apocalypse Now 
(remember the photo of Brando with a 
huge, malevolent, black beetle perched on 
his bald head?) and the soon to be re- 
leased adaptation of Ragtime. “It's my 
‘annual report’ work,” she tells me, ‘and 
I enjoy doing it.”’ 

The real heart and soul of Mark's 
work, though, is in her more personal 
projects. The ones she fights for having 
“the luxury’ of time to complete 
thoroughly. And how amply rewarded 
we are that she does. 

Mark has published two books of her 
work: Passport — photographs taken 
while traveling through Turkey, India, 
and other parts of the East — and Ward 
81, a study of women inmates at an 
Oregon mental institution. A third book, 
Falkland Road (due out in May), is the 
result of her most recent endeavor — a 
three-month-long look at a street in the 
red-light district of Bombay and the 
people who live and work there. 

If the job of being a photojournalist is 
to tell a story in pictures, then under- 
standing is perhaps a tool more vital than 
the camera: On foreign ground, be it 
Bombay or a mental institution, a photo- 
journalist must rely as much on his in- 
tuition as he does on his eyes. “People are 
always sending out messages of one sort 
or another,” says Mark. “I think one of 
the painful things about doing this for so 
long is that you see things so clearly . . . 
it's what you do, it’s your job, you're 
looking for things all the time . . . I'm not 
so interested anymore in making photos 





just because the culture may be exotic. . . 
but more and more because I began to see 
the subtleties that mirror my own cul- 
ture, and that’s much more interesting 
and important to show....” And in- 
creasingly the messages that were sent the 
strongest and the subtleties that became 
most clear dealt with women and Mark’s 
ability to relate to women. 

“It's different being a woman,” she 
tells me, “and a lot harder. I think women 
bring their experiences (of being a 
woman) to their photography more than 
men do. I feel closer to women: I under- 
stand them more ... and that’s a con- 
scious choice ... I’m drawn to these 
things because I’m a woman and. . . (can) 
maybe say something about the situation 
of being a woman ... I don’t think if I 
had chosen to photograph men in a hos- 
pital ward that it would have been as 
good.... Or if a man was going to 
photograph the prostitutes in Bombay 
... it would’ve been harder . . . . They're 
so wary of the men. The fact that I was a 
woman made it easier . . . for them. I was 
less of an outsider. One of the things I felt 
was necessary was photographing these 
prostitutes at work . .. absolutely an es- 
sential part ... and I don’t think that a 
man could’ve gotten that access.... 
What I’m interested in is going as deeply 
inside a situation as it will permit itself.’’ 

Working with men can pose different 
barriers to overcome, especially in more- 
prolonged documentary situations. Yes, 
the battle of the sexes exists in photog- 
raphy, too. 

‘But it’s different when you're doing a 
portrait; you're not living with some- 
one.... You're kind of working togeth- 
er to say something .... It’s not about 
going to bed with someone ... or 
shouldn’t be... . That’s such a one-sid- 
ed picture. ... It’s this flirtatious thing I 
can’t stand. I would never, ever want to 
sexually manipulate someone.... It's 
cheating and I don’t feel comfortable with 
it. I hope I don’t sound like a prude; I’m 
not. I’m just saying that I think it (these 
flirtatious games) interferes more. It’s not 
being honest and straight.... I think 
that you're really out there trying to say 
something that’s meant to be real about 
someone, and you have to be real your- 
self to achieve it. 

“I think it’s harder being a woman and 
being a photographer .... I mean when 
you're younger and just beginning, 
people say, ‘Oh she’s cute — let’s give her 
a chance’ ... and so you're given a 
chance more easily, perhaps.... But 
then you have to be very good and very 
professional ... continuously more so 
than a man.... I would hope that the 
people are hiring me because I’m the best 
person to do a job, not because I’m a 
woman ... but I don’t know any- 
more....” 

Is there a “feminist eye,” are women 
more sensitive or perceptive than men? 
“Not necessarily,” Mary Ellen replies, 
and thinks about this for a while. But she 
feels that if a man and a woman, working 
in the same environment, came out with a 
bunch of photos, she ‘could probably tell 
which were the man’s and which were the 
woman's. I don’t know how; it’s a very 


Mary Ellen Mark 


A double portrait 


tricky thing, very hard to describe in 
words.” 

When she is working on something, 
Mark puts herself into that environment 
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Michael Mayhan 


Romantic images 


The glamorous world of Brooks Johnson 


by Michael Mayhan 


rooks R. Johnson, 44, has been 
B teaching photography in the 

public-school system of Spring- 
field (Massachusetts) since 1968. But he 
is also a freelance photographer, operat- 
ing out of his apartment, where he lives 
with his 72-year-old mother; the bulk of 
his work is weddings, portraits, model 
portfolios, and newspaper features. An 
opera buff, he cites as his ‘dream assign- 
ment” the time he shot the Met in open 
rehearsal for the Springfield Sunday Re- 
publican. Johnson also shoots magazine 
covers. 

“You see a magazine on a newsstand 
and you say to yourself, ‘That's my pic- 
ture.’ That’s the dream of every photog- 
rapher,” he says. To date, Johnson has 
had his work on 16 covers of what are 


known in the trade as romance. maga- 
zines. And that's just in the US. He's col- 
lected three times as many page-one 
credits on a number of foreign maga- 
zines that have “strong sales in South 
Africa and Australia.” 

The romance magazines — Secrets, 
Revealing Romances, True Story, 
Modern Love, True Experiences, etc. — 
feature such headlines as ‘Raped by My 
Daughter's Teenage Boyfriend and I 
Cried for More,” ‘Maybe I’m 60 But I’m 
Not Old; Sex Is Wasted on the Young,” 
and “He Swapped Me at an Orgy for 
Another Woman and a Man.” (To be fair, 
True Story appears the least sensational. 
Its contents typically include stories like, 
“Take-Along Food for Perfect Picnics.’’) 
Although these pulp publications often 


Johnson: wondering whether he’s starting to show his age 


Brooks R. Johnson 


illustrate their features with elaborate 
(but amateurish) staged-action photos, 
most buy their color cover photographs — 
usually not directly related to editorial 
material — through agencies. 

According to the latest figures pub- 
lished in Standard Rate and Data, True 
Story, which Johnson considers the best 
of the romance publications, has a circu- 
lation of 1,375,000. True Story pays $480 
(US and foreign rights) for a color cover 
photo. Models are paid, if at all, by the 
photographer. Johnson’s models, many 
of them amateurs, pose on speculation — 
he gives them 20 percent of his half (he 
splits his take 50-50 with his agency) if 
and when a shot sells. 

What sells to the pulps is broadly clas- 
sified as ‘glamor’ photography, the pro- 
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fessional term for pinup shots. Although 
the glamor genre has expanded to in- 
clude arty and Playboy-style nudes, ro- 
mance magazines, however sensational 
their copy, maintain enough of a 
“family” image that people won't be em- 
barrassed to have the neighbors find a 
copy on the coffee table. Sex in these 
cover photos is nothing if not whole- 
some. 

“The only class in the romance 
magazines is the cover,” says Johnson. 
‘The headlines don’t bother me. I warn 
the model what the titles are likely to say. 
The only thing that bothers me oc- 
casionally is their choice of shots. 

“Romance magazines have gone 
downhill in the past 10 years — about half 
of them have ceased publication. I’m still 
submitting stuff, but the market has 
pretty much dried up.” 

Two or three times a year, Johnson 
sends about 300 35mm and 2% slides — 
subject: the all-American girl — to Globe 
Photos Inc. in New York City. Most are 
head-and-shoulders shots. 

“If a shot doesn’t sell immediately, it 
goes into stock,’’ he explains. That means 
the hairstyle, clothing, and makeup must 

Continued on page 12 
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The Hasselblad 500 C/M 2%” x 2%” single 
lens reflex camera, shown with a Zeiss 80mm 
Planar C f/2.8 multicoated lenses, features a 
fully synchronized leaf shutter for flash at all 
speeds. It offers interchangeability of lenses, 
film magazines, focusing screens and many 
functional accessories designed to meet your 
every photographic need. 
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Guaranteed 

‘Day Processing 
isn t new at 
Underground Camera 


Next-day color print processing is a great idea. That’s why we've been 
s est aa a F offering the service in all Underground Camera stores for almost two 
years now. 


Just bring in your Kodak, Fuji, Underground or other C-41 process film 
i Prints before our runner makes his daily pick-up Monday through Thursday— 
% and if your pictures are not back the next working day, the processing is on us! 


Just let us know that next-day service is desired when you bring in your film. 
What’s more, our next-day color print processing is SO good, you never have to accept, or pay for, any 

ast! Underground Camera color prints you're not absolutely satisfied with. We encourage you to try our 
satisfaction-guaranteed, next-day color print processing. In fact, we'll give you a free replacement roll 

of our own excellent Underground 100 color print film with every roll of C-41 film you bring in for processing this week. 
(Coupon must accompany order.) 


FREE FILM 
with processing order ' 


Bring a roll of any brand C-41 color print film in to any 
Underground Camera store for our satisfaction-guaranteed 
processing—and we'll replace it with a free roll of the appropriate 4 
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we'll have your slides ready by 10:00 a.m. the next working day. Or 
the processing is on us! (If you’re really in a rush to 
see your slides—same-day E-6 service is available Boston & C amb rid e 
at our Copley Sq. and Prudential Center stores.) 


All E-6 work is done to the highest custom-quality standardsin our own lab. And our everyday prices 
are as low as you'll find anywhere. Naturally, push/pull processing takes a little longer and costs more. 
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‘” Check Special | SPRING CAMERA SHOW 


Bring your camera to any Underground Camera 
store this week for our *9°’ Clean & Check Special. The May 29, 30 & 31 

expert technicians at our fully-equipped Service Center Northeast Trade Center 
will clean your camera and provide you with a complete Performance Wob urn M A 
Evaluation—including shutter speeds, exposure meter, automatic function , ‘ 
(where applicable), focus, lens peorneen ane flash synchronization. If your Tickets now available for just $300} 
camera needs any work, you'll get a FREE estimate (usually $5). And if you . 
decide to have us do the work—we'll credit your 9°’ towards the repair cost! (admission will be $3° at the door) 
(Offer expires 5/9/81) 


L.UNDERGROUND CAMERA 


BOSTON 659 Boylston St. BURLINGTON 242 Middlesex Tpk. 272-2535 | NATICK 154 Worcester Rd. 653-1130 
BOSTON 1 Bromfield St. pm a DANVERS Endicott Sq. 777-4474 NORWOOD858ProvidenceHwy. 769-0210 
PRU CENTER 94D Plaza 266-5000  FRAMINGHAM84 Worcester Rd. 879-3166 NO. DARTMOUTH317 StateRd. -994-3288 
wien KENMORE SQ. 638 Boylston St. 267-5336 _ HANOVER Hanover Mall 826-5432 SOMERVILLE Assembly Sa. 666-5800 eS 
HARVARD SQ. 38 Boyiston St. 492-2020 HYANNIS Cape Cod Mall 771-0659 PROVIDENCE,R.I.272 ThayerSt. 521-9696 
CAMBRIDGE 101 First St. 547-4646 | MEDFORD Meadow Glen Mall 396-0530 WARWICK, R.I. 190 MidiandMall. 822-3200 
BRAINTREE So. Shore Plaza 843-7787 SO. PORTLAND, ME. Maine Mall 772-7764 


PHOTOLINE (617)543-7017 INDUSTRIAL A/V 858A Prov. Hwy., Norwood 769-7810 





THE BOSTON PHOENIX, SECTION FOUR, PHOTOGRAPHY, MAY 5, 1981 


Kodak’s new 
color printmaker 


Instant color comes home 


by Clif Garboden 
Fis years of impatient wait- 


ing for certain Polaroid patents to 

run out, Kodak introduced its first 
instant color photography systems in 
mid-1976. Despite some cynical refer- 
ences to the products as Kodak’s Polar- 
oid cameras, and the clumsy design of the 
first Kodak instants, the Rochester estab- 
lishment has, in the past five years, cap- 
tured a respectable share of the no-wait 
snapshot market. The basic appeal to 
consumers of instant photography, of 
course, is quick gratification. Kodak and 
Polaroid instant systems offer, for a price 
per print equal to or less than what it 
costs to produce color snaps using con- 
ventional photo technology, the option of 
bypassing the darkroom or mass-pro- 
duction processing lab. Now Kodak is 
taking its instant photo technology back 
where that company has long been at 
home — the home darkroom. 

In September of this year, Kodak will 
put on the market its PCT (for photo 
color transfer) color print-making sys- 
tem, a system that uses the image-trans- 
fer technology of instant snapshot gear to 
produce 8x10 or 5x7 color enlargements. 

The PCT products are interesting from 
a marketing standpoint because they are 
aimed at hobbyists. Kodak is making no 
pretense that its new system is fast or 
convenient enough to make it in profes- 
sional custom color-printing circles, but it 
suggests, quite reasonably, that the sys- 
tem will be embraced by amateurs for 
whom the rigors of traditional color proc- 
essing are too much to handle. 

All-new products (five of them) make 
up the Ektaflex System: a table-top 


oho 


callor 


tograph 
Stop 
Sales team at 


processor unit that resembles a cheap of- 
fice photocopy machine; two films (one 
for making prints from color negatives, 
available in September, and one for 
working from color transparencies, avail- 
able in early '82); Ektaflex paper (in F and 
N surfaces); and the necessary chemical 
(Ektaflex PCT activator). 

These things work in a fairly straight- 
forward way. The user projects his color 
negative (or transparency) onto the 
appropriate PCT film using a standard 
color enlarger and traditional filtration 
under standard safe light. The next step is 
to run the film through the processor, 
where it soaks in the activator and is lam- 
inated with a sheet of Ektaflex paper. 
After that, it’s a matter of waiting around 
for six to 15 minutes (depending on the 


darkroom’s ambient temperature), then 


peeling the lamination apart. The print is 
damp and will dry in a few minutes; it re- 
quires no further processing. 

Once the film/paper sandwich is out of 
the processor, it’s light safe. In fact, the 
paper, being merely a medium to receive 
dyes from the activated film, is unaffect- 
ed by light throughout. The processor, 
destined to carry a list price of $134.50, is 
a simple, hand-operated device. You load 
it with paper, one sheet at a time as you 
make prints, just by setting the paper, 
emulsion side dawn, on top of the proc- 
essor. After you've exposed your film 
(with the negative or transparency you're 
projecting installed in your enlarger 
emulsion side up — remember, this is a 
contact transfer process), you feed the 
film down a ramp sticking out of one end 
of the processor and into a chemical 


The Ektaflex printmaker model 8 


reservoir to soak (for about 20 seconds). 
At about 15 seconds into the soak time, 
you-turn a crank handle to bring the wet 
film out of the soup and in position under 
the paper. At the end of the soak time you 
shift the processor's gears (using a two- 
position lever control) and turn the crank 
again to feed the film and paper through 
a pair of rollers to form the lamination. 
Of course, as simple as all this sounds, 
you still have to know how to expose 
color enlargements in the first place to get 


HELP! 


If you need professional 


IC Services.. 
in to see ne 


sub tec 


results. The sample prints sent out with 
the Kodak press kit on the PCT system 
seem, as the company claims, com- 
parable to traditional prints made on 
Ektacolor paper, but we haven't seen 
enough samples for comparison to be able 
to pass judgment. 

The PCT system’s prime virtue is the 
elimination of the tedious and tempera- 
mental wet steps of color processing; this 
affords the user the luxury of not has- 
sling with critical time/temperature ra- 


3 Hour Film Processing 
Complete Custom Black & 


Subtractive 


Technol 


335 Newbury 


QQ 


White and Color Services 


35 mm Duplicate &Special 
Effect Slides 





tios but at the same time takes such fac- 
tors out of his control. Like all instant- 
photo technology the PCT system works 
on the principle of three light-sensitive 
image-forming layers (one each for cyan, 
magenta, and yellow color information) 
stacked within the emulsion. The PCT 
activator first develops these three layers 
(for the reversal film used for printing 
from transparencies, only those areas not 
exposed to light develop, a trick made 
possible by an ingenious high-speed di- 
rect reversal emulsion in which the latent 
image is formed inside the emulsion 
grains, leaving unexposed grains subject 
to the action of a chemical agent that pro- 
duces developable silver formations on 
their surfaces), then effects a chemical 
reaction that releases the dyes selectively 
to migrate from the image-forming layers 
toward the surface of the film. 

In a Kodak (or Polaroid) instant snap- 
shot, these dyes lodge in an integral re- 
ceiving layer on top of the print — the 
surface you look at to see your picture. 


ceived and stabilized in the paper. (That's 
why the negative or transparency has to 
be printed backwards — left becomes 
right after the transfer, like print from a 
rubber stamp.) 

The film is actually much more com- 
plex in its inner workings than described 
above, and it is by far the most expen- 
sive component of the PCT system. 
Twenty-five sheets of 5x7 Ektaflex PCT 
film will cost $19.45; the same amount of 
5x7 paper will run $5. (It’s a one-to-one 
deal, though; once peeled, the film can be 
printed again, but the result is something 
like a solarized color print.) One hun- 
dred sheets of 8x10 film will list for 
$157.70, 10 sheets will cost $17.45, but 
corresponding paper supplies will be 
priced at $33.50 and $4.85. The PCT acti- 
vator solution (it’s caustic and worse and 
should be handled with care) has a rated 
“tray” life of 72 hours, and a “properly 
sealed” shelf life of 12 months once it’s 
opened. Three quarts will sell for $8.90. 
As color processing goes, the PCT price is 


With the PCT system the dyes are re- _ right. Oo Peeling apart the results 
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Gorgeous green, sparkling 
yellow, sensuous red. All 
those colors that blew you 
away in that special photo 
experience are faithfully 
reproduced at Northeast 
Color Research. 
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You’ve given it your best 
shot. You deserve quality 
professional treatment and 
the kind of personal service 
that will make you a friend 
forever. That’s Northeast 
Color. 
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*| Black-and-white self taught: 


It’s easy to learn the hard way 


by Clif Garboden 


here are people, people in 
l this very city, who make 
money taking pictures but 
who can’t print. Trust me on that; 
I’ve interviewed them, even hired 
some of them, met them at 
schools that should have taught 
them better. Not to denigrate the 
local photo schools — there are a 
lot of them around here, and most 
offer competent and intelligent 
instruction. The problem is that 
too many students choose to learn 
by rote what they'd do better to 
understand, and the legion of 
self-taught photographers out 
there too often doesn’t even know 
the difference between good and 
bad prints. 

Resin-coated multi-grade 
printing papers have, simply by 
eliminating the need for owning a 
print dryer, made it easier than 
ever for amateurs to set up base- 
ment, attic, spare-room, or bath- 
room darkrooms. The ever-esca- 
lating cost of even those RC poly- 
contrast papers; however, has 
made it more important than ever 
that the amateur not waste his 
supplies. 

So what follows — for all you 
beginners, self-taught novices, 
and students who didn’t pay at- 
tention — is a seemingly tedious 


method for teaching yourself 
print making. You can run this 
course in roughly a day. Take 
heart; if you have trouble print- 
ing pictures you can stand to look 
at, it’s probably not because you 
were dropped on your head as a 
child. Chances are you're a little 
lazy and like to cut corners. At 32 
cents a sheet for 8x10 black-and- 
white paper, though, you can’t 
afford to indulge such sloth. 

Beginning with the philosoph- 
ical angle, let’s rehearse what you 
should have known all along — 
photography is an art form, but 
exposing film and making prints 
is a craft and a science. Your pic- 
tures may be art, but what you do 
to get them is fundamentally art- 
ifice. The moral here is to stop 
thinking you do or don’t have a 
talent for photo printing. No one 
does. A knack? Perhaps. 

Now to restate the most ob- 
vious hard facts. The complex 
process leading from light- 
through-a-lens to pictures on pa- 
per is fraught with variables. The 
parameters of each are known 
(that’s the science), but likewise, 
each offers the photographer op- 
tions among which he must 
choose wisely (aha, the craft). If 
you want to go a little off the deep 


Registration now taking place for studio art 
courses which begin June 29, including 


color photography 


write: 


O 


School of the Museum of Fine Arts 


230 The Fenway 
Boston, MA 02115 


or call: (617) 267-1219 


end, you can think of photo tech- 
nology as a process with an in- 
herent duality. (I said you could; 
thinking like that bothers my 
stomach.) Anyway, you 
shouldn't confuse the facts with 
the choices. If you learned pho- 
tography from the instruction 
sheets that come with your sup- 
plies, you may well be a victim 
of the common misconception 
that there is one right way and 
many wrong ways to do things. 
And it is true that if you made a 
perfect exposure, developed your 
film for the exact time required at 
a specific temperature, then made 
a densitometer-determined expo- 
sure in your enlarger and pro- 
cessed your print precisely as spe- 
cified in the manufacturer's in- 
structions, you'd get something 
approximating a state-of-the-art 
photograph. Putting your faith in 
this is like taking the steering 
wheel off your car and expecting 
to get across town on the strength 
of how well your vehicle works in 
a straight line. 

And that’s because you won't 
come up with very many perfect 
negatives in the natural course of 
things. A studio photographer 
might, but he gets to control var- 
iables outside the medium — i.e., 


his lighting, his subject-to-back- 
ground contrast, etc. The real 
world is seldom as accommodat- 
ing. The old saw is that good 
printers all work with good neg- 
atives, and to that end you should 
consider things like the direction 
as well as the amount of light be- 
fore you push the shutter but- 
ton. But you can only do so much. 
Your negatives, by the nature of 
their subjects, will vary, and 
that’s that for the straight-ahead 
scientific approach. That's as far 
as the process can use you; now 
you have to learn to control and 
use the process. You start by 
eliminating variables. 

The best variable to eliminate is 
the one over which you have the 
most control — film developing. If 
you soup all your film (begin- 
ners are advised to pick and stick 
to one, and Kodak Tri-X is the 
obvious choice) for the same time 
at the same temperature, you will 
over time learn how to control the 
quality of your negatives with 
your camera. All this business 
about pushing film by a half stop 
and increasing contrast or flat- 
tening shadow detail by running 
the developer's temperature up 
and down works fine, but who 
needs it? Besides, unless you're 
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developing a roll of 36 identical 
frames, you'd just be robbing 
Peter to pay what’s-his-name 
with your compensating any- 
way. Later you can take chances 
and play with the magic of chem- 
istry. Let’s get the basics down 
first. 

Go buy some film (I assume 
you're using 35mm) — say three 
rolls, 36 exposures each. Then 
select a handful of varied and co- 
operative subjects — a building, a 
landscape, a loved one (not the 
dog, he won't cooperate long 
enough), your living room, your 
car, the Mount Auburn Street 
Star Market, I don’t care what. 
Make many, at least 11, expo- 
sures of each. First determine 
what you think is the “correct” 
exposure, using your light meter, 
your owl entrails, or whatever 
method to which you commonly 
ascribe accuracy. Then adjust 
your shutter speed so that your 
“correct” aperture reading falls as 
close as possible to the f-stop 
halfway between your lens’s 
widest and smallest apertures. 
(This -will often be f-5.6.) But 
don’t take that picture. Yet. Twist 
your aperture setting all the way 
down to the smallest f-stop set- 
ting. Take that picture. Now open 
your aperture half a stop (it like- 
ly won't click into place, but don’t 
worry) and take the same pic- 
ture. Keep doing this until you 
get the lens all the way open. 
(Needless to say, I hope, if your 
camera has automatic exposure 
control functions, you'll have to 
override all that junk to do this 
demonstration.) 

Repeat the above for each of 
your subjects, and make sure 
lighting conditions (bright or 
hazy sun, cloudy bright, heavy 
overcast, you know) vary from 
subject to subject. For conven- 
ience, avoid dealing with situa- 
tions for which no reasonable ex- 
posure exists at the center of your 
aperture range. (Bracketing 
around a six-seconds-at-f-5.6 
reading isn’t going to be easy.) If 
you're dedicated about changing 
your aperture between each shot, 
you won’t have any trouble iden- 
tifying your exposures later when 
the film’s developed, but a neat 
trick is to make up a set of 8x10 
cards with the stops and half 
stops written on them, one to a 
sheet, in big black letters. You can 
include the appropriate card in 
each shot and eliminate some con- 
fusion for sure. 

You now own some very pe- 
culiar rolls of film. Develop them, 
taking as much care as you've 
ever taken with anything to do 
them consistently — at exactly the 
same developing time and temp- 
erature. Even fix them identical- 
ly. When your negatives are dry, 
cut them apart so you have strips 
of 11 or 12 frames of the same 
subject. You will notice that just 
what you expected to happen 
happened. Your first shot on each 
strip is barely there, your last shot 
is there much too much, and 
things flow pretty evenly be- 
tween those extremes. You might 
well also notice some things you 
didn’t expect. Like maybe your 
“correct” 


exposure doesn’t look 
as good as one of those near it 
(you're looking at contrast, den- 
sity of important subject areas, 
shadow detail, grain, etc.). Most 
amazing, more of the frames will 
look printable than you thought 
would. I haven’t given anything 
away here; you’re actually going 
to have to do this in order to learn 
anything. 

Compare your negs among 
your various subjects and light- 
ing conditions. See all the things 
you can control with exposure. In 
time, with a lot of practice, you're 
going to be able to use those var- 
iables to compensate for less- 
than-perfect shooting condi- 
tions. But now you've taken the 
first step. You don’t have to be 
afraid of your light meter any 
more. Meters can, of course, be 
trusted; there is, however, this 
matter of using them properly. 

Now, on to the printing. On 
the variable-elimination front, 
Continued on page 12 


Documentary, commercial or fine 
arts photography? Degree or non- 
degree program? Professional school or 
university photography department? 
Which is right for you? 


time day students we offer a three-year 
diploma program, a degree option with 
Northeastern University, and 
beginning in September a new four- 
year, combined-major alternative (non 
degree) for students who want to major 
in advertising or graphic design and 
minor in photography. 
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photography, the Art Institute of 

- Boston can help you sort out the 
answers to questions like these. For an 
interview, call the Admissions Office 
any weekday at (617) 262-2844. 


The Art Institute’s comprehensive 
photography programs are taught by 
practicing professionals, and students 
may attend full time or part time in 
both day and evening classes. For full- 
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B&W 


Continued from page 10 

two things leap immediately to 
mind. First, set your enlarger lens 
aperture one or two stops up from 
its smallest setting. (That should 
be where your lens performs best 
optically.) Make all your prints at 
that setting. Second, mix your 
print developer according to the 
manufacturer's instructions, try 
to keep it at a constant tempera- 
ture (the familiar 68 degrees F is 
often recommended), and leave all 
your prints in the developer for 
exactly the same time (see in- 
structions packaged with the pa- 
per; you'll be in the two-to-three 
minute range). 

The quality of your prints has 
now been reduced to a function of 
your negative and the length of 
your enlarging exposure. For pur- 
poses of this exercise, set your en- 
larger up for one size print (5x7 
will do) and leave it there. Re- 
member to focus your enlarger 
between each print, even if you 
haven't changed negatives. 


About time: for the following 
experience to be meaningful, 
you're going to have to time your 
print exposures with some ac- 
curacy. Looking at the sweep 
second hand on your wrist watch 
won't do. Standard Gra-Lab or 
Time-O-Lite timers will do the 
job well enough, but what you 
really want is the accuracy of dig- 
ital-logic clockwork. There are 
many digital timers on the mar- 
ket, all of them designed by peo- 
ple who know circuits better than 
photography or vice versa and 
therefore clumsy to use. They’re 
worth it for their accuracy, 
though. 

Select one of your strips of 
negatives and put the “‘correct”’ 
exposure frame in the enlarger. 
Slip in a No. 2 filter (we're talk- 
ing standard Kodak/Beseler/etc. 
filtration) and load your easel 
with a sheet of the poly-contrast 
paper of your choice. Expose this 
sheet as you would a test strip — 
set your timer for some small 
amount of time (one to three 
seconds), expose the entire sheet 
for that time, cover up about an 
inch-wide strip of the paper with 
an opaque card, make another ex- 
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Weighing in at little more than 7 ounces, measuring about 
4"x2¥2"x1¥2", they're the size of a pack of cigarettes. 
Yet, they are capable of truly fine 35mm photography and are 


loaded with big-camera features. 


The XA has aperture-priority automatic exposure—select the 
aperture and the XA sets the right shutter speed for you. It has easy 
rangefinder focusing. And a needle-sharp 6-element 35mm F2.8 
lens with internal focusing. Even a special lever for backlighting 


compensation! 


For utter simplicity with big-camera results, the XA2 has a 
programmed shutter that sets exposures automatically with focus- 
free operation. And a precision 4-element 35mm F3.5 lens. 

Both feature a sliding Dust Barrier that eliminates the need for a 
case by protecting the viewfinder and lens, automatically switching 
the camera “on” when opened. Never be caught without a 35mm 


camera again! 


upstairs across from the common 


posure, slide the card along so it 
covers a two-inch wide strip, 
make another exposure, etc. De- 
velop this print, study it, and pick 
the strip that looks best. 

I can’t tell you how to make 
that choice. Conventional advice 
holds that a good print should 
have minimal grain, something in 
it that’s virtually white, some- 
thing black, and a nice even gra- 
dation of tones between black and 
white. Beyond that you have to 
consider how convincingly those 
tones blend, how the print’s ton- 
ality emphasizes what's impor- 
tant to the picture, and other sub- 
jective aspects. At this stage, 
however, you probably won't 
have much trouble finding the ex- 
posure that looks crisp as op- 
posed to muddy (overexposed) or 
insubstantial (under). If your test 
exposures were more than one 
second apart, you might want to 
compromise between two of 
them, or repeat the test-print pro- 
cedure in a narrow range. 

Now expose an entire sheet of 
paper for the time you’ ve deemed 
best. Look good to you? Fine. No? 
Then try another exposure. 
Throughout all this, mark each 
print you make as to negative 
frame, filter, and time. (Grease 
pencil usually survives the pa- 
per-processing through the wash- 
ing stage.) 

Now change the filter. Refo- 
cus (people say you don’t have to, 
but they’re wrong). Make seven 
prints in all (one for each filter) at 
the exposure that worked best for 
your No. 2 filter test. Study your 
results. If a higher (than No. 2) 
contrast print looks better to you 
but seems a little light, go back to 
that filter and make a test-strip 
print by first exposing the entire 
sheet of paper for the full time 
you used for the seven samples 
and then covering up an inch- 
wide strip of paper and proceed- 
ing as before in second or (if your 
clock can handle it) half-second 
increments. 

If you have the patience, you 
might make test-strip prints for 
all six additional filters. By the 
book, the exposure is not sup- 
posed to vary between a print 
made with a No. 2 filter and a No. 
4. That reality contends that there 
is one proper contrast for any giv- 
en negative, and one proper ex- 


posure. Your reality is that your 
negatives are too imperfect to be 
printed that easily. You are, after 
all, involved in what is called 
“custom printing’ here. A ma- 
chine can process all your photo- 
graphs to specs. Send your film 
off to a machine lab sometime and 
see what you get back. You'll get 
a lot of unnecessarily ugly pic- 
tures for your money. 

(Having mentioned custom 
printing, I feel obligated to point 
out that most printers fudge their 
enlarging exposures by using the 
famous dodging and burning 
techniques — shortening the ex- 
posure on under-exposed areas of 
the frame by covering them up 
for part of the exposure time by 
waving a wand or one’s fingers 
between the lens and easel, or add- 
ing seconds of exposure time to 
over-exposed areas by covering 
up the rest with a mask or one’s 
hands. Graceful dodging and 
burning is a skill acquired not 
without considerable practice. 
Avoid it for the time being. You'll 
see that some of your sample 
prints look just fine except for a 
face or something that's too pale 
or too muddy. Or you'll hate the 
overall effect of the exposure/fil- 
ter combination that yields the 
most accurate straight print and 
long to up the contrast. Here’s 
where last-minute manipulation 
comes in. You'll be better 
equipped to try it once you've in- 
ternalized the response charac- 
teristics of your paper.) 

An equally educational exer- 
cise is to make a print for each ex- 
posure represented on your test- 
strip print. Let's see, that’s seven 
exposures per test print, plus the 
test print itself, for seven filtra- 
tions equals 56 prints. You could 
repeat that for each of the 11 ex- 
posures on your negative test. 
That's 616 prints, most of them 
ridiculous. That’s about $92.40 
worth of 5x7 paper. And if you 
made negative tests for six sub- 
jects that’s 3696 prints. Hmmm, 
$554.40. You should certainly 
qualify for a professional dis- 
count. 

Seriously, you should take this 
all as far as refining your best 
print from your ‘correct’ nega- 
tive and the negatives a half or 
full stop to either side of it. And 
you should try to make an accep- 
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table print of some pay ony at 
more extreme variance your 
“correct” frame. You are teach- 
ing yourself as you go, and since 
you shot more than one test sub- 
ject under various lighting con- 
ditions, you have a chance to 
master problem situations you are 
bound to confront someday when 
you're printing pictures you real- 
ly care about. 

Choosing a filter is the most 
difficult, and often counter-in- 
tuitive, choice you have to make. 
Starting with a No. 2 test-strip 
print and print for reference is 
time consuming but usually a pa- 
per saver. As you play (this is 
fun, okay?), you will slowly learn 
to recognize things — like some 
thin-looking negatives are 
actually very high contrast, and 
some over-exposed negatives 
have apparent higher contrast 
and others are actually quite flat. 
It depends in part on what's in the 
picture. 

You have the idea now. All the 
factors of negative and print 
making work together with such 
complexity that no single meth- 
od works in all cases. The more 
familiar you are with the inter- 
action of the variables you can’t 
eliminate, the better printer you'll 
be. Oo 
Continued from page 6 
be kept simple, so that five years 
from now they could pull it out of 
their files and still use it.” 

Long before he submitted slides 
to Globe Photos, Johnson was 
familiar with the name. Glamor 
photographers Don Ornitz, Russ 
Meyer, and Peter Gowland 
worked through Globe Photos, 
and all were idols of his, es- 
pecially Peter Gowland. (If you 
don’t know Gowland’s work, you 
at least know his name from his 
ads in the back of photo maga- 
zines.) ‘Peter Gowland wrote my 
bibles — his books, his posing 
charts, I studied everything,” he 
says. 

Globe has been a starting point, 
if not a springboard to success, 
for some of its models as well. 
Gary Phillips, executive vice- 
president at Globe, credits the 
agency with ‘‘discovering”’ 
Raquel Welch in 1963 and plac- 
ing her picture on the covers of 
about 100 magazines. (By 1966, 
Welch was said to be the most 
photographed woman in 
America.) 

Johnson decided to try the 
Globe agency after a photog- 
rapher friend had won a contract 
with it. He spent the summer of 
1970 shooting; in September, he 
walked into the Globe offices 
with a paper bag full of slides in 
plastic sheets. He put the bag on 
the secretary's desk, and she 
asked, “In here?” ‘’She looked at 
three of them and said, ‘This is 
exactly what we're looking for,’ ” 
Johnson recalls, ‘‘and she shoved 
a contract under my nose.” John- 
son’s contract specifies that he is 
free to do anything he wants but 
that any slide he gives to Globe 
Photos becomes its exclusive 
property. 

The first national magazine 
cover Johnson sold was to True 
Story. The model was named 
Sally Benoit. 

“She was looking out the 
window in her father’s den. It was 
snowing, and she wasn’t feeling 
very well. We decided to try any- 
way, and it went on the cover. | 
wouldn’t have made Globe with- 
out her. She modeled with 
Wilhelmina in New York and has 
acted in many plays. She was in 
Boston with Carol Channing in 
Sugar Babies last October.” 

Sales through Globe are, of 
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course, only a part of Johnson's 
work. The most he has ever 
earned from romance-magazine 
covers is $1200 one year. 

“I could have made a living 
from the Globe agency if I could 
have had one good girl a week 
that I could guarantee was going 
to sell.’’ (Johnson always refers to 
models as “‘girls’’; it’s an old habit 
for which he’s been chided on 
several occasions.) “I wasn’t able 
to connect with them even work- 
ing through the Boston modeling 
agencies.” 

“In the Boston agencies I did 
see an awful lot of girls who 
would never make it in model- 
ing. A lot of the girls I worked 


with would take me two or three § 
sessions to get what I wanted. I 


only had one girl that I got good uff 


stuff the first time: Diane Page, ¢ 
who is now the hostess on the 8 
Massachusetts Lottery TV show. ™ 

“I spent one day with Diane in 
her back yard and got three US 
covers and a couple of European 
sales. She’s an excellent model. 
I've never found another girl I 
could do that with.” 


Classic glamor 


Johnson finds the women of 
New England very conservative. 
“This is 1981 and there are still 
people out there who think, 
‘What if they put my head on a 


nude body?’ I still run into people 
who feel that way.” 

Johnson has shot nude layouts 
sold through the Globe Agency to 
Cavalier and the Mexican maga- 


zine El. 

“One or two shots isn’t going 
to sell. You've got to do the whole 
series, from dressed, to semi- 
nude, to completely nude; then 





they've got a set. Very rarely do 
they buy singles.” 

Johnson admits that his style of 
nude photography is not much in 
demand from today’s explicit 
men’s magazines. 

“I’m wondering if I am starting 
to show my age because I am 
shooting stuff like the ‘50s rather 
than changing with the times.” 

a7 * . 

‘‘I knew what I was going to do 
for a living when I was 12 years 
old and picked up my first 
Brownie,” Johnson recalls. I got 
away with telling the United 
States Navy that I was a photog- 
rapher and not what they wanted 
to make out of me. 

‘They didn’t send me to photo 
school. I’m self-taught all the 
way. I joined the Springfield 
Camera Club when I was 17 and 
have remained a member for 27 
years; my teachers have all been 
non-professionals.”’ 

After his discharge from the 
Navy, Johnson worked as a clerk 
at Massachusetts Mutual Insur- 
ance Company while moonlight- 

Continued on page 14 
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Johnson 


Continued from page 13 

ing newspaper and wedding as- 
signments. He has worked as a 
medical photographer, operated 
his own portrait studio, and 
worked for two portrait studios in 
Springfield. 

“I've been lucky because every 
time I thought it was the end of 
my photographic career it was the 
beginning of something else.” 

Most recently Johnson has 
begun teaching portrait photog- 
raphy in Springfield, to classes 
limited to 10 students. He is an 
enthusiastic and able teacher. In 
his April 4 seminar on portrait 
photography at the Boston 
Camera Club, he gave a very clear 
explanation of the various meth- 
ods of portrait lighting. One can 
disagree with his style and aesthe- 
tic, but he knows his stuff. 

Johnson is a member of the 
Photographic Society of America 
(an organization primarily for 
non-professionals but with many 


professional members), which 
rates him as one of the top-10 
color-slide photographers in the 
world. He adds that he has had 
many more photos accepted in 
foreign countries than in the US. 

Johnson was the winning 
photographer at the Ms. Photo- 
genic Pageant, Massachusetts 
1980, and a national finalist in the 
Ms. Photogenic America Pageant 
1980 in Las Vegas. 

“I’m a glamor photographer, 
that’s whatd enjoy doing. The top 
of the field is Playboy. I may 
make it or I may not. It’s just a 
case of finding the right girl.” O 


Mark 


Continued from page 5 
strange place to take a class trip, I 
know), and that experience has 
always stayed with me. Later on, I 
knew that I always wanted to 
photograph in a place like that 
. and so I kept writing the 
director of the hospital to get per- 
mission, which I finally did. I 
lived there for about six weeks; it 
was fascinating, really. It felt like 


it was haunted.... We used to 
hear these strange Sounds at night 

. when we knew there was no 
one there ... very powerful 
really... .” 

I ask her whether she, like in 
the movie, found the line between 
the patients and the crazies she 
knew on the outside to be a thin 
one. “Certainly between myself 
and the patients; very thin 
indeed,” she says, smiling, “but it 
changed my life... . It’s like so 
many things you do, you put so 
much work into it, and then when 
it’s presented you're disappoint- 
ed, but I like this book, I’m not 
ashamed of it.” 

Falkland Road is Mark’s latest 
completed work, and she’s clearly 
very proud of it as she shows me 
the galleys that Knopf, her pub- 
lisher, has sent. Shot in Bombay, 
this work is the culmination of 
many years of traveling to India, 
a statement about India that she 
could have made only “after 10 
years of going there.... Now 
I’m starting to do my best work.” 
This project was done in color; it 
“had to be done in color, it 
would’ve been a very different 
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project in black and white. This 
street in Bombay had a quality 
that was particularly Indian. The 
color and the way people made 
themselves up and combine dif- 
ferent patterns and colors in the 
way they dress is an essential part 
of their lives . . . . I mean, it’s all 
very bright and gay and I 
would've cut all that out had | 
done it in black and white, and I 
think the pictures would’ve 
looked more depressing and 
would have made the book more 
one-sided. And there are two 
sides; because on one side they 
have a very rough life, and on the 
other side they make the best of 
it, which is positive.” 

Gene Smith once said that he 
was probably the only person 
ever to be compassionate toward 
white rats; and indeed a similar 
case might be for Mary Ellen 
Mark’s finding a bright side to 
the lives of Bombay’s prosti- 
tutes. It would seem that this 
compassion and caring are a part 
of her personality that translates 
into her dealings with colleagues. 
She is a very gentle person. 

We are talking about other 
photographers, mostly women, 
and some pretty big names are 
being aired, names anyone who 
has ever looked at the by-lines of 
major magazines would recog- 
nize instantly. Although Mark 
has hardly a bad word for any- 
body, much of what she thinks of 
X, Y, and Z she asks me to put off 
the record. ‘I don’t want to say 
things about people that are nega- 
tive; though I’m not really being 
negative, you know — it’s just 
that people are so vulnerable and 
there’s just no need to put any- 
one down, even a little. I’m just 
not dazzled by technique any- 
more.... I am more impressed 
by work that has real effort or 
depth ....”” Would that all pho- 
tographers had such grace and 
class. 

She is not so kind, however, in 
describing her experiences with 
American Photographer, the 
magazine that excerpted portions 
of Falkland Road a month or so 
back. ‘One would think that in a 
photography magazine they 
would respect a photographer's 
work ... but they cropped my 
photographs in half! And I was 
astounded.... It was my own 
fault. I was away (in India) and I 
trusted them... . They took the 
work, and they exploited it with 
no regard for what it was... . It 
was real heartbreaking because | 
care about these people, and I 
don’t want them presented like 
that .. . . | haven't had such a bad 
experience in all my 18 years of 
working ... and I'll never give 
them another picture to pub- 
lish.” Later, after seeing the 
galleys, I find everything Mark 
has said is true: her photos have 
been cropped to bits, and they've 
lost a lot of the beautifully sat- 
urated color, too. In all a total 
washout, and at Mark’s expense 
it seems particularly unfair. Un- 
fair because Mary Ellen Mark is 
our link to places we cannot see. 
“The purpose ... is to show 
people aspects of life that they 
wouldn’t ordinarily see and give 
them a chance to learn about 
other people.... Yes, it’s im- 
portant. In all, it gets harder all 
the time . . . because I’m very in- 
secure about my work .. . and as 
one goes on you get harder and 
expect more of yourself.” 

(An exhibition of 16x20 
Cibachromes from Falkland Road 
will be opening at New York’s 
Castelli Galleries, 428 West 
Broadway, New York, May 10, 
for one month.) Oo 


Chisholm 
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ing stuff that was considered 
peripheral, strange, or somewhat 

off the wall. 

“The process of collecting, for 
me, involves reading a lot in ad- 
vance to develop a sense of a 
whole span of time in history, the 
mood of it, it, the crucial dilemmas, 


actors and undercurrents, and 
then attempting to find materials 
that represent them. I now know 
the stuff is there, although I’m 
told it is becoming more and more 
uncommon, but it also takes a 
willingness to be frustrated and 
make mistakes and be in compe- 
tition with other people who want 
the same thing and yet maintain 
some kind of good relationship 
with competitors — it’s a lot like 
life in general.” 

What Margaret Chisholm has 
found, through this process of 
reading and searching, of being 
frustrated and competing, is a 
most remarkable and revealing 
collection of history's artifacts. 
Primarily photographic, the col- 
lection also includes books, docu- 
ments, and bits and wonderful 
pieces of ephemera. It is a visual 
complement to the historical rec- 
ord, and an essential amplifica- 
tion of that record as well. His- 
tory, and the people who forged 
it, are ‘‘made real’’ here — no less 
real, in fact, than the potsherds 
and columned buildings of an- 
tiquity. 

Most important, perhaps, are 
the questions raised by individ- 
ual items and groupings within 
the collection. For example, Ed- 
ward Anthony’s small, exquisite 
Civil War photograph, ‘Tent 
Life, Army of the Potomac,” 
raises a host of questions. 

A tent, and its main pole, bi- 
sect the rectangular image. Sev- 
eral soldiers stand or sit in vari- 
ous places; one stands in the fore- 
ground, holding a saw. Next to 
this soldier, and also in the fore- 
ground, is a woman holding a 
large basket (of laundry, per- 
haps); in the lower right side of 
the picture, two children hold a 
baby. 

Obviously, the Civil War is one 
of the most thoroughly docu- 
mented events in this country’s 
history. Yet this superb photo- 
graph by Anthony causes us to 
think again, to ask questions that 
perhaps no one but the photog- 
rapher could have answered (if, 
indeed, even he could). Who is 
this woman; what is her relation- 
ship to the children and to the sol- 
diers; if commercial, how was she 
employed? More generally, to 
what degree did women partici- 
pate in the war, and at what lev- 
els? The photograph answers 
none of these questions; it mere- 
ly. poses them. However, the 
photograph in conjunction with 
solid and imaginative historical 
research might provide the an- 
swers. And when the answers are 
found, Anthony’s lovely little 
picture will make them all the 
more concrete. 

Different questions are raised 
by one of the most outrageous 
items in the collection, a 1930s 
filmstrip produced by the Laun- 
dryman’s National Association 
(evidently a trade group). It was 
an internal document, a training 
tool used by the association to 
prepare its salesmen for ‘Tack- 
ling the Washwoman Problem.” 

The problem was simple: how 
to get large numbers of house- 
wives to use commercial laun- 
dries instead of relying upon 
washwomen, as was then com- 
mon. The association marshaled 
an impressive array of argu- 
ments, communicated in the film- 
strip by archetypal salesman to 
archetypal housewife: a wash- 
woman who comes into your 
home will use methods that de- ~ 
crease the life of your clothes; she - 
will not wash them as well as a 
commercial laundry, and if she 
falls ill or is injured, you will be 
responsible for the bills. More- 
over (and better still, from the 
association's perspective), if you 
send your clothes out to a wash- 
woman, her family will use them, 
her house (in the ghetto) is a pig- 
sty, and, worst of all, she will 
hang the clothes to dry in a yard 
that is infested with germs. We 
can do it better, safer, and for the 
same cost. The washwoman, by 
the way, is black. 

“This association seemed _wil- 
ling to misstate facts and exploit 
racial prejudice in order to get rid 





of a source of commercial compe- 
tition,” comments Chisholm. 
“But there are so many things 
going on in that filmstrip. It il- 
lustrates a strand in American 
economic history that I hadn't 
thought about very much. What 
happens to any number of pri- 
vate individuals who performed 
personal services for households 
and are no longer doing that? 
More than that, it was a surprise 
that the association found it 
necessary to make such an all-out 
assault — using a machine gun to 
hit a fly. Because I have lived in a 
time in which washwomen aren't 
around, they don’t seem like a 
major economic force. So maybe 
what we see in the film is that she 
wasn’t a fly.” 

In fact, she wasn’t, and the 
filmstrip offers. dramatic evi- 
dence to that end. The associa- 
tion wasn’t simply going up 
against a poor black woman who 
took in laundry — its machine 
gun was trained on longstanding 
and deeply ingrained cultural 
norms. Perhaps as important, the 
success of the Laundryman’s Na- 
tional Association and other 
groups substantially foreclosed 
one of the economic options 
available to poor women. 

Economic options, particular- 
ly self-employment, is one of the 
areas in which Margaret Chis- 
holm’s collection is of particular 
importance as a prod to academic 
history. Whether as wash- 
women, apple sellers on the Bos- 
ton Common, seamstresses work- 
ing together in what seems to be 
their own shop, or in many other 
settings revealed in Chisholm’s 
collection, it appears that the de- 
gree to which women were self- 
employed in the 19th century has 
yet to be adequately docu- 
mented. 

In an emotional sense, per- 
haps, the collection’s importance 
is as a visual analogue to much of 
the women’s history written dur- 
ing the past decade. It also serves 
to affirm one of that history’s pri- 
mary articles of faith: despite a 
male-dominated culture and 
economy, women at many levels 
of the society retained some meas- 
ure of dignity and control over 
their lives. 

‘The major thing,”’ says Chis- 
holm, “‘is the attitude portrayed in 
some of the photographs. No 
matter how bleak things were, 
there was a certain human spirit 
that somehow prevailed. I don’t 
want to sound sappy about it be- 
cause that’s not the point, but I 
have found it very uplifting to 
collect these things and feel that I 
am not starting from zero. It’s not 
as though all of my cultural an- 
cestors were ground into spiri- 
tual degradation. The women 
who preceded me, no matter how 
rough it was, went through life 
with a certain spirit and self-re- 
spect, not all of them, but the 
ones I see coming out from the 
photographs behind the broom, 
for example. That encourages me, 
because there have been times 
that have been dreadful.” 

Other exhibits are being 
planned, including a small one at 
the Schlesinger Library in May 
that will accompany recent 
photographs of women at work. 
And in the more distant future? 

“I’m going to continue collect- 
ing,” says Chisholm. “I want to 
go back and fill in the gaps. I 
want to know more about aboli- 
tionism. I want to collect more 
genuine photographs of black life 
in America; more about women’s 
involvement in the arts, about 
pioneer women and cowgirls in 
the West, and more in the 20th 
century. My plan, in the long run, 
is to make the collection avail- 
able to people; so far, some docu- 
mentary filmmakers have used it, 
and I've lent things to people who 
were doing pamphlets. Eventual- 
ly, all of this stuff should be in a 
library, where a lot of people can 
use it.”” (The collection is now 
stored at the Athenaeum.) “But 
during my own lifetime,” she 
says, smiling, ‘the fun is in put- 
ting the pieces together.” O 
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; Now total QUARTZ control for maxi- 
otal : mum accuracy and dependability at an 
/ YASHICA \———— affordable price. 

a True automatic and manual operation. 
Sane ee oe e Automatic dedicated flash capability in a 
sleek, 355mm SLR. 
e Automatic Exposure Lock allows freeze- 
action photography. 
e System versatility with more than 300 
accessories including auto winder plus a 
host of the sharp Yashica & Carl Zeiss 
T* lenses. 


NOW AT 3 $269 
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A DISCOUNT CAMERA STORE Open a Sat. 96 
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Saturday 10 to 6 
335-8884 


E. MILTON SQ. 
374 Granite Ave. SPIPERSONAL CHECKS 
696-6098 re = 


ACCEPTED 


YOU NEEDN'T SETTLE 
FOR LESS THAN A NIKON! 


The Nikon name is recognized as the symbol of supreme quality throughout the world. 
It means superior precision that you can feel in every Nikon camera...and see in the 
magnificent sharpness and lifelike color fidelity of your Nikon photographs. And now, 
with four great Nikon cameras to choose from, it costs less than ever to enjoy this 
matchless Nikon quality. 


camera center, inc. 


Additional savings on lenses, 
electronic flashes, tripods, gadget 
bags, etc. 

“‘We’re making it 
in Massachusetts. ”’ 


NIKON F3 


Finest and most advanced Nikon ever, combining exclusive 
space-age rechnology and famous Nikon precision engineer- 
ing. The first 35mm reflex to offer auto-electronic exposure 
control with interchangeable viewfinders and focusing screens 
as well as lenses, even with flash. First with 6-shots-per-second 
motor drive, bartery-saving viewfinder LCD exposure read- 
Outs, and more. Features quartz-timed shutter speed accu- 
racy to 1/2000th second. The Nikon F3 is so advanced and 

so rugged, it already has been chosen by NASA as the exclusive 
operational 35mm sir for the U.S. Space Shuttle project, with 
only minor modifications needed for this special environment. 


NIKON EM 

ULTRA COMPACT 
Lowest-priced, smallest, easiest-ro- 
use camera in the Nikon system. Its 
Nikon electronics assure accurate 
exposures Quromatically, even in 
unusual lighting situations. Special 
Nikon accessories include march- 
ing motor drive, auto-program- 
ming thyristor flash, and wide 
array of super-sharp Nikon Series E 
lenses. All priced to make Nikon 
quality affordabie for everyone! 


NIKON FE 
AUTOMATIC COMPACT 
The finest Nikon automatic 35mm 

reflex camera — now at a new, 
reduced price. Provides both 
focus-and-shoot simplicity and a 
wide choice of creative exposure 
“override” and manual controls 
Gives automatic exposures with 


more than 70 Nikon system lenses: 


accepts special Nikon moror drive. 
electronic flash and much more. 


NIKKOR LENSES World's foremost system of optics 


for 35mm photography. Nearly 70 lenses — from 
6mm to 2000mm — featuring Nikon multi-layer 
Integrated Coating, internal focusing. ED glass and 
other Nikon-designed advances. Unmatched for 
consistently superb sharpness and color fidelity. 


NEW NIKONOS IV-A 
AUTOMATIC 


First Qutomartic ‘35’ for 
underwater and all-weather 
photography. Now, get 
Nikon quolity photos while 
diving. .. boating. . . skiing 
...in any weather — 
automatically! 


NIKON FM 
CLASSIC COMPACT 


For those who want personal con- 
trol of every exposure, aided by 
reliable Nikon one-step electronic 
metering. Offers professional 
capabilities and rugged perfor- 


mance, with Nikon system versatil- 


ity, including motor drive capabil- 
ity. And the new, lower price 
makes it even more affordable! 


EL NIKKOR ENLARGING LENSES provide 


sharpest possible prints with any enlarger. 


NIKKOR LARGE FORMAT LENSES bring Nikon 


quality to view camera photography. 


NEW NIKON FEATHERWEIGHT 


BINOCULARS 


Pocker-size small, yet incredibly 
bright and clear — thanks to new 
Nikon roof-prism optical design. 
Ideal for travel, backpacking, 
boaring and any outdoor . 
viewing. Here's Nikon quality 

you can see with your Own eyes! 


Nikon Inc., Garden City, New York 11530. 


SEE THE DIFFERENCE NIKON QUALITY MAKES AT YOUR NIKON DEALER! 
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DARKROOM 
SPECIALS 


® 16x20 Poster size custom copy 
of your favorite B&W photo for 
$19.50 and get the second one 
for $5.00 

® Have 5 rolls of 35mm, 120 or 
220 B&W film developed and 
contacted and-get one roll of 
FREE film 

@ Get one 11x14 color 
Cibachrome print at our reg. 
$24.00 and get one for just 
$10.00 


STUDIO SPECIALS 

® Models portfolios & 
Composites 

@ Models make $60.00-$200.00 
an hour 

@ If you’re a model or would like 
to be, you need our service 

® Free make-up, hair, and 
wardrobe consultations 

@ Our B&W and color fashion 
photographs are of the highest 
quality. Come in and see for 
yourself. 

®@ Theatrical photos both studio 
and stage 

®@ Band promotional photographs 

@ Give us a concept and we'll 
produce a photo to suit your 
needs 


For a full list of our services and prices send us a card 
or call 617-267-1138 or drop by our Boylston Street Gallery 





